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ARCHITECTURAL 
CONSERVATION MASTER 
CLASSES 2012-13

INTERESTED IN ARCHITECTURAL 
CONSERVATION?
 
Whether you are a home owner or professional in 
the industry, these master classes are for you.
 
All of our evening lectures are delivered at Inverness 
College UHI by professionals who are experts in the 
field. They are passionate about conservation and 
interested in preserving our architectural heritage for 
generations to come, and they are keen to impart their 
knowledge to enthusiasts around the Highlands and 
Islands area.
 

Find out more about the seminars, 
read lecturers’ biographies and download 
your booking form online at: 
www.inverness.uhi.ac.uk/training-and-enterprise

The number of places are limited so book now to 
avoid disappointment.

NEW FOR THIS YEAR:  
There is a video conference option if you 
live a distance from Inverness. Please call 
01463 273000 to discuss.



WELCOME

I
t is my pleasure to invite
you to the latest issue of
our magazine.  Though
the magazine is primarily
a vehicle for promoting

the Society, I have included
news from a new selection of
organisations.  You will still see
familiar names and faces within
these pages, but since
importance of building ties within the sector has
become all the more important, we are building
bridges with the magazine.  

In this issue, we learn about a community
development trust that has purchased a former
POW camp, complete with a number of listed
buildings. Hopefully we will be able to see this
project develop through future issues – watch
this space!  We also have news from a sister
organisation, the Ulster Architectural Heritage
Society.   

Our members inform us that casework is the
bedrock of the Society, but we wouldn't be a
Society without our members! In an effort to
introduce the Society to new audiences, we will
be including a number of new features focussing
on education in future issues.  Two Edinburgh
College of Art academics have provided their
‘key texts’ for those dipping toes into the field of
architectural history.  We also have the pleasure

of including a submission from the
RIBA Norman Foster Travelling
Scholarship winner, which covers
entirely new and foreign territory.
Also, looking to the next
generation of architects and
architectural historians, we will be
taking a closer look at the Scottish
university degree shows.  Our aim
is to visit each show in due course

and report in next Autumn’s magazine. 
Since the last issue, it has not been all work

and no play.  The annual Spring Study Tour took
place this May and was a great success for
everyone involved once again. Our heartfelt
thanks go out to Adam Swan, Simon Green and
Caroline McFarlane for organising yet another
educational and enjoyable tour.  You can learn
more about it in our members’ review on page
38.  I am pleased to share that the Strathclyde
Group's Study Tour went swimmingly – though
a bit too literally thanks to the floods in Wales!

Though there fewer staff members in the
Glasite, it has been far from quiet.  There are
regular visitors, from curious passers-by to the
descendants of Glasite worshippers. Changes
are afoot for the Glasite – you can learn more
about the future of the building on pages 6 & 7. 

Mary Turner, Editor

Autumn 2012 l No. 32

President
Simon Green MA, FSA, FSA Scot

Chairman
Peter Drummond

Administrator
Mary Turner

Hon Treasurer 
Hamish Macbeth

Editor
Mary Turner

Reviews Editor
Mark Cousins

Volunteer Editorial Assistants
Jean Gowans
Philip Graham

Design
Pinpoint Scotland Ltd.

                                       

NATIONAL OFFICE
The Architectural Heritage 
Society of Scotland
Riddle’s Court
322 Lawnmarket
Edinburgh EH1 2PG
T 0131 557 0019
E nationaloffice@ahss.org.uk
www.ahss.org.uk

© AHSS and contributors, 2012
The opinions expressed by contributors
in this publication are not necessarily
those of the AHSS.  The Society
apologies for any errors or inadvertent
infringements of copyright.

The AHSS gratefully acknowledges
assistance from Historic Scotland
towards the production costs of the
AHSS Magazine.  

The AHSS gratefully acknowledges
assistance from the Royal Commission
on the Ancient and Historical
Monuments of Scotland with archive
image reproduction and towards
production costs of the AHSS
Magazine. 

AHSS welcome

Errata – The report by
Hamish McPherson, former
Chairman, Strathclyde
Group was omitted in
error from the Spring 2012
issue of the AHSS
Magazine.  We offer our
sincere apologies for the
omission and have
included his report in this
issue. 

cover Riddle’s Court © SHBT
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Benefits of membership
• You immediately become part of the Society's campaign to protect Scotland's built

heritage. Even if you take no active part, your support is vital to the Society. 
• Participation in the Society's active regional events programme including its National

Study Tour. 
• A free copy of the Society's magazine and academic journal Architectural Heritage. 

Current membership rates
Single:                     £30.00                Small charity:                £42.50
Family:                    £42.50                Corporate:                  £120.00
Student:                  £14.50                Life:                             £600.00
Educational body:     £60.00                Life 65+:                      £300.00

For all membership enquiries please contact our 
Membership Services provider Hall McCartney:
T: 01462 896688  F: 01462 896677  E: ahss@hall-mccartney.co.uk
Hall McCartney, Heritage House, PO Box 21, Baldock, Hertfordshire, SG7 5SH

Please note, the National Office no longer handles membership enquiries. 

Discover more about Scotland's built heritage and take an active part in its
protection and preservation by becoming a member of the Society. 
We are committed to encouraging public understanding and appreciation of
Scotland's historic built environment. Working across Scotland, the Society
supports the preservation and restoration of historic buildings, towns and
landscapes.  
We do this by:
Casework: The Society has a network of local cases panels which monitor
applications for planning, listed building, and conservation area consents. 
Talks & lectures:A lively programme of architecture-related talks and lectures
are organised across the Society's regional groups.  
Visits & tours:A variety of excursions to historic properties, gardens and
places of architectural interest are regularly organised by the Society's regional
groups. 
Publications: The Society produces an annual Journal with essays on
architectural history and conservation. The Society's magazine, which comes out
twice a year, also provides a round up of current news from within the built
environment sector in Scotland with features from guest contributors.

Join us!

New Members
January 2012
- July 2012

Dr Nina Baker
Mrs Fiona Boyd
Dr Jeanette Brock
Mr Eric David Buchanan
Miss Janet Bulloch
Mrs Carol Cathcart
Mrs Nicola Charles
Mr James Darwin
Mr Roger James Davidson
Mr John Di Folco
Mr Ian Fraser
Mr Peter Hutchison
Mr David Kinney
Mr Paul Lambie
Mr Andrew McNab
Professor Anne Jennifer Mordue
Mr David Murdoch
Captain Ralph B Webster & Ms
Evelyn Hardie
Ms Valerie Weighill
Mr Alan & Mrs Judith Wilkes
Dr Matthew Woodworth

Anderson, Bell Christie Architects

Art Institute of Chicago

Benjamin Tindall Architects

Craigleith Masonry Conservation Ltd

Edinburgh City Libraries

Gray, Marshall and Associates

Historic Scotland Technical
Conservation Group

LDN Architects

National Gallery of Art, Washington

Royal Commission on the Ancient
and Historical Monuments of
Scotland (RCAHMS)

RIBA Library

The Robert Gordon University 

The Royal Incorporation of Architects
in Scotland (RIAS)

Simpson & Brown Architects

T Graham & Son (Builders) Ltd

Tod & Taylor Architects

Corporate Members

Centre Canadien d'Architecture
Edinburgh College of Art
Glasgow Life
Historic Scotland Library
The New Club Library
Paul Mellon Centre
Swets Information Services Ltd
University of Edinburgh,
Department of Architecture
University of St Andrews

Educational Members
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VIEW FROM THE CHAIR

EDITORIAL

The Key Challenges Facing the
Heritage Sector

T
he historic environment is
one of our country’s most
valuable resources, a
fundamental part of our
heritage which affects every

one of us.  It is a key economic driver,
contributing some £2.3b to our national
GVA, and a major employer.  It is not,
however, immune to change whether
through changing patterns of use, age, or
wider economic issues.  The current
recession – which shows no sign of
abating in the near future – therefore
represents something of a 'perfect storm',
raising challenges to our historic buildings
not seen for at least a generation.
Looking ahead, I would suggest that all

of us in the heritage sector need to take a
more strategic view about how we can
manage the process of change in order
that our built heritage can be passed on to
future generations and contribute to the
creation of vibrant, sustainable
communities.  
I would suggest that there are three

main, but by no means exclusive,
challenges which we will have to address.
Increased market failure and limited

private sector funding place greater
financial pressure on our heritage assets at
a time when grant support from Historic
Scotland, the Heritage Lottery Fund and
other bodies is oversubscribed.  Do we

therefore need to look at how we use and
re-use our heritage more creatively in
order that our buildings are sustainable
without such high levels of grant
intervention, deploying funds where they
are needed the most?  
Secondly we have to recognise that

planning battles are usually won or lost at
policy stage.  In these difficult times
heritage may often be seen as a luxury,
something which follows-on if funding
permits, and takes a back seat when
development plans are being drafted.  At
government level, the built environment is
just one modest item on the national
outcomes.  We therefore need to look at
how we can promote a more effective,
realistic, and sustainable approach to our
built heritage.
This in turn takes me to the third issue:

effective cross-sector and stakeholder
participation in delivering these outcomes,
which is not happening on a sufficient
scale at present.
At the risk of ruffling feathers, Historic

Scotland does need to look at how it
engages with stakeholders and encourages
meaningful participation in both the
development and delivery of policy.  This is
an area where until comparatively recently
they have had a mixed record,
contributing to fragmentation when we
should be working towards a common
goal.
We also need to look at how those of

us in the third sector work, however.
Structural problems have led to a lack of

clear vision; fragmentation, duplication, and
competition.  How can we continue to
bring all our diverse interest groups
together to foster collaborative
approaches to the very real and serious
problems we all face?
The answers to these questions are

complex however as a starting point I
would propose that we look at five key
areas:
• Realistic identification of the challenges

faced across the sector ; where is our
heritage at greatest risk in both the
short and medium term?

• Identification and focus of our core
fundamentals.  Where should we be
drawing our line in the sand?  

• Looking at how we can best address
these core issues through strategic
policy consultation and lobbying.

• Greater co-ordination on casework,
identifying common issues and ways in
which we can focus our application
consultations to best effect.

• Better communication with Historic
Scotland, other government
departments and stakeholders to
identify common, realistic deliverables
which bring value-plus.

The Society was born of the threat to our
built heritage 55 years ago.  We are one of
the organisations best placed to campaign
for the effective management and care of
our historic sites, with a unique
combination of local and national input.
Let’s look at how we can target this to
greatest effect over the coming years.

Peter Drummond 
National Chairman, AHSS

Dr Arthur Kitchin, who died on 15 May 2012 in Edinburgh
aged 88, was for many years a member of the AHSS.  He
was born in Ramsay Garden and was a distinguished
cardiologist at the Western General Hospital in Edinburgh
with an outstanding research record in investigating heart
conditions.  In his quiet way, he was a very sociable man and
belonged to numerous societies, including the Inverleith

Society, the NTS Members’ Centre and was a guide at
Lennoxlove House.  He was a most reliable and helpful
Honorary Treasurer of the Forth & Borders Group from
1989 to 2000 and could be counted on to attend our
outings, parties and lectures, as well as participating for many
years in the annual study tours.  Arthur lived alone but was
very close to his sister, Joanna, who still lives in Edinburgh.

Obituary 

Dr Arthur Kitchin Forth & Borders Group
– Bryan Wade and Caroline McFarlane
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The Future of the Glasite Meeting House
Robert Robertson Chairman, Glasite Meeting House Trust
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GLASITE MEETING HOUSE

EDITORIAL

© Dave Morris © Dave Morris

T
he Trustees of the Glasite Meeting House Trust (GMHT)
have been engaged over the last three years or so in
attempting to establish a sustainable future for the Glasite

Meeting House (GMH).  The GMHT, a charitable company limited
by guarantee, which has the object of ensuring the preservation of
the GMH, owns the GMH with the AHSS as its sole Member
(shareholder).  The GMHT has no assets apart from the GMH and
no endowment.  
The GMH in the ownership of the GMHT, and previously in the

ownership of the Cockburn Conservation Trust, has usually
generated sufficient income to cover the bare day to day running
costs but has never generated a surplus that could be placed in a
reserve to fund ongoing repairs to the building and to cover any
rental voids.  It does not appear to be capable on its own of
generating a sufficient surplus to cover the cost of proper
management.
The Trustees of the GMHT with the encouragement of the

AHSS Council engaged professional consultants to provide
reports as to what might be required in terms of alteration and
what uses might be envisaged for the building to ensure its future.
The cost of this advice was met by donation and therefore fell
neither on the GMHT nor on the AHSS. The conclusion of the
advice was that the building, with the expenditure of a
considerable sum, in the region of £500,000 which would have to
be fund raised, might be capable of generating a greater income
but that held by itself would still face the problems of
management.
The Trustees of the GMHT had entered in to discussions with

the Scottish Historic Buildings Trust (SHBT) to consider options
for how the SHBT could work in partnership with the AHSS and
soon reached agreement that the best interests of the building
might be met if SHBT step in and take the building into its existing
portfolio and undertake the day to day management.  
The SHBT had originally operated on the revolving fund model

where they would acquire buildings, restore them and dispose of
them, thus releasing the funds for the next project.  As a result of
current economic circumstances they found themselves holding
buildings for the long term and thus have built up a portfolio of

owned buildings under direct management including Strathleven
House, Vale of Leven, and Greenlaw Town Hall.  Most recently they
have taken over Riddle’s Court, Lawnmarket, Edinburgh on a long
lease from City of Edinburgh Council and are going to embark on
a major programme of repair and refurbishment from the summer
of 2014 onwards, with a view to creating a hub for like minded
conservation organisations to work together to further the cause
of the protection and enhancement of historic buildings in
Scotland.  Currently they are managing it as a mixture of let offices
and public spaces for performances, lectures and conferences.
The proposal by SHBT to take title of the GMH was thought by

the Trustees of the GMHT to provide the GMH with a sustainable
future which would ensure the main object of the GMHT was
carried out.  This, after discussion, was agreed to by the Council of
the AHSS as ensuring the best future for the building and allowing
the AHSS to go forward to carry out its main aims as a
campaigning and educational organisation furthering the case of
historic buildings in Scotland, which is after all what Eleanor
Robertson founded it for in 1956.
The SHBT is to receive the GMH for no consideration from the

GMHT and the R&SB Clark Charitable Trust, of which Eleanor
Robertson was a Trustee and of which the Chairman of the
GMHT is a current Trustee, have generously offered an
endowment to the SHBT for their use on the building.  The
agreement for this endowment has been carefully drafted to
protect the AHSS interest in the building.  
The AHSS National Office will move to Riddle’s Court this

autumn where staff will be supported by the offices of the SHBT
and the AHSS will be able to use Riddle's Court as a venue for
the Forth & Borders Group Winter Lectures.  The SHBT will be
undertaking some minor work to the Glasite to enhance the office
accommodation and public areas prior to finding new tenants and
will manage the building from their offices at Riddle's Court.  
Both the AHSS and the GMHT can take pride in what has been

achieved for the GMH over the last 20 years of their control and
can look forward to both a bright future for the building and for
the Society which can now concentrate on its campaigning and
educational role.
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T
he Society’s Chairman and the National Council have asked
me to write a short piece about the change of ownership of
the Glasite Meeting House. As many of you will know I have

been inextricably linked with the Glasite Meeting House since the
caretaker moved out and I moved in before the future of the building
had been sorted out. Through the Cockburn Conservation Trust and
Oliver Barratt, with our then Chairman Adam Swan and others
including Historic Scotland, a future was created for this precious but
problematic building. We, the AHSS through the Glasite Meeting
House Trust, have been careful and sensitive custodians of the
building carrying out major schemes of repair and continuous
maintenance, but we now find ourselves in a difficult situation. The
very nature and principles of the Society prevent us from exploiting
the building for pure monetary gain. The National Council made the
very sensible and measured decision that we could not in all
conscience sell it on the open market since it was originally entrusted
to the Society to ensure its preservation. We are not the organisation
to take the Glasite Meeting House to the next stage to secure its
long term future. After various options have been examined in great
detail it has been decided to pass the building onto the Scottish
Historic Buildings Trust. The SHBT, which encompasses the Cockburn
Conservation Trust, is a building preservation trust with an exemplary
record in building restoration and management. Their successful past
projects include Strathleven House, Dunbartonshire, Blackburn
House, West Lothian and the Hippodrome in Bo’ness. They have just
completed Greenlaw Town hall, Scottish Borders and are working on
Riddle’s Court, Edinburgh. The AHSS National Office will move into
Riddle’s Court, a truly city centre location on the Lawnmarket, which
will enable us to benefit from the  many skills and support of the
SHBT staff and other like minded organisations that have their offices
there. This is an exciting development in the history of the AHSS and
at the same time secures the future of the Glasite Meeting House. It
will give us the chance to focus all our energies throughout the
country on the celebration, preservation and enjoyment of the
manifold riches of Scottish architecture. Here begins another chapter
in the work of the Society where we can play to our strengths, our
nationwide membership and the passion of us all for Scotland’s
wonderful buildings.

The Society owes a tremendous debt of gratitude to all the
Trustees of the Glasite Meeting House Trust, especially the most re-
cent ones who have put in an inordinate amount of time attending
numerous meetings and engaging in lengthy detailed research and
discussion to achieve a sensible and prudent way forward. Our spe-
cial thanks should go to the Trust’s chairman Robert Robertson and
Richard Austin, Jocelyn Cunliffe and Jean Gowans. Thanks must also
go the Society’s treasurer Hamish Macbeth and the members of the
National Council.

The Glasite Meeting House has played a very important part of
my life and I am glad that its long term future has been secured. We
must look forward to the exciting challenges ahead secure in the
knowledge that we practice what we preach...promoting the best fu-
ture for our historic buildings whilst celebrating and understanding
our rich national built heritage.

EDITORIAL

GLASITE MEETING HOUSE

A New Era for the Glasite
Meeting House

T
he Scottish Historic Buildings Trust (SHBT) has a long-
standing relationship with the Glasite Meeting House and
are delighted to be able to help the Glasite Meeting House

Trust (GMHT) and the AHSS as we work together to embark on
a new era for the building. 

The Cockburn Conservation Trust (CCT) was one of three
Building Preservation Trusts that merged to form the Scottish
Historic Buildings Trust.  CCT oversaw the initial repair project
that was undertaken before the building was passed to the
GMHT.  We therefore have an in-depth knowledge of the building
– of the challenges it poses, but also its importance and its special
character. 

We have also built up a good deal of expertise from our role
as Building Manager for other properties, such as Blackburn
House in West Lothian and Law’s Close in Kirkcaldy, in managing
historic buildings and marketing rental and function space within
them. We know that these are not easy tasks and that it takes
time to transform buildings into vibrant positive centres. To take a
recent example: Riddle’s Court was a building with an annual
deficit when we took a lease from the City of Edinburgh Council
and moved our offices here last year. Now, after only ten months
in the building, we have turned the situation round into a surplus
– all of which will be put into the future capital project that is
needed to bring the building into good repair and improve access. 

This Festival has been particularly exciting time for us as this
building – where Maggie Smith and Stephen Fry have
performed – was host to a storytelling centre and is buzzing with
life again. We are now working with the design team to develop
the proposals to transform Riddle’s Court into the Patrick
Geddes Centre for Learning and Conservation.

We shall devote the same energy, enthusiasm and expertise to
reviving the Glasite Meeting House and look forward to working
closely with the AHSS when they move into our offices at Riddle’s
Court.

www.shbt.org.uk – Follow us on Facebook and Twitter

John Campbell  Chairman, SHBTSimon Green President, AHSS

© SHBT
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EDITORIAL

East Fife Cases Panel Secretary
Retires

G
len Pride has retired after
22 years of monitoring and
commenting on Fife
planning applications on
behalf of the Society. He

took over the role of secretary of what
was then the North East Fife Cases Panel
from John Lowrey in 1990, a little time
after he had retired from his architecture
practice in St Andrews. Working with his
small team, for many years the late Roy
and Betty Spence, he has investigated
1000s of applications during his tenure.
Half way through this tenure, in
November 2000, Glen was elected a
Fellow of the Society in recognition of his
role. The position is honorary and is
reserved for those who have made a
significant contribution to the work of the
Society.
For our 1995 AHSS Magazine he

reported:  ‘Last year this cases panel
investigated 272 applications and reported
on 109 of them. In North East Fife there
are over 3,000 listed buildings and 22
conservation areas. Much of the panel’s
work is routine and involves a stream of
applications for double-glazing, internally
illuminated signs, plastic lettering on fascias
and all the usual blatant contraventions,
which, on several previous occasions, we
have argued should be subject to a
preliminary weeding-out exercise by the
planning authority. Of course some
interesting developments are brought to
our attention and we are encouraged that,
in general, the most acceptable are
presented by experienced chartered
architects. Would that planning procedures
afford positive recognition to those
applicants who adopt this professional
approach’. Nothing’s changed!
The Panel has also commented on

planning policy, in 2006 the new Structure
and Local Plans were both under
consideration: ‘In Fife, the planning process
in East Area is in chaos – a heady mix of, it
is claimed, opinionated officials,
exploitative developers, an indignant
public, plus party politics’.
In recent years much of the Panel’s

work included objecting to a frustratingly
large number of golf course/hotel
applications, encroaching on the hinterland
of St Andrews, something the long awaited
but not yet confirmed green belt ought to
deter and weed out: ‘The panel… cannot
envisage Californians being persuaded to
cross the Atlantic to play golf on the
Kinkell Braes in the teeth of the January
North Sea gales. Money may not be a
major problem in this instance but
profitability may yet initiate harsh
decisions’.
Glen is the son of Frank Pride (1896-

1970) who was articled to Leslie Ower in
Dundee, served with the Royal Engineers
during WWI, then returned to work for
Thoms and Wilkie, who had taken over
Ower’s office, in 1919. The move to Fife
came in 1925 when Frank Pride ran
Thoms and Wilkie’s branch office in St
Andrews, initially to wind up the practice
of an architect who had died. He joined
the already established business of William
Hill Walker in 1927, it becoming Walker &
Pride, Walker took early retirement in
1933, and Frank became sole partner, but
retaining the Walker & Pride name. Glen
studied at Dundee College of Art in Bell
Street, prior to the building of the new
Duncan of Jordanstone College of Art (he
recalls campaigning for the building work
to start), but after college had to carry out
his national service. He was formally taken
into partnership in 1953, though because
of national service didn’t return to the
office until 1955. Frank retired in 1966,
leaving Glen as sole partner. John
Thomson joined as a senior assistant and
later became a partner. Glen retired in
1987 and since then John has continued as
sole partner. With his retirement the
practice merged with Muir Associates in
2011 and became Muir Walker and Pride
Ltd.
Walker and Pride were responsible for

much local authority and private housing
in St Andrews and in and around west Fife
and north east Fife in the 1920s and
1930s, for school and hospital work, and
also for the expansion of St Andrews
University in the late 1950s and 1960s –
with the reconstruction of the Bute
Medical Building, the Bell-Pettigrew
Museum, St Mary’s College and

Swallowgate buildings and the Chemistry
building in United College. Walker and
Pride were also employed on a number of
local country estates, involved in
alterations, additions and subdivisions of
mansions, cottages and farms; they also
undertook inspections and valuations. 
Glen had a distinguished architectural

career, elected ARIBA in 1954 and FRIBA
in 1968. He built his own house in St
Andrews in 1959, yet he was always
interested in historic buildings and
especially the vernacular buildings of Fife.
Glen and Betty Pride’s home in
Strathkinnes was originally acquired when
a field was needed for the children’s pony;
and the mid 18th century farm buildings
that came with it proved ideal for an
adaptive reuse project and the family
moved there in 1972. Their daughter
Susan McGowan also has a specialist
interest in historic buildings: she was with
Glasgow City Council’s conservation team
for several years and is now Built
Environment Advisor to the Loch Lomand
& the Trossachs National Park.
Glen’s indispensable Glossary of Scottish

Building was a long term project which
began in earnest in 1968, with publication
achieved for the European Architectural
Heritage Year of 1975. Supplemented
second and third issues were published by
the Scottish Civic Trust in 1977 and 1989.
The project evolved into the expanded
Dictionary of Scottish Building, published by
the Rutland Press and Historic Scotland in
association with the Scottish National
Dictionary Association in 1996 (then at
£13.95 and still available at the bargain
price of £6.00 from Historic Scotland).
For the Fife volume in the RIAS series

of illustrated architectural guides, the
series editor Charles McKean naturally
turned to Glen, and his comprehensive
account of architecture of The Kingdom of
Fife was published in 1990 and 1999.
Glen has somehow also found the time

to publish volumes of poetry, Poems,
appearing in 1978 and More Poems in 1983.
We thank Glen for his tremendous

contribution to the Society’s casework –
though doubtless he will still be keeping an
eye on his patch - and we wish his
successor Peter Davidson well in his new
role.

