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Join us!
New Members
September 2010 –
January 2011

We warmly welcome the following new members
to the Society. Your support is very much
appreciated and we hope you enjoy your
membership with the AHSS.

Mr Anthony Black
Mr Hugh Buchanan
Mrs Cherry Campbell
Mr Andrew Clark
Mrs Fiona Coutts
Miss Georgina Fisher
Ms Alexandra Johnson
Miss Courtney Kollender
Mr Joseph McGuigan
Ms Lauren Murdoch
Mr Fred Nind
Mrs Paddy Philip
Ms Rowena Statt

The Society's Corporate
Members are
Anderson Bell Christie Architects
Appleton Partnership
Art Institute of Chicago
Benjamin Tindall Architects
Craigleith Masonry Company (Scot) Ltd.
Edinburgh City Libraries
Gray, Marshall & Associates
Historic Scotland Technical Conservation Group
LDN Architects
National Gallery of Art, Washington
National Museum of Scotland Library
RCAHMS
RIBA Library
T Graham & Son (Builders) Ltd
The Robert Gordon University
The Royal Incorporation of Architects in
Scotland
Tod & Taylor Architects
University of Edinburgh, Architectural Library

The Society's Educational
Members are 
Centre Canadien d'Architecture
Edinburgh College of Art
Glasgow Life
Historic Scotland Library
Paul Mellon Centre
Swets Information Services Ltd.
University of St Andrews

Help support the work of the Society

by becoming a member; your

subscription allows us to continue to

advocate the protection of important

buildings across the country.  With

your membership, you will receive two

magazines a year (which includes a

range of features, news and reviews)

and will keep you up-to-date on the

activities of the Society and the built

heritage sector. You will also receive a

copy of Society’s Journal, Architectural

Heritage, packed with papers on

architectural history and conservation.

In addition, you will be able to attend

member-only events, such as National

and Regional Study tours and days,

which have included tours of Italy, the

Loch Lomond and the Trossachs,

Skye and Dumfries House. 

Membership rates
(as of April 2009)
Single: £30.00p.a.
Family: £42.50p.a.
Student: £14.50p.a.
Educational Body: £60.00p.a.
Small Charity: £42.50p.a.
Corporate: £120.00p.a.
Life: £600.00
Life 65y+: £300.00

How to pay
There are currently three ways to pay your annual
membership fee:

Cheque: Please make cheques payable to ‘AHSS’
and send them to the National Office. Writing your
membership number on the back of the cheque
can help us identify the payment more easily.

Standing Order: Standing Orders can be set up to
pay a fixed amount on a regular basis. They can
only be modified by the paying account holder, i.e.
you. This means that if subscription rates increase,
if you change your membership category, or if you
decide to cancel your membership, you will have to
contact your bank to notify them of the changes. 

Paypal: Paypal allows you to pay securely online by
credit or debit card. To use this system, please let
us know, and then we can send you a PayPal
invoice, which will be emailed to you with full
instructions on how to pay. You will have to sign up
for a PayPal account, which is free. For more
information, please visit www.paypal.co.uk

Membership Cards
Please note that as of March 2010, we have
stopped issuing membership cards, which will allow
us to save valuable resources and staff time. If you
have any queries regarding your membership,
please do not hesitate to contact Carmen Moran at
the National Office – Tel: 0131 557 0019 (Tuesdays
& Wednesdays), Email: nationaloffice@ahss.org.uk
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WELCOME AND CONTENTS

C
hange seems to have characterised the Society since I
took up the post in September last year. My arrival has
brought a change to the Society's staff as has the
appointment of our new Treasurer Hamish Macbeth. As

you can see from this issue, there is also a new look and feel to
the Society's magazine, with new contributors and features in
addition to the familiar round up of Society activity and news from
across the sector. Our new photography competition, which has
gone from strength to strength in the last few months, is also a
change to our yearly round of activities. You can see a range of
entries on p 32 . 

But there are challenges facing the Society, particularly in the
changed political and economic landscape. How can the Society
meet these challenges? Are changes required to ensure the long
term future of the Society and its aims of protecting, preserving
and promoting Scotland's built heritage? 

Since joining the Society I have spoken to many of our
members and am struck by the level of their commitment and
participation in running the Society. It therefore seems to me that
the answer to these questions ultimately lies with you. Included in
this issue is a Membership Survey which is an opportunity for
those who support the Society to help shape its future. I urge
everyone to take the time to complete and return this to us - and if
further incentive is needed, all completed entries will be fed into a
prize draw to win a free year of membership. 

Although challenging, change can be an invigorating and
refreshing process but it is only with the full support of the
members that it will be successful.  With our members help the
Society has the opportunity to move towards a stronger, more
focused future.  

Laura Gutierrez, Director, Resources and Outreach, AHSS
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National Trust for Scotland 
unveils its new £21m 
Robert Burns Birthplace 
Museum

NEWSROUND

Burns’ writing desk and chair. 
© The National Trust for Scotland Picture Library
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T
he National Trust for Scotland
has opened the doors to its
£21m Robert Burns Birthplace
Museum (RBBM) – the first
major museum to open in
Scotland in three years and the
benchmark against which all

future Trust properties will be set.
The highly anticipated opening is the

culmination of years of planning and includes a
500 square metre exhibition space which has
four distinct areas – 'Identity', 'Inspiration', 'Fame'
and 'Creative Works' - addressing every aspect
of Burns’ life through an innovative and thought-
provoking interpretation. 

Highlights from a collection of over 5,000
historical artefacts, original manuscripts and
pieces of memorabilia are presented in a fresh
and novel way while engaging interactive
multimedia features and newly commissioned
works from leading Scottish artists including
Kenny Hunter, Timorous Beasties and Sue
Blackwell, which are interspersed throughout the
site, will engage visitors of all ages.

Kate Mavor, Chief Executive of the National
Trust for Scotland, said: 'We are extremely proud
of what we have achieved with the Robert Burns
Birthplace Museum – it is a world class visitor
destination that will draw Burns enthusiasts from
around the globe and it has set the standard for
Trust properties for the future'.

The Robert Burns Birthplace Museum
replaces what was formerly known as the Burns
National Heritage Park to bring together all of the
Alloway sites with a connection to Burns
including the new 1,600 square metre museum,
the Burns Monument, Alloway Auld Kirk, Burns
Cottage, an education pavilion and Auld Brig
O’Doon. A new footbridge will also be created to
link key sites to the new museum to make
accessibility as easy as possible for visitors. 

Nat Edwards, Director of the Robert Burns
Birthplace Museum, said: 'This has been a real
labour of love for all involved and we’re absolutely
delighted to open the doors to the new museum
today. Our aim is to provide a modern and
relevant interpretation of Burns that will intrigue
visitors of all ages, whether they are lifelong
Burns enthusiasts or completely new to his work.

'Here you will not just be able to read the
manuscript of Tam o’ Shanter, you can see the
fireplace round which Burns first heard the
stories that he turned into that poem, and you
can look out the window and see that landscape,
places like the Kirk Alloway and Brig O'Doon
where the poem takes place. It gives you every
facet of the man and his work.'

The museum, which is the largest, most
ambitious project the National Trust for Scotland
has ever undertaken, is generously supported by
the Scottish Government, the Heritage Lottery
Fund, Scottish Enterprise and South Ayrshire
Council in addition to thousands of donors who
have generously contributed to the creation of a

lasting, and fitting legacy for the bard.
Colin McLean, Head of the Heritage Lottery

Fund in Scotland, said: 'This is truly a time to
celebrate Scotland’s cultural history. We can now
offer the world a captivating insight into the life
and works of one of our national heroes through
a state-of-the-art museum which we can all be
proud of. 

'The words and works of Burns touched, and
continue to touch, ordinary lives with their
humanity. They have now been given a home
which keeps them safe while bringing them to life
for generations to come. The Heritage Lottery
Fund congratulates the National Trust for
Scotland in making this happen.'

From the initial planning stages of the RBBM,
the Trust was keen to ensure the Scots language
would feature predominantly throughout the
museum; aiming to position it as the leading
museum destination for those looking to learn
about the ‘mither tongue’. From Scots words
engraved on the wall of the museum exterior to
the descriptions of artefacts which are given in
Scots in the exhibition – RBBM is the first
museum to feature the language in this way.

Hundreds of contractors have been involved
in the museum’s build including lead designers
Events Communication and builders Border
Construction. From an architectural perspective,
Arnaud Schwartz’s, of Simpson and Brown, main
aim with the modern design of the new Robert
Burns Birthplace Museum was to create an
ecologically responsible and sustainable building
that meets the needs of the present without
compromising the ability to adapt to fit the needs
of future generations and the museum. As such
the museum has a unique sedum roof that
naturally insulates the building, while heating and
cooling is provided by 12 earth energy ground-
source heat pumps.

Upon entering the exhibition area, visitors see
a timeline of important dates in Burns’ life and
events taking place in Scotland that would have
affected his work; but that’s where the traditional
museum experience ends.

A theatrically lit corridor serves as the entrance
to the main exhibition area and sets the scene as
voices of gossips talking about Burns quietly echo
through the hall while words such as ‘exciseman’,
‘lover’, ‘poet’, ‘ploughman’, ‘icon’ inscribed on the
floor open visitor’s minds to the idea of Burns as a
man through the different  stages of his life. 

London-based company Spiral Productions
has created 17 interactive features for the new
museum and has worked closely with
interpretation manager Mary Stones to create
unique interactive elements that complement the
artifacts on show and encourage visitors to
actively participate in learning about Burns.

Celebrities including Bill Paterson, Brian Cox
and Eddi Reader have lent their support to the
museum by recording vocals for audio visual
interpretations of ‘To a Mouse’, 'Red, Red Rose’
and ‘Tam o’ Shanter’ which are accompanied by

stunning imagery to ignite imaginations and
bring the pieces to life.