Adam Swan 
Chairman, Tayside & East Fife Group 
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M
avisbank has long been regarded as the most important
small country house of the early Georgian period in
Scotland and as Scotland’s most significant ‘building at
risk’. It was conceived over the winter of 1722-23 by Sir

John Clerk, 2nd Baronet of Penicuik, 'under the correction of a skilful
architect Mr Adams', that is William Adam, father of the Adam brothers.
Clerk (1676-1755) was a polymath: lawyer, antiquary and musician, a
leading architect of the Act of Union of 1707 and a key figure in the
Scottish Enlightenment. Adam (1689-1748) was a mason, builder,
industrialist and the ‘universal architect of his country’ from about 1720
till his death.

Mavisbank was built as a villa, nearer to the city than the Clerk estate
at Penicuik and within easy riding distance for entertaining and for his
work as a Baron of the Court of Exchequer. While it is Palladian in form,
with a centre block and wings linked by arcades, its detail, including its
convex roof, is more Dutch and French in character, perhaps influenced
by houses Clerk saw while studying at Leyden in the 1690s. Its principal
apartment, approached by a ‘state stair’, has been described by Ian Gow
as ‘parade planning in a box’.

The grounds were laid out in parallel with the building of the house
and continued until 1748 when Clerk confided to his journals that
Mavisbank was ‘complete’. He skilfully exploited the natural land form of
the Esk valley, combining a ‘goose foot’ of radiating avenues, a canal on
the principal axis and a circular walled garden, with more naturalistic
planting. 
The correspondence between Clerk and Adam shows that they

worked closely together in the 1720s, travelling in the same coach to
London in 1727, where both were painted by William Aikman. They had
with them Adam’s drawings for his book of designs Vitruvius Scoticus and
the manuscript of Clerk’s poem 'The Country Seat', the latter dedicated
to the villa 'on Esca’s flow’ry bank, where the harmonious thrush repeats
his love'. James Simpson has argued that these projects and the building
of Mavisbank were intimately related.

Mavisbank continued to be owned by members of the Clerk family
until 1814.  Alterations to the House and Policies were undertaken in
the early 19th century and in 1877 the House, with numerous additions
and extensions, was used as a lunatic asylum. The asylum closed in 1953
and was bought by its last medical superintendent, Dr Harrowes. 
Mr Archie Stevenson purchased Mavisbank in the late 1950s and in

1973 it was gutted by fire. Thereafter its ownership was confused and it
has remained in a derelict condition.

The Mavisbank Trust is a single building preservation trust which was
formed in 2002 as a wholly owned subsidiary of the Edinburgh and
Lothians Greenspace Trust (ELGT), which over the last 10 years has
endeavoured to secure the future of the House and Policies for the
benefit of the people of Scotland. 

The ownership of the House has long been the subject of debate and
has been the stumbling block to all attempts to date to undertake a
project at Mavisbank. There is now a clear indication that the House
does not have a legal owner and the most appropriate recourse is to
instigate a Compulsory Purchase Order (CPO) on the property.
In May 2012 the Mavisbank Trust signed a joint agreement with

Historic Scotland, Midlothian Council and the ELGT to take a project at
Mavisbank House and Policies forward. Historic Scotland and Midlothian
Council have agreed to begin CPO proceedings once sufficient project
support and funding can be demonstrated. 

A phase of development work was undertaken in 2002 and 2005
which proposed that the House be fully restored and re-used for short
term holiday lets and that the landscape be opened to the public as a
community park. Given the time elapsed since the completion of these
important studies, it is now necessary to update the business plan and
to re-examine options for the re-use of the House. It is proposed that a
new business plan and options appraisal for the House is undertaken
over the forthcoming months. 

The aim of the study is to identify a sustainable and viable future for
the House and Policies and perhaps to deliver the project in smaller
stand alone stages which will be delivered independently of each other.
Each stage needs to be viable and sustainable in its own right. The
options appraisal will include community consultation and the Trust hopes
to engage with potential project partners to deliver a broad range of
training and educational benefits.  

At this early stage the main funders have been
identified as the Heritage Lottery Fund and
Historic Scotland. The Trust will also need to
secure substantial funding from private grant
making trusts, private donors, corporate
sponsors, a public appeal and
fundraising events.

Mavisbank 
House 
& Policy grounds

1860s with pony and figures © NMRS
Catherine Gregan

The Mavisbank Trust, Swanston Steading
109/11 Swanston Road, Edinburgh EH10 7DS.  www.mavisbank.org.uk
Project Organiser : Lesley Kerr, lesley.kerr@mavisbank.org.uk
Project Fundraiser : Catherine Gregan, catherine.gregan@mavisbank.org.uk

Detail of carving
© Mavisbanj Trust
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The Prince’s 
Regeneration Trust 

Britain has a hugely rich legacy of heritage
and to allow it sit derelict or in a state of
decay fails to honour our remarkable history,
but also misses an opportunity to save
craftsmanship, create jobs and provide
communities with an invaluable link to the
past the bolsters a sense of pride and place.
When a building is left redundant, it
symbolises more than the abandonment of
bricks and mortar; the charity often works in
areas in which traditional industry has all but
disappeared, meaning loss of jobs,
craftsmanship and unfortunately some
magnificent examples of our built heritage.
The charity cannot bring industry back but
it can adapt derelict historic sites and give
them a new sustainable use that celebrates
the past while looking to the future. Heritage
is not stagnant, it is not only there for tourists
or experts - it is an active asset that can be
enjoyed by everyone if only we take some
time to look at how to carefully restore these
beautiful sites and give them a new, relevant
and sustainable future. 
The Prince's Regeneration Trust is a small
charity with its Head Office in London; it
works on some of the most challenging sites

all across the country. The charity provides pro
bono expert advice to community groups
working to rescue their local heritage, takes
on projects through its social enterprise arm,
or occasionally secures the funds to acquire
the site in order to ensure its survival.
The charity is hugely grateful to the
individuals who donate every year, allowing it
to take on more regeneration projects across
the country. 
Its first project was Stanley Mills in Perth.
This vast A-listed site of water-powered
cotton mills once employed 800 people at
its peak and its abandonment and
dereliction was synonymous with the area’s
wider industrial and economic decline. The
charity was asked by Historic Scotland to
take on the huge challenge of restoring two
of the mill buildings - it worked to save the
historic fabric while establishing an
attractive and unique residential complex. It
is the first project of its kind in Scotland;
certainly the £7m project was an ambitious
first step for this newly formed charity – but
it took it on, succeeded in giving the site a
sustainable and sensitive new use and has
never looked back!

The Prince’s Regeneration Trust is a UK-wide charity that works to rescue and restore
redundant historic buildings for the benefit of the surrounding community. It believes that to
save our heritage is not only possible - it is the most sustainable approach to regeneration.

Broadford Works, Aberdeen
From a completed rural regeneration project,
to an urban sprawl of dereliction: Broadford
Works sits as a blight on the Aberdeen skyline,
nestled in the city centre, the largest collection
of at risk A-listed buildings in Scotland continues
to have the most uncertain of futures.
This extraordinary site includes the oldest
iron framed mill in Scotland (1808) and the
fourth oldest in the world. The textile mill
employed over 3,000 people at it heights at
the turn of the 20th century. The mills are
made from granite, brick-clad with setted
streets between the buildings.  At its height,
the textile mills were the largest employer in
the city – with a 3,000 strong workforce at
the turn of the 20th century.  
Now the site, vandalised, burnt out and
redundant, sits as a profound and stark
reminder of the industrial decline of the city.

Since 2009, The Prince’s Regeneration Trust,
has been leading a Steering Group that
includes the current owner, Aberdeen City
Council, Historic Scotland, and expert
consultants. The charity introduced its tried
and tested unique Route Map tool to ensure
the restoration scheme that was being put
together took into consideration the cross-
sector interests of all those involved - ensuring
the project will be of benefit to the residents
of Aberdeen most importantly.
A phased strategy was put together, taking
the site section by section. As each section was
regenerated, developer confidence in the site
would increase, freeing up potential funds to
develop the remainder of the redundant
buildings.
In November 2011, planning permission
was sought, with the support from all those

on the Steering Group including Historic
Scotland and the Planning Team. 
The Prince’s Regeneration Trust remains
committed to finding a sustainable new use for
the site which is both economically viable and
of benefit to the people of Aberdeen. This site
has huge potential to regenerate this part of
the city and the charity will continue to work
in a cross-sector partnership to explore new
ways to see this magnificent site fully restored
and regenerated to provide new jobs, new
facilities, and new economic growth for the
local community. 

All photos © Princes Regeneration Trust
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These charming cottages stand as a unique illustration of
Caithness’s once flourishing flagstone industry. They are two of
the last remaining cottages of their kind left almost untouched;
they were built with discarded flagstones and were home to
quarry workers for the 19th century onwards.

Caithness was the first area to commercially sell flagstones
internationally and places such as New York, South Africa and New
Zealand are paved with Caithness stone. However, the industry
went into sharp decline and the two cottages have stood
redundant since the 1960s.
In 2007, The Prince’s Regeneration Trust held an Enquiry-by-

Design workshop in Caithness in partnership with The Prince’s
Foundation for Building Community to explore ways to restore the
area’s rich legacy of heritage and for this work to support the
wider regeneration embarked on by the North Highlands Initiative
(NHI) (which also has His Royal Highness as its President.) The two
remarkable cottages were discovered through this process and
their successful restoration highlighted as key part of the
organisations’ commitment to supporting the North Highlands. 
The charity is working with the North Highlands Initiative on a

number of projects in the region; its role being to ensure that the
restoration and survival of the built environment works together
with their wider agenda of joining up agriculture, industry, tourism
and enterprise to bolster the local economy and support the
communities in the region.
In 2009, The Prince’s Regeneration Trust acquired the two

cottages to begin their restoration and give them a new lease of
life while preserving their unique historic fabric. Securing the funds
to start their restoration was a challenge however ; they are
unlisted and not within a Conservation Area therefore limiting the
grants available. Despite this obstacle, it continued its campaign to
save these cottages as an important exemplar within the region to
demonstrate the possibility and potential waiting to be unlocked
within the built heritage of the North Highlands.
Historic Scotland seconded Pauline Megson to The Prince’s

Regeneration Trust, a former Senior Inspector of Monuments with
a particular interest in Scottish vernacular buildings, was the Project
Lead and worked on the ground throughout the project. She
worked in partnership with the NHI staff to ensure the project was
kept within the wider regeneration context; ensuring an economic,
social and environmental joined up approach that would be of the
greatest benefit to the residents of the region.
In 2011, The Pilgrim Trust gave a generous donation to the

project, allowing work to begin at last.
Heritage such as this, illustrative of a key part of the story of the

UK’s industrial heritage, is important and we should work to ensure
it is preserved. However, this project is not simply about
preservation, it is about using our past, our history, to form the
basis of the regeneration to form and mould our communities’
futures.
The work at the cottages used local, traditional materials and

craftsmanship at all points. From timber lath, to lime plaster, to
traditional joinery and of course, flagstone work. The Prince’s
Regeneration Trust worked closely with local organisations and
companies appreciative of the sensitive and complex challenges
involved in preserving our heritage while developing the site to
ensures its sustainable future. 
Tony Birdsall from A J Building has great empathy for original

fabric and conservation and his expertise proved invaluable. Muriel

Murray from the Castletown Heritage Society works tirelessly for
heritage craft skills, running workshops and courses at the
converted Castlehill Heritage Centre. These workshops donated
sculptures and furnishing to the cottage that helped create a true
19th century aesthetic. 
The charity worked with local experts such as Hugh Crowden

who used to work at a quarry and knows a huge amount about
quarrying, flagstone and the area’s industrial heritage. Local business
Anta Architecture was also a great support and its expertise and
generosity was key to the project’s success. 
His Royal Highness The Prince of Wales, President and Founder

of  The Prince’s Regeneration Trust, visited the completed cottages
on the 30th July 2012. It was wonderful to be able to introduce
HRH to all those who have been involved in this challenging,
unusual project and it was a hugely proud moment to be able to
show off the finished results.
The Caithness Flagstone Cottages, the last of their kind left in the

area, are a strong and important reminder of the area’s once
flourishing industry. Their successful restoration does not just
preserve them - their restoration will serve a vital role in the area’s
wider regeneration while retaining a crucial link to the past that
helps establish a sense of pride and place. The cottages will be a
permanent post for The Prince’s Regeneration Trust and NHI staff
as they continue to work closely in partnership restoring and
regenerating the area’s built environment. It is also available for
holiday let from September 2012 onwards - ensuring the site
remains economically sustainable. The partnership holds this
project up as an exemplar of how to restore North Highlands
vernacular architecture. It is hugely exciting time for both
organisations and their collaborative work in the North
Highlands – new projects are already on the horizon!

The Caithness Flagstone Cottages
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T
he Institute of Historic Building Conservation (IHBC) is the
key professional body for built and historic environment
conservation specialists across the UK.  The IHBC boasts
some 2,200 members in both private and public sectors,

many with inter-disciplinary backgrounds ranging from architecture and
engineering to planning, history and archaeology.
A charity as well as a professional body, the IHBC exists to establish,

support and regulate members' standards in conservation.  This
underpins our wider objectives: promoting effective protection and
enhancement of historic places and fabric, and encouraging heritage-led
regeneration and access to the historic environment for all.
A major part of our support for heritage is our consultation service.

We employ a consultant to help support our member-volunteers, who
shape responses, and we have dedicated volunteering policy officers in
some national Branches including, in Scotland, Richard Cartwright.
Our UK remit means that we are well placed to review wider trends

in policy, and give context to changes in Scotland.
One of the strongest trends in England is generated by the

Coalition’s interest in local empowerment: Localism.  Localism is the
delegation of planning and other relevant powers to local communities
- indeed not simply communities, but neighbourhoods and even streets
or small groups. The political strategy came into law in 2011 with the
introduction of the Localism Act.
Key objectives of the Localism Act include: more freedom and

flexibility to local government; rights and powers to improve local
services; and greater localization of decision-making in the planning
system.  
The localization of service controls is underpinned by some dramatic

changes in how policy is implemented.  In planning, for example, the
emphasis is on having an up-to-date local plan, while a broad-brush
national policy allows substantial lee-way for a local interpretation.  The
new and very lightly written national policy, the 'National Planning
Policy Framework' (NPPF), famously reduced many thousands of pages
of policy to 47, seven of which cover conservation!
But while the thrust of the NPPF is to achieve sustainable

development through growth - as one might expect – it is not
prescriptive, so it facilitates diverse local interpretations of how
sustainability can be achieved.  However it does require that such
interpretations are agreed through a current local plan, otherwise the
national policy takes over.  These two simple tools now frame the
planning process in England, and more specifically heritage management
there.
Of course local empowerment is not without a wider political

agenda.  Initially, at least, Localism was also a way to remove layers of
public service and/or red tape.  In particular England's regional

infrastructure was dispensed with, though more recently the
government has realised that, apart from losing capacity to manage
spatial planning issues such as housing, the removal of regional
government has also removed an essential tool used to draw down
swathes of European f unding, not least major area regeneration funds
that often were used in regeneration, not least for historic areas.
For much local heritage, though, the lighter policy framework, and

attendant reliance on more local interests, means that, for those
concerned about their places, local authority conservation services are
all the more important.  Here the skills and structure of the local
authority conservation service should, with time, come to the fore, as
they respond to local priorities.
Another thread to these changes in England is a business-focused

review of planning, the ‘Penfold review’.  Despite its clear economic
driver, Adrian Penfold’s original report (as opposed to later government
re-castings) sought to improve overall standards of service, including
conservation, so they could respond to local priorities. 
Penfold’s report highlights the need for a local authority to make

sure that clients and users are aware of the actual service provided, as
that allows for a more effective assessment of service quality by the
customer.  At the same time Penfold is clear that services such as
conservation need the right skills – not just planning or historical, but
both, integrated - specifying in particular the IHBC membership criteria
as a sensible model for service delivery.  There is nothing in this that
conservation specialists need fear.  How government re-interprets it is,
of course, an entirely different story.
In Wales, the thrust towards localism has not been so strong, largely

because earlier regionalisation was not so emphatic.  Like Scotland,
Wales' smaller scale means that political controls, at least where
devolved, are more accessible and comprehensible.
Whether they are better used is another story, and to date, Wales’

capacity to develop a distinctive policy infrastructure has not been
especially noteworthy.   That may reflect its relatively healthy local
infrastructure, as a recently completed survey by the IHBC, in
partnership the Wales government through Cadw, identified an average
capacity of about 2 IHBC-equivalent staff members per local authority.
This – in very rough terms - is in line with expectations across the UK.
Today, Wales’ heritage policy and legislation is again under review,

with the IHBC serving as a busy partner across the consultation
process – recently we co-hosted a discussion day for stakeholders, with
Cadw, for example – so things may well change there in the coming
months and years.
In Northern Ireland the picture is very different again, as government

there is slowly working towards the delegation of what is essentially a
central government heritage operation geared towards the protection

IHBC: A concerned 
eye over UK 
policy

Seán O’Reilly Director, IHBC
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of monuments, to a local government service responsible for places:
the local authority conservation officer has yet to arrive, and in too
many projects their absence is disturbingly obvious!

The speedy review here highlights some of the strengths of which
Scotland can boast, and the lessons it can learn.  Scotland’s scale
allows capacity for more informed, user-led conservation, but it also
needs the competent, professional infrastructure to maintain
standards, both for communities and sustainability.  The IHBC is almost
ready to put a plan to the Scottish Government to establish a
definitive survey of real conservation capacity across Scotland's local
authorities.  This should only be the preamble to a more local and
wide-ranging conservation service.

Scotland also has the benefit of a fully rounded link-body for built
and historic environment interests, Built Environment Forum Scotland
(BEFS).  Supported by Historic Scotland, in what is one of the most
far-sighted funding initiatives in Europe - never mind the UK – BEFS
will be the sector’s key link-partner for engaging with the new review
of policy and legislation currently being undertaken here.

The review is a huge opportunity, but there are real dangers too:

relaxation of national control can threaten standards; politics, as we
know not least from Ireland, is notoriously susceptible to the quick
wins of poor or prejudiced planning polices; and without properly
skilled services and practitioners looking after the country’s most
precious resource, its built places, we cannot hope to achieve our
ambitions for sustainable development.  That is why the public at
large, and especially the members of informed and civic-minded
bodies such as the AHSS, have such a crucial role to play in lobbying
for the future of Scotland.

For further information search under the headings on the
IHBC’s NewsBlog service or follow key links below.

Localism: http://ihbconline.co.uk/newsachive/?p=4046
Penfold: http://ihbconline.co.uk/newsachive/?p=3472 
Wales: http://ihbconline.co.uk/newsachive/?p=3643
Northern Ireland: http://ihbconline.co.uk/newsachive/?p=527

Blue sky, bottom-up, putting it
all together
As I look out over the rooftops from BEFS’ new attic space office I am
thinking it is definitely a ‘blue sky thinking’ summer.  (I just wish I could see
some - blue sky that is).  On BEFS’ task list: consultation on the
Architecture Policy, a review of Scottish Historic Environment Policy,
recommendations following the review of Archaeology, next steps
following the review of RCAHMS, the developing strategy for historic
environment records, initial consultation on a proposed Community
Empowerment and Renewal Bill and  a forthcoming summit on traditional
skills.   The world of strategic policy making in Scotland’s historic
environment sector is certainly a busy place.  BEFS is striving to keep its
members and colleagues within the sector abreast of this fluid
environment and the opportunities and challenges associated with these
strategic policy developments.

Our objective is to remain an impartial facilitator of discussion
providing, through workshop events, some space and time for ‘front-line’
practitioners to discuss the matters which underpin the everyday business
of protecting, managing and promoting Scotland’s historic environment.
Those at the coal face know best what is working and what is not.  BEFS’
role is to reach out and draw the ‘on the ground experts’ in - and up - to
contribute to the discussions that will affect the future operating climate
for the sector. Recent discussions have touched on the following
important issues:

A workshop in February on the review of RCAHMS demonstrated
strongly the value that stakeholders place on this organisation.  Work on
geo-spatial technologies was described as 'innovative and visionary'.
RCAHMS was described as 'the definitive source of heritage information'
and an organisation that 'punches above its weight'. The workshop
commented that 'in improving the organisation, we must take care not to
lose what we have'. 

A discussion of BEFS’ members in April on the forthcoming review of
SHEP (Scottish Historic Environment Policy) identified the gulf that exists
between policy and reality. The objective must be to examine what we
can do better.  The system is fairly good: the historic environment is

protected and there is a culture of preservation. However, we need to
focus on making it work better. We need to understand how current
processes work. 

A workshop on historic environment information in June demonstrated
that we have here in Scotland a phenomenal online resource of
information. In recognising what is working well, participants made many
positive contributions on what is needed to improve the user experience.
In pushing the boundaries and opening up conversation about what might
be possible it is arguable that there is greater need for clarity of purpose
and certainty over why we are doing what we do. 

And finally, current consultation on the proposed Community
Empowerment and Renewal Bill poses questions around the effectiveness
of community engagement within Community planning, the role of
community councils in delivering public services and how the third sector
can work with Community Planning partners. Questions are also being
asked about the potential for community right to buy to apply to urban
communities, the rules surrounding ‘common good assets’ and local
authority powers relating to dangerous and defective buildings. All of
these themes are hugely relevant to how we go about managing our local
built heritage. This consultation is somewhat different in that it is more
tangible, specific, targeted: operational. 