Upon entering the main exhibition space,
visitors go through the 'Identity' section which will
present Burns’ family and relationships and how
these had an influence on his life and works.
The section is split to focus on Burns as a
brother, a friend, a lover, a husband and a father
with relevant artifacts featured in each display
including a fragment of his wife, Jean Armour’s
wedding dress, Highland Mary’s bible and a
letter to his brother William.

Burns’ influences are then explored in the
‘Inspiration’ section which is segmented into five
key areas – ‘nature’, ‘books and music’, ‘politics’,
‘love’ and ‘belief’. One of the highlights in this
section is a tongue-in-cheek interactive news
programme called ‘The Burning Issues’
presented by anchorman ‘Jeremy Waxman’
which looks at topical issues of Burns’ time.
Visitors will later move on to explore Burns the
songwriter with a jukebox that categorises his
songs into modern day genres such as
‘floorfillers’, ‘tearjerkers and ‘power ballads’
which aims to show that Burns was as much an
accomplished songwriter as he was a poet. 

This area also features an Auld Lang Syne
interactive element which allows visitors to listen
to different versions of the iconic song which
have been recorded by Burns enthusiasts from
around the world and uploaded to a special
RBBM Facebook page before the museum
opened. Visitors can then go home and upload
their own renditions which will be considered for
inclusion on the jukebox. It’s these modern
touches that make the Robert Burns Birthplace
Museum unlike anything that has ever been
done before and present Burns’ work and
significance in a way that will appeal to visitors of
all ages and from all walks of life.

Burns’ status as a global icon is explored in
the ‘Fame’ section which looks at the ‘cult of
Burns’ and how the fascination with Burns grew
after he died. This area includes an interactive
Burns Supper which encourages museum
visitors to engage with each other as they learn
about the way in which the bard’s birthday is
celebrated around the world each 25 January.

Finally, in the ‘Creative’ section, Burns’ works
are enclosed in listening pods where visitors can
listen to his poems while many original
manuscripts, including Scots Wha Hae and Auld
Lang Syne will be on display for visual purposes.

Part of the museum space will play host to a
series of temporary interpretations with the
inaugural exhibition being a major new
showcase by Scottish artist Peter Howson. The
exhibition, ‘Howson Burns: Revealed’, features
15 new portraits of Robert Burns which are on
display and available to purchase until June
2011. The exhibition includes 12 pastel paintings
and three new oil paintings of the bard which are
guaranteed to spark the interest of fans of Burns
and Howson alike.

NEWSROUND
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NEWSROUND

Tuesday, 21 June: ‘From Cabinetmaker to Gentleman – Timber,
Tools and Techniques of Traditional Furniture Making’. James
Hardie, an Edinburgh-based furniture restorer, will lead this
hands-on day exploring the history and practical use of different
timbers, then and now.

Tuesday, 6 September:  ‘Setting the Scene – A Guided Estate
Walk at Dumfries House’. The architectural historian, Simon
Green, will lead a walk around the estate looking at how the
landscape has developed from the 18th to the 21st century.
Simon Green is the author of a forthcoming book on the
architectural development of Dumfries House and Estate. (Please
bring sound footwear and suitable clothes for all weathers.)

Tuesday, 4 October: ‘Thomas Chippendale’ – a study day led by
David Jones, furniture historian at St Andrews University. A
lecture on the 18th century furniture maker will be followed by an
in-depth tour of the house closely examining some of the
fascinating pieces Chippendale supplied to Dumfries House.

Tuesday, 25 October: ‘The 18th century Scottish Furniture
Makers’ – a study day led by David Jones, furniture historian

and lecturer at St Andrews University. A lecture on the 18th
century furniture trade in Scotland will be followed by an in-
depth tour of the house highlighting the contributions made by
three of Edinburgh’s most prolific and prestigious ‘wrights’:
Alexander Peter, Francis Brodie and William Mathie.

Each Study Day includes tea/coffee on arrival and luncheon
(homemade soup and sandwiches, traybakes with tea/coffee)
and runs from 9:45 to 15:30. The cost is £60 per person. Please
phone 01290 425959 or check www.dumfries-house.org.uk for
further details and to make a booking.

An evening at Dumfries House

Thursday, 30 June:  
A very popular gift experience, ideal for birthday and anniversary
celebrations. On arrival, be welcomed into the House with a
glass of champagne served with canapés. Relax and enjoy an
exclusive evening tour around Dumfries House, before joining
senior House staff for a candle-lit supper (wine included). The
cost is £95 per person. Please see above for booking.

Study Days at 

Dumfries House 2011
Whether an expert, novice, student or professional, Dumfries House looks
forward to welcoming participants from all backgrounds. 

R
esidents are planning to restore Hillside Crescent Gardens,
first planned by architect William Playfair. The gardens at
Hillside Crescent were first laid out in the 1820s, as part of

a Playfair masterplan for the area. However a lack of money and
controversy over the rates that residents would pay, meant that
the scheme was never properly completed.

The Friends of Hillside and Calton community group has now
been awarded a grant of £1,000 from Edinburgh World

Heritage, along with funding from Infinis, to draw up new plans
to transform the gardens. The intention is to create a family-
friendly space with a sensory garden, new paths, benches and
railings, and possibly turning the gardener’s cottage into a tea-
room. A new piece of public art is also suggested, to create a
central feature to the garden. The total cost of the final project is
estimated at around £70,000, which the group hope will help
the gardens achieve Green Flag status.

Residents bid to complete Playfair garden

6 THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I SPRING 2011
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NEWSROUND

‘Delivering better places in 
Scotland’ Guide

A
guide has been launched aimed at
providing better places in Scotland
to live, visit and work. It is aimed at a

variety of public, private and community
stakeholders whose role it is to regenerate
or design neighbourhoods.

Examples of eight European
neighbourhoods considered to be well
planned, designed and successfully
developed are highlighted in the guide as
places that Scotland can learn from. 

They include a site in an area of
Stockholm, Sweden, whose priority was
delivering an energy-efficient, low waste
community; and a new area of Amsterdam,
Netherlands, which was built on several
artificial islands, requiring exceptional use of
bridges to make it accessible.

In summary, the guide suggests that the
main ingredients of delivering successful
places are:
• Good leadership
• Co-ordinated delivery
• Controlling the spatial development

framework
• Achieving fast and co-ordinated

regulatory approvals
• Exercising ownership power
• Attracting funding for advance

infrastructure provision
• Securing design quality through

procurement strategies
• Continuing to invest and provide

stewardship over time
The Delivering Better Places in Scotland
Guide is a partnership between the Scottish
Centre for Regeneration (SCR) in the
Scottish Government, the Royal Institution
of Chartered Surveyors (RICS) Scotland
and Architecture + Design Scotland

(A+DS), which worked with the University of
Glasgow.

Steven Tolson, RICS Scotland said:
‘Chartered surveyors play a key part in
planning, regenerating and delivering
places for people to live, work and visit. By
learning from the way other countries do
things such as those in this guide, Scotland
can achieve well designed, sustainable
communities for people to enjoy for
generations to come’.

Diarmaid Lawlor from A+DS said: ‘The
Delivering Better Places Guide explains the
‘how’ of getting good places built on the
ground. The core principles are simple:
strong vision and leadership, strong spatial
frameworks and a commitment to
stewardship over time. 

The report highlights the need for a
diversity of approaches to make better
places happen. A+DS is committed to
continued joined-up working with all
partners to achieve better places in
Scotland’.

A Scottish Government spokesperson
concluded: ‘Our Delivering Better Places
Guide looks to lessons from outside of
Scotland to help us understand how others
have gone about the task of delivering
places and making them work.  

Sharing lessons and learning from within
Scotland and beyond can help people work
together more effectively to ensure we
deliver quality sustainable places’.

Further information and the guide may
be found at 

www.ads.org.uk/news/775_delivering-
better-places-in-scotland 

Best Building in 
Scotland Award 2010
Exhibition

A
n exhibition showcasing the 11 shortlisted
buildings for last  year’s RIAS Andrew
Doolan Best Building in Scotland Award

will be touring Scotland in 2011. The exhibition
by the Royal Incorporation of Architects in
Scotland is supported by the Scottish
Government and highlights the history of the
award alongside information and images of
2010’s shortlisted buildings. 

The Scottish Parliament hosted the exhibition
at a reception on 19th November 2010 when the
winning project, Shettleston Housing Association
Offices, Glasgow, was announced by Fiona
Hyslop, Minister for Culture and External Affairs.          

New protection for the historic environment

T
he Historic Environment (Amendment)
(Scotland) Bill has been backed by
Parliament, harmonising the existing

legislation protecting our historic buildings and
monuments. In addition to the introduction of
certificates for immunity from listing during a
development, the Bill will also:
• introduce statutory inventories for gardens

and designed landscapes and for battlefields
ensuring these nationally important sites are
identified and recorded 

• extend Scottish Ministers’ grant-making
powers to support a wider range of historic
environment projects than are currently
eligible 

• introduce a series of enforcement provisions
which that will harmonise aspects of historic
environment legislation with the planning
regime and enhance the ability of regulatory
authorities to deal with urgent threats. 

Culture and External Affairs Minister Fiona

Hyslop said: ‘This is an important step in the
protection of our historic architecture, skills and
monuments. We should not underestimate how
important these are.

‘Every community in the country has buildings
that represent the social and industrial change
that has gone before and has a part to play in
telling the story of how it has been shaped.

‘We need robust legislation to ensure that we
can continue to enjoy a built landscape that
gives us glimpses into our past and physical
connections to our ancestors. This Bill will
update and harmonise the existing Acts to make
them more efficient.

‘It is that positivity and the aim of enabling
people to maintain and celebrate the unique
legacy we have that was behind this amending
Bill, which I believe will make a real difference in
retaining the architecture and monuments that
are important to Scotland.’

The Bill will amend provisions in the existing

Listed Building and Conservation Areas
(Scotland) Act 1997, the Ancient Monuments and
Archaeological Areas Act 1979 and the Historic
Buildings and Ancient Monuments Act 1953. 