In all this the phrase: ‘if it ain’t broke don’t fix it’ keeps springing to mind,
and I am regularly reminded that what we have in terms of legislation and
strategic policy is actually okay.  So shouldn’t the focus be more on
implementation, good guidance and good practice, rather than strategic
sentiment and lofty legislative ambition? But there is something about how
it all fits together that requires a more visionary lens. This is my view, but
BEFS needs to ascertain the collective view of the sector.  As a BEFS’
member, the AHSS and its own members play an integral part in these
conversations that, taken as a whole, offer significant potential for doing
what we already do well even better.

Jo Robertson, Historic Environment Officer, BEFS.  Tel: 0131 220 6241, Email: jrobertson@befs.org.uk, Web: www.befs.org.uk
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I
n Northern Ireland we have all eventually bought
into the global imperative to recycle plastic bags
and tin cans, but the impetus to recycle buildings
is emerging much more slowly.  Indeed the term

‘bulldozer mentality’ has often been applied to this part
of the world.
A ‘make do and mend’ approach makes sense on

most fronts, and fresh evidence supports the sound
economic reasons to invest in Northern Ireland’s built
heritage and should help shift mindsets.
In June, Minister for the Environment, Alex Attwood,

launched the ‘Study of the Economic Value of the
Historic Environment’.  Its findings should help make
the case across the NI Executive, and beyond, for
retaining and celebrating our 125,000 traditional
buildings, including 8,500 listed buildings,
more than 60 conservation areas and
hundreds of Areas of Townscape
Character.  The study found that the
historic environment – including
monuments and landscapes –
generates approximately £532 million
of output per year (largely based on
tourism figures) but has significant
potential to generate much more.
A key bit of number crunching

revealed that for every £1 of listed
building grant invested by the
Northern Ireland Environment
Agency, £7.65 is leveraged from other
sources. It would be hard to find
evidence of public money packing a
bigger punch.  
By prioritising investment in our

finite stock of existing buildings we
are nurturing the goose that lays the
golden egg.  Of course it must follow
that allowing them to be neglected or demolished equates to
killing that goose.  It is in this context that the Ulster
Architectural Heritage Society (UAHS) has been involved in a
long-running battle to defend Swanston and Bones’ linen cuff and
collar makers’ warehouse in the Belfast City Centre Conservation
Area. The 1890 building by Young and Mackenzie was approved
for demolition in May for the second time – the previous
approval was quashed as a result of judicial review by the Society
and the application re-assessed. The Society is currently seeking
leave to judicially review this most recent approval, based on
flawed economic grounds, which would set a deeply damaging
precedent for the management of all of Northern Ireland’s
conservation areas.
UAHS lobbies proactively on many other positive issues,

including the need to prioritise the provision of sustainable
housing through Living Over the Shops (LOTS). Upper floors in
interesting historic buildings lie empty right across Northern
Ireland, largely as a result of ‘the Troubles’, when access was

reduced to vulnerable
commercial cores.  And of course
many shops are now vacant too.
It is heartening that the Minister
for Social Development, Nelson
McCausland, is considering
reinstating LOTS grants as part of
the ‘High Street Taskforce’ he
initiated earlier this year. No
doubt the redoubtable Mary
Portas would approve.  
It figures that if we people the

buildings, we’ll see more life on
the streets, and a number of
Heritage Lottery funded
Townscape Heritage Initiative
projects, like Bridge Street,
Lisburn, can already demonstrate
that bustling impact. 
The Society recently shone a

spotlight on a little-known but
important tax incentive to revive
historic buildings in a joint
seminar with the Royal Institute
of Chartered Surveyors.  The
Business Premises Renovation
Allowance (BPRA) has the power
to unlock the latent potential of
many unused and increasingly
derelict historic buildings across
Northern Ireland, including some
of the 500 plus structures
included in the Built Heritage at
Risk (BHARNI) register managed
by our Heritage Projects Officer.
In the BPRA scheme (extended

until 2017) commercial investors
can claim 100 per cent tax relief on the costs of bringing back
into use commercial property, which has lain vacant for a year or
more.  In Britain BPRA is only available within targeted areas of
deprivation, whereas, tellingly, the whole of Northern Ireland is
eligible.
Just over 10 years ago UAHS worked closely with SAVE

Britain’s Heritage on their report on the state of Northern
Ireland’s historic buildings, called ‘Blink and You’ll Miss It’.  Far too
many of Northern Ireland’s historic buildings have been lost
through the Blitz, the ‘Troubles’ and a development culture which
prized new over old.  However while the bulldozer mentality still
lingers, all is not lost. It is slowly beginning to dawn on our almost
solely economy-focused politicians and the more shrewd
developers that instead of being a block to progress, built
heritage actually means business. 

Ulster Architectural Heritage Society of Scotland
Heritage beginning to mean business in Northern Ireland

Rita Harkin

Bridge Street before

Bridge Street after

A clever new business called ‘Re-found’ has appeared in the heart of Belfast city centre, where 20th century furniture is being
re-vamped in a previously empty listed building. It’s a great tale of creative thrift all round.
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Cultybraggan Camp
Our Land, Our Future David McCall 

Comrie Development Trust

J
ust what has the purchase of 96
acres of land at Cultybraggan meant
for our community? 
Some say it is the key to a vibrant
future for our village while others

think it is a white elephant that will saddle
us with debt for evermore. The truth is
that the purchase was always a risk, but
one that 97% of the 1,404 people who
turned out to vote in 2007 decided they
wanted to have the opportunity to take. In
the months following the vote, local
people met regularly in the White Church
and created a common vision for the land.
In September 2007 the Trust stepped
forward to carry out the wish of its
membership by purchasing the land, and
has been working tirelessly ever since to
ensure this ambitious project is a success
for our and future generations. 
Four years on there are encouraging
signs at Cultybraggan. Ask any one of the
40 families who enjoy the fantastic
allotments how they feel about the
opportunity to have the ‘good life’ growing
their own food and keeping chickens. Ask
Comrie in Colour, who do such good
work in the village, what their new poly-
tunnel and base has meant to them. Ask
the primary school children who use the
camp regularly. Ask the 14 businesses
sustaining 44 full time equivalent jobs if
they are glad they have good workspace in
the village. 
Ask the local firms that have shared in
over £600,000 worth of contracts over
the last four years what this project has
meant to them.
The vision for the camp is incredibly
faithful to the plans drawn up by our
community over all these evenings in the
White Church leading up to the purchase.
The Food Quadrant is really taking shape
with the allotments, community orchard,
Wilde Thyme’s award winning business and
new starts like Shirley Severin’s Fortren
Mushrooms. The Nissen huts converted
for workshop units are really popular and
are now almost fully occupied. Local
businesses like Robin Spearing’s building
company have invested in the Commercial

Quadrant securing new workspace for his
business. New business has been attracted
like Uig Pottery who are about to start
operating from the camp. The Sports
Working Group is advancing plans for
pitches and more ambitious sporting
facilities in the Sports Quadrant. 
When funds are secured, the Back to
the Futures Centre will see the old jail
block given a new lease of life with an
imaginative mix of a heritage centre, office
space and a learning centre for a low
carbon future. Three of the A-listed huts
will become part of a heritage exhibition
and will be unique self-catering units.
Having marketed the nuclear bunker
through Carter Jonas, the publicity went
global and the Trust is currently
progressing interest from a major
telecommunications company to house a
data centre in the bunker. If this interest
comes good, it could be a game changing
project for the camp and the village. It
could mean high speed broadband for our
community, bringing major opportunities
that we will all benefit from. 
All of this is only achievable with the
huge volunteer commitment that goes into
making this happen. The Cultybraggan
Working Group has met almost every

Tuesday morning for the last four years to
manage this work. There is now a further
group dedicated to all the day-to-day
management and maintenance we face at
the camp. A wide range of village
professionals offer their guidance and
expertise through an Advisory Panel that
meets to help think through particular
problems as we move forward. Like every
local project, so much more happens
behind the scenes than people see. 
The Camp will be financially self-
sufficient by 2014-15. No one likes debt,
but most major developments have to
borrow money in the short term to reap
the benefits in the longer term. We have a
great financial partner in the Triodos Bank
and the backing of a wide range of
partners from the Government to our
Council and national charities. These
partners want to see us succeed. They all
love our community’s ambition, drive and
determination. There is still so much to
achieve and we need our community to
stay involved, contributing ideas and effort
to make the vision a reality. Is it a risk? Yes,
of course it is. Is it worth it? Yes – if we
maintain our momentum we will make a
significant contribution towards a
sustainable future for our community.

Food Quadrant
Community Orchard

Wild Thyme Catering & Party Design Company
Community Food & Comrie Allotments

Comrie in Colour 
Primary School Project
Mushrooms Business

Commercial Quadrant
Workshops
Yard space

Eco Hub
Local Business Uses

Bio Fuel Boiler
Solar Array

Poly tunnels

Sports & Recreation Quadrant
Rugby Pitch

Football Pitches
Tennis Courts

Multi Use Ball Court

Back to the Futures
Heritage Centre

Carbon Challenge Exhibition
Cafe

Conference Facility
Changing Facilities

  
 

   

             - Charity reg no  SC038596. Registered office � 5 Dunira Street, Comrie, Perthshire, PH6 2LJCULTY FUTURE visualisation
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The New Face of 
Assembly Rooms 

Edinburgh

Ballroom chandelier © M-Dawson.co.uk
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ASSEMBLY ROOMS

FEATURES

    
  

O
ver 250,000 man hours have gone into the project,
which has seen plasterwork restored, ornate finishes
repaired and 25 chandeliers reconditioned. The entire
building has been renovated, with many local skilled

craftspeople employing traditional methods to recreate and
revitalise the iconic Georgian features which make the venue so
well-loved. 
Neutral colours throughout emphasise the characteristic details of
the Georgian building especially the cornicing, the gold leaf and
crystal chandeliers. Far removed from the former design of strongly
contrasting shades of blue in the Ballroom, Music Hall and East and
West Drawing Rooms, each room follows a delicate palette of soft
beige, light greys and dusky whites. Where the Music Hall windows
were formerly partially obscured by pelmets and red curtains,
natural light now floods the room from ceiling to floor with arched
windows fully on display framed by handmade Zoffany damask
curtains.
No other building of its kind exists in such a complete state in the
British Isles in public ownership, and this refurbishment has seen the
A-listed building restored to its 18th century splendour. As well as
the aesthetic enhancements, considerable investment in technology
has introduced substantial acoustic and lighting improvements, with
state-of-the-art sound systems and flexible seating to enable the
venue to host a much broader range of events. Wi-Fi has been
installed throughout the building as well as new heating and
ventilation, a large passenger lift, soundproofing, digital signage and
better circulation space.

New life has been breathed into this multi-purpose venue, which
will be used night and day all year round, and is now a place that
people can go for a meal or to shop, as well as for events. Restoring
the spaces to their traditional uses, Jamie’s Italian has opened in the
former Supper Room and Edinburgh Suite, and two boutique outlets
have moved into the ground floor spaces on George Street. New
York skincare brand, Kiehl’s Since 1851, has opened with its largest
standalone store in Europe, and luxury Scottish jewellery brand Rox
is set to open in the autumn. 
Shona Clelland, General Manager of Assembly Rooms Edinburgh
commented: 'I started my career at the Assembly Rooms back in the
1980s, and then returned in 2005 as General Manager, so this
project is very close to my heart. It’s been a real labour of love for
me – and the rest of the team - and it’s very emotional to see the
stunning results. This has been such an exciting 18 months and the
end result is everything we set out to create and more. We are
absolutely delighted to have the venue back and to see it taking its
rightful place at Edinburgh’s cultural, community and business heart'.  
Steeped in history, the Assembly Rooms has been entertaining
Edinburgh for over 230 years. It has hosted visits by the Queen and
other members of the Royal family; literary figures from Dickens to
Bill Bryson have held readings in its rooms and, as an Edinburgh
Fringe venue, comedians and performers from Jack Dee to Lee
Evans have come to prominence within its walls.
The Assembly Rooms can now move confidently into the future
and offer Edinburgh’s citizens and visitors alike the best in events and
customer experience.

Following a £9.3 million restoration, Assembly Rooms Edinburgh has opened its doors for the first time in 18
months, to reveal the results of a magnificent refurbishment. With over 500,000 sparkling crystals, 6,000 books of
golf leaf and half a tonne of exclusive Zoffany damask curtain fabric used in the project, the Assembly Rooms has
undergone a breathtaking transformation.

The Assembly Rooms Edinburgh
refurbishment is a City of Edinburgh
Council funded project £8.25million
(£2.25million; £6million Prudential

Framework), with contributions from
Heritage Lottery Fund (£441,000),
Historic Scotland (£318,000), and
Creative Scotland (£291,000). 

Music Hall © Tony Marsh Photography

Drawing Room © Sean Bell Photography
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FEATURES

P
rior to works starting, the public area around the castle
was very underused due to lack of seating and a large
bank of grass separating the upper level around the
castle from the main public street below. It was fairly

bleak, in terms of planting, and had been constructed from low
cost materials that were not wearing well. The restoration work to
the castle, which had received Heritage Lottery Funding, was
almost complete and Dumfries and Galloway Council felt that the
square and surrounding streets needed to be transformed to
locate the castle in a suitable setting. We were asked to develop
our masterplan ideas for the square to transform the area and
give Stranraer a new public heart with a unique character, specific
to the area.
Taking the Castle of St John as our focal point we used its

material palette and landscape ideas from the 16th century as our
inspiration. By altering the levels around the castle to create a
series of stepped terraces we were able to give the building more
prominence, whilst at the same time creating various levels for
activities to occur on. These terraces were separated by three low
retaining walls that we created as a series of meandering forms

through the site. A key element of the scheme was our
collaboration with two local artists from early design stage in
certain designated areas of the project. This included one of the
retaining walls, a large area of paving known as the performance
space, and a new collection vessel for the local Rotary Club.
Following interviews with various artists, Matt Baker and David
Ralston were chosen as being the most creative and appropriate
for the areas in question. Their brief was that their response had
to have some relationship with the history and geology of the
area. Working closely with them, the end result is a fantastic wall
by Matt Baker that cuts through the site, formed in local
greywacke stone, whose pieces get larger as it crosses the site and

Castle
Square,
Stranraer
Rachel Simmonds Smith Scott Mullan Associates

Anchor detail on Matt Baker wall © Z Kracun

Performance space detail  © Z Kracun

CASTLE SQUARE
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terminates in a silver birch topped cairn.
Along the copes of the wall is carved a
poem by local poet Mary Smith that
reads:
‘Ocean. Turned inside out, upside down,/
ocean’s floor rose into light, seabed
became mountain peak,/
where perergrines fly and ravens cry.’

Matt created the 12 meter diameter
performance space from stainless steel
and black polished concrete, that forms an
informal stage area at the lower level. The
bubble feature shape of this is further
replicated in the series of bronze bosses
that he located around our burn feature
in the paving. This symbolises the town
burn which is culverted beneath the site.
We wanted to make sure that in our
work the history of the site was not
forgotten. Research into the evolution of
Stranraer showed that the area around
the castle had been the heart of the
town, with the town burn and the first
cottages and houses, now sadly long gone,
crammed in around it. This idea of the
hidden foundations and lost buildings
guided us in the use of the low wall
features, to symbolise what was no longer
there. 

David Ralston took an erratic, a boulder
deposited some distance from its place of
origin, and turned it into an inventive and
interactive charity collection point. Money
dropped into the brass opening runs
down past a series of symbols and creates
a sound like water. Brass hoops set into
this one tonne rock make reference to
the chains on ships. This idea of linkage to
the sea is further strengthened by the
anchor feature at the ‘sea’ end of the
feature wall. 

High quality materials were used
throughout the scheme, from local stone
and granite to the stainless steel on the
feature ‘wave’ bench that follows the
sinuous curve of the lower retaining wall.
This bench, along with the new plinth for
the Victoria Jubilee Fountain and the walls,
gives various options of places to sit and
enjoy the surrounding activity. Young and
old now use the space in harmony as they
can inhabit various areas without intruding
on each other. The high level of
craftsmanship employed by the contractor
showcases local skills in masonry and
blacksmithing. The attention to detail will
ensure that the scheme is durable and will
have longevity. 

The paving is predominately black
granite with the town burn represented in
a white granite strip that weaves its way
through the site. The colour and texture

of these materials was further used in the
new roadways of Castle Street and part
of George Street surrounding the site.
This project is one of the first in Scotland
to introduce the concept of street design
integrating pedestrians and vehicles into a
cohesive zone. Previously Castle Street
and George Street were characterised by
narrow pavements, barriers and defined
crossing points. This meant that cars
abused the one way system by speeding
around the area. The new design has
removed all barriers and reduced the kerb
height to 30mm. By using the same
material as the pavements in certain areas,
the roadway appears narrowed. Entry into
these new areas is defined by a bold
change in materials on the road, with the
transition zone being emphasised by a
semicircle feature in the roadway. This
immediately alerts drivers to the change,
and the feeling that the road has
narrowed instinctively makes them slow
down. By blurring the boundaries between
the road and pavements, the dominance
of the car is reduced and the pedestrian
gains priority. The effect has been that the
traffic has now naturally slowed on these
roads to 20mph. People freely cross the
street where they like, as the kerb height
is not a hindrance to wheelchairs or
prams. More pavement space is now
available for activities like cafes having
seating outside. This has further enhanced
the atmosphere of the square and given it
a new vibrancy. The design of the streets
was done in conjunction with Ben
Hamilton Baillie Associates who are
experts in this field, most recently
completing the new roadways around
Kensington High Street and Exhibition
Road in London.

The result of this project has been the
creation of a very site specific scheme,
which has given Stranraer a focal point for
community and visitor gatherings. It has
strengthened the link between the historic
town centre and the waterfront, drawing
people between the two. It is also
significant in signalling to the people of
Stranraer that the Waterfront Masterplan
is a viable and active proposal. For the
team it is important that the works will
have longevity and positively impact on
the town for years to come. It was very
exciting to be able to work on a project
that we hope will mark its particular time
in the history of Stranraer. The support of
a forward thinking client has made it
possible to implement the new street
design and collaborate with great
craftsmen. 

The Castle Square project
has recently won the Saltire
Society Arts and Crafts in
Architecture Award and the
Scottish Design Award
2012 for Public Realm/
Landscaping.

Detail of wave bench © Z Kracun

Bench and retaining walls © Z Kracun

View to Castle © Z Kracun

CASTLE SQUARE

FEATURES
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EDUCATION & OUTREACH

RIBA 
Norman Foster
Travelling 
Scholarship

FEATURES

The 2012 RIBA Norman
Foster Travelling
Scholarship has been

awarded to Thomas Aquilina of
Edinburgh School of
Architecture and Landscape
Architecture (ESALA). He will
be granted £6,000 to develop
his proposal, ‘Material
Economies: recycling practices
in informal settlements along
African longitude 30ºE’, which
takes the scholarship’s theme
of resources and addresses
recycling in informal African
settlements. 

Thomas subverts the
conventional approach where
informal settlement is seen as
a problem. Instead, he wants
to ‘look at it as an inspiration;
that its very informality can
achieve efficient and
entrepreneurial practices of
recycling. This project aims to
explore and learn from the
material economies of the
African city. My motivation
stems from working for the UN
agency UN-HABITAT at its
headquarters in Nairobi during
my placement year.’

Lord Foster commented that
‘the winning proposal stood
out for its systematic analysis
of a relevant issue. It is a
serious, well thought through
proposal and shows a
sympathetic awareness of the
social issues within self-built
communities. Thomas has
already been based in Nairobi,
and understands some of the
hardship he will encounter on
his journey. Though difficult,
this ‘once in a lifetime’ travel
opportunity is very much in the
spirit of the scholarship and I
am pleased that we are able to
support him.’

The taxi reached an impasse in traffic
negotiations; even the minibus
'matatus' couldn't perform a

reckless manoeuvre or shor tcut to escape
the Nairobi rush hour. The taxi driver
switched between radio stations, not
allowing the frequency time to catch up,
eventually settling for Ghetto Radio. The
station played a mix of familiar American
hip-hop, reggae, and some more local
rhythms, temporarily saving us from the
tedium of the journey.

Ghetto Radio is a product of Nairobi's
largest slum, Kibera. I am entering the
informal settlement via a new access road
built by UN-Habitat, off Mbagathi Way, lined
with stalls, mostly barbershops and fruit
stands made of timber structures. The
sounds of Ghetto Radio belt outside too,
from a food kiosk. From this point in the
road, the view of Kibera stretches far out of
sight. The slum looks like a single covering
of sheet metal. Its density is visible. A slum
household is defined by UN-Habitat to lack
the conditions of access to drinking water
and sanitation, durability of housing,
sufficient living area and secure tenure.
Kibera fits all these unfortunate descriptors.

The path quickly turns into an ear then
road. I am heading to Silanga, one of the
four teen villages that make up Kibera. I've
arrived at Ngong River, which dissects the
slum and divides its villages. The waterway
has been conver ted into landfill carrying
uncollected garbage, human waste, liquid
effluence and solids. The river and Nairobi
Dam, the cause of excessive flooding, bind
Silanga. What's more, due to its location,
the village has been considerably

neglected. Villages 'upperside' of Kibera,
positioned within close proximity to the
main road, receive the attention of slum-
upgrading programmes. I am told NGOs
want swift access in and out.

As I move deeper into Silanga the river
remains inescapable. Its smell is repellent,
and children hotfoot past the garbage
spilling into every path and channel. There's
little access to safe potable water. I move
between tight passages, sometimes
shuffling sideways to get around the village.
As Ghetto Radio is switched off, I realise
that a soft sound of singing voices star ts
following me. I soon realise that they come
from within schools hidden in
inconspicuous structures. Buildings are
predominantly made of timber posts in-
filled with compact ear th walling. In some
cases, recovered fuel containers have been
flattened into discs for facade treatment.
Retail cabins are rendered and painted
with brilliant colours.

Residents are curious, but I sense that
they've grown accustomed to being the
newest research interest. Kibera is said to
be Africa's largest slum, with up to one
million dwellers. Encroaching the 'clean
city', the slum is considered the pathology
of urbanisation. The city is, after all, a
human ar tifact and the answer to the slum
is a newly constructed decanting site on
Kibera's periphery.

I return to the access road, leaving the
semblance of community, and pass by these
new high-rise homes. They appear vacant
despite claims of forced slum evictions. On
first impression, it doesn't look like they
can capture the slum beat.

Nairobi Rush Hour 
Thomas Aquilina
Part I Student, University of Edinburgh
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Dagmar Weston

Edinburgh School of Architecture + Landscape Architecture (ESALA)

The Interpretation of Meaning

The most interesting and fruitful change in architectural history in the
last few decades has been a shift from quasi-scientific writing tied to
arid descriptions of the form of buildings and cities (heavy on dates and
connoisseurship, etc) to the interpretation of their meaning, situated in
their cultural context and, to some extent, also in the broader context
of the history of ideas. My selected books are examples of this trend, or
key documents in the history of looking at architectural history. All
remain of particular interest to practicing architects, informing the
understanding of what constitutes meaningful practice. All are, in their
own ways, beautifully and provocatively written.