The historic environment makes a significant
contribution to our economy, directly generating
41,000 full time equivalent jobs and making a
£2.3bn contribution to Scotland’s Gross Value
Added. (The Historic Environment Advisory
Council for Scotland)

Further information may be found at
http://www.historic-scotland.gov.uk/

and further information on the
economic contribution of the historic

environment can be found at
www.historic-scotland.gov.uk/

1409_heacs.pdf

Future dates include: 
25 April – 16 May: 
Elgin Museum, 1 High Street, Elgin, Moray 
16 May – 13 June: 
Eden Court Theatre, Bishop's Road, Inverness
15 June – 04 July: 
Edinburgh Central Library, George IV Bridge,
Edinburgh 
04 July – 18 July: 
AK Bell Library, 2- 8 York Place, Perth
18 July – 01 August:
Smith Art Gallery, Dumbarton Road, Stirling

Further information may be found at 
www.rias.org.uk
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T
he Japanese architectural practice
Kengo Kuma & Associates has been
named the winner of the design
competition for the V&A at Dundee.

Kengo Kuma led one of six proposals
shortlisted in an international competition to find
a design team to develop a landmark building
that will house the V&A at Dundee and form an
inspiring anchor for Dundee’s waterfront.

‘We were delighted by the quality of all the
designs which were submitted to the competition
and I think this is reflected in the huge public
interest which our exhibition of models has
generated,’ said Lesley Knox, Chair of the V&A at
Dundee project and of the jury panel.

‘Kengo Kuma’s proposal was the unanimous
choice of the jury panel and is a worthy winner: a
building that will delight visitors and encourage
them to revisit it again and again. It
demonstrates a clear understanding of the city,
offers a new experience of the river, and will be
as exciting internally as it will be externally. This
has the potential to be one of Europe’s most
exciting buildings.’

Kengo Kuma said, ‘It is a great honour to hear
the news and my team and I are grateful for this
significant opportunity. I am thrilled to be able to
work with those at V&A at Dundee in order to
give shape to their vision, to contribute
meaningfully to the cultural richness of the city.

‘It will be an exciting endeavour that will
combine the tradition and heritage of the Victoria
and Albert Museum and our new ideas.
Furthermore, we are enthusiastic about the

amazing site, the city and environment – it is our
intention to find a balanced approach to nature
and the city life of Dundee. We wish to bring our
best efforts forward, with vigour and passion.’

The jury panel made their unanimous decision
after an extensive process of assessing the
designs, interviewing the architects and their
teams, and viewing some of their previous work.
The public view was also factored in with
thousands of questionnaires and comments
drawn from the 13,000-plus people who visited
the exhibition and those who viewed it online.

‘We have subjected each of the six proposals
to exhaustive scrutiny, including having external
assessors do a detailed examination of
projected costs, and we did not have to exclude
any of the submissions on grounds of
affordability,’ said Mike Galloway, Director of City
Development for Dundee City Council and a
member of the panel.

‘The Kengo Kuma design gives us something
which is bold and ambitious but buildable and
practical. It is a beautiful stone building which
elegantly meets the requirements we laid out in
the brief. This is a harmonious and integrated
response to this unique site, which enhances the
overall Waterfront Project.’

Sir Mark Jones, Director of the V&A, said the
design offered ‘fantastic spaces to exhibit
stunning design collections. I think this will
become a major destination and will give us an
internationally recognised building,’ said Sir
Mark. ‘It will reward repeat visits and attract
attention from around the world.’

Kengo Kuma’s team for the V&A at Dundee
project includes the Scottish firms
cre8architecture, Optimised Environments Ltd,
and CBA, and the engineering firm Arup, which
has offices across Scotland, including in
Dundee.

The company will now engage with the
partners in the V&A at Dundee project to further
develop the proposal. Detailed design work will
continue throughout 2011 and work is projected
to start onsite in autumn 2012.

The V&A at Dundee is being delivered by
Design Dundee Ltd, a ground-breaking
partnership between the Victoria and Albert
Museum – the world’s greatest museum of art
and design – and the University of Dundee, the
University of Abertay Dundee, Dundee City
Council and Scottish Enterprise.

Design Dundee Ltd is looking to create a
landmark building, which will be sited at Craig
Harbour right on the banks of the River Tay. The
site is being made available through the Dundee
Central Waterfront Partnership, the joint venture
between Dundee City Council and Scottish
Enterprise which is revitalising the prime area of
land linking the city centre with the River Tay.

V&A at Dundee

NEWSROUND

© Design Dundee Ltd / Kengo Kuma

© Design Dundee Ltd / Kengo Kuma
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A
s many members will be aware,
Elinor MacFarlane - a dedicated
member of the Strahtclyde
Cases Panel for many years -

unfortunately passed away in 2010.  
What a privileged to have known and

worked alongside Elinor for 20 years
since she joined John Smith, the
Glasgow book sellers. If she was not
taken on as head of the typing pool at 57
St Vincent Street when she joined the
company, she was very soon put in
charge and proved to be an extremely
capable member of the team.  I quickly
found that she had a first class education
and in particular must have come under
the spell of the English master. Grammar
was her strong point. On typing up a
dictated letter, she would remark that
perhaps I might like to read the second
paragraph – a euphemism to suggest I
had made some sort of error. A game
ensued to see whether I could spot my
mistake or I would have to ask her what it
was. She usually won!

Elinor was always willing to help and
become involved. It was also typical of
the spirit in which she typed countless
hundred of letters to Conservation
Departments of local authorities, on
behalf of the AHSS Strathclyde Cases

Panel. She had many other qualities;
perseverance, integrity, great energy,
kindness, and a strong work ethic to
name but a few. Over time she became
the conduit for company affairs and little
passed her by as she sat outside the
canteen, whilst staff went for their tea
breaks. She was protected by her IBM
electric typewriter with its minuscule 8 or
9 point typeface, which she operated like
a Kalashnikov gun, at about 100 words
per minute. She never took to computers,
robustly rejecting them and held on to the
IBM. She therefore was able to remove it
when typewriters became redundant and
utilise it as ammunition for the AHSS to
fire off letters in our cause – frequently
working into the 'wee small hours' to have
our responses in on time.

In writing, many memories come to
mind, particularly of her involvement in
after-hours wind surfing on the east side
of Loch Lomond. With the assistance
from some of the ladies on the staff,
Elinor would organise a welcome
barbeque (hot dogs and hamburgers a
speciality) and not a mark on the
environment. Her other activities were
similarly organised, be it the Girl Guides
(as a Commissioner), badminton, or the
Church, country dancing, entertaining the

ladies from Smith’s or her work with the
local Community Council. She certainly
lived a life that was varied whilst serving
others in the process.

On her retiral, Elinor and Jean
Sommerville (plus hound) bought a vast
caravan on Loch Fyne-side and there
staked out a territorial claim of potential
gardening ground, where they spent
much time, still hospitably inviting
Glaswegians down to enjoy the delights
of long forest walks and Silverside
dinners! It was a time to get to know her
better, striding through the Argyll forests.

In everything she undertook she had
the ability to give so much back to society
not only within the confines of work but
also in her involvement with the AHSS.
Having volunteered to help with the
correspondence, she developed a real
interest in the work of the society. Elinor’s
sterling service to the AHSS over
decades was recognised when she was
made an Honorary Fellow of the Society
in 2009.

Elinor Jane Macfarlane – a really lovely
person and a wonderful example of how
to live life to the full, in the interest of
others.

Robert Clow, Aiket Castle, Ayrshire

NEWSROUND

ELINOR JEAN MACFARLANE, 1930 – 2010

‘A wonderful example of how to live life to the
full in the interest of others’

Historic Lighthouse’s story to be re-told
New investment for Kinnaird Head 

O
ne of Scotland's first lighthouses, Kinnaird Head's
fascinating story is to be re-told. The lighthouse, which is
owned by Historic Scotland, but run by the Museum of
Scottish Lighthouses, will see its existing interpretation

overhauled and new visitor information panels situated throughout the
site which will explain its rich history, from a castle into a lighthouse,
the only conversion of its kind in Scotland.

The new panels, which will replace the existing public information,
will look at areas such as the workings of the old lighthouse including
the engine room and foghorn, life as a lighthouse keeper, and the
modern lighthouse, which remains exactly as it was when it was
decommissioned in 1991. The panels will also explain some of the
folklore associated with the site, including the famous tale of the piper
who drowned in The Wine Tower after being imprisoned by a lord who

was angry at him for falling in love with his daughter. Legend has it
that the piper can still be heard playing his pipes while he searches for
his lost love.  

The panels will be placed at key areas around the site and footpath
to share its story with visitors, supporting the existing lighthouse tour,
which offers daily guided commentary of the site.   

‘This is such a diverse site, with many stories to tell’ said the
Museum's Director Virginia Mayes-Wright. ‘We are really looking
forward to being able to offer more interpretation to our visitors and
the new panels will be a great addition to the site.’

Kit Reid, Interpretation Manager for Historic Scotland said: ‘We hope
that the new interpretation will help bring to life the fascinating history of
the site. The north-east of Scotland has a strong maritime tradition and
Kinnaird Head is an important part of the region's heritage.’

The new panels will be on site from this spring. 
For further information about the new interpretation panels please contact the Museum on 01346 511022.
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T
he £9.2 million project to restore
and rebuild the 1878 Maryhill
Burgh Halls in Glasgow was

featured in detail in an article in the
Autumn 2010 issue of this magazine. This
follow-up focuses in more detail on some
of the outreach work that has been
recently performed by the Trust, to try to
ensure local people of different ages and
backgrounds remain interested and
engaged in the project. 

Outreach and community involvement
has been a crucial part of the project from
the very beginning, with local people
running the Board of the Trust, and being
consulted at every stage as the plans for
regeneration were developed. The most
recent key activities have focused on two
main, interlinked strands - work based
around the building restoration, and
associated heritage trades, techniques
and materials, and those based around
the series of 20 stained glass windows
representing the trades and industries of
Maryhill in 1878, designed by Stephen
Adam.

We organised a series of three taster
workshops focusing on heritage trades,
run on-site mid-way through the building
programme, with the co-operation of our
main contractors. This allowed people to
get onto the building site, and see for
themselves the progress of the works that
would otherwise be hidden away behind
the scaffolding. Three workstations were
set up in the main Burgh Hall, which was
fenced off from the rest of the working
site for the duration, with groups rotating
between them, allowing participants to
get the chance to talk to our specialist
craftsmen, in the areas of slating and
leadwork, woodwork and joinery, and
masonry and stonework. They got to
handle different types of slate, watch
them being shaped by hand, and got to
do some slating of their own on a special
roof section built for the occasion. One of
the Halls’ original sash-and-case
windows was set up so that its innards
were exposed to see how the pulley

system works, and attendees even had the
chance to make a small contribution to the
restoration works by doing some of the
pointing work between the old stones of
the Hall itself. The free workshops were run
over three consecutive afternoons, for local
adults (with attendees ranging from 20-80
and above in age!), students on a related
course from Glasgow Metropolitan
College, and a full class of P7 children
from a local primary school.

All three were entirely booked up in
advance, and the feedback from the
events was extremely positive, with most
people commenting that they would like
more, longer workshops covering even
more material!

Thanks to the generosity of Historic
Scotland’s Technical Conservation Group,
we were able to give each attendee a take-
away information pack, including a good
selection of the relevant INFORM guides
for the topics they had learned about,
giving them the chance to follow up in
more detail with anything that had
especially caught their interest.

The most famous features of the
Maryhill Burgh Halls are the 20 stained
glass windows, currently in the care of
Glasgow Museums. As well as funding the
repair of these as part of the restoration
works, money was also set aside to
commission 10 new windows. The Adam
windows showed what was important in
Maryhill in 1878 - boatbuilding, iron
moulding, blacksmiths, gasworks, soldiers
and many more. The new windows - to be
designed by artist Alec Galloway - have to

showcase the Maryhill of 2011.
Again, we wanted to make sure the local

community felt a real sense of involvement
and ownership over the new windows, and
what they should represent. A major
programme of consultation and workshops
were therefore built into the funding and
design tenders.

The project was launched at an
information night held at a local youth
centre, and followed up with free hands-on
workshops targeted at different ages and
backgrounds - primary schools, secondary
schools, carers groups, women's groups,
the local Integration network, a writers
group, and many more. Hands-on
workshops were also held for other
interested local people - all of these gave
participants the chance to meet the artists,
and not only to have their say on what
themes should be depicted in the new
windows, but also try out some of the
techniques involved, including glass
cutting, painting and fusing. After being
fired by the artist in his kiln, everyone also
got to take their work home with them as a
permanent souvenir of their involvement.

The process of collating the suggestions
and working on new designs is still ongoing,
and we are very excited to see what the
exact form of the new windows will be.

Maryhill Burgh Halls – an update

You can find out more details on
these and other events, as well as
information on the resulting high-

profile media coverage on our
website at

www.maryhillburghhalls.org.uk

Local primary
school students
learn about
joinery, slate and
leadwork.

Top right
Windows of
Today – Public
hands-on
workshop with
artists 
Alec Galloway
and Margot
Winning.

All photos ©
Maryhill Burgh
Halls Trust.

NEWSROUND

AHSS_spring_11 01-21:Layout 1  30/3/11  10:59  Page 10



A
new set of Government Guidance notes
which covers managing change in the
historic environment has just been

launched.
The 14 guidance notes will replace the

Memorandum of Guidance on Listed Buildings
and Conservation Areas, which was published in
1998 and was the main source of such
information up until now.

The new notes are available online, both as
PDFs and printer friendly versions and will be

topic based, as well being as more concise than
the previous guidance.

The guidance notes can be accessed at
www.historic-scotland.gov.uk/managingchange

Topics include issues dealt with in the old
Memorandum, including Windows, Extensions
and Demolition, but will also focus on two entirely
new topics, Setting and Microrenewables.

Fiona Hyslop, Minister of Culture and External
Affairs said:  ’I welcome the launch of these new
guidance notes. They tie in closely to the

Government’s agenda to reform and streamline
the planning system by providing easier access
to guidance and a focus on key principles rather
than detailed and proscriptive information. The
principles they contain remain unchanged.

‘They should make it easier for a wide range
of people to access the information they need
about the historic environment - from owners to
applicants, planning authorities to heritage
professionals, amenity groups, trusts, grant
awarding bodies and government agencies.’

T
he Scottish Lime Centre Trust is excited to
announce that its Building Materials
Analyst, Alice Custance-Baker, has been

selected to represent Scotland and the UK at the
17th International Course on Stone Conservation
in Rome this year. This course started back in
1976 and since this date there have been only five
representatives from the UK (and it is highly likely
that Alice is the first representative for Scotland).
The course has been organised by the United
Nations Educational Scientific and Cultural
Organisation (UNESCO), the International Centre
for the Study of the Preservation and Restoration
of Cultural Property (ICCROM) and the Getty
Conservation Institute (California, USA).

Alice will travel to Rome to undertake 11 weeks
of intensive training in the field of stone
conservation, covering all aspects of the field from
international conservation principles to the
application of conservation practice. This will
ensure that the Scottish Lime Centre remains at
the forefront of masonry conservation advisory
work, harnessing the very latest ‘cutting edge’
technical understanding for stone conservation.
The course will also provide a platform for
promoting the work that is currently being carried
out at the Scottish Lime Centre Trust and in
Scotland as a whole and for demonstrating that
we are leading players in this field. The member
states that will be represented at the course will
be: Australia, Belgium, Brazil, Chile, China, Egypt,
Georgia, Japan, Korea, Montenegro, Nigeria,
Palestine, Romania, Russia, Scotland, Spain, Sri
Lanka, Sudan, Syria, Turkey and Yemen with 1
participant from each country.

The Scottish Lime Centre Trust is currently
seeking sponsors to ensure that Alice is able to
attend this prestigious course and would be very
keen to hear from anyone able to assist through
sponsorship. All sponsors will be recognised on
the Trust’s website, www.scotlime.org, and in any
published material relating to the training course,
and Alice will present a lecture to disseminate her
findings on her return. 

For further information please contact
The Scottish Lime Centre Trust 

01383 372722 or 
email admin@scotlime.org.

C
ulture and External Affairs Minister Fiona
Hyslop announced more than £1.3m for
five varied heritage projects.

Lews Castle, Dundee’s High Mill, Newbattle
Abbey College, Balloch Castle and Alexander
Scott’s Hospital have all been recognised by
Historic Scotland’s Building Repair Grants.

The Minister said: ‘These projects have the
potential to benefit their communities; either
ensuring the buildings continue in their function,
like Alexander Scott’s Hospital, or by giving
historic buildings a new lease of life.

‘The High Mill in Dundee, Balloch Castle,
Newbattle Abbey and Lews Castle have the
potential to create facilities for exhibition space,
community use and make a greater contribution
to the local economy.

‘Our heritage has very real and tangible
benefits that our continued investment is crucial
to. Government has had to make some difficult
decisions when it comes to funding, but we are
committed to playing our part in seeing that
worthwhile redevelopments are given the
support it deserves.

‘Each of these projects will create jobs and
contribute locally in the long term. It is
imperative that we continue to support this and
encourage people to use our historic
environment as a catalyst for wider
redevelopment. Every one is an important
landmark and these projects should see them
continue to be so for years to come.’

High Mill, Verdant Works, Dundee
Dundee Heritage Trust in association with
Tayside Building Preservation Trust proposes to
repair the A-listed textile mill – a well preserved
remnant of an industry of world-wide
importance at its peak – to create an archive
and exhibition space with the partnership of
high profile local companies. The 19th century
High Mill was built for merchant and flax spinner
David Lindsay in 1833. Other parts of the mill
complex have been restored and converted to
house an industrial museum telling the story of
jute manufacture in Dundee, and is part of the
Discovery Trail. 

Lews Castle, Stornoway
Making the Western Isles’ grandest building
wind and watertight will be the first step to
bringing A-listed Lews Castle back into use.
Comhairle nan Eilean Siar proposes following
the repair of the building with adapting the

castle for use in providing facilities for
hospitality, an archive and museum. The A-
listed building, built in 1848, was designed by
Charles Wilson for Sir James Matheson as his
Lewis residence. Matheson, who purchased the
island in 1844, is famous as co-founder of
Jardine Matheson.

Newbattle Abbey College
The site of Newbattle Abbey College originally
housed the most important Cistercian
monastery in the Lothians. After the Reformation
and partial deconstruction of the monastery the
medieval building was incorporated into a
house that was to become the principal seat of
the Kerr family for four centuries. Among the
original features retained is the 17th century
plasterwork ceiling in the library, and the
drawing room, designed by Thomas Bonnar, is
described as one of the finest rooms in
Scotland. The repairs will include urgent works
to the roof and rainwater goods critical to the
preservation of the original fabric of the building
to safeguard its future and to allow the
Newbattle Abbey Trust to continue its expansion
of community activities on the site.

Balloch Castle, West Dunbartonshire
Roof and masonry repairs to Balloch Castle are
intended to expand its use as an education and
visitor centre for the area, within Loch Lommond
National Park, leading to greater use of its
conference and public areas. Balloch Castle
was built in 1808/9 for John Buchanan of
Ardoch, a partner in the Glasgow Ship Bank, to
the designs of Robert Lugar, a prominent
English architect working in Scotland and Wales.