Colin Rowe, 
Mathematics of an Ideal Villa (MIT) 1976 and, with Fred Koetter, 
Collage City (MIT) 1978:
Colin Rowe's influential teaching and writing, going back to the late
1940s, provided an early critique of modernist reductionist thinking as
manifest in the 'city of modern architecture', and highlighted the value
of architectural history to architects. 

Robert Venturi, 
Complexity and Contradiction in Architecture, (MoMa), (1966): 
Early and intelligent critique of modernist reductionism, drawing
importantly on history as a key resource for architects at a time of
uncertainty and change. A very clever, key polemic of Postmodernism.

Joseph Rykwert, 
The Idea of a Town (Princeton) 1976:
Rykwert stressed the importance of ritual and symbolic content in our
understanding of the founding of the Roman town, and other
archetypes which remain relevant. This book shook the architectural
community at a critical time, proposing an alternative to glib
Postmodernism.

Karsten Harries, 
The Bavarian Rococo Church (Yale) 1983:
Harries situated the Bavarian church in the cultural and philosophical
context of the time and region, illuminating the moment of transition
between the rich symbolic tradition and modernity.

George Hersey, 
The Lost Meaning of Classical Architecture (MIT) 1988:
Hersey's books often illuminate aspects of the now mostly lost
symbolic tradition, in this case the rich language of the classical
tradition.

Mark Cousins

The death of the book has been predicted for some years now… and yet the book
continues (despite everything) to capture our imagination. However, given the vast range
available, the real dilemma is what to select, especially if finances are limited. Just what
books are essential for our individual libraries? We have asked some leading academics for
their guidance on this matter and are grateful to Dagmar Motycka Weston and Jim Lawson
for their suggestions:

Key Texts

Jim Lawson

Edinburgh School of Architecture + Landscape

Architecture (ESALA)

Reading Matter

No doubt everyone has promised to read (given a long
enough holiday or a sufficiently debilitating and chronic
indisposition) Tolstoy’s War and Peace and/or Joyce’s
Ulysses. In fact, why not the original tales of war and the
warrior’s return as documented in Homer’s own epics?
So much remains unread in our ordinary, distracted
human lives.

In David Lodge’s Changing Places, there is an
academics’ game called ‘Humiliation’. You scored points if
you hadn’t read a canonical text. A contestant in the
cataclysmic playing of the game in the novel was a
particularly pushy scholar who just couldn’t bear to lose.
To win, he threw down his winning card: he hadn’t read
Hamlet.

I guess the equivalent of Hamlet in the field of
architectural history might be Vitruvius’ Ten Books. Being
of a different temperament to Lodge’s scholar, not having
read it is something I’d never confess to. And how many
other titles are there on the ‘must-have-been-read list’?
Anyway, let’s move on.

My own research work throws up no texts that the
general student of the history of architecture cannot
leave on the shelf. My own reading, insofar as it’s narrow
or, on the other hand, diffuse, is not to be inflicted upon
any student’s reading list. Let Alberti’s obscure texts (and
there are quite a few) be my own enquiry, folly and
penance.

And, at the other end of populism, there are books
that I don’t really need to read as I’ve already assimilated
them by other means. An example would be Peter
Murray’s Architecture of the Italian Renaissance (a
colleague once told me that the book had proved such a
good seller that Murray ran his car on the royalties that it
generated). In their individual essays, students have, over
the years, quoted back so many chunks that my mind
surely accommodates the entire opus. So, no need to
read that...! In fact, there’s a good chance that I don’t
need to read books that I don’t even know exist. How
much ‘unwitting quotation’ has tainted students’ essays?

What would I recommend? Perhaps Genesis chapter
11:1-9 might be a good start.  There is some good advice
contained within.
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J
ute, Jam and Journalism were the three Js that made Dundee
famous and wealthy in the late Victorian era, but over the
centuries the city has waxed and waned in prosperity.
Dundee’s early wealth was founded on such industries as

wool, linen, gun making and animal hides along with the
overwhelming advantage of being a sea port and the resulting trade it
brought to the city. From this stemmed ship building and whaling, the
latter as one of its most important industries spanning nearly two
centuries. Naturally this brought substantial wealth for the merchants
and notaries of the city and influenced the architecture of Dundee’s
civic buildings and private residences.
One architect who played a part in Dundee’s development was

David Neave who was born in Forfar in 1773, son of  Thomas Neave,
a mason. By 1818 Neave was living and practising architecture in
Dundee and its surrounding area, having succeeded Samuel Bell as
Dundee’s Town Architect, a post he held until June 1833. When Neave
died in Dundee in January 1841, a James Sampson, a possible worker

in his office, disposed of the house in South Tay Street, which may also
have been the commercial address for the architectural practice.
David Neave worked mainly in the neoclassical style in his public,

private and domestic works. Public works include High or West
Lighthouse at South Ferry, apparently in collaboration with Robert
Stevenson; Dundee Lunatic Asylum; the County Buildings in Forfar ;
Dundee Thistle Hall; Dundee Infirmary; Abernyte School; Benvie
School and a number of churches. He was also responsible for the
layout of Dundee’s Union Street, Dock Street and Exchange Street,
all executed circa 1828.
A volume of David Neave’s architectural drawings is held by

RCAHMS in the RIAS Collection. This volume illustrates a number of
David Neave’s private and domestic works. These mainly consist of
villas and small houses in and around Dundee; it would appear that
his only country house design was Balruddery House for James
Webster. Neave was commissioned by the City Council to design a
terrace of 27 houses on what is now South Tay Street in Dundee,

Elevation of west side of Tay Street, Dundee. David Neave. 1818-29.  
© RCAHMS (RIAS Collection)

Recent cataloguing of RCAHMS collections has seen major contributions by both volunteers and
Skills for the Future trainees. Two collections researched and catalogued relate to architects
practising in Dundee and are part of the Royal Incorporation of Architects in Scotland (RIAS)
Collection. Volunteer and retired architectural technician Marco Crawford has catalogued the
David Neave album, and here considers its purpose, while Nora Edwards demonstrates the
knowledge gained through working on the Thoms and Wilkie Collection. Catalogued information
and images relating to these collections can be found in the Canmore database on the RCAHMS
website at canmore.rcahms.gov.uk. 

The David Neave Album

RCAHMS

FEATURES
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one of which he occupied himself. These were executed between
1818 and 1820. Other works contained in the volume include a
number of cottages, lodges, small houses and villas.

It is unclear what purpose the volume of drawings is meant to
serve. The drawings, most of which are signed by David Neave, only
appear to be representatives of each project and in themselves are
unlikely to have been sufficient as a set of construction drawings. A
large proportion of the drawings show a single plan and elevation,
working details of timber and stone mouldings, some of which relate
to multiple projects. There are also designs for some monuments
both free standing and wall mounted. Amongst the drawings of
monuments there is a rather poignant design for a memorial to his
father Thomas and fifteen-month-old daughter Ann. The drawings are
originals on stout cartridge paper with china ink and watercolour. The
volume of drawings shows signs that they were once stitched and
bound together in book form, with an index sheet, which does not in
fact describe all the drawings contained within the volume. 

Virtually all the drawings have small pin holes at intersecting lines
which tell us that these may have been representative copies of the
project drawings. Piercing the drawing onto a clean sheet was the
accepted way to trace drawings before the advent of tracing paper.
We can only surmise as to the purpose of this bound volume. It was
perhaps compiled to demonstrate to potential clients examples of
past work; the fact that in the later entries Neave has added some
freehand sketches and random moulding details which were not
included in the index sheet could indicate the volume became
somewhat irrelevant as his own reputation grew. Curiously the
volume cover has a series of newspaper cuttings pasted on it. The
cuttings are various stories relating to the architects Charles and
Leslie Ower who also practised in Dundee towards the end of the

1800s. It could be speculated that the Owers, as admirers of David
Neave’s architecture, had collected together some examples of his
work. C & L Ower Architects also had a reputation as being a good
teaching office; the volume by David Neave may have been used as
teaching material for young apprentices by the Ower practice.

Much of Neave’s work was removed by later Victorians who
remodelled much of Dundee to create the famous jute mills which
added another level of prosperity to the city. In the 1960s Dundee
was once more remodelled, but some of Neave’s designs still survive,
such as the South Tay Street terrace and some of the villas and lodges. 

Marco Crawford

Elevation of County Hall, Forfar. David Neave. 1823-4. © RCAHMS (RIAS Collection)

RCAHMS

FEATURES

Elevation of County Hall, Forfar. David Neave. 1823-4. © RCAHMS (RIAS Collection)
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General comments or requests for information can be addressed to Veronica Fraser
Royal Commission on the Ancient and Historical Monuments of Scotland
John Sinclair House, 16 Bernard Terrace, Edinburgh, EH8 9NX

t: 0131 662 1456 f: 0131 662 1477 e: veronica.fraser@rcahms.gov.uk w: www.rcahms.gov.uk

R
CAHMS is in its second year of
hosting the Skills for the Future
Traineeship Programme.
Designed to give varied work

experience in both curatorial skills and
education and outreach skills, this Heritage
Lottery Fund programme aims to provide
practical training within the heritage sector
for those looking to pursue a career in this
area. The four current curatorial skills
trainees have been introduced to a
number of collections within the RCAHMS
collection, including the early 20th century
drawings of Dundee architects Thoms and
Wilkie.
The collection comprises 64 design

drawings mainly for domestic properties by
Patrick Hill Thoms (1873-1946) and
William Fleming Wilkie (1876-1961). The
drawings in the collection mostly date from
1904-14, early in the period during which
Thoms and Wilkie were based at 46
Reform Street, Dundee. However, some
material relating to buildings Thoms
designed in the late 19th century, prior to
joining forces with Wilkie, is also
represented.  
Patrick Hill Thoms was born in

Renfrewshire. He was apprenticed to
Dundonian architects Charles and Leslie
Ower and afterwards employed by Thomas
Martin Cappon. In 1898 Thoms left to set
up his own business in offices at 18
Commercial Street, Dundee. Around 1901-
02 he went into partnership with William
Fleming Wilkie, who had also been
apprenticed to Thomas Martin Cappon and
worked for him between 1892 and 1897.
After a spell in London, initially working for
James Glen Sivewright Gibson and from
1900 for the London County Council
Architects Department, Wilkie used this
period to study at the Royal Academy
Schools and the Architectural Association. 
The collection demonstrates the variety

of styles in which Thoms and Wilkie
worked. There are low slung eaves,
sweeping roofs and turrets, harled and
exposed facades, decorative window
frames and interiors of elegant wood
panelling. A number of designs are in the
Arts and Crafts style: these include

drawings from 1907 of Grayburn at Benvie
Road, Dundee, designed for a T S Thoms
and described as ‘possibly the purest Arts
and Crafts cottage in Scotland’ (McKean
and Walker, 1993, 172). The drawings show
that a mix of harl and stone was used for
the exterior.  There are bay windows on
both ground and upper floors, and an
interior of clean lines and feature fireplaces.
A number of the other designs for

cottages located in and around Dundee
are represented. McKean and Walker
describe the Ardshiel (1904) design as a
‘delightful Arts and Crafts cottage’ noting
that it is ‘part harl, part rubble, with a
studiously asymmetrical facade’ (McKean
and Walker, 1993, 93). Morar, built for J B
MacDonald in 1905, is an interesting
mixture of styles with a small turret on the
corner of the south and west facades, and
has a variety of window designs with small
and large panes of glass. Archways at the
entrance porch are echoed by arch-topped
windows. The interior drawings show clean
panelling lines and tiled fireplaces. 
The collection also includes designs for

alterations to existing properties which
were given a 17th century appearance.
Grange Cottage in Monifieth, which
became Milton House, was remodelled in
1912. Harling, crow steps, scroll carving,
and dormer windows with arches were
added to a plain late-18th century house. 
By far the largest design project held

within the collection includes the 20
drawings for Kinpurnie Castle, which stands
within 8,000 acres of land at Newtyle,
north of Dundee. It was built for Sir
Charles Cayzer, owner of the Clan Shipping
line, in 1911. As well as a number of
drawings for the main building, there are
designs of garaging space for cars,
chauffeur’s accommodation, and a shooting
lodge. The design includes Thoms and
Wilkie’s familiar white harling, many small
to medium windows and crow steps, but
this time the addition of turrets gives the
design more than a passing nod to a Scots
baronial mansion. 

Nora Edwards

Skills for the Future Curatorial Trainee

The Thoms and Wilkie Collection

Elevation of Kinpurnie Castle. Thoms and Wilkie. 1907.  
© RCAHMS (RIAS Collection)
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Elevations, plans and section of house at Benvie, Grayburn, Dundee.
Patrick Thoms. 1905. © RCAHMS (RIAS Collection)

Elevations for Morar, Ninewells, Dundee. Thoms and Wilkie. 1905. 
© RCAHMS (RIAS Collection)
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A
utumn for the Listing and
Designed Landscapes
Team is midpoint in our
year.  As usual we are
addressing a wide variety
of building types and

cases and forging ahead with new and
exciting thematic projects.

Dictionary of Scottish Architects

The Dictionary of Scottish Architects project
celebrates its 10th anniversary this autumn.
Ten years ago in October Professor David
Walker and his two researchers began the
long process of compiling biographies and
entering into a specially designed database
the mass of material that Professor Walker
had accumulated over many years of
research.  It was not until 2006 that the
Dictionary became available online. Today the
database has increased hugely from its early
beginnings. Indeed it is so comprehensive
that many users may be unaware that several
hundred images, mainly of architects, have
been added to the database over the last
two years.  Images of buildings will also now
be added to the Dictionary.  Some will be
drawn from 19th century journals, but many
will be contemporary photographs.  Over
the next few months users of the Dictionary
should begin to see images appearing and
we hope these will serve as a useful
reference tool. 

The Inventory of Gardens and Designed

Landscapes in Scotland

The team continues to develop the
Inventory.  Since full enactment of the
Historic Environment Scotland Act (2011),
it is a statutory duty for Historic Scotland to
compile and maintain an Inventory of
Gardens and Designed Landscapes in
Scotland on behalf of Scottish Ministers.
‘Unrivalled in Scotland’ – so wrote JJ Joass in
1897, of six old formal gardens, including
our most recent Inventory addition,
Cowane’s Hospital garden. Situated in the
heart of old Stirling, it is a fine example of
an early 17th century charitable institution
garden. Also known as the Guildhall, the
Hospital and garden were created through

Historic Scotland Listing and
Designed Landscapes Team Update

Historic Scotland’s Listing and Designed Landscapes Team

Cowane's Hospital Garden © Crown Copyright
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the generosity of John Cowane, a successful
and influential merchant and trader,
moneylender and farmer, who died a
wealthy bachelor in 1633. Documented
continuously over a period of 350 years,
the layout of the early garden of
balustraded terrace, bowling green and
Dutch parterre remains evident. The full
description of this fascinating garden can be
viewed in the Inventory online at
www.historic-scotland.gov.uk/gardens. The
addition of Cowane’s Hospital brings the
current Inventory entries to 390 in total.

Thematic Work and New Listings 

As part of our ongoing listing programme,
the Team has been busy working with
stakeholders to review their buildings. We
consider approximately 450 buildings or
structures every year as part of this work,
which is always wide ranging and covers the
length and breadth of Scotland. 

Review of Bangour Village Hospital, 
West Lothian 
We worked closely with owners NHS
Lothian and West Lothian Council to review
this complex site. Located to the north of
Livingston, Bangour Village Hospital was
begun in 1898 and was designed by the

Edinburgh-based architect Hippolyte J Blanc.
It opened officially in 1906 and was built to
accommodate psychiatric patients from
Edinburgh. Designed in a restrained Scots
Renaissance style, the complex is the best
remaining example in Scotland of a
psychiatric hospital built in the village style
and espousing a complete philosophy of
care. The village system of patient care
encouraged psychiatric patients to be cared
for within their own community setting, with
few physical restrictions and where village
self-sufficiency was encouraged. 
All 35 of the buildings in the former site
are within a Conservation Area and
previously, 13 were all listed together at
category A. We reviewed the site by looking
at each of the buildings individually and
assessing each against the listing criteria. As a
result, there are now 15 individual listings on
the site. The listings have been rationalised
to reflect their relative merit and also to
highlight the importance of the group. The
site has been earmarked for a major
redevelopment and the review of the
designations at an early stage has been
crucial in providing clear understanding of
the site’s heritage. The review has ensured
that the understanding of the site’s
significance is recognised.

Review of Railway Signal Boxes
Working with Network Rail, we are
carrying out a review of over 100 signal
boxes across Scotland’s rail network this
year. A similar review is also taking place
south of the border by English Heritage. In
2011, Network Rail announced it would be
modernising signalling infrastructure across
the UK with 80% of remaining mechanical
signal boxes on the network becoming
redundant over the next 15 years. The
review aims to ensure that all listings are
reviewed and new candidates for
designation are indentified.
Railway signal boxes evoke, perhaps
more than any other type of railway
building, a bygone age of rail travel. In
Scotland alone, their number has reduced
steadily from over 1,500 boxes in 1940 to
less than 120 today with line closures and
advances in signalling technology being the
main reasons. 
There are more than 30 signal boxes
presently listed in Scotland, either
individually or as part of wider station
groups. These include, for example, a
number of the shallow-roofed, square-plan
signal boxes on the West Highland Line that
were designed to echo the Swiss-style
station buildings by renowned architect,

Bangour Hospital Village Recreation Hall © Crown Copyright

FEATURES
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James Miller. They add to the individual
character and identity of that particular line,
which is recognised as one of the greatest
railway journeys in the world.

Suntrap, Millbuies House, Edinburgh 
We continue to receive listing proposals for
post-war buildings. A recent addition to the
Edinburgh statutory list at category B is
Millbuies House, to the west of the city near
Gogarburn. It is an innovative and
experimental energy saving house and a rare
surviving example of early post-war
Modernist design in Scotland. The house is
also the only post-war domestic commission

by the renowned architect Sir Robert
Matthew. The house retains many original
fixtures and fittings, including an early use of
double glazed units, which did not become
prevalent in the UK until the 1960s. 

Sporting Buildings Thematic Study
Over the next two years we will be
undertaking a review of sporting buildings,
exploring the rich architectural heritage of
Scotland by considering some of the wide
variety of high quality sporting buildings
across the country. The survey is one of the
largest ever undertaken by the Team, in
terms of the sheer number of buildings to

be assessed, using data sets from Sport
Scotland and RCAHMS as our starting
point. The focus of the study will be on
sporting buildings available for public use.
This review is aligned with the wider

events being organised around the 2014
Commonwealth Games, hosted by the city
of Glasgow, and will result in the production
of a book on the subject of Scotland’s
Sporting Buildings, to be published in 2014.
There are around 120 existing listed

sport buildings which qualify for the study.
Some fine examples include Tarlair
Swimming Pool, Penilee Sports Pavilion and
the Falkland Palace Royal Tennis Court. 

Falkland Tennis Court - in play © National Trust for Scotland

Tarlair Swimming Pool Complex, Tarlair, Aberdeenshire © Crown CopyrightCommonwealth Pool © Crown Copyright

Penilee Pavilion, Paisley, Renfrewshire © Crown Copyright

GLN Signal Box © Crown Copyright Suntrap, Millbuies House, Edinburgh © Crown Copyright
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� e Children’s Playground Co. Ltd 

1 George Street, Snow Hill, 
Wolverhampton, WV2 4DG

T: 01902 422515   F:01902 467330

St. Georges Park, 
Bristol

sales@thechildrensplayground.com
www.thechildrensplayground.com

CPCL  hold exclusive rights 
for Robinia play equipment 
from Sik-Holz Germany
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HISTORIC SCOTLAND

Historic Scotland

Further information about our work can be found on our
webpages at www.historic-scotland.gov.uk/heritage. To
discuss any of our initiatives in more detail please contact
us on 0131 668 8701/8705 or at
hs.listing@scotland.gsi.gov.uk

Are you a member of a club with a building which might
be of special architectural or historic interest? Have you
worked in any of our listed sporting buildings? Do you
have historic photographs of sporting buildings? We
would love to hear from you. 

You can check what is already listed on our website at
www.historic-scotland.gov.uk/index/heritage/
historicandlistedbuildings. Please contact the listing
team with your contributions at
hs.listing@scotland.gsi.gov.uk. 

We might even feature them in our book!

Do you have a
favourite sporting
building? 
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There is perhaps no one who examines the world
with the same charm and originality as Nigel
Peake. The wonderful (but sadly out of print) Sheds
collected Peake’s unique drawings of utilitarian
sheds, highlighting an unusually ramshackled
selection through his distinctive illustrations. His
next book In The Wilds documented rural life
around the artist’s home in Northern Ireland in a
series of evocative paintings and drawings. Now his
latest book Bridges turns to an examination of the
34 man-made crossings over the river Thames.

Beginning with a short introductory text by the
artist, reflecting on the nature of the bridge as a
remarkable object, akin to a staircase, boat or a
tunnel, the following pages are populated with
Nigel Peake’s characteristic drawings.
Presented in the order they occur along the

river, each bridge is explored in a single drawing
free from surrounding context. These abstracted
elevations allow attention to be focused purely on
the bridge as an object. Through this process
some bridges lose their utilitarian readings,
dissolving into arcs and rhythms, while others
stoutly retain their trusses, ties and piers. Colour is
expressively employed to examine many of the

structures, with the Putney Bridge represented by
multicoloured strokes alone. In contrast, bare black
and white lines deliver striking clarity for others.
The end papers are also illustrated with

recurring forms derived from the bridges, likening
them to musical notation. This distilled comparison
provides an intriguing context to re-view the main
drawings. Vibrancy and tone, single lines and
choruses of structure merge and overlap. Each
bridge has its own character and qualities, separate
and distinct from the (invisible) city at either end.
As he has done before with sheds, maps and

the ephemera of everyday life, Nigel Peake (a
graduate of the University of Edinburgh) has
created a remarkable book in Bridges. Given that
such a study could easily have been reduced to a
dry collection of renderings, this book confounds
expectations and becomes an original piece of
work. The drawings are analytical in their
examination of structure and form but are so
skillfully drawn as to tease out the hidden
characters of London’s bridges. What might seem
everyday and ordinary is transformed into song
and structure.

Reviewed by: Matt MacKinnon

Bridges – XXXIV Crossings of the Thames

Author: Nigel Peake
Published by: 

Nigel Peake (2012)
ISBN: 9780957213708

Price: £10.00

REVIEWS

BOOKS
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Alain de Botton is a writer-philosopher who has
tussled with a wide array of subjects from the
nature of love to discussing how Atheism can
benefit and learn from the religions of the world.
His eighth book The Architecture of Happiness has
been so widely acclaimed by architects (and
architectural critics) that the RIBA elected to
make de Botton an Honorary Fellow in 2010. 