Alexander Scott’s Hospital, Huntly
Alexander Scott’s Hospital remains a care
home, true to its original purpose. The original
building was designed by William Smith of
Aberdeen, most famously known as the
architect of Balmoral Castle. The grant funding
will assist with the latest phase of repairs to the
building to preserve the masonry and ensure its
structural integrity. The hospital is listed at
category A, meaning it is of national importance.
An earlier phase of work in 2004-05 received
£21,100 assistance from Historic Scotland.

Further information may be found at
http://www.historic-scotland.gov.uk 

Historic Scotland launches new guidance on managing change in the 
historic environment 

News from the
Scottish Lime
Centre

£1.3m boost to Historic Buildings
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Knockroon 
development
receives first
phase planning
permission

F
irst phase planning
permission has been
received by the Prince of
Wales (or The Duke of

Rothesay as he is known in
Scotland), for the Knockroon estate
and construction is likely to begin in
the spring.

The Knockroon site lies on the
outskirts of the town of Cumnock.
The land at Knockroon was bought
by the Prince’s Charities Foundation
at the time of the acquisition of
Dumfries House in 2007.  It was
acquired as part of The Prince’s plan
to use saving the House and its
collection to help with the
regeneration of the local area. The
Prince intervened at the eleventh
hour to prevent the separation of the
Dumfries House from its important
collection of 18th century furniture.

The development at Knockroon is
being undertaken as part of The
Prince’s vision for heritage-led
regeneration in the area. The
Prince’s Foundation for the Built
Environment designed the
masterplan, which is for mixed use
including housing (around 600
units), retail, commercial, workshops
and open space with a network of
footpaths. A portion of the overall
site has been allocated for education
purposes and community facilities.
The first phase of the mixed-use
development consists of 72 houses,
15 flats and four commercial units,
including a convenience store, as
well as 12 workshops and
associated infrastructure.

The Prince’s Foundation CEO,
Hank Dittmar, said: ‘It is fantastic that
the vision will soon become a reality.
The development has received
encouraging support from the local
community who engaged with the
planning process at every stage. The
project will be a leading example of
sustainable development, as well as
acting as a catalyst for the
regeneration of the local area.’

Further information about 
the Prince’s Foundation may

be found at 
www.princes-foundation.org

A
t a ceremony in the Scottish
Parliament, Shettleston Housing
Association Offices, Glasgow, by
Elder and Cannon Architects was

awarded the RIAS Andrew Doolan Best
Building in Scotland Award 2010. From a
shortlist of eleven projects, the judges
selected the McManus Galleries, Dundee,
by Page\Park Architects for a Special
Mention and the Shettleston Housing
Association Offices as a clear winner. The
award was presented by the Minister for
Culture and External Affairs, Ms Fiona
Hyslop MSP. 

The judges’ citation for the winning
building highlights the ingenuity of the new
extension and the clever and careful way a
historic building and a very contemporary
new structure have been brought together.

The full citation reads:
‘The former Co-operative Hall, an
Edwardian red sandstone building, is
among the finest monuments within
Shettleston. Its adaptation and extension
provides a welcoming reception area,
meeting rooms, open plan and cellular
office spaces and a large boardroom. The
roof of the extension is decked, providing
an outdoor seating area.

The historic features of the former co-
operative building, particularly the upper
level proscenium and the double-height
upper hall are respected within the new
development. The two-storey extension
provides the entrance to the linked spaces
within. While its stripped-down
contemporary form contrasts with the
decorated sandstone of its neighbour, its
scale is simultaneously respectful and
distinctly of the current era. By extending
the frame of the new building to the eaves
level of its historic neighbour, these quite
distinct structures are read as parts of an
elegant entirety. 

Internally the refurbished and new areas
are naturally lit and ventilated. A palette of
high quality materials creates an inviting
suite of offices and meeting rooms. This is
an important building for Shettleston. There
is no question that new architecture of this
quality will contribute to enhanced pride of
place and hopefully serve as a catalyst to
further high quality development in the
area.’ 

The building was selected from a strong
shortlist which represented a
comprehensive range of building types,
including housing, a restored cinema, a
dramatic new pavilion at the entrance to the
Edinburgh Botanic Gardens and a centre
for children with special needs. This year’s
judges were Professor Andrew MacMillan

(Chair), David Dunbar PRIAS, the London
based international architect Edgar
Gonzalez and Jonathan Speirs, the world
renowned lighting architect.

The winner of the RIAS Andrew Doolan
Best Building in Scotland Award received a
gold medal designed by the Scottish
sculptor Hazel Armour and a cheque for
£25,000. This makes it the richest
architectural prize in the UK and one of the
most significant awards in Europe. The
award is generously supported by the late
Andrew Doolan’s family and by the Scottish
Government. 

Fiona Hyslop, the Minister for Culture
and External Affairs said, ‘Scottish
architecture is among the very best in
Europe, as demonstrated by the
exceptional calibre of this year's shortlist.
We have projects of outstanding quality
which are having a positive impact on our
communities, our economy and the
environment. Each year, the contenders for
the RIAS Doolan Award reinforce our
international reputation for excellence in
architecture, and inspire ever higher
standards of design in Scotland.’

Professor Andy MacMillan, who chaired
the judging, commented: ‘The winning
scheme is a masterly essay in architectural
understatement. Its materials and detailing
unify the design internally but the bringing
together of two quite distinct eras of
architecture externally is deftly done. Elder
and Cannon Architects must be
commended for creating a new work for
Glasgow of international quality.’

Edgar Gonzalez said: ‘Having worked on
Scottish projects, the consistent quality
across the shortlisted schemes was no
surprise. However the fact that most of
these projects are designed and delivered
locally demonstrates the extraordinary skills
and care of clients, architects and
contractors, a huge asset for any small
nation and something of which all Scots
should be proud.’

David Dunbar, President of the RIAS,
commented: ‘The Doolan Award is named
in recognition of an inspired Scottish
architect/entrepreneur. Andy Doolan was
determined that this should be the largest
architectural prize in the UK, recognising
the superb quality of Scottish projects
which he felt was being overlooked by
other awards. Once again this year Andy’s
faith in Scottish architectural creativity is
borne out in the brilliant range of
shortlisted projects from Dunoon to
Raasay and many places in between.
These are buildings full of delight and fun
which will serve their communities well and
for a long time to come.’   

Housing Association Offices 
in Glasgow scoop 
Andrew Doolan Award 2010
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T
he £46.4m Royal Museum Project is
creating a ‘new museum’ within one of
Scotland’s most-loved buildings. It is a
radical transformation of the Victorian

part of the National Museum of Scotland,
implementing fundamental changes required to
meet the expectations of 21st century visitors
and returning the Museum back to its
magnificent original grandeur.

The project is in effect the creation of a new
museum which will be Scotland’s biggest, with
more than 20,000 items on display. Construction
work is being carried out by Balfour Beatty, to
architectural designs from Gareth Hoskins
Associates, and is now nearing completion.

When the National Museum fully re-opens
later this summer, visitors will experience the
world under one roof through a dramatic range
of treasures revealing the wonders of nature, the
diversity of world cultures and the excitement of
science and discovery. They will also uncover
the story of Scotland’s place in the world and of
the Scots who explored the planet, investigated
other cultures and made key innovations.  

The relationship between the main gallery
court, now renamed the Grand Gallery, and the
vaults beneath has been fundamental to the
redevelopment of the Museum. 

The structural work to lower the floor and
create a new, accessible entrance at street level
has been completed, forming a new arrivals hall
with two new entrance portals, one on either
side of the existing entrance stairs. These allow

direct, level access from Chambers Street. The
new entrance hall has been paved with
Caithness stone, and Edinburgh City Council is
extending the paving outside into Chambers
Street. 

Structural works in the refurbished Grand
Gallery include the installation of escalators and
developing space to allow the installation of
glass lifts which will enable visitors to more
easily access the upper floors of the Museum. A
number of the original Victorian archways have
been opened out to improve access routes into
the new galleries. The main floor of the Grand
Gallery will be restored to its original purpose of
displaying objects, with eight large items on
display including a marble statue of James Watt
and a Giant Deer skeleton. 

This reworked space will be further animated
by a new display wall rising the full 18 metre
height of the Grand Gallery that will showcase
the collections contained within the refurbished
galleries beyond. Work on erecting the

framework to house the Window on the World
was completed in January this year. The
installation will hold 829 objects from across
National Museums Scotland’s collections, from
tiny glassworks and mineral samples to large
objects such as a railway signal, a girder from
the Tay Bridge and a gyrocopter.

The new vertical display wall highlights the
presence of the upper floor galleries from the
introductory space of the Grand Gallery and is
supported by the other major architectural move of
opening up a new double·height route between
the main space and the floors above. This new
space has been opened up to form a route
through to the south (Potterrow) side of the
Museum and the floors above. The Millennium
Clock will be relocated there, with glass lifts and
escalators around it, taking visitors easily to the
Museum's upper level. There they will find a new
suite of conditioned temporary gallery spaces and
will be able to look out from the balconies
wrapping around the upper levels of the Grand
Gallery. 

Dr Gordon Rintoul, Director, National
Museums Scotland, said: ‘The transformed
National Museum of Scotland is dramatically
taking shape. It will be the most significant
addition to tourism provision in Edinburgh for
many years. We are all hugely excited, and
judging from the reaction we have had, many
others across the city also cannot wait until the
doors open. We look forward to welcoming
everyone in summer 2011.’

The Redeveloped National 
Museum of Scotland

NEWSROUND

View from the Entrance Hall looking up into the Grand Gallery.
© National Museums Scotland.

The transformed
National Museum of

Scotland is dramatically
taking shape...We look
forward to welcoming

everyone in 
summer 2011
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Highlights of a building preservation trust project

Threadneedle Street, 
Peterhead

The National Trust for Scotland’s Little Houses

Improvement Scheme project at Threadneedle

Street in Peterhead will provide community care

housing for disabled adults, through the

restoration and adaptation of a group of ‘at risk’

listed buildings in the historic centre of the town.

The buildings are significant as good examples of

late 18th century burgh architecture and in their

role in the streetscape, forming an edge to the

Peterhead Outstanding Conservation Area. A

once prosperous burgh, Peterhead is now one of

the most deprived areas in Aberdeenshire.

Resulting perceptions neither do justice to the

town’s rich heritage or the sense of community

and place that many residents feel. It is hoped

that bringing this building back into use will kick

start the regeneration of the burgh. 
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September 2008 – September 2009 
Archaeological Recording
Detailed measured drawings of each
property were prepared, a photographic
survey undertaken, and samples of
building materials retained. All this
information was compiled in a Historic
Building Report which provides a
comprehensive record of building fabric as
well as analysis of all other evidence
available in order to place the buildings in
their historic context.

Saturday 18 July 2009 
Peterhead Heritage Fair 
The Trust stand at the Peterhead Heritage
Fair featured display panels about the
history of Peterhead and our site, along
with information on our project. Many
visitors to the Fair shared their memories
of the buildings with us and we have been
able to build a better picture of how they
were used and who lived there during the
20th century. 

August 2009
Contractor appointed
Works began in earnest on the £1.9m
project at Threadneedle Street in
Peterhead after nearly five years of
planning and fundraising.

September to December 2009
Site possession and stripping out
Rebuilding of 32 St Andrew Street. The first
works to be undertaken were the removal
of all loose materials and the stripping out
of all interiors. Then works started on the
reinstatement of the numbered façade of
No 32 St Andrew Street.

July 2010
First floor to St Andrew Street. Slater works
were begun to the street elevations in
salvaged Scottish slates set in diminishing
courses in the traditional manner. 

September 2010 
Building wind and watertight
While slaters concentrated on installing
roof finishes, partitions and linings were
formed in the interior and works begun to
install electrical and mechanical services.
Now that internal spaces had been
formed, future residents Alliston, Bryan,
George, and Warren took the opportunity
to tour the site and examine their future
rooms. Everyone was delighted with the
new spaces and all were looking forward
to moving in after the anticipated
completion date.

October 2010
Successful run of ‘The Hoose’, and Lime
Workshops held
While works on site progressed,
Threadneedle Street featured prominently

in the Willowbank Centre’s All Stars Drama
Group production of ‘The Hoose’ which
was performed at the Peterhead
Community Theatre on 6 and 7 October.
Morag Skene, who devised and directed
the show, said: ‘The service users have put
a lot of work into rehearsing for the drama
performance and are really looking forward
to showing their skills’. Willowbank
provides a day service to adults with
learning disabilities in Peterhead and the
surrounding area.

In anticipation of repointing works, the
Trust also offered a free two day workshop
on traditional lime mortars which was held
on 12 and 13 October. The workshop was
delivered by the Scottish Lime Centre and
provided hands-on experience in making
traditional mortars, repointing masonry,
harling and providing adequate levels of
protection to mortars. The course placed
an emphasis on traditional construction
techniques and materials as employed in
Peterhead and provided participants with
the necessary skills to make appropriate
repairs to historic properties.

December 2010
Workshop with primary school children
around the theme of home
Local artist Jemima Chillingworth
collaborated with the residents to develop
artworks for display in the house. This
innovative project also drew on the input of
children at Peterhead Central Primary who
participated enthusiastically in an artist-led
workshop.

January 2011
Local artist and blacksmith join Peterhead
Academy students to forge new artwork for
Peterhead
Technology students at Peterhead
Academy experienced at first hand forging
and casting of metal as their designs for a
new gate for Threadneedle Street were
brought to life. 

The National Trust for Scotland worked
in partnership with the Academy to bring a
local artist, Carn Standing, and blacksmith,
Paul Starr, into the technology classroom –
allowing for in-depth tutorials on sculpture
design and in-situ demonstrations of
traditional blacksmithing techniques. 

Spring 2011
Building completed and grand opening
To celebrate there will be a Gala week,
when there will be an exhibition in the local
library on the building project and wider
learning events that have taken place, as
well as a 'back by popular demand'
performance of ‘The Hoose’ drama
production in the community theatre.

Pictured: Paul Starr with Peterhead
Academy student Neil McKinnon. 
© The National Trust for Scotland

Left: Evidence of an aviation enthusiast on the 
walls of 34-36 St. Andrew Street 
© The National Trust for Scotland

Future residents (l-r) Warren, Brian, George and Alliston 
present keys and a bottle of wine to John Walker of 
AD Walker Ltd. © The National Trust for Scotland

NEWSROUND
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W
hen the bell rings in June
to signal the end of
another school session
at Hillhead Primary

School, it will also be sounding a rather
sombre note; after 120 years, 21 Cecil
Street will no longer be the home of
Hillhead Primary School. In August
2011, the bell will ring for the start of the
2011/12 session at Hillhead Primary’s
new campus on Otago Street. This will
be the amalgamation of four primary
schools: Hillhead, Dowanhill,
Kelvinhaugh and Willowbank; there will
also be an Early Years Centre attached.

Hillhead Public School was erected
by Govan Parish School Board and was
opened on 13 April 1885. The architects
were David and Hugh Barclay. The
façade, which has changed little over
the years, was influenced by Alexander
‘Greek’ Thompson with its stone pillars
at the main entrance and plaster
replicas of the Elgin marbles on the
walls.

As Hillhead’s reputation grew, so too
did the number of pupils enrolling. By
1894 the roll had risen to 900 and by
then Hillhead was recognised as a full
secondary school by Govan Parish
School Board, which then referred to it
as ‘Hillhead High School’.  

Despite the imposing façade,
Hillhead quickly outgrew itself, an
ailment that has dogged its history. In
1894 the science lecture room in the
attics was divided into three
classrooms. By 1904/5 a major
extension was added to the Great
Western Road side of the building and
the attics were built up to complete a
full top flat. This provided the school
with nine new classrooms, an art room,
and two laboratories; also electric
lighting was introduced throughout the
school. By 1908 more accommodation
was required and despite further
alterations to the school,
accommodation was sought in houses
on Cecil Street.  

Whilst praising the academic
performance of the school, the reports
of HM Inspectors consistently
commented on the lack of space.  In
1913 the Scottish Education
Department threatened that unless
regulation class sizes were met the
school would not receive its full grant. In
1915, despite the outbreak of war a
year earlier, the Oakfield Avenue site

was secured to build a new Secondary
School.  Messrs Wylie, Shanks & Wylie
were appointed as the architects in
1921.  The school was officially opened
in 1931 and cost £75,000 well below the
estimated cost of £183,000.  

Meanwhile further adaptations had to
be made to the Cecil Street building to
provide three more classrooms,
cloakrooms, staffrooms, a gymnasium
and a general purpose room. The
entrance hall was covered in linoleum
bearing the school crest and monks’
benches, gifted by Mr Charles A
Hepburn, were placed on either side of
the First World War Memorial. These
benches are now in Hillhead High
School.

On 3 September 1945, the Education
Committee of Glasgow Corporation
resolved that the infant and primary
department of Hillhead High School
become a separate school at 21 Cecil
Street and so Hillhead Primary School
came into being. However, strong links
between the two schools remained and
still do to this day. But the old problems
of insufficient space continued to dog
the primary school. The Scottish
Education Report of 1953 stated that
the playgrounds were ‘restricted in
area’.  

In the 1980s the final major
alterations were made to the school.
New staircases were added to adhere
to modern fire regulations; for this work
to be carried out Hillhead Primary
school was decanted to St Columba of
Iona Secondary School for one year.  

Adapting a 19th century building to
meet 21st century educational needs
can be challenging, but the heart of a
school does not depend on bricks and
mortar alone.  Throughout its history
Hillhead has produced young people
who have been successful in all walks of
life.  The present head teacher, Francis
Donaghy, and his staff strive to continue
this legacy by providing a safe and
stimulating learning environment which
allows children to develop and flourish.

The information for this piece has
been mainly derived from a book written
by AD Campbell, to be sold at the
annual Hillhead school bazaar in June
1962. The school log books have also
provided valuable information.

Evelyn Macdougall
Images © Tom Donald

The 

Bell Tolls

NEWSROUND

School
Memories
To celebrate the end of the life of Hillhead
Primary School at 21 Cecil Street and to look
forward to its new life in Otago Street (The
School in the Park) the school is organizing an
exhibition entitled ‘Looking Forward Looking
Back’.  If any readers have any memories of
life in the school or any memorabilia, the
school would love to hear from you.  You can
contact the school on 0141 339 9175.
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W
ork to conserve the Scotsman Steps is
using the best traditional skills and
materials. The steps were built in 1899 as
part of the offices for the Scotsman

newspaper, but now they form a useful public access from
the Old Town to Waverley Station. A joint project between
Edinburgh World Heritage and the City of Edinburgh
Council will now see the steps fully restored, along with a
new installation by artist Martin Creed.

Repairs to the interior are nearly finished and new
external stonework is now being installed, including many
decorative features hand-carved by expert stonemasons
working for Forth Stone.

Masons Zenon Przeklasi and Zeigniew Szuszkiewicz
have also worked on another EWH project at Shandwick
Place, but here the work has presented a bigger
challenge, as in places the decoration has been
completely eroded. Their artistic interpretation of the vines
that once featured above the window arches is work of
exceptionally high quality.

The final feature to be completed will be new wrought
iron gates at the top and bottom of the steps, to help
manage over-night access.

Wrought iron is no longer produced so recycled
material will be used, supplied by specialist firm Chris
Topp & Co. The material also demands a great level of skill
and traditional forge techniques, which will be provided by
Ballantine’s foundry.

Scotsman Steps Update

SPRING 2011  I THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND I  17

Mason Zenon Przeklasi at work.
© Edinburgh World Heritage Trust. 
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Historic Scotland’s recreation of a 
lost Renaissance masterpiece

B
ack in the 1540s the ceiling of
the King’s Inner Hall, in the royal
palace of James V at Stirling
Castle, was decorated with
magnificent oak carvings
showing the faces of kings,

queens, lords, ladies, Roman emperors and
ancient heroes.  But the ceiling was taken
down in 1777 – some of the carvings were
destroyed and the rest ended up scattered
throughout Scotland and England.