The title is inspired by Stendhal’s quote that '…
beauty is the promise of happiness' and this
sparks de Botton’s voyage across a 280-page
discussion about our surroundings, needs and
ideals. De Botton gracefully notes that
architecture plays a small contribution in the
protest against the state of things and is thus free
of any burdening political, social or economic
motifs. This is a simple account about the
creation of beautiful things with some ugly stuff
in-between. 
The earliest conceptions of harmonic

architecture were laid out by Vitruvius and re-
emerged in the Renaissance in the form of the
classical pattern books. Architectural allure was
the result of a combination of parts at the
designer’s disposal - a reluctance to simply
replicate would hopefully generate a pleasing mix
of ideas in new combinations. This, along with the
growing wealth of the aristocracy and elite
patrons, introduced domesticated variants of
what was exclusively civic and religious make-up;
the earliest examples of clients from Grand
Designs maybe? Castle Ward in Strangford Lough
(1767) epitomises such aesthetic conflicts where
Lady Anne Bligh and Viscount Bangor argued for
Gothicism and Classicism respectively. In
conclusion we find the house built in both, the
front to the Viscount’s preference and the rear to

the Lady’s – a fitting tribute to the two-faced
Roman god Janus. 
The paradoxical nature of Le Corbusier’s Villa

Savoye is where the rest of the book takes off.
Acknowledging the artisan qualities of the
applied plaster and craftwork denies any
beckoning for automation or the mechanical that
Modernism craved. Corbusier signified the
mechanical, although we know it was not
necessarily the case. What supplanted a visual
debate is a discussion of the values they
represent. Ruskin calls for architecture to '…
speak to us of whatever we find important and
need to be reminded of'. Signification becomes
the second string of investigation, considering
how the physiognomy of a teapot can withhold
personified qualities of harshness or even
benevolence while an illustration impudently
asks what bathroom tap would you rather be
friends with.
It must be noted that de Botton studied

history and although others call him a
philosopher, he personally regards himself to be
'…interested in the history of ideas'. With this in
mind, the title is more than anything an analysis
of perpetual change in architecture rather than
the account of sombre events in history.
Suddenly, being the architect or client is entirely
autobiographical and requires as much an
understanding of oneself than current trends.
Ludwig Wittgenstein learnt the same lessons
when abandoning academia for three years to
assist in the building of a house for his sister in
Vienna: 'You think philosophy is difficult, but I tell
you, it is nothing compared to the difficulty of
being a good architect'. 

Reviewed by: Anthony Richardson

The Architecture of Happiness

Author: Alain de Botton
Published by: 

Penguin (New edition 2007)
ISBN-10: 0141015004

Price: £10.99

BOOKS

REVIEWS

Riddle's Court is an A-listed former merchant's house near to Edinburgh Castle

at the top of the Royal Mile. The building has considerable cultural significance

with rooms containing architectural features from its 400 years of history and

historic connections with King James VI and Patrick Geddes amongst many

others.

AHSS National Office, 
Riddle's Court, 322 Lawnmarket, Edinburgh EH1 2PG

We're Moving!
From 8 October 2012
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Glasgow boasts a proliferation of galleries
ranging from small commercial operations to
major public institutions. Certainly the
Glasgow International Festival of Visual Art
(20 April – 5 May 2012) demonstrated the
city’s diversity and encompassed 45 disparate
venues including Kelvingrove, Tramway, Mary Mary, Transmission
and The Common Guild. As a collection, each space differs
considerably in scale and remit in order to reflect the different
curatorial agendas and spatial characteristics.  

G
alleries help foster the exchange of ideas between
challenging artists and a burgeoning arts elite, but this
dialogue relies on an empathetic curator who has the vision

and acumen to realise its full potential. Toby Webster is widely
recognised as Glasgow’s most astute gallery director and runs The
Modern Institute. Established in 1998 with Will Bradley and Charles
Esche, the gallery was lauded by Art Review magazine as 'a model for
galleries around the world'.

The choice of name (always a key decision in any such venture)
was somewhat tongue-in-cheek (at the time) but afforded them a
‘big’ identity with few caveats. There was no over-arching manifesto
but Webster wanted a malleable organisation whose identity could
be shaped by a network of like-minded artists including Richard
Wright, Jim Lambie, Martin Boyce, Jeremy Teller, Cathy Wilkes, Toby
Paterson and Simon Starling. 

Webster emphasises that The Modern Institute is ‘not just a name –
it's more about investigation. The idea was that we would be identified
through the process of doing things with artists including performances,
architectural projects and curated shows’.  Webster’s belief in his artists
is total and he actively promulgates their work at international art fairs
including Berlin, Cologne, Basel, Milan and Stockholm. Webster argues
that: ‘Artists’ ideas are important but you need to invest in these ideas
in a philanthropic way and trust in them in order to give the artist the
confidence to be able to do it'. It is notable that the original coterie of
artists has stayed loyal to The Modern Institute, despite individual critical
acclaim and commercial success.

New cultural venues not only invigorate the local arts scene but
also act as a useful indicator of a city’s cultural (and financial) vitality.
Given the pervasive nature of globalisation, cities must now compete
for the discerning visitor and potential inward investor. So new
galleries and art exhibitions generate considerable media coverage
and are employed as marketing tools to promote individual cities. It
is encouraging to see that many commentators now rank Glasgow
alongside London as the UK’s most creative conduit for the visual
arts. An audacious claim perhaps but one substantiated by the
plethora of Glasgow-trained and/or Glasgow-based Turner Prize
winners (and nominees) over the past few years. 

Architecture often acts as a ‘container’ for culture and successful
curators require a nuanced understanding of contemporary
architecture to discern how their gallery spaces can best
accommodate the particular (and varied) demands of cultural
production (including sculpture, video, paintings, ceramics, installations,
etc) without succumbing to meretricious trophy buildings. Webster
initially studied architecture at the Glasgow School of Art but
switched to an ‘apprenticeship’ with Ron Arad before undertaking an
Environmental Arts degree. He still enjoys discussing architecture and
cites David Chipperfield’s new Hepworth Gallery (Wakefield) and

Hans Hollein’s Abteiberg Museum
(Monchengladbach) as two particular
favourites. 
Hal Foster’s recent book The Art-Architecture

Complex dissects how many architects seek to
justify their output by connecting to prevailing art

theory and practice. He argues that: 'Not long ago, a near
prerequisite for vanguard architecture was an engagement with
theory; lately it has become an acquaintance with art'. He goes on to
portray contemporary architecture as being trapped between
'stunned subjectivity and arrested sociality supported by spectacle
[and the] …sensuous particularity of experience in the here-and-
now'.

Webster’s decision two years ago to relocate the gallery to an
abandoned Victorian bath house has proved an inspired move. It’s
hard to imagine that this capacious, pared back ‘shed’ was slated for
demolition to make way for a multi-storey block but was saved
fortuitously by the economic crash in 2008. The anonymity of the
red sandstone exterior belies the Tardis-like interior and reinforces
the symbiotic relationship between cultural production and
architecture as a ‘situated activity’, rooted in a particular context and
shaped by the cultural milieu. 

Obviously the economic downturn has had repercussions across
most sections of society but our financial and political systems

REVIEWS

GALLERIES

Private Enterprise / Public Acclaim
The Modern Institute

14-20 Osborne Street, 
Glasgow G1 5QZ

Richard Wright – No Title 2010, Gouache on Wall, Dimensions Variable
Photograph Keith Hunter – Courtesy of the artist and The Modern Institute / Toby Webster Ltd, Glasgow
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appear stigmatised as being hopelessly outdated and slow to
respond to rapidly changing circumstances. Indeed, the architect
Rem Koolhaas warned in 2004 that: ‘The areas of consensus shift
unbelievably fast; the bubbles of certainty are constantly exploding.
Any architectural project we do takes at least four or five years, so
increasingly there is a discrepancy between the acceleration of
culture and the continuing slowness of architecture’.
Architecture may shape the setting for public life but the gallery

sector has a responsibility to inform society of current practice and
significant trends. Although the prevailing mood remains one of crisis
and uncertainty, the definition of ‘crisis’ in relation to art is pretty
fluid. Indeed many commercial galleries are thriving and The Financial
Times recently reported a healthy 11% return for arts
investors/collectors this past year ; so the art market appears to be
buoyant, despite the ongoing economic gloom, and continues to
outpace stock market returns.
In this period of increased competition, new technology and

restricted funding, many arts venues (such as The Modern Institute)
continue to flourish despite an uncertain future. Webster believes
that: 'There are philanthropic people around who are willing to
invest in artists but sometimes you have to make a leap of faith and
follow a gut feeling'. Perhaps artists can help society move beyond
the negative associations of ‘crisis’ and help ameliorate life’s
contingencies? Toby Webster’s strategy is essentially to knuckle down
and work harder. He is certainly committed to Glasgow and
enthuses about its lack of complacency, its ‘rough edges’ and how it
‘doesn’t sit back on its grandeur but remains an untapped city with
space for creative people to do creative things’.

Cultural development and promotion can be forceful economic
stimuli for any sluggish economy (witness the success of the
European City of Culture programme). The Scottish Government
endeavours to promote arts and culture as harbingers of real
benefit for local communities. Their ambition is that Scotland ‘be
recognised as one of the world’s most creative nations –  one that
attracts, develops and retains talent, where the arts and the creative
industries are supported and celebrated and their economic
contribution fully captured’.
The Irish critic Declan McGonagle declares that: ‘Art is a verb not

a noun’ which, although open to a multiplicity of interpretations, is
intended to engender a more inclusive approach to art production.
However, in our increasingly secular age, many now venerate art as
a surrogate ‘religion’. This elevation of art as a quasi-religion is
problematic, and some argue that it merely highlights the spiritual
poverty of contemporary life. But are art galleries complicit in the
erosion of a spiritual realm and the rise in consumerism and
commodification? Cities may compete to secure the patronage of
wealthy collectors, provocative young artists and visionary curators
but Glasgow already has a dynamic arts community bolstered by an
extensive network of galleries. The city continues to challenge
predictable assumptions surrounding art and Webster’s recent show
(by American maverick Paul Thek) garnered numerous plaudits and
reflects The Modern Institute’s place in the vanguard of Glasgow’s
cultural ascendancy.

Reviewed by: Mark Cousins

GALLERIES

REVIEWS

Installation View – Richard Wright, The Modern Institute, Glasgow
Photograph Keith Hunter – Courtesy of the artist and The Modern Institute / Toby Webster Ltd, Glasgow
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Transport Scotland asked rail users and stakeholders to play a part in shaping Scotland's rail services public consultation.  In 2014,
both the current contract for rail passenger services (ScotRail) and the funding arrangements for Network Rail in Scotland are
due to come to an end and new arrangements have to be in place. The consultation was a crucial part of Transport Scotland's

considerations.  The Society responded to the public consultation, with thanks to Martin Robertson, AHSS Council Member.  The
full text of the Society's response is below; the consultation documents may be found on Transport Scotland's website.

The Architectural Heritage Society of
Scotland (AHSS) is an independent
membership-based charity that works to
promote the study and protection of
Scotland’s historic buildings. The AHSS
welcomes the opportunity to respond to
the Rail 2014 consultation as the Society
has an interest in all legislation, policy,
documents and guidelines that have
ramifications for historic buildings.  The
AHSS has approximately 1000 members
across Scotland and beyond. Its members
work or have an interest in architectural
history, architectural conservation, heritage
management, planning advice, museums and
many other related fields.

The Architectural Heritage Society of
Scotland urges Transport Scotland to
remember the importance of heritage in
the future of Scotland’s railways and to give

it a significant role in the new tendering
process.  The Ministerial Forward of the
Consultation says, ‘We believe that we can
achieve a distinctly Scottish railway’, but this
can only be done through a proper respect
and care for the historic environment of
the railways in Scotland.  The railways were
built and owned by Scottish companies,
principally the Caledonian, the Highland, the
North British and the Great North of
Scotland, and their different characters are
still reflected in their surviving buildings and
structures.  Scotland contains perhaps the
most famous and iconic railway structure in
the world, the Forth Bridge, but this is only
one among several hundred listed buildings
and structures, each important in its own
way and to its own locality.  It has been
shown time and again that the travelling
public responds to a railway of character,

with varied architecture in the stations, and
the handsome and welcoming spaces that
the Victorian and Edwardian designers were
so good at.  We urge Transport Scotland,
when considering the future of stations, not
to allow the demolition of any further listed
buildings or structures, and, further, to
encourage their enhancement and greater
use.  A railway can be efficient without
character but it cannot be Scottish, and it
will never be loved, admired or used with
interest by the public.  We thus urge that
specific commitments to the historic
environment of the railway should be
included in the future tendering process
and that Transport Scotland should
continue to support Network Rail in its
proper maintenance of many listed
structures, as well as Glasgow Central and
Edinburgh Waverley stations.

Rail 2014

T hanks to the Society's network of
Cases Panel volunteers and Council
Members, the Society is able to

respond to a range of public consultations.
Within the past 12 months the Society has
commented on: the Historic Scotland
Corporate Plan, the Rail 2014 consultation,
and the recent Policy on Architecture and
Placemaking in Scotland consultation. The
Society also provided a briefing note to the

Parliamentary debate on the Importance of
Architecture and Placemaking to the
Economy of Scotland.  In addition to the
responses made by the National Office, the
regional Cases Panels also regularly provide
feedback on their regions' local
development plans.

As the National Chairman, Peter
Drummond states in his 'View from the
Chair' in this issue, '…planning battles are

usually won or lost at policy stage' and by
actively contributing to public consultations,
the Society is participating in those battles.  

Below are summaries of the Society's
recent consultation responses. 

The full text responses can be found on
our website at:

http://www.ahss.org.uk/consultations/

Public Consultations

CONSULTATIONS

connect with us Keep up with the Society's activities, from its
active regional events programme to current
casework news. 

Join the conversation and follow the
Society on Twitter. Our Twitter name is
theAHSS and you can find us at
www.twitter.com/theahss

Find us on Facebook and keep up to date with Society
events, post your photographs and add information
about activities happening in your area. 

Share your experiences of our events or just of Scotland's
stunning built heritage by uploading your photos to our
Flickr page. www.flickr.com/photos/theahss.

there are lots of ways 
to keep connected
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QHow could the policy promote
higher quality design in order to

contribute to Scotland’s economic
growth?

Economic growth does not only mean
new buildings. It also means good use of
old buildings through conservation and
regeneration utilising existing building
stock. Jobs are created and sustained
through sound maintenance programmes
and training in traditional skills, which are
in short supply, can ensure that this is
suitably met. Continued utilisation of
existing building stock also ensures
continuity of community identification and
pride of place. Well planned and ongoing
regeneration of such areas assists to retain
friendly and pleasant environments that
are frequented by people rather than
shunning them, so reducing to some
extent the drift away to satellite shopping
centres and the inevitable demise of the
traditional street businesses. High quality
design should therefore be promoted
where it involves regeneration utilising
existing building stock and an appreciation
and incorporation of historic buildings. The
adaption of historic buildings not only
ensures their survival, but also promotes a
richer built environment, meeting the
Scottish Government's established national
outcomes objectives.

QHow could the policy better embed
the benefits of good design in

economic, social and environmental
terms within procurement processes?

The benefits of good design utilising
existing building stock and historic
buildings is noted above. Central
Government and local Councils as well as
other agencies such as the NHS and
Scottish Enterprise should be proactive in
promoting regeneration projects in this
way rather than ear marking areas for
clearance and complete replacement. This
usually leaves large areas stagnant for many
years. When developers move in with new
schemes they may introduce good quality
buildings, but rarely manage to create
community identity. They should be
encouraged to fully assess the existing
building stock, particularly historic
buildings, and the way it works, and to
incorporate it wherever possible. The

procurement process should facilitate this
through the planning process, grants and
rebates or council assistance with
upgrading existing infrastructure within it.

QHow could the policy ensure that
the aim of achieving a low carbon

economy is at the heart of development
processes?

It is a misconception that existing building
stock, (which can include valuable historic
buildings) cannot meet low carbon
considerations. Firstly, the thermal benefits
if traditional construction are only
becoming fully understood and
appreciated. They tend to work differently
to modern constructions and do not
necessarily need much done to bring them
up to modern standards. It is usually the
early modern constructions that do need
such attention. Secondly, upgrading of
traditional or even more recent building
stock does not involve intensive industrial
processes as new build does. As BREAMM
can testify, modern buildings built to
current building standards such as to meet
low carbon requirements, tend to have the
production of their components and
cartage etc omitted from their carbon
assessment.

QHow could the policy encourage
design processes that better meet

the needs of individuals and
communities?

It is very important that communities have
a sense of identity and place. This is greatly
enhanced if it includes historic buildings of
some significance, but even less assuming
older buildings can give a greater sense of
place, or permanence and of belonging,
particularly where they have served the
community for some time.

QHow could the policy help generate
better partnership working and

wider buy-in from the private and public
sectors and communities to the
importance of good design?

The recognition of the value of historic and
other older buildings should encourage co-
operative approaches to how areas are

regenerated. This would include councils,
developers and the community with input
from various interest groups including the
Architectural Heritage Society of Scotland.
The whole procurement process should
provide for conservation / reuse of existing
buildings and not automatically presume
replacement. Ultimately, it is at Local
Authority level that all of this takes place. It
is essential that policy is taken right through
them to community level. We note that
awareness of conservation and suitable
innovative development of existing
buildings is met with a suitable level of
awareness and expertise. In fact some only
make passing reference to it in their
policies and little or any in practice. Only
by rectifying this situation, can it be
effectively implemented through all sectors.

QHow could the policy help build
successful, resilient communities?

Resilient communities are those that are
socially stable, have a sustainable economy
and have a sense of identity and pride.
Regeneration utilising existing built fabric,
only replacing or removing what is
inappropriate and enhancing significant
historic building all assist the community
generally. Greater recognition should be
given at national level to the successful
examples of reuse of existing / historic
buildings, setting them as examples and
standards for further projects. (RICS
Scotland gives annual awards in this category
and it is also covered by the SURF Awards).

QHow could the policy better
promote and celebrate achievement

of excellent design?

We do not see conservation as creating a
sterile environment – quite the opposite.
Design and planning initiatives that
creatively utilise and enhance the historic
components and existing environment
should be encouraged and recognised. This
is to some degree covered by the RICS
and SURF awards, but policy generally is
split between promoting newbuild and
heritage. There should be more
recognition of the symbiosis between the
two within the policy. Policy should not
only encourage sound conservation
practice and innovative reuse of existing

Below are the edited highlights of AHSS response to A Policy on Architecture and Place-Making for Scotland: Public
consultation 2012. If you would like to see the full submission, please go to our website or contact the National Office.   

A Policy on Architecture and Place-Making for Scotland

CONSULTATIONS
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buildings according to the circumstances,
but oblige those involved at all levels to
take this into consideration.

QHow could the policy help
capitalise upon links between the

quality of design of our best new cultural
buildings and public interest in their
exhibits?

Throughout our emphasis on historic and
the potential of existing built environment,
runs a parallel thread of developing new
buildings and public spaces that match up
to the qualities of the old. We are not
talking of replicating the old, but of
managing to create the scale, the interest,
community identity and a sense of
belonging, quality of design and innovation
that will form the heritage of the future.
Policy emphasis is being directed away
from this by technical priorities that create
technically high quality structures that are

so often devoid of cultural and community
significance. The policy should encourage
this to be part of any application.  

QHow could the policy help
encourage better public interest in

the future of our historic environments?

It is notable how historic environments
come as footnote to this survey. All
through it we have noted that this should
not be the case. While applications
involving listed buildings and conservation
areas automatically require advertising and
notification beyond the immediate
neighbours, those on valuable, but less
outstanding existing environments do not.
Interest in our historic environments as
such is covered by Historic Scotland,
RCAHMS and others. What requires more
attention is the involvement of the public
in the historic environments as places to
live and work. The obligation for public

consultation should be broadened. We
quote from NPPG 18 to summarise: The
historic environment is a fundamental part
of Scotland's cultural heritage and exists as
an irreplaceable record which contributes
to our understanding of both the present
and the past. The historic environment also
serves as a framework for the evolution
and development of our built
environment. It has tremendous visual
appeal, provides inspiration and enjoyment
and helps reinforce a sense of local,
regional and national identity. Scotland's
historic environment is characterised by its
diversity. Elements are also of international
significance...More modest historic
buildings, townscapes and landscapes are
valued for their distinctive style and
character, quality of workmanship, and
important archaeological remains. The
historic environment is of immense
importance for education, recreation,
leisure, tourism and the wider economy.

QDo you agree with our vision for the
historic environment?

The historic environment is one of our
greatest assets, helping define the places
where we all live, sleep, and work.  It
provides enjoyment to our communities,
attracts visitors to our country, and helps
define our sense of place.  It is essential that
it be conserved and passed on to future
generations in good order.
The outline vision for our built heritage,

when filtered down to single sentences,
cannot be faulted. However there is a drift
away from some of the core roles as set
out by the Scottish Executive. Historic
Scotland is THE agent for the Scottish
Executive and must therefore be seen as
such. The statement 'Our historic
environment provides a strong foundation
in building a successful future for Scotland'
coupled with 'Our vision is of a well
managed, well understood and appreciated
historic environment' leaves some concern
when seen in the light of current trends
away from the protection of the historic
environment in the varied context s in
which it is considered. 
The vision described in the Corporate

Plan makes no mention of the broader
management of changes and threats to the
historic environment.  If the role of
managing this falls to some extent to other
agencies such local authorities, then there
has to be a strategy in which standards and
mechanisms are defined and monitored.  If
this is not Historic Scotland's role within
the forthcoming Corporate Plan, then
whose is it? The statement that Historic
Scotland acts as a leader and enabler falls
short here. Even if this reverts back mainly
to the Scottish Executive, Historic Scotland
will still need to be a key player. 
The 'vision' defined in this draft does not

cover the complete spectrum of Historic
Scotland's role.  As a Corporate Plan, this
may show how this may be achieved
through working through and with other
agencies, but it must nevertheless be
covered.  
As a Corporate Plan, this should show, in

outline, how the mechanisms of its activities
are implemented. It does give information
on some activities and refers to the
National Performance Framework, but
these are features within the plan.  The
VISION does not show how Historic
Scotland structures itself to achieve its

objectives. 
In order to focus on a VISION, there is

first a need to clearly identify and set out
its CORE PURPOSE. The primary purposed
are 'Safeguarding the nation's built heritage'.
In order to do this, the secondary purpose
should be seen as 'promoting its
understanding and enjoyment'. Taking the
role of safeguarding as the primary role
means that it looks after properties in its
direct care AND acts as guardian of that
built environment identified as worth of
protection. 
While Historic Scotland acts as agent for

the Scottish Executive, it must remain
independent of politics. It must regain and
maintain its role as promoting the
protection of the built heritage not in
Historic Scotland ownership and in doing
so set standards, monitor developments
and act as watchdog for legislative
compliance. 
Its secondary (but nonetheless

important) role of 'promoting its
understanding and enjoyment' includes that
of advice. The research done by Historic
Scotland is generally excellent, but
transferring this knowledge and expertise is
not reaching or influencing those

In November 2011, the AHSS responded to Historic Scotland's consultation on its 2012-2015 Corporate Plan.  Below is a
selection of the Society's responses; if you would like to view the Society's full response, please go to our website

www.ahss.org.uk/consulations 

CONSULTATIONS

AHSSAut12 30-56_Layout 1  17/09/2012  16:27  Page 36



AUTUMN 2012  I THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND I  37

Additional Comments:

There is a very definite drift away from taking
responsibility for the broader built heritage. This
is of very great concern. We fully understand the
economic challenges involved, but this is not the
HS Business Plan in which for reasons of
financial constraint may mean that some issues
may have to taken a back seat or receive less
financial support for a while. 