Known as the Stirling Heads, 34 of these
metre-wide oak medallions have survived, and
six years ago an initiative got underway to
make a full set of copies to redecorate the
ceiling in glorious, colourful 16th century style.

This has now been completed and the
King’s Inner Hall is once again rich with
images of historical figures including James V,
his French queen Mary of Guise, Henry VIII of
England and Julius Caesar.

Fiona Hyslop, the Minister for Culture and
External Affairs said: ‘This is an important
milestone in one of the most exciting projects
of its kind ever undertaken in Scotland. The
new Stirling Heads and this spectacular
ceiling will be among the main attractions of
the palace when it opens later this year.’

Historic Scotland is returning the palace to

how it may have looked when it was home to
the royal court. The £12 million palace project
also involves creating a special gallery on the
upper floor of the palace where the original
Stirling Heads will be on display.

Peter Buchanan, Stirling Castle Palace
Project Manager, said: ‘We’ve been looking
forward to this moment for a long time – the
new versions of the heads took five years to
carve and since then a great deal of work has
been done to create the ceiling and get the
painting just right.

‘The original ceiling was a masterpiece of
Scottish Renaissance art and craftsmanship
and our recreation is designed to be just as
impressive.’

Fragments discovered on the heads prove
that they used to be painted; extensive
research has taken place to make sure that
suitable colours have been used for the
modern versions. The painting was carried out
by a specialist art conservation and restoration
team led by Graciela Ainsworth, from Leith.

Ms Ainsworth said: ‘There’s nothing quite
like the Stirling Heads anywhere in the world
and the palace project is wonderful, so it is
fantastic to be involved.

‘I really love Scottish Renaissance styles,
they have a distinctive boldness, strength and

Carver, John Donaldson, with the painted replica Stirling
Heads, in the Kings Presence Chamber, Stirling Castle.
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Left Stone conservator,
Graciela Ainsworth with
painted, replica Stirling
Head number 10, which is
said to depict one of the
nine Worthies.

Right Graciela Ainsworth
and team with the painted
replica Stirling Heads, in
the Kings Presence
Chamber, Stirling Castle.

Below left to right

Replica Stirling Head 49
perhaps depicts Mary of
Guise. 

Replica Stirling Head 39
depicts King Henry VIII of
England in imperial
parade armour with a lion
couchant on his
shoulders. 

Replica Stirling Head 36
depicts a jester. 

All images © Crown
copyright, reproduced
courtesy of Historic
Scotland.

raw energy – what Historic Scotland is doing
really recaptures the character of the art of
the time.’

It has taken four painters around three
months to complete the heads, using
materials and techniques as close as
possible to those of the 16th century. One of
the main aims was to use the paint to bring
out the tremendous quality of the carving
and to give the strongest possible three-
dimensional effect. The work was carried out
with the heads already fixed to the ceiling, so
the artists would know exactly how they
would appear to viewers on the ground.  

The new heads were hand-carved by
Livingston-based master craftsman John
Donaldson. Mr Donaldson said: ‘Carving
new versions of the Stirling Heads was a

once-in-a-lifetime opportunity, and the new
ceiling looks absolutely stunning.

‘It’s quite a feeling to have your work
included in a project of this scale and
importance and which will hopefully be
enjoyed by millions of visitors for many
decades to come.’

In addition to the replica heads carved for
the ceiling, several extras were made for
education and display.  One is only partly
painted, so visitors can see the difference
between the natural oak and the final
version.

The original heads were commissioned by
James V, as part of the scheme to build a
new palace which celebrated his marriage to
Mary of Guise; it is uncertain if he ever saw
the ceilings completed. The king died, aged

just 30, in December 1542 when the building
was probably still being finished, leaving his
widow with a baby girl less than a week old.

The following year Mary of Guise and the
infant Mary, Queen of Scots arrived at Stirling,
which became their main residence until the
‘Little Queen’ was sent to the French court to
keep her safe from the English in 1548.

While it is not know where each of the
surviving heads was originally located, the
new versions have been displayed in a way
that would have appealed to a Renaissance
audience. This has involved arranging them
in a way that emphasises the king and his
royal ancestors, ranks him alongside other
important European rulers of the time, and
associates him with great men of history and
mythology – including Hercules.

NEWSROUND
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S
cotland’s most valued buildings,
archaeological sites and monuments
have received a legislative boost with

the passing of the Historic Environment
(Amendment) (Scotland) Bill on 20 January.
However, the tight remit of the Bill has meant
that significant outstanding challenges
remain.  

The Bill makes important technical
amendments that will help practitioners
safeguard Scotland’s built heritage.  The Bill
focuses on aligning aspects of the listing
and scheduling system wherever possible
and aligning historic environment legislation
with the modernisation of planning. Key
provisions include the introduction of stop
notices and temporary stop notices for all
designated assets, the introduction of
certificates of immunity not to list, raising the
level of fines and enabling planning
authorities to issue fixed penalty notices.

During the course of the Bill, BEFS (Built
Environment Forum Scotland), had called for
public bodies to have ‘responsibility to
protect, enhance and have special regard to
Scotland’s historic environment in exercising
their duties’. BEFS also pressed for a
legislative provision to ensure that ‘local
authorities to have access, and give special
regard, to appropriate information and
expert advice on the local historic
environment in exercising their duties’. The
parliamentary committee had concerns over
the cost implications and could not support
the provisions. However an amendment put

forward by BEFS on behalf of the Institute of
Historic Building Conservation met with
success. This gives greater power to Local
Authorities to intervene and undertake
preventative work to guard against the
deterioration of unoccupied listed buildings -
promoting a low cost maintenance or ‘stitch
in time’ approach.

During the final debate in the Scottish
Parliament, the Bill received a welcome and
consensual response from MSPs, although
references were made to the ongoing need
for a comprehensive overhaul of the heritage
legislation.  The strategic issue remains that
much of Scotland’s historic environment will
not be affected by this legislation since it
deals with the designated historic
environment, but not the wider undesignated
heritage. It is the everyday buildings and
public spaces, parks, gardens and local
archaeological sites which contribute so
much to the identity and character of
Scotland’s places.

In addition, concerns remain over the
availability of information and expert advice
on the historic environment at local level.
This is important since it helps support local
voluntary groups and initiatives and informs
quality planning decisions.  BEFS will
continue to promote these concerns with the
future Government after the May election. 

Jo Robertson, Historic Environment Officer,
BEFS, 0131 220 6241, jrobertson@befs.org.uk. 

Scotland’s built heritage 
benefits from legislative
boost

A
rchitects and designers from across
Scotland are being asked to
showcase the best re-use of a listed

building at the Scottish Design Awards.
Nominations closed in February for this

year's awards, which highlight some of the
best design work being carried out in
Scotland.

The ‘Best Re-Use of a Listed Building
Award’, which Historic Scotland has
sponsored for the past four years, provides
a platform to look at the many projects
which successfully combine old and new
design, techniques and materials.

Past entries have had a wide range of
uses, incorporated different design and
building techniques, and have been among
some of the most exciting projects to
reinvigorate our historic environment in
some time.  

They have also shown that designing
sympathetically around an existing historic or
architecturally significant building can allow
excellent design and skill to shine through. 

Debbie Mays of Historic Scotland

said:‘Our historic environment is a hugely
important asset, providing a sense of
identity, continuance and community. In the
right circumstances, incorporating new
design and architecture into historic
buildings can breathe new life, bringing
together past architectural achievements
with new design and techniques.

‘The entries are always very diverse and
showcase the innovative work that is being
driven by Scottish architects and designers
and we very much look forward to seeing
this year’s entries.’

The awards are judged by a panel of
industry experts and are open to all architects,
engineers and designers based in Scotland;
however both international and domestic
projects can be put forward for consideration.  

For more information visit
www.thedrum.co.uk/events or

contact Kim Baran on
0141 559 6078 or

kim.baran@carnyx.com 

Best re-use of A-listed building to be 
showcased at Scottish Design Awards  

Scottish
Civic Trust
My Place
Awards 2011
New category of ‘Civic
Champion’ announced

P
romoting the importance of place
and place-making, the Scottish Civic
Trust My Place Awards is looking for

Scotland’s best places and its ‘Civic
Champions’.   

The My Place Award 2011 will be
presented to the project that successfully
contributes to making local places better.
In addition, The Scottish Civic Trust My
Place Awards ‘Civic Champion’ will be
presented to an individual, nominated by
their local civic society, who has made a
significant contribution to improving and
promoting their local community and built
heritage.  The new category gives the
Scottish Civic Trust the opportunity to
celebrate the work of individuals who
actively care for and believe in the
importance of their communities.   

Chairing the judging panel is Roland
Kennedy, trustee of the Scottish Civic Trust.
He is joined by fellow trustees Alistair Scott,
director of architects Smith Scott Mullan
Associates and Angus Kerr, architect; Isobel
Leckie, West Crosscauseway Association
and Fiona Sinclair, president of Glasgow
Institute of Architects.  

John Pelan, Director of the Trust said:
‘The Scottish Civic Trust Awards are unique
in Scotland in that they are nominated by
local people from civic societies and
groups around the country dedicated to
the protection and improvement of their
cities, towns and villages. Our new
category of ‘Civic Champion’ recognises
the important and often overlooked work of
individuals who work tirelessly for the
betterment of our built environment.’

Supporting the Scottish Civic Trust My
Place Awards initiative, Culture Minister
Fiona Hyslop said:  ‘The My Place Awards
have a special value, focusing on projects
nominated by local communities.  The
addition of the new Civic Champion
category builds further on the community
focus of the Awards and emphasises the
important contribution of those who act
selflessly to make our built environment a
better place for all.’