This is the Corporate Plan that sets out what
objectives need to be addressed. These
objectives and the issues that need to address
must not be ignored. The issues will not go away.
They must be defined here.  It may mean that
other bodies (such as the Architectural Heritage
Society of Scotland) are worked with in
partnership, possibly in innovative and new ways. 

If such objectives are allowed to slip, they will not
be recovered and the built environment and the
community of Scotland will suffer.  We do not
wish to see the mistakes of the 1960s repeated
once more.

Notes 

For more info on the benefits of
investment in the heritage sector see
www.helm.org.uk/server/
show/ConWebDoc.17987 

More info on the benefits of VAT
equalisation, see Malcolm Fraser’s
article in the Spring 2011 AHSS
Magazine, ‘Kickstarting the Economy’.

In advance of the 10 November 2011 Parliamentary debate on the importance of architecture and place making for the
economic development of Scotland the Society prepared a Briefing Note which was circulated to MSPs.  Below is the Society's
complete Briefing Note; the Official Report Debate Contributions can be viewed online at the Scottish Parliament website, under

Parliamentary Business.

Scotland's historic architecture, cities, towns
and villages are a key driver in the nation's
economy.  The maintenance and repair of
our historic buildings supports the
construction industry and the well
maintained properties that make for
distinctive places are in turn key tourist
attractions.  The Scottish Government
estimates that the heritage sector is worth
in excess of £2 billion annually and research
indicates that £1 of public sector
investment in heritage assets creates an
additional £1.60 in local economic activity. 

The AHSS supports the creation of the
National Conservation Centre to train
young people in traditional building skills as
maintaining our historic buildings is crucial
to keeping Scotland's unique architectural
character.   This does not however, support
existing professionals and tradesmen with
traditional building skills who are affected by
the economic downturn.  

There are three areas for action which
the Parliament should consider : 

Repair work bears VAT at the standard

rate of 20% while demolition is zero rated
therefore penalising repairs over
destruction.  Until VAT on repairs and
maintenance is either zero rated or there is
a flat rate applied across all construction
the Scottish Government should develop a
grant scheme to allow householders and
others to reclaim some VAT in recognition
of good practice maintenance work. 

The 5 hubcos established by the Scottish
Futures Trust were to promote work for
local small and medium enterprises but this
has not been the case.  Scottish Ministers
should review the means of procurement
to ensure projects are procured individually
so that building and infra-structure projects
are generally developed locally, within
Scotland (in line with EU requirements).   

Scotland has a rich heritage of architects
and urban planners that have not only given
Scotland places of distinction but have
exerted global influence: Robert Adam,
Charles Rennie Mackintosh, Patrick Geddes
and Robert Matthew.  The Scottish
Government should encourage home

grown professionals and the skills they have
acquired and through procurement
methods find ways to grow the skills of the
country's architects, engineers and
conservationists.    

Scotland has a rich built environment
that the Scottish Government should be
protecting and maintaining, ensuring that
this generation's contributions are of the
highest quality rather than the expedient
but second rate.  Good architecture and
place making today could contribute to
Scotland's economy of the 22nd century. 

Briefing Note to Parliamentary debate 10th November 2011 
Importance of architecture and place making to the economy of Scotland 

responsible for changes in the built
environment that are threatening that
in need for protection. 

QLooking ahead, what do you
consider to be the major

challenges for the historic
environment that our Plan can help
to address?

The points on the role of monitoring
and managing change and threats
outwith the properties owned by
Historic Scotland and across the wider
context are described above, but are
relevant here too. 

The current economic climate is an
ongoing challenge, but conservation
should be seen as a remedy, not a
hindrance.  Good conservation
practice provides a sustainable
environment in terms of energy, reuse
of buildings, job creation etc., in fact
across a wide spectrum. 

The challenges ahead are those
Historic Scotland has had for some
time. Working within a shrinking
budget to achieve it objectives is the
most difficult at this time. There will be
understandable if misplaced pressure
on them to accept greater change than
might hitherto have been the case.

Reducing its objectives, e.g. ignoring
monitoring and control of change and
threats by the wider community does
not mean that such challenges are no
longer relevant.  Focussing on some
more than others may make the
figures look better, but these issues
remain within the responsibilities of
Historic Scotland.  No local authorities
have the full skills or structures to fully
monitor and control them and very
few even have the basic resources at
all.  Delegating powers to local
authorities still needs overriding
monitoring and, in important cases,
oversight by Historic Scotland.

CONSULTATIONS
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T
he 2012 study tour to east
Perthshire was remarkable for its
variety: in building types, periods

and styles.  I shall not attempt to catalogue
all that we saw—that is done far better in
the official tour notes.  They are well worth
reading and a copy is held in the library of
the Royal Commission for the Ancient and
Historical Monuments of Scotland in
Bernard Terrace.  Instead, I shall mention
some of the highlights from my own
perspective.
My great love is tower houses, and we

saw several, including a rare opportunity
to see Castle Huntly, now a prison. Two
stand out: Blackcraig Castle and Bamff
House. Blackcraig Castle is approached by
a bridge surmounted by a fantastical
baronial lodge designed by its owner, the
painter Patrick Allan-Fraser (circa 1870). A
dangerous lean adds to its fairytale quality,
but perhaps not to its ultimate longevity.
Allan-Fraser’s wife, Elizabeth, was also an
artist, and through her inherited wealth,
the couple was able to remodel the tower
house in line with their own baronial and
Puginesque vision (circa 1856).  The result
is a happy jumble of turrets that avoids the
worst excesses of baronialism, while
making the most of its value for
craftsmanship.  The drawing room is
particularly fine, with handsome panelling
and timber ribs that reach up to form an
arch.  They serve no structural purpose,
but suggest the grace and strength of an
upturned boat.  The floor plan is
complicated and I still feel that there were
hidden treasures that I missed.  The walled
garden contributed to the impression of a
sleeping beauty waiting to be awakened.
Our best wishes go to the young couple
who are trying to ensure the long-term
survival of this charming house. 
Charm was something that another

tower house, Bamff House, possessed in
spades. Dating from the 16th century, it
was modernised on the basis of plans by
William Burn (1844-7), and again in the
late 1980s by Simpson and Brown.  These
interventions have created a liveable
house, without destroying a whit of its
character—from wide, well worn
floorboards, to twisting staircases leading
who knows where, to family portraits
dating back for centuries.  It is this last that

explains the extraordinary fascination of
this house.  The family has farmed here for
800 years, and the house and its
inhabitants have grown together in a
perfect symbiosis that has created beauty
without pretension.  Besides their own
four children, the owners open their doors
to guests from far-flung places, and the
house abounds with life in which musical

The Fair Lands of Gowrie 
Spring Study Tour 4-7 May 2012

Camperdown pre-Raphaelite chimneypiece © Peter Ranson

Camperdown © Peter Ranson
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instruments jostle delicate early 19th
century chairs for space, and a series of
steps at the end of the large family kitchen
(created by Simpson and Brown) provide
a repository for books and games, as well
as a stage for amateur theatricals.  The
house is heated by bio-mass fuel, of which
it consumes seven tons a month in the
winter.  But then, as the owner says, it is
like heating a small city.

Tower houses were only one building
type among the many houses we saw.
There were several smart lairds' houses
dating from the 18th century and adapting
very well to 21st century life.  Gourdie
House and Glendoick stand out as
typifying the mid-18th century villa, and
the owners, like the houses, were related.
Glendoick, approached by a drive lined
with mature trees, stands in a garden that
reflects the family’s long association with
collecting plant species.  Every room
overlooks a new horticultural composition.
But we also saw much grander houses.
Camperdown House was designed by
William Burn (1824–8) for the second
Viscount Duncan of Camperdown.  After
entering a magnificent, double-height hall,
with a dome composed of stained glass
panels, we entered a grand green dining
room (Ruth Watson please note: not all
dining rooms are red), a sumptuous library,
with tall, built-in bookcases protected by
brass grid doors, and a vast drawing room,
boasting a heavy, aesthetic movement
chimneypiece about which people were
unnecessarily unkind.  To the modern eye,
it does clash with its setting, but the

carving was remarkable, and the heavy,
loose-petalled roses were, in their own
way, beautiful.  The grandeur of this house
even extended to the basement servants’
hall, where Doric columns completed the
sequence of the orders in a correct
manner that would have been invisible to
genteel visitors to the house.

However, as so often in Scotland, the
richest vein was to be found in the Arts
and Crafts houses. Coupar Grange House
(by James Miller, 1901–2), with its panelling
and inglenook, is in astonishingly pristine
condition, and the owners have an archive
spanning a century, which traces the very
few changes that the house has
undergone.  I was entranced by the
lighting at Glenericht House (an early 19th
century house remodelled in 1900–1).
The brass dolly switches were decorated
with intertwining Celtic designs—different
ones in each room.  The house boasted its
original Art Nouveau light fittings.  In the
drawing room, the large central cut glass
shade was supplemented by sinuous
pendants en suite in each corner.  This,
Simon Green told us, is because early

incandescent bulbs were not as bright as
they are now, and extra fittings were
needed so that light could reach the
corners. At Glendelvine (1839–40 and
1903) too, ground-breaking technology
had been installed in the early 20th
century and preserved.  Here, handsome
light switches also survived but, further, the
telephone is one that you really have to
hang up.  The neoclassical revival
fingerplates here are also worthy of note.  

Do not think that very recent houses
were neglected.  Three, in particular, linger
in my mind.  The Shed is an award-winning
house by LJRH Architects, which draws on
the idea of the farm shed to create hard-
edged modern living.  Thriepley offers
quite a different take on the modern
country house.  Starting life as an
unremarkable circa 1800 farmhouse,
William A Cadell Architects added a
delightful gable and ogee-roofed tower in
1982 and 1989, with further contributions
by Nicholas Groves-Raines in 2005.  This
house belongs to the long country-house
tradition of creating an ideal world, not
only through the house and its sumptuous
contents, but especially in its setting, a
magical Italian garden, by Nigel Cayzer and
Marcus Dean, which tumbles down the hill,
at once solving a drainage problem, and
creating a special world apart.  Perhaps
most intriguing of the modern houses was
Blackloch House by James Denolm with
the owner James Cope (1999–2001).
Here a Greek cross is superimposed on a
circular core, containing the staircase and
surmounted by a round meditation room
(where Anne Cope teaches yoga) with
360-degree views. This was a house that
even those who do not like modern
buildings loved.  The key inspiration was
Palladio, and the curious spaces created by
the design, which might ordinarily have
been awkward, were made uniquely
functional by the taste and judgement of
the owners and their architect.  The
central core offered space for the display
of art, and for a staircase that was less
perilous than circular staircases often are.
The series of L-shaped rooms created by
the circular core provided nooks for
storage, or spaces where family members
could pursue their own interests (games,
reading) in different parts of the same
room.  A series of verandas enable the
family to chase the sun around the house
all day, breakfasting, lunching and dining in a
different sunny spot.

For many, the greatest favourite among
the villas was Straloch House, an early

Thriepley Gardens © Elizabeth Graham

© Peter Ranson
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20th century English Georgian revival
shooting lodge, designed in 1911–12 by a
former assistant of Lutyens.  Built on a
rational plan, with rooms large enough for
family life, yet modest enough for warmth,
this house supports my contention that
the early 20th century villa marked the
high point of the history of comfort.
However, despite Straloch’s claims, it was
to Jordanstone House that I gave my
heart.  A mid-18th century laird’s house, it
was remodelled in 1895 by J Murray
Robertson for James Duncan (founder of
the Duncan of Jordanstone Art School)
and in 1928–29 it was given a final polish
by Lorimer and Matthew.  This house
provides the perfect setting for the relaxed
house party.  Lorimer and Matthew
combined the 19th century library and
stair hall to create a large, airy L-shaped
hall with a wall of windows overlooking
the valley, where a scattering of
comfortable chairs welcomes the traveller
or houseguests fatigued by a busy day
outdoors.  This room has a handsome
groin-vaulted plaster ceiling, surpassed only
by an elaborate drawing room ceiling,
adorned with flowers and birds.  A cosy
library offers tranquillity to guests who
eschew vigorous outdoor pursuits.  The
owners have exercised wisdom and
judgement in the adapting and furnishing
of this house.  They have tweaked the
floor plan by placing a new kitchen in the
early 20th century billiard room, the island

worktop lit by the original billiard table
lights.  This brings the kitchen onto the
same floor as the formal dining room, and
rooms for sociability.  Billiards and table
tennis have been banished to the original
servants’ hall below.  The furniture looks as
if it has always been there, and is perfectly
adapted to the spaces it occupies.  The
dining table permits large-scale, formal
dining, but faded leaves in the long table

bear witness to happy hours of informal
sociability too.  It is gratifying, too, to see
the glasshouses here being brought back
into use.

So far, I have mentioned only houses.
Where, then, is the variety of which I first
spoke?  Although country houses are my
great love, we visited or drove past a wide
variety of other building types too.
Churches come first to mind, and here,
too, the Arts and Crafts period stood out.
At All Souls Episcopal Church in
Invergowrie (Hippolyte J Blanc, 1890–6),
the choir stalls and screens had remarkably
beautiful carving (Freeman and Ogilvy,
1912), and the delicate curl of the iron
hinge on the door of the organ is a
delight.  Caputh Parish Church was a
Damascus road experience to one who is
largely insensible to the aesthetic claims of
churches.  Here the stained-glass angels
had peacock wings (R Anning Bell, T Millie
Dow, Gordon Webster and the Abbey
Studio), and a delicate memorial by
Lorimer bore tribute to the life of
Caroline Graham Murray.  If you are ever
in the area, please don’t miss the mid-15th
century wall paintings at Fowlis Easter St
Marnock’s Church, possibly by a Germanic
painter, which were rediscovered circa
1830.  They are full of vivid colour and
intimate glimpses of Renaissance crowds.
But this was not all: we saw an ancient
Roman camp, bridges and brickworks,
estate cottages, power stations, the
Pitlochry Theatre and a Maggie's Centre
(Frank O Gehry and James F. Stephen,
2003).

We received some unexpected
blessings: the kind owners of Fingask Castle
and Thriepley Garden allowed us to enter
their houses—not on the official
programme.  We are grateful to all the
owners who so generously permitted a
busload of people to invade their homes.
Simon Green and Adam Swan, knowing
that a study tour marches on its stomach,
kept us well fed and watered and
comfortably housed.  One blessing on
which we have come to depend over the
years is the happy union of virtuoso
administrative ability and scholarly acuity
personified in Simon and Adam—a
combination that is as rare as it is
beautiful.  While we have come to expect
these qualities in our leadership that does
not mean that we are not most grateful
for the work and effort that has gone into
giving us this unique and pleasurable
experience.

Elizabeth Graham

Curly hinge on the organ door -
All Souls Episcopal Church
© Jocelyn Cunliffe
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Formerly the Regent Palace Hotel.

Tottenham Court Road, London.

SHAWS ARCHITECTURAL
TERRACOTTA & FAIENCE

CRAFTSMANSHIP AT ITS VERY FINEST SINCE 1897

OUR TERRACOTTA HAS ADORNED SOME OF THE MOST PRESTIGIOUS BUILDINGS IN THE 

UNITED KINGDOM, EUROPE, AND THE UNITED STATES OF AMERICA.

FOR MORE INFORMATION CONTACT JON WILSON
TELEPHONE: +44 (0)7792 267483 OR EMAIL: JWILSON@SHAWSOFDARWEN.COM

Shaws of Darwen, Waterside, 
Darwen, Lancashire. BB3 3NX.  
Tel: +44 (0)1254 775111  
Fax: +44 (0)1254 873462  
Email: jwilson@shawsofdarwen.com
Website: www.shaws-terracotta.com

One of the many Odeon Cinemas.

Turbine Hall A, Battersea Power Station, London.
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Grapes Hotel: 

After many, many years, this important
building, the shell, has been restored. This
has taken much hard work by the owner
Philip Skinner to prevent the old hotel
from being demolished. The Galloway
Gazette of 15 June had a full page article
and photograph: ‘Flagship property
rejuvenated’, ‘Once regarded as an eyesore
Whithorn’s Grapes Hotel has a new lease
of life’. Thanks to a Conservation
Regeneration Scheme, with the help of
Volkmar Nix, the Conservation Officer, the
Council and Historic Scotland, grants were
obtained helping to return the building to
former glory.  This in turn is leading to
regeneration of many other buildings in
the town, important as the Cradle of
Scottish Christianity. When more funding
becomes available the interior will be
converted into three housing units.

Friars Vennel, Dumfries:

The Vennel saga continues. An application
has now been submitted to demolish the
three buildings and replace with a four
storey structure. This will have six flats and
two ground floor shops. The site is very
confined and at the rear, the back of the
building is very, very close to a modern
commercial shed. On the new plans there
are numerous windows facing on to this
blank steel shed. The existing premises are
some of the earliest houses in the Vennel,
of which very few are left. Removing these
and replacing with a large full height
structure will do nothing to help
restoration of this street. As is shown with
the Grapes Hotel, if historic buildings are
restored, then this leads to further
restoration and pride in other run-down
buildings in the area. If bland new-build
takes place, then further destruction
occurs.  Dumfries badly needs restoration
of the historic environment. Our local
Panel has offered to do a full assessment of
the conservation areas identifying buildings
thatcould be restored and areas where
new-build would be appropriate – so far,
no reaction!
The Loreburn Community Council,

supported by Russell Brown MP, set up a
stall in the Vennel on two Saturdays to
inform people and get their support. About
160 letters of objection to the demolition
were signed, so hopefully this will not be
ignored! 

Thanks to Luke Moloney and others, a
Dumfries Historic Buildings Trust has been
set up. The Vennel property is exactly the
type of project that the Trust could restore
and once again bring back to useful life.
Hopefully with the restoration of the
Grapes, Dumfries and Galloway will wake
up to the value of historic buildings.

Patricia Woodley, 

Panel Secretary

Dumfries & Galloway Cases Panel Report

The Grapes Hotel.

51 to 61 Friars Vennel.

Hopefully with the
restoration of the

Grapes, Dumfries and
Galloway will wake up to

the value of historic
buildings
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O
ur Cases Panel secretary of many years, Euan Leitch,
completed his stint at the end of 2011, and I took over
from the start of this year having volunteered on the Panel

since 2004.  It has been said before, but it’s worth saying again: the
Panel is enormously grateful to Euan for all his work and we are
fortunate that he continues as Vice-Chairman of the AHSS as well as
a Panel member.  It is no exaggeration to say that I’ve had big boots
to fill since January, and it’s been a steep learning curve – it is hard
work!

One of the particular challenges continues to be the Society’s
comparatively low profile in Edinburgh – the Cockburn Association
continues to lead the way in being the commentator on Edinburgh
planning issues – even more so since Euan joined them.  And quite
right too. But at times this can be dispiriting – is our voice heard?
Are our efforts worthwhile? Needless to say, we continue
nonetheless. We were, as a notable exception, one of the few
objectors to the Olympic (dare I write the word?) rings on the
Mound – and gained mention in an article in the Edinburgh Evening
News as a result.  This was not because the panel was in any way
objecting per se to the display of the rings or celebration of the
games, but that a worrying precedent was being set for an
upstanding display, when the established convention is for a display
set into the slope.  What large displays – possibly ones with a
stronger connection to Edinburgh – will be next? Hyperbole, I
know, but might we eventually end up with a 48-panel
advertisement hoarding? The City of Edinburgh Council assured us
that the Olympic rings were a one-off. Until the next ‘exceptional
circumstance’, no doubt.

It seems one of the perennial issues of the moment is the
repeated applications for listed building consent for alterations to JJ
Burnet’s RW Forsyth’s department store – arguably Edinburgh’s
finest example of Edwardian Baroque.  Aside from the main
application to convert the upper floors to a budget hotel (which
included a very-welcome investment in repairs to the exterior) and
to construct additional bridges over the mews lane, there have
been applications for replacing decorative stone urns with GRP
(glass-reinforced plastic) substitutes, ‘temporary’ removal of the
armillary sphere atop the corner tower (we await its return…), and
more recently the addition of large advertising banners all around
the principal elevations (presented in the application as ‘flags’ on
‘flagpoles’, but apparently completely inaccessible so unable to be
maintained without the erection of scaffolding.)  As with Princes
Street as a whole, we are pleased that the worst of the proposals
are being resisted, but we eagerly await the ‘String of Pearls’ concept
forming some sort of resemblance to reality, or at the very least,
given greater acknowledgement by applicants.
As ever, one of the most interesting things about assessing

planning applications is seeing how wider economic and social
events play out on the ground.  We see early-on the many
applications for converting well-known sites into supermarket chain
convenience stores – Peckham’s in Bruntsfield; the tenement gap
site in Morningside; the former Habitat store; and the high-end car
showroom in Roseburn are just a few examples.  We also see the
remarkable trend of townhouses currently in commercial use being
returned to residential and not into flats either – even they are
being returned into single townhouses as the demand for large
family homes at the top-end of the market continues to grow.  It is

fair to say that the quality and appropriateness of these applications
varies enormously.  Some are genuinely thoughtful and easy for us
to pass without comment, yet many continue to show an apparent
disregard for original features or layouts.  It is also interesting to see
a steady number of retrospective applications as selling agents and
solicitors highlight unauthorised alterations that must be either
changed or approved before a property is sold.  As ever, the
depressing onslaught of uPVC in places it should never be seen,
continues – we hope at least some applicants take heed of our
suggestions to save themselves some money and get some of the
readily available advice on how to maintain or alter timber
windows.

As ever the Panel is in need of new volunteers.  We are
particularly grateful for the diverse range of talents extant in the
Forth & Borders Cases Panel, and welcome people from all walks
of life: students, architectural professionals, materials specialists, but
most important of all – built environment enthusiasts of any kind!
Do consider it yourself, or spread the word around – the
commitment can be as much as much or as little as you like, and
our weekly-ish meetings are always interesting and (I hope) good
fun.  We are very fortunate to have a superb Panel member who
covers the Scottish Borders, but the other outlying areas such as
West Lothian, Central & West Fife could do with members willing
to look at cases that cover these areas – attendance at our
meetings would not be necessary, and the casework can be
carried out remotely if that is preferred.  In the meantime, and
most importantly, may I take this opportunity to thank all the
Panel members for their time and ever-erudite contributions to
the group.

Tom Parnell

Forth & Borders Cases Panel Report

Armillary sphere atop the corner tower of RW Forsyth's department store
© Ian T Edwards

AHSSAut12 30-56_Layout 1  17/09/2012  16:27  Page 43



44 I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I AUTUMN 2012

CASEWORK

MEMBERS AREA

T
he significant event of 2012 has
been the retiral of Glen Pride as
Secretary of the Cases Panel, a role

which he seems to have held for ever.  A
distinguished architect and author of the
best selling RIAS guide to Fife, Glen was
ideally suited for the task. Clearly a hard
act to follow, my background is in
conservation (but the dental variety). I
joined AHSS, then The Scottish Georgian
Society, in Aberdeen in 1971 and have
always held a passion for architecture.
Since January, my casework has varied

from praising the proposed restoration of
a Scottish baronial mansion at Kinloch,
Collessie (approved), to objecting to a
ready-mix cement works and sand and
gravel quarry in its immediate vicinity
(decision pending). Kinloch was originally
built around 1700. In 1859 Charles
Kinnear recast what was the family home
with exciting turrets and steeply pitched
rooflines. In the 1960s, it became an
eventide home. In turning it back into a
family home, various unsightly additions
are to be removed including the
prominent stone-faced liftshaft. The
owners, Nick and Angie Emler have
become members of the Society. In June,
local members were invited to Kinloch to

inspect the house and view the plans.
Simon Green, our President, brought
along earlier plans held by RCAHMS
showing what had been done to the
original building, first by Kinnear, and later
in 1928 by Lorimer. A Kinnear photograph
album of 1848 revealed its original
appearance – very plain by comparison
with the present day. 
In St Andrews central conservation

area, the Students Union plans a £12
million makeover of their 1960s building –
an uncompromisingly modern concrete
structure. Our objection to the proposed
coloured laminate and glass curtain
walling was highlighted in the local
newspaper. However, the Planning
committee has yet to decide.
The award winning local journal St

Andrews in Focus is sympathetic to
AHSS. July's issue published a profile of
the Society with details of how to join. I
am keen to build up a network of
contacts throughout this area and
welcome support from members. My
contact is pp.ndavidson@btinternet.com

Peter Davidson

North East Fife 
Cases Panel Report

M
y overview of casework at the
moment sees identifiable
outcomes from the trends and

pressures set in motion in 2006 to speed up
planning.  Though not intended to weaken
the protection of heritage architecture, the
relaxing of safeguards and the delegating of
more powers to a diminishing number of
planners seems to be doing just that. 
Where circumstances may once have

encouraged the rehabilitation of the
heritage, we have noticed a significant
increase in applications for demolition.
Apart from Ruchill Hospital, a typical case
of neglect, where only the A-listed clock
tower and a listed staircase will now
survive, there are three recent applications
for the demolition of sound buildings in
conservation areas – St Columba's listed
school in Kilmarnock, a house in a town
centre street in Coatbridge and a listed
school in the designed village of
Lammington.  In Glasgow, an A-listed
surviving façade of Glasgow Green Station
was demolished on the pretext of instability,
as was a partly fire damaged warehouse in
Morrison Street, part of a significant group
of similar buildings that were argued, could
have been saved. 
The survival of these simple buildings

under threat depends on the response of
East Ayrshire, North Lanarkshire, and South
Lanarkshire Councils.  If they have followed
Glasgow Council's recent example to
change criteria on objections, then a case
would require an increase in the number of
objections before it could be considered
controversial.  Glasgow Council we
discovered, due to the vigilance of the
convener of Dowanhill, Hyndland and
Kelvinside Community Council, had
approved a change from three to six
objections which would now be required to
bring a case to committee.  Demolition of
listed buildings is always controversial and
should remain a challenged decision. 
So will the speeding-up process gradually

induce a quick-fix expediency?  Will the
palliative of nice new buildings solve the
development problem of incremental
change in conservation areas?  Will it
matter if dilution of original character leads
to de-listing as is already happening?  Add
the reality of the new VAT and the picture
looks like a conspiracy. 

Strathclyde 
Cases Panel Report

Kinloch House © Peter Davidson 
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Individual cases generally are vulnera,ble
in constrained circumstances and we
know of one case where mistakes have
been made.  ‘Like for like’ in the
replacement of windows in a B-listed
tenement was freely interpreted.  The
40/60 proportions (replacement) have
been considered as equivalent to the
50/50 proportions (existing).  Either due
to inadequate communication or
complacency, or both, the wrong decision
was made and upheld.  Historic integrity
was ignored. 

Where there is a factor of scale, the
outcomes seem more positive and with
funding involved, are seen as an
investment. 

I am referring of course to the scale of
a regeneration programme or a Town
Heritage Initiative (THI). Where these are
heritage led the results can be good, even
inspirational.  Generally, THIs tick all the
right boxes; jobs, housing, etc., but from
our point of view, listed buildings that
might have been demolished will be
regenerated like the Lyceum Cinema in
Govan and the Olympia Theatre in
Bridgeton.  For the Burgh Halls in Maryhill,
it has already happened.  

What these areas all had in common
was decline, from the loss of industry
followed by arbitrary demolition and ill-
thought-out schemes.  What they now
have in common is an Action Group, a
master plan, public/private link-ups, new
conservation status with associated
funding, and government support both
local and national.  

The Panel has watched with interest the
way the master plans encompass both
heritage and new-build.  A neighbourhood

concept seems to link buildings in groups
and streets that have backdrops and focal
points.  As these focal points tend to be
the larger listed buildings, a new evaluation
of identity is emerging. It takes shape in
local publications sometimes as a progress
report from the Action Group, as in
Govan, or promotions by a development
company like Clyde Gateway working in
partnership with government, and
communities such as Bridgeton. 

Both Bridgeton and Govan have
surviving centres that provide what Patrick

Geddes recognised as vital to sustainable
regeneration when he said, ‘First start with
what you have’.  The areas that suffered
most from comprehensive development
were those where surviving listed buildings
stood like isolated monoliths after an
earthquake.  Fortunately in Govan, many
listed buildings were clustered around the
cross, and regeneration has evolved in an
almost organic way.  We have not always
agreed with the designs of the new-build,
but so much is beginning to look good. 

A catalyst is the proximity of the River
Clyde.  Once the working back yard, it is
now to be the new front garden if plans
are fulfilled to acquire a patch of river
frontage owned by Glasgow Council and a
housing association.  This is integral to the
idea of sharing Govan's history with the
visitors to the new Museum of Transport
across the river.  Already the ferry makes a
physical link from Water Row and the plan
is to create a new vista to the A-listed
Govan Old Parish Church which is ideally
suited to become the new heritage
museum. 

To date, Govan Old Management
Group has secured funding from Glasgow
Council, Historic Scotland and the
Heritage Lottery Fund to repair the front
of the church to display the unique
medieval carved grave stones from the
9th – 11th centuries.  The aim is to
eventually match Iona and Lindesfarne.
Inspirational indeed. 

Late good news – the application to
demolish the school in Kilmarnock has
been withdrawn. 

Audrey R Gardner

  

Govan Old Parish Church – The side facing the river that is planned to be an open view – © Audrey Gardner

Bridgeton Cross – © Audrey Gardner

To date, Govan Old
Management Group has
secured funding from

Glasgow Council, Historic
Scotland and the Heritage
Lottery Fund to repair the
front of the church to

display the unique medieval
carved grave stones from
the 9th – 11th centuries.
The aim is to eventually

match Iona and Lindesfarne.
Inspirational indeed. 
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S
omething is missing from West
Dunbartonshire's built heritage. It is
certainly not the vast spectrum of

examples: from cairn to crannog and castle;
stately house to tenement and vestiges of
our shipping industry; fine examples of the
mason's craft and lofty ambition. It is
certainly not lacking in people studying and
recording it. It appears in magazine articles
and website and sometimes as sets for
movies. The Clydebank Blitz, the Cutty Sark,
Turkey Red, Robert the Bruce, Mary
Queen of Scots, even St Patrick, leap to
mind. But there is something missing. 
The built environment means things to

us at numerous levels. It gives us reference
points from which to gauge our cosmology
and identity. It enables us to set standards
for our evolving environment. All Scottish
Councils enshrine sound principles in their
forward planning to integrate and pursue
the past for the future generations.
Unfortunately a great many fall way short
of this in practice. 
I started recording my own area, West

Dunbartonshire, out of an intense interest
in the richness of our local heritage; layers
upon layers of social and built history. It
soon grew well beyond what I had
intended, but I also realised that I was
accumulating, not only a vast archive of this
point in time, but something that was
potentially very useful in addressing the
characteristics so lacking in our Local Plan.
From the tens of thousands of
photographs, I have edited my collection
down to specific subjects. I have identified
issues and proposed solutions. Every single
building looked at, and that means nearly
the whole council area, is tabulated and
cross-referenced to those issues and
potentials. More specific are the sections
that have been written up on Conservation
Areas, Listed Buildings and Buildings at Risk.
And there is a section on Positive Events. In
each case, the current condition of the
building area is discussed briefly and
suggestions made for further inclusions. I
include aerial views and maps marked up.
Because of the range of subject matter

in terms of area covered, a study such as
this has to be brief, but some interesting
things become clearer. As we travel around

our respective areas, we mentally note and
possibly complain about the condition of
specific buildings. A study such as this
enables one to gain a better perspective of
the issues and relate them spatially to each
other. For instance, there is greater
potential in groups of buildings than
individual ones. These are what define an
area and enhances it. Where specifically
historic, groups of buildings may become a
Conservation Area. Individual buildings,
though, may represent specific genres or
points in history. Some councils such as
East Dunbartonshire have been proactive
and developed the broader Article 4
principles into Townscape Protection Areas
to ensure urban environment quality in
areas of mixed building type. 
Smaller and less well-off councils struggle

to maintain a suitable level of urban
heritage integration in planning that larger
ones may have had for some time. Some
don't even take the sound principles
beyond those words in the local plan. But
this is where local groups can play a part. 
How this is done will depend on what

time and expertise you may have, but this
need not be vast to have an effect. The
regional Cases Panels of the Architectural
Heritage Society of Scotland play an
important part. Most meet weekly to
review and discuss planning submissions
made for Listed Buildings and those within
Conservation Areas. More information on

them is available on the AHSS website.
(http://www.ahss.org.uk/casework/). They
would welcome your participation and
look forward to hearing from you. 
But many valuable buildings fall through

the net if they are not listed or within
demarcated Conservation Areas. This is
where a more pro-active stance is
required. A project in your area that looks
at what is currently listed, within
Conservation Areas or currently registered
at risk would be greatly beneficial. Have a
look to see what is covered and what
needs to be added. Discuss it with your
local council and suggest additional listings
to Historic Scotland. The Royal
Commission on the Ancient and Historical
Monuments of Scotland maintains the
Buildings at Risk Register for Scotland
(RCAHMS;
http://www.buildingsatrisk.org.uk/ ). 
I submitted my records to the West

Dunbartonshire Council as part of the
public consultation on the Local
Development Plan Main Issues Report.
However, it also raises more issues than it
gives clear answers and sees the role of
individuals and groups continuing to play an
important part. This society, The
Architectural Heritage Society of Scotland,
sees itself in the forefront of promoting
such conservation issues. 

Jeremy Watson

Acknowledging West Dunbartonshire's
Built Heritage 

Strathclyde Cases Panel Report

The illustration shows Bowling with an over-marked OS map and Bird's Eye view.
The blue designates buildings worthy of increased protection. Free software
such as Paint and Serif PagePlus are very useful for this. 
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T
he first talk of the season at
Castle Douglas on 17 March
was by Graham Roberts of the

Archive Centre in Dumfries. His talk
on  ‘Architectural Archives’ was
illustrated by slides of plans and
sketches of proposed and built
buildings by Robert Newal, an early
19th century Dumfries architect, and
many others up to the present day.
This gave a sample of the many
records on architecture held in the
Archive Centre, and the help that
would be available to researchers by
our enthusiastic archivist.
The AGM was held at Castle

Douglas on Saturday 21 April and the
committee was re-elected unanimously.
This was followed by a talk by David
Collin, a retired local architect, on
‘Architecture in South Carolina and
Georgia’, illustrated by
slides/photographs of beautiful and
varied anti-bellum houses and
landscapes taken on a recent trip,
which was enjoyed by all present.
On Saturday 5 May, Dr Alison

Sheridan, archaeologist of the National
Museums of Scotland, gave a fascinating
talk on ‘Neolithic People in SW
Scotland’, showing illustrations including
plans and illustrations of houses of that
early period. Of particular interest was
a slide of the site of a Neolithic
longhouse uncovered recently when
the ground was excavated for the
foundations of a new school at
Lockerbie, with an illustration of how
the longhouse would have looked
when inhabited in the Neolithic age.
A visit in members’ own cars on

Saturday 26 May showed us what must
be perhaps, one of the most beautiful
and unusual gardens near Creetown in
Dumfries and Galloway. Originally ten
acres of moorland and bog, it has been
transformed by Andrew and Enid Innes
over a period of 30 years.
There are seven large ponds with

fish and wildfowl, visited by otters and
herons. The gardens are planted with
rare shrubs and trees gathered from
around the world. After Enid had given
us a very enjoyable tour round her
wonderful garden, our members were
very kindly entertained to a
magnificent afternoon tea.

Charles McKerrell of Hillhouse

Dumfries & Galloway

Enid Ennis garden © Patricia Woodley

The group admiring the planting © Patricia Woodley

Enid Ennis garden towards Cairnsmore © Patricia Woodley

RECENT ACTIVITIES

MEMBERS AREA

Chairman’s Report
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Tayside & East Fife

O
ur first event of the season was
a study day in Brechin on Friday
11 May. Members were shown

around various sites in the city by Sarah
Kettles, project officer of the Brechin
Townscape Heritage Initiative. We noted
major improvements since our previous
tour in August 2009 at the start of the
THI, a highlight being the Merchant’s
House in High Street, restored by Kit
Martin, retains period features and is
now let as two terraced townhouses. We
had a full tour of the empty upper house
and, just as we were about to depart for
lunch, the new occupants of the lower
house invited us in to see their stunning
apartment. After lunch we took off in
convoy to visit Logie Schoolhouse near
Montrose, a mudwall-built circa 1835
former school for the children of local
millworkers and then church/Sunday
school building from 1929, abandoned in
1990, and now fully restored by Angus
Council with NTS Little Houses using
Arc Architects. It won the European
Union prize for Cultural Heritage in
2009. It is now tenanted by Joe Wishart,
local to the village, and enthusiastic
ambassador for the project. Joe now
opens his home regularly to visitors and
treated us to a superb afternoon tea.
Our AGM was held on Saturday 16

June, combined with a tour of Collessie
village in the morning and afternoon
visits to Kinloch and Little Kinloch houses
nearby. We met at the 1838 parish
church designed by R & R Dickson, rising
prominently in the centre of the village,
with the 1609 tomb of Sir James Melville
of Halhill in the kirkyard. The elaborate
stone tomb incorporates a lengthy public
inscription by his daughter Elizabeth ‘a
noted but dour Presbyterian poetess’.
The tomb was restored in 2004 by Arc
Architects for a partnership of Collessie
Community Council and Fife Council,
involving careful masonry repairs and the
renewal of the oak and stone slate roof.
The village retains a number of thatched
cottages, though some are of imported
thatching techniques. We were guided by
the Friends of Collessie Church and
treated to coffee in the Memorial Hall at
the end of our walkabout. A highlight
was the visit to the studio of artist
Marianna Lines converted from the
village washhouse – again by Arc
Architects – with a thatched roof

incorporating patent glazing to the north
lighting the full height of the interior, a
mezzanine gallery and a tiny kitchen.
The AGM was in the Lorimer dining

room at Kinloch House with 21 present
and the usual business was dealt with
expediently in order to leave sufficient
time for the afternoon tours! We are still
looking for someone interested in taking
on the role of Group Secretary.
The new owners had kindly allowed us

to picnic in the house due to the damp
weather. Kinloch had previously been in
institutional use and we were privileged
to see it before the Elmers scheme of
restoration and alteration starts. We were
accompanied by AHSS President Simon
Green, who was able to unravel much of
the architectural history of the house,
having had access to the architectural
papers of both Charles Kinnear, who had
adapted the 1691 original house for his
brother in 1859, and Robert Lorimer, who
reorganised the principal floor in 1921.
The archive included early photographs
including some showing the pre-Kinnear
form of the house including one of the
original classical doorpiece, which we later
walked past set into a garden wall. The
archive material may well have an impact
on the future project through better
understanding of the house’s history: a
very positive contribution from an AHSS
visit.
Little Kinloch was a complete contrast:

originally a dower house to Kinloch, it is
a more modestly scaled 1805

symmetrical classical house, with a very
smart service wing to the east. Detailing
to the finest Edinburgh New Town
standards.
On 14 July we headed north to

Kincardineshire, taking a temporary break
from our regular Angus Chateaux visits
accompanied by Professor Charles
McKean. See Peter Davidson’s highlights
of our visit to Arbuthnott House and St
Ternan’s Kirk on page 49. Lunch was
provided by the nearby Grassic Gibbon
Centre and our afternoon continued with
a visit to the exterior of Allardice Castle,
hosted by Bill and Catherine Cowie, who
began restoring the 1542 building
(onwards) as their home in 1971. Then
on to the Mill of Benholm, the only
surviving water-powered meal mill in
Aberdeenshire, restored between 1986
and 1995 by the district council and now
operated as a visitor centre, tearoom and
educational project by the community.
Our final visit was to Tulliallan in west

Fife to view Tulliallan Castle, a Tudor
Gothic mansion of 1817-20 by William
Atkinson which became the Scottish
Police College in 1954. The roofless
Tulliallan Old Parish Church of 1675-76
is just to the south. We also visited Old
Tulliallan Castle, which dates from the
early 14th century, with additions and
reconstructions mainly in the 15th and
16th when a seat of the Blackadders. The
afternoon visit was to Briglands, north in
Kinross-shire, a 1759 classical house
completely remodelled by Robert
Lorimer in 17th century Scots, for Lord
Clyde 1899-1907. Conservation architect
Matthew Pease led our tour of house
and gardens.

Adam Swan, Chairman

Our winter programme of Dundee
Conservation Lectures is set to
continue on alternative Tuesday
evenings from 16 October to 5
February 2013, back at Duncan of
Jordanstone College again, with
our programme of two semesters
of four lectures each. Final details
will be available on the AHSS
website. 

The AGM was in the Lorimer
dining room at Kinloch

House...and the usual business
was dealt with expediently in
order to leave sufficient time

for the afternoon tours!
The new owners had kindly
allowed us to picnic in the
house due to the damp
weather. Kinloch had

previously been in institutional
use and we were privileged to

see it before the Elmers
scheme of restoration and

alteration starts

Chairman’s Report
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O
ur summer programme has
focussed on four diverse corners
of our area: Brechin, Tulliallan,

Collessie and Arbuthnott. To give a flavour
of our excursions, I've chosen to highlight
our day in the North East.

Saturday 14 July

Keith Arbuthnott greeted us on the
forecourt of Arbuthnott House. He
explained that his father, 16th Viscount
Arbuthnott, had died that very morning.
However the old Laird had been in failing
health and the family generously took the
decision to proceed with the visit.
Over the last two years the house has

been extensively restored. It has been
reroofed, the skews replaced, all the floors
re-laid and the walls limewashed. The sun
beamed upon us and the house looked
stunning.
Lord Arbuthnott showed us round

following a chronological sequence.
Although at first sight it appears to be a
straightforward Georgian mansion with a
small service courtyard, its position on a
narrow promontory overlooking the
Bervie Water was the site of a medieval
stronghold. There are still vaulted cellars,
arrowslits and built up arches belonging to
the original 15th century courtyard castle.
As striking proof we were shown the
contemporary sword of state.
Succeeding centuries each overlaid the

last with its own distinctive style. There are
two wonderfully evocative panelled rooms
with exuberant plasterwork of the 1680s.
These are resplendent with cheery green
men and even green ladies. Gilt floor to
ceiling mirrors enhance these intimate
spaces with their unusually low ceilings.
In another chamber of later date, a

forgotten cupboard had revealed two 18th
century dresses with exquisite lacework,
now on display and looking as fresh as in
the time of the 5th Viscount when the
Georgian front was a building. The
windows overlook the precipitous gardens
established in the 1680s. 
Portraits of the family and of the exiled

Stewarts reveal the family's loyalties
through history. In fact they are hoping that
current legislation will reverse the Acts of
Attainder that followed the ‘45.
We proceeded down the road to

medieval St Ternan's Kirk. Here, Clare
Smoor had arranged a short concert. The
Dutch group 'Duo Papilio' comprising Joop
Biegelaar (guitar) and Philien Wagelkamp

(violin and viola), played two delightful
compositions by Joop. One was entitled ‘In
Memoriam’ and was hauntingly appropriate
on this sad occasion.
Lord Arbuthnott then opened the 15th

century Family Chapel for our inspection.
Members climbed the spiral stair to the
priest's room where the famous
Arbuthnott Missal was transcribed around
1497.  This remained in the family's
possession till 1920 when it had to be sold.
Coats of Paisley purchased the illuminated
manuscript but later presented it to Paisley
Museum.
On this memorable visit we were

pleased to be joined by members from the
North East Group. 

Peter Davidson

Tayside & East Fife Summer Programme

Duo Papilio in St Ternans Kirk © Peter Davidson St Ternan from Priests Room
© Peter Davidson

Arbuthnott House © Peter Davidson
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O
ur Winter Lecture series was
launched in October 2011 with
an intriguing insight into how new

technology is opening up the way in which
we look at developments. Margherita
Cavallo, Development and Regeneration
Services, Glasgow City Council, presented
a visually - and intellectually - stimulating
talk on ‘The Glasgow Urban Model:
exploring urban change in 3D technology’.
Mike Davis, architectural historian and

past Chairman of the Strathclyde Group,
gave our November meeting a typically
witty and controversial overview of some
recent writing on ‘Castle Restoration’ and
‘Buildings at Risk’. Given that Mike's title for
his talk was ‘A Restoration Tragedy’, the
questions he posed about the current plight
of architectural conservation stimulated a
fair degree of audience participation!
We were pleased to see that numbers

continued to rise for our monthly talks, but

in a possible indication that the economic
squeeze is having an effect, we reluctantly
had to cancel our planned Christmas
dinner in the Merchant's Hall in Glasgow,
due to insufficient numbers booking.
Maybe our members were just partied
out!
The 2012 lectures opened on 26th

January with Fiona Sinclair discussing ‘The
growth and decline of Glasgow's railways’ -
an illustrated glimpse of Glasgow's lost
railway heritage, and the architecture
associated with the growth of railways
along the coast.
A Daily Mail review of our February

speaker's topic said: ‘Carol Foreman
conjures up a personal and compelling
vision, full of character, detail and anecdote,
of a city in which she so obviously believes.
It is a belief every Glaswegian should
share.’ I would predict that Glaswegians
and non-Glaswegians alike will enjoy her

book Lost and Hidden Glasgow, by this
historian and author.
Our final lecture, on Thursday 22 March,

was preceeded by a buffet, with the lecture
at the usual time. The speaker generated
considerable interest, being the philosopher,
author and broadcaster, Roger Scruton,
whose talk was entitled ‘A philosophical
assessment of our contemporary
architecture’. Amongst his many topics for
scrutiny, Roger Scruton has focussed on art,
architecture, music and society. His books
include The Classical Vernacular: Architectural
Principles in an Age of Nihilism, and The
Aesthetics of Architecture.
A final word (but only for now) on the

Egyptian Halls in Glasgow: permission to
demolish the Halls was refused (hurrah!),
but no other plans are in place as to its
future use (boo!).

Hamish McPherson

Strathclyde
Chairman’s Report, Spring 2012

T
he excellent winter lecture series
ended with a light meal followed
by Roger Scruton, philosopher,

author and broadcaster. This proved a
very successful event with attendance
significantly higher.
Spring saw us in Helensburgh at our

AGM. This was held in St Michael and all
Angels Episcopal Church, a fine French
Gothic style building designed by Robert
Rowand Anderson in 1868. After lunch in
the Ardencaple Hotel at Rhu, we had a
tour of the Royal Northern & Clyde
Yacht Club overlooking the Gareloch. This
fine building traces its origins back to
1824. This was followed by a visit to the
grand Scottish Baronial Overtoun House
overlooking Dumbarton at Milton. We
thank all those concerned for allowing us
access and providing us with an
interesting afternoon. We are now into
our summer programme. The trip to
Wales is to be seen overleaf. 
Two issues raised by members are

worth noting here.  We have supported
an objection to the changes to the
Glasgow City Council's manner in which
powers are delegated to the planning
officers. Applications are only referred to
the Planning Committee if a much larger

number of objections are received. While
it has been pointed out that some other
councils already operate in this way, we
feel that such streamlining will be
counter-productive to ensuring sound
decision–making, and the previous
standards should be reverted to. The
council kept to their earlier decision, but
our pressure did ensure it was thoroughly
discussed again. 
Another concern is one we share with

the IHBC; the limited number of councils
with suitably qualified conservation staff.
The draft Local Plan of West
Dunbartonshire Council illustrates the
result. It has not followed up the
previously described sound philosophy
on its built heritage in the main issues
report and now makes no mention of it.
Jeremy Watson has reacted to this by
producing a large document recording
nearly every building in the council area
that is worthy of consideration, pointing
out issues, potentials and remedies. It has
been submitted to the Planning
Department as part of the consultation
process. It is further described elsewhere
in this magazine. 

Jeremy Watson, Chairman

Chairman’s Report

Errata – Omitted in error from the Spring 2012 issue of the AHSS Magazine.

Left to right – Hamish Macbeth and Roger Scruton. 
© Jeremy Watson

Another concern is one we
share with the IHBC; the
limited number of councils
with suitably qualified
conservation staff.

RECENT ACTIVITIES

MEMBERS AREA

AHSSAut12 30-56_Layout 1  17/09/2012  16:28  Page 50



AUTUMN 2012  I THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND I  51

'Wales floods force evacuations and
leave campsites and villages devastated'

This was the cheery headline from a report
in the Guardian for the weekend of 9 and
10 June this year – and by a happy co-
incidence the Strathclyde Group’s Study
Tour of North Wales took place from the 7
to 11 June. Despite this, the intrepid band
of 36 who set off from Glasgow declared
themselves very happy with the five-day
event and, for the first time, we had
arranged a fully-inclusive door-to-door
coach tour with four nights spent in the
attractive Dunoon hotel in Llandudno.
On our journey down to North Wales

we visited Holker Hall in the Cartmel
Peninsula in Cumbria. Holker is the home of
Lord and Lady Cavendish, who still live there,
and has always been a well-loved property:
the 7th Duke of Devonshire preferred it to
any of his other homes, and in 1908 when
the house was left to the grandfather of
Lord Cavendish, and not to his elder brother
Victor, the Duke muttered bitterly: ‘Holker,
the best loved house in England’. He and his
family left in tears, with a photograph to
record the occasion. They did, however, have
Chatsworth to console them.
In 1871 the west wing of the house,

containing the main family apartments, was
destroyed by fire. The Duke had it rebuilt to
much the same plan, but in a grander style.
It was described by Sir Nikolaus Pevsner as
‘the grandest of its date in Lancashire,’
(where it was historically, before ‘moving’ to
Cumbria) ‘and is moreover by the best
architects living in the county, Paley and
Austin. It is their outstanding work, red
sandstone in the Elizabethan style’. The
rebuilt wing, despite its emulation of
Elizabethan architecture, remains
unmistakably Victorian, and it is a
marvellous reflection of its age, with its
atmosphere of confidence, spaciousness
and prosperity.
Our first day in North Wales started in

Conwy, with a tour of one of the great
castles of Edward I. The battlemented
silhouette of Conwy Castle, set against the
mountains of Snowdonia, is as impressive
today as it was more than 700 years ago,
when construction was all but finished in
1287. Equally magnificent are the medieval
town walls – town and castle are all the
more remarkable for having been

conceived and built as a single entity in little
more than four years. Even in its ruined
state, the castle has few rivals among the
medieval fortresses of Europe, and we
climbed energetically up and down most of
the eight lofty towers which crown the
curtain walls.
We visited two particularly notable

houses in the town, Aberconwy House and
Plas Mawr.  The former claims to be the
oldest recorded house of its kind anywhere
in Wales; parts of the house date back to

the 1300s and the upper storey was
completed in the early 15th century. Plas
Mawr – the ‘Great Hall’ – has been
described as ‘the finest Elizabethan
townhouse in Britain’. Built by Robert
Wynn in stages from 1576 to 1585, it is a
dwelling of noble proportions, where the
fine plasterwork and decoration shows
clear signs of its creator's experiences,
travels and links with the court circle.
Our next visit took us to Gwydir Castle,

set by a rushing river.  This was highly

Strathclyde

North Wales Study Tour
Plas Mawr (The Great Hall) © Hamish McPherson

Gwydir Castle © Hamish McPherson

The Houl interior © Simon Winstanley.
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appropriate, as by this time we were
humming the ditty from the Walt Disney
film of Winnie the Pooh:
‘The rain rain rain came down down down in
rushing rivulets’.
Following the Wars of the Roses, Gwydir
Castle was rebuilt around 1490 by
Meredith ap Ieuan ap Robert, founder of
the Wynn dynasty and a leading regional
supporter of King Henry VII. Originally a
fortified manor house, Gwydir acquired
additions in 1540s, and was given a fine
Elizabethan porch and gardens in the
1590s. Further additions were made circa
1828 to designs by Sir Charles Barry,
architect of the Houses of Parliament.
Peter Welford and Judy Corbett bought

Gwydir Castle in 1994, and since then have
undertaken the restoration of both house
and garden. The interiors are now furnished
with their collection of early furniture, which

includes some pieces originally from Gwydir
that have now been brought back following
their dispersal by sale in 1921. Judy rightly
took particular pleasure in showing us the
splendid dining room. This reinstated room
was opened in July 1998 by HRH The
Prince of Wales: the fine panelling and
carving were dramatically recovered from
the Metropolitan Museum in New York in
1996, following intensive research to try and
track down the missing room.
We finished the day with a visit to the

beautiful Bodnant Garden, complete with
Italianate terraces, specimen trees and
formal lawns, and we strolled through the
180 feet long Laburnum Arch. 
And, yes, it just kept right on raining –

horizontally and vertically. Good for the
plants, we agreed.
Portmeirion (in the rain) was as

spectacular as we had hoped. Built by Sir
Clough William-Ellis between 1925 and
1975 in the style of an Italian village,
fragments of demolished buildings were
incorporated in the construction of the
village, and works by a number of architects
were used. Portmeirion’s architectural
bricolage and deliberately fanciful nostalgia
have been noted as an influence on the
development of postmodernism in
architecture in the late 20th century. We
enjoyed lunch in Castell Deudraeth, which
Williams-Ellis had always considered ‘the
largest and most important single building
on the Portmeirion estate’.
In the afternoon, we travelled across the

Menai Strait to Plas Newydd in
Llanfairpwllgwyngll (which we could all
pronounce with ease) on Anglesey. The
house is the family home of the Marquess
of Anglesey, and the estate can be traced
back to the 15th century. The earliest
section of the house is 14th century, but
subsequently much changed, and James
Wyatt refaced the building in the 18th
century, blending the towers into the
building front. The house contains Rex
Whistler's largest painting, measuring 58 by
12 feet (18 by 3.7m).
Caernarfon has been described by

Douglas Simpson as a castle of ‘unparalleled
architectural magnificence’, with 13 towers,
no two of which are exactly alike, and
colour-patterned stonework which was
quite clearly meant to be seen and
admired, and not covered with anything so
mundane as whitewash. Built at roughly the
same time as Conwy, Edward I built
Caernarfon to be a centre of royal
government and a palace for the Prince of
Wales, which explains why its architecture
is very different from the other great
castles of North Wales, Conwy, Harlech

Bodnant Garden - Laburnum ‘Walking in the Rain’ © Hamish McPherson

Caernarfon Castle
From River Estuary
© Hamish McPherson

Portmeirion: Sir Clough William Ellis 
– Master of the Focal Viewpoint © Hamish McPherson
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and Beaumaris.
The curtain wall is splendidly preserved,

as are the 13 towers, which vary in size
from the Watch Tower, less than 20 feet
across, to the great Eagle Tower, with its
triple turrets, some 70 feet in diameter.  An
inspirational guided tour from a learned
lady from CADW brought the history of
the castle alive.
And the rain stopped, and the sun shone,

and all was bright!
Beaumaris Castle is a most romantic

building, with its peaceful moat and pleasant
setting. Although Caernarfon was
undoubtedly the greater architectural
achievement, Beaumaris was James of St
George's masterpiece in terms of
fortification technique. In it the medieval
castle reached its fullest development and
the concentric castle its most eloquent
expression.
From this medieval gem we travelled on

to the enormous 19th century neo-
Norman Penrhyn Castle, sitting between
Snowdonia and the Menai Strait. Created
between 1820 and 1840 to designs by
Thomas Hopper, Penrhyn has been one of
the most admired of the numerous mock
castles built in the United Kingdom in the
19th century; Christopher Hussey called it
'the outstanding instance of Norman
revival'. It is built in a sombre style which
allows it to possess something of the
medieval fortress air, despite the ground-
level drawing-room windows. Hopper
designed all the principal interiors in a rich
but restrained Norman style, with much
fine plasterwork and stone carving. The
castle also has some specially designed
Norman-style furniture, including a one ton
slate bed made for Queen Victoria when
she visited in 1859.
Whilst all the above descriptions reflect

one view of Penryn Castle, it would be fair
to say that many in our Group, whilst

impressed by the sheer scale of the place,
were less sure that the amount of money
spent on the house (around £50 million in
today's money) was equalled by that elusive
quality known as 'good taste'. If you know
the house, please enter the debate! And do
visit Penrhyn.
The final day of our tour took us back to

Glasgow via Valle Crucis Abbey and Erddig
House.
The 'Valley of the Cross' is a Cistercian

abbey lying in green fields beneath
Llangollen's steep-sided mountains. Whilst
the approach to the Abbey is through
some unlovely modern intrusions, the site
itself retains the peace and feeling of
remoteness that would have originally
attracted the Cistercian monks. The Abbey
was built in 1201 by Madog ap Gruffydd
Maelor, Prince of Powys Fadog. Valle Crucis

was dissolved in 1537 during the
Dissolution of the Monasteries - though
now a ruin, large parts of the original
structure remain. The west front wall is
particularly fine, complete with an
elaborate, richly carved doorway, beautiful
rose window, and 14th century inscription,
'Abbot Adams carried out this work; may
he rest in peace. Amen.' The completed
Abbey is believed to have housed about 60
brethren, 20 choir monks and 40 lay
members.
Our final visit was to Erddig House,

recently voted in one survey as Britain's
most popular historic house. It was
designed and completed as a family home
by Thomas Webb in 1687 for the then High
Sherrif of Denbighshire, Joshua Edisbury. By
1718 ownership of the house had passed
to John Mellor, Master of the Chancery, and
the Yorke family - descendants of John
Mellor's nephew - occupied the house until
it was given to the National Trust in 1973.
The Yorke family are noted for their

unusually high regard for their servants, and
through a collection of portraits,
photographs and verses we have a record
of the people who lived and worked on the
estate since the middle of the 18th century.
The Yorke family seemingly never threw
anything away, and the house – a large,
comfortable home which did not have
mains electricity during the ownership of
the Yorke family – has a unique collection
ranging from the rare and magnificent to
the ordinary and everyday (they had wisely
kept their umbrellas).
And that phrase – 'the rare and

magnificent to the ordinary and everyday' –
just about sums up the very varied tapestry
of places we visited on our tour. 

Hamish McPherson

Penrhyn Castle - Victorian Norman Phantasm  
© Hamish McPherson

Penrhyn - Definitely Not Tongue in Cheek
© Hamish McPherson

Erddig House - Refined Elegance
© Hamish McPherson
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ONE MINUTE MEMORY

AHSS MEMBERSHIP

Raison d’etreGlen Pride Cases Panel Secretary

M
y long stint of being
Cases Panel Secretary
makes it easier for me
to reflect on the
Society’s raison d’etre

rather than dwell on any specifics; some
thoughts on the practical rather than the
academic.
To start on a grey note. Having, in my
time, suffered from disheartening jousts
with obstinate and petty-minded officials,
the lottery of the democratic process in
Committees and the charades called ‘Public
Consultations’, I have often wondered if the
AHSS is in any way effective. The spectre of
Reports consigned to dusty shelves haunts.
Unfortunately human nature and man-
made rules are far from perfect. Policies are
easily distorted and indeterminate phrases
such as ‘of appropriate design’ fuel disputes.
Where one’s own property is at risk, strong
NIMBY feelings are difficult to control.
Threats are not unknown. I have been
assured that if my support (and the

Society’s, to which they feel entitled) is not
forthcoming their membership would be
cancelled. On the other hand, a gentle
criticism of an application from a
distinguished professional firm brought
forth warning of withdrawal of corporate
sponsorship!
Nevertheless, in this heated arena, I am
confident the Society can fulfil its purpose. It
can provide clear unbiased guidance,
sometimes from unfamiliar local sources
and it can supply architectural knowledge
and judgement which planners may find (so
to speak) not ready to hand.
I have always argued that some Panels’
policy to comment regularly and
painstakingly on most applications is
counter-productive. Give the officials some
credit and minimise the paperwork. The
effective strategy is to select a significant
application, carefully digest all the relevant
data, and then deliver a hard hitting report
with all the help one can muster from all
sources including other societies. Also never

underestimate the impact of headlines in
the local newspaper! (Not popular with
officials.)
I have found that there is a tendency for
many Society members to confine
themselves to a comfort zone of traditional
buildings in the listed and conservation
areas. But if the Society is determined to
adhere to its basic aim ‘the study and
protection of Scottish architecture’, it must
be prepared to embrace a much greater
field of interest, and recognise the bigger
picture.
Locally for example, we have proposed
Wind Turbine Farms in the North Sea,
multi-recreational developments including
horse arenas, sky diving and a golf course,
re-routing of an 800 year old Royal Way
and the introduction of new railway lines
into the heart of St Andrews.
Surely the Society cannot ignore such
developments and stand back, impotent
and silent!

The Architectural Heritage Society of Scotland (AHSS) is a charitable
organisation and has no financial endowment. Making a donation or leaving a
gift to the Society in your will are two of the most significant and meaningful
ways to show your support. Donations from our supporters - whatever
their size - are essential in helping us to achieve our goals.
A legacy to the AHSS can also be a valuable way of reducing inheritance-

tax liability on your estate, because legacies to a registered charity are
tax-free. Allowing the AHSS some discretion over how your legacy is
allocated will ensure it supports the Society's long term needs. However, if
you want your legacy to support a particular activity, this can be specified.

You can help the Society further by completing a Gift
Aid Declaration. A Declaration can be made
retrospectively to 6 April 2001 and does not commit
you to making any donations in the future. 

The Society will be able to claim back 25p tax for each £1 you have donated. Membership
subscriptions can be treated as Gift Aid donations. A Gift Aid declaration is incorporated into
the membership form. This form should be used if you are already a member or if you are
making a donation to the Society which is not a membership subscription.

support us
...and help protect Scotland's

architectural heritage
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NATIONAL
Saturday 27 October 2012
Annual General Meeting
This year's AGM will be held at the Buchanan Suite in The Glasgow
Royal Concert Hall.  Tea and coffee will be served from 2pm, with
the AGM taking place at 2.30pm. Please see enclosed flyer for
further details. 

DUMFRIES & GALLOWAY
Thursday 1 November 2012
Coach Trip to the Scottish National Portrait Gallery,
Edinburgh
Please note that this trip has been rescheduled from 6 September
2012.  Coach pick-up times: Gatehouse – 8am, Kirkudbright –
8.15am, Castle Douglas – 8.30am, Dumfries – 9am. £30.00, includes
lunch.

Saturday 8 December 2012
Christmas Lunch
The Laurie Arms, Haugh of Urr – 12.30pm – £18.00.

FORTH & BORDERS 
Evening Lectures for 2012-2013
The Forth & Borders group are pleased to present a varied
series of evening lectures for 2012-2013 covering a range of
topics on Architectural History & Conservation and Garden
History.  In change to previous year this season’s lecture will
all be held at Riddle’s Court, courtesy of the Scottish Historic
Buildings Trust.
Riddle's Court, 322 Lawnmarket, Edinburgh, EH1 2PG  – 6.30pm 
Admission: £5.00 / £2.50 students. Members may attend 6
lectures for £25.00. Non members are warmly welcomed.

Monday 8 October 2012
Conservation in Action
Dominic Echlin and conservation colleagues will provide a unique
insight into a range of conservation and repair projects happening
now at historic buildings located throughout Scotland.

Monday 5 November 2012
Country House Policies 1550-1709
For our annual joint lecture with the Garden History Society of
Scotland, Professor Charles McKean will present a lecture on the
unique settings of the Scotland’s country seats.

Monday 3 December 2012
Dumfries House – Recent Research
Simon Green of the Royal Commission on Ancient and Historic
Monuments of Scotland will present a lecture on the recent
research undertaken by RCAHMS on the fascinating history of
Dumfries House, shortly to be the subject of major new
publication.

Thursday 13 December 2012
Christmas Party
The AHSS Forth and Borders Group are delighted to celebrate the
Christmas season at Riddle’s Court, home today of the Scottish
Historic Buildings Trust and shortly to be the new home for the
AHSS. As well as an evening of seasonal refreshment there will be
opportunity to see and learn more about this fascinating group
of historic buildings and the exciting £5 million project being
undertaken by SHBT to create the Patrick Geddes Centre for
Learning and Conservation. Please see enclosed flyer for further
details. – 7.00-9.00pm – £15.00

Monday 4 February 2013
Robert Lorimer and Craftsmen
Robin Lorimer will present a lecture on his forbear’s special
relationship with a fascinating range of highly skilled craftsmen and
women.

Monday 4 March 2013
The Vernacular Buildings of Scotland
Chris McGregor of Historic Scotland will guide us through the
enormous variety of types of vernacular building traditions to be
found in Scotland.

Monday 1 April 2013 
Basil Spence: Drawing on a 20th Century Architect
Jane Thomas of the Royal Commission on Ancient and Historic
Monuments of Scotland will present the conclusions of the
extensive research and archiving of the Basil Spence drawings
project undertaken over recent years by RCAHMS

NORTH EAST
Thursday 29th November 2012
Christmas Lunch
Christmas Lunch will be held in Aberdeen’s magnificent
Advocate’s Library, which will be followed by a talk by architect
David Chouman on current projects, including the Tivoli Theatre
restoration. – 12.30pm – £20.00

STRATHCLYDE GROUP
Winter Lectures 2012 – 2013 
Our lectures are held in Adelaides, 209 Bath Street / Pitt Street,
Glasgow. Everyone is welcome. 7.00pm: Coffee; 7.30pm: Lecture
Please note the change of time. Admission: £4.00, Students free
Season ticket for all five lectures: £16.00.
For further information on the lectures or any other architectural
heritage issues, please contact Audrey Gardner at 0141 339 1205

Thursday 18 October 2012
Crichton Wood – Architect
Progressing Tradition in the Modern Idiom
Crichton Wood will explore the concept of a symbiosis of past
and present and the way in which it influences the style of his
designs. 

Thursday 15 November 2012
Liz Davidson – Conservationist
Appraising the Merchant City, its Strengths and Challenges
Liz Davidson will review the Appraisal Programme for
regenerating the Merchant City as a test bed for future
regeneration appraisals like the Townhead Initiative. 

Thursday 17 January 2013
Dai Vaughan – Designer
Charles Rennie Mackintosh and Margaret Macdonald
We know for a fact that Maurice Maeterlink was their favourite
author. We know that Max Muller was giving a series of lectures
in Glasgow on the Sacred Books of the East. Echoes of William
Blake and WB Yeats can be seen in their work. This talk will
explore these and other esoteric influences on Mackintosh and
Macdonald. 

Thursday 28 February 2013
Carol Foreman – Historian and author
Lost and Hidden Glasgow
Carol Foreman conjures a personal and compelling vision of a
city in which she so obviously believes – Daily Mail Review. A
welcomed second chance to hear the lecture that had to be
cancelled last winter due to illness. 

Thursday 21 March 2013
The lecturer for this date has yet to be confirmed. 
As the end of series lecture it will be preceded, like last year,
with a buffet and a glass of wine, starting at 6.00pm. Booking
information will follow. 

TAYSIDE & EAST FIFE
Dundee Conservation Lectures
Tuesday evenings, fortnightly from 16 October 2012 to 27
November 2012 and from 5 February to 19 March 2013 at 6.00pm
The Dundee Conservation Lectures are a series of evening
lectures covering a number of conservation issues, offering an
opportunity to learn more about, and debate, philosophical,
practical, legislating and technical matters. The lectures are
arranged by AHSS Tayside & East Fife Group, Dundee Historic
Environment Trust and Dundee University. These lectures are
intended to assist those with Continuing Professional
Development requirements (responsibility for judging relevance
lies with the individual). The full programme will be available on
the AHSS website. Lecture Theatre 5013, Duncan of Jordanstone
College, Perth Road, University of Dundee – Free.

OCTOBER
08 F&B Winter Lecture:

Conservation in Action

18 Strathclyde Winter Lecture:
Progressing Tradition in the
Modern Idiom

27 National AGM

NOVEMBER
01 D&G Coach trip to SNPG

05 F&B Winter Lecture: Country
House Policies

15 Strathclyde Winter Lecture:
Appraising the Merchant City,
its Strengths and Challenges

29 NE Christmas Lunch

DECEMBER
03 F&B Winter Lecture: Dumfries

House – Recent Research

08 D&G Christmas Lunch

13 F&B Christmas Party

JANUARY
17 Strathclyde Winter Lecture:

Charles Rennie Mackintosh
and Margaret Macdonald

FEBRUARY
04 F&B Winter Lecture: Robert

Lorimer and Craftsmen

28 Strathclyde Winter Lecture:
Lost and Hidden Glasgow

MARCH
04 F&B Winter Lecture: The

Vernacular Buildings of
Scotland

21 Strathclyde Winter Lecture:
End of Series lecture & Buffet,
speaker TBC

APRIL
01 F&B Winter Lecture: Basil

Spence: Drawing on a 20th
Century Architect
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NFU Mutual is The National Farmers Union Mutual Insurance Society Limited (No. 111982). Registered in England. Registered Office: Tiddington Road, Stratford upon Avon,
Warwickshire CV37 7BJ. Authorised and regulated by the Financial Services Authority. A member of the Association of British Insurers. For security and training purposes
telephone calls may be recorded and monitored.

We do right by you

Is a standard home
insurance policy
good enough?

High value home insurance. 
Call 0800 197 1283 for details of your local
agent or visit www.nfumutual.co.uk

Please quote code: AHSS2
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