The winner of the first Scottish Civic Trust
My Place Awards in 2010 was the beautiful
and imaginative restoration of the historic
B-listed Castlemilk House Stables Block in
Glasgow, originally designed in 1790. 

Full details about the Scottish
Civic Trust My Place Awards can

be found at
www.myplaceawards.org.uk
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Royal Dunfermline - A Story to Weave
HLF has awarded Fife Council a first-round pass
of £2.8million, plus development funding of
£24,000 to develop a project which will establish
a new museum and art gallery in the historic city
of Dunfermline, a move which will transform the
cultural development of the city. 

Dunfermline has one of the best surviving
medieval townscapes in Scotland. The Abbey
and Palace were founded in the 11th century
when Malcolm III established it as a new seat for
royal power while the nearby Abbey Church
contains the tomb of Robert the Bruce. The city
also has an important collection of industrial
heritage from the 18th - 20th century relating to
its once thriving textile, pottery and coal
industries. The new Dunfermline Museum and Art
Gallery will bring together the architectural and
social history for the first time to tell the story of
this important Scottish city.

The facility will be developed across two
historic buildings within the Outstanding
Conservation Area: the Dunfermline Carnegie
Library (the first of 2,600 libraries worldwide
funded by the philanthropist Andrew Carnegie)
and an adjacent B-listed former bank. The
buildings will be redeveloped and a new
extension added to create a flagship facility
combining a museum, art gallery, archive, library
and local history services. The new Museum will
be a focal point for visitors and residents with
currently inaccessible collections displayed and
interpreted for the first time, the ability to stage
touring exhibitions and a new programme of
activities and events for schools, students and
the people of Dunfermline.

Abbotsford Conservation and Presentation Project 
The Abbotsford Trust has been awarded a grant
of £4,850,000 to develop a project to restore
Abbotsford, the historic house and estate which
were the creation and home of Sir Walter Scott.
The house, its collections and the estate are of
exceptional historic significance and are in
serious need of repair, conservation and
interpretation. Sir Walter Scott (1771-1832) is
considered Scotland's greatest writer, with an
international reputation during his own lifetime.
He is widely credited as the founding father of
the modern novel and his influence extended far
beyond his writing. Scott brought Scotland to the
attention of an international audience and
promoted a romantic vision of Scottish, and
particularly Highland, culture which still survives.
The principal rooms remain as Scott left them,
having attracted visitors even during Scott's own
lifetime, having been opened to the public in the
year of his death and remaining open to the
public ever since.

Abbotsford is the house Scott designed for
himself (with the assistance of a 'Committee of
Taste' of his friends) in a new style he invented
which became known as the Scottish Baronial
style. The huge library Scott developed at
Abbotsford is extremely rare, in being the
personal library of such a well-known figure yet
still intact, in situ and arranged exactly as it was
when Scott was alive. The project seeks to

encapsulate the story of Scott and articulate it in
a way which will appeal to a modern Scottish
and international audience, thereby regenerating
interest through inventive presentation and
inspiring educational programmes. Rooms will
be restored and a learning suite will be created in
the basement. All the existing interpretation will
be enhanced throughout the house and estate
and a new reception building will be created to
accommodate an exhibition which will introduce
Sir Walter Scott and Abbotsford and explain their
relationship, development and significance.

Campbeltown Picture House 
Campbeltown Community Business Ltd has
been awarded a first round pass of £700,000
plus development funding of £70,000 to develop
a project that will transform the visitor
experience, creating a sustainable heritage asset
out of one of Scotland’s oldest A-listed cinemas.
Although the exterior of the building has been
restored, a comprehensive programme of repair
is now needed. The last complete refurbishment
of the building was in 1935 and many of the
original features survive.   

Campbeltown Picture House is one of the
town’s landmark buildings and is located on the
waterfront overlooking the marina. It represents a
rare survival from the first great age of cinema
building with a distinctive Art Nouveau exterior
and an interior ‘atmospheric’ decorative street
scene that is one of only two surviving in the UK.
Completion of the project will mark the building’s
centenary in 2013 and be accompanied by a
programme of heritage events and activities to
highlight the rarity and national significance of
the Picture House.

This project is the culmination of more than
two decades of planning and will reinstate the
cinema as a principle leisure facility with
increased access, improved facilities and a
number of new additions to secure the visitors
necessary for on-going sustainability. These
include renovation and extension of the presently
unused annex, a dedicated heritage exhibition
space, a new small screen, a café and a digital
projector. 

Perth Theatre – restoration and conservation of 
B listed auditorium  
Horsecross Arts has been awarded a grant of
£500,000 to restore and conserve the B-listed
Edwardian auditorium of Perth Theatre.
Designed by William Alexander, the theatre was
opened to audiences in 1900 and became home
to Scotland’s first repertory theatre company in
1935. This living repertory theatre is still much
used today and is one of a few of its kind that still
retains a craft workshop, paint shop and
wardrobe facility to enable them to produce all of
their own work. This culturally and historically
significant building has an elaborate interior
which has been inadequately maintained over the
past few decades resulting in an urgent need for
restoration, repair and the upgrading of services.

The project will see the auditorium restored to
its former glory and the project will also reinstate
the upper circle, which has been out of use since

the 1960s, and the orchestra pit. The theatre’s
impressive archive and collection of artefacts,
materials, pictures, literature, scripts and
costumes dating back to the mid 19th century
will also be conserved as part of the project and
made publicly accessible. On-site conservation
skills training will also take place during the
restoration process and opportunities will be
made available to volunteer as guides. Oral
history recordings will be made and students,
local schools and members of the community
will be encouraged to become involved in events
to learn more about the heritage of the theatre.

Olympia Theatre 
Clyde Gateway Urban Regeneration Company
has been awarded a grant of £910,000 for the
redevelopment of the B-listed Olympia Theatre in
Bridgeton in Glasgow’s East end. This exciting
project has the potential to realise significant
community and economic regeneration benefits
through the restoration and exploration of built
and social heritage.

The interior of the building is derelict, having
been gutted by fire and exposed to the elements
for several years. This project will see the
retention and restoration of the façade of the
building and the construction of a new interior.
The finished building will house public library and
café facilities, local archives, specialist sports
training space and commercial offices. The
project offers wider benefits as a Commonwealth
Games training facility, also available to the
public, aiming for increased community
cohesion and better out-of-hours security in the
area through increased activity.

Murray’s Chapel 
South Lanarkshire Council has been awarded a
grant of £50,000 to allow the repair and
conservation of Murray Chapel in Lanark, which
is currently on the Buildings at Risk Register. The
project will be carried out in partnership with
Lanark Community Development Trust.

The Chapel, an A-listed 1912 building which
was built and gifted to the town of Lanark by
Helen Murray to commemorate her family, will be
fully repaired, and historic features such as
stained glass windows, will be restored. A ‘back
room’ space in the Chapel will be used to create
a research and meeting area. Initially this will
hold a small exhibition on the research findings
but will also be used as a resource for local
people to research local history and as a
meeting space. To help local people in their
research, two new computers will be provided in
this space.

Pupils from the local school, Lanark Grammar,
will undertake three projects to research and
interpret the history of the Chapel and town, and
to record the progress of the restoration work.
This will involve researching the building, the
Murray family and the church yard to establish
links with the history of the town. This research
will be used to create panels for the site and a
booklet for the school. Additionally, participants
will photograph the progress of the project and
upload the images to SCRAN.

Recent HLF awards
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RCAHMS

General comments or requests for
information can be addressed to:

Veronica Fraser, Royal Commission
on the Ancient and Historical

Monuments of Scotland
John Sinclair House, 

16 Bernard Terrace, Edinburgh, 
EH8 9NX

Tel: 0131 662 1456, 
Fax: 0131 662 1477, 

e-mail:
veronica.fraser@rcahms.gov.uk

Please visit the RCAHMS website at:
www.rcahms.gov.uk 

I
n the Autumn 2010 issue of

the magazine, RCAHMS

presented several

unidentified photographs

from its collection; thanks are due

to the many members who

identified Mabie House, Dumfries

and Galloway, its gatelodge, and

stables. The other buildings remain

unidentified; if any members would

care to offer any positive

identifications, we would be most

grateful. As we were so pleased by

the response to the selection, we

offer further unidentified images

from the collection which might

appear familiar to members. Again

they demonstrate the variety of the

RCAHMS collection of

photographs. 

All images Crown Copyright:

RCAHMS.

A street view which juxtaposes traditional housing against an early twentieth-century cinema.

A substantial rural dwelling, with adjacent building featuring a pantiled roof.

A mid to late twentieth-century housing complex, possibly in Edinburgh.
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From the Bedford Lemere Collection, a
house and its considerable offices.  This is
possibly on the west coast, and probably
dates to c.1900.
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S
enses of Place was first launched in
February 2008, in an exhibition at The
Lighthouse, opened by the Cabinet
Secretary for Education and Lifelong
Learning. The exhibition showcased the

insights and ideas of pupils working with
experienced architectural practices to explore
their concepts for school design.

At the heart of Senses of Place was a series of
events, workshops, and conversations with the
pupils, designed firstly to engage and inspire
them and then to explore with them their own
aspirations and imaginations. The quality of the
briefing, and the relationships this process
fostered, provided an unusually strong and
authentic set of stories and voices for the
designers to respond to. What they produced for
the exhibition was not only a unique view of
future possibilities but a different view of the role
of pupils in shaping this future. Since then, the
same team of designers has worked closely with
the Schools Programme to develop their initial
concepts and to explore how these might work in
practice in a real context. 

Exploring new ideas often means we need to
deal with new people and new institutions, and
forge new conversations and new relationships.
These kinds of conversations form the bedrock
of how we design our schools in Scotland.
‘Senses of Place: Learning Towns’ shows the
potential impact of committing to open, well
managed, and authentic participation. These
days participation is not an option, and done the
right way it can be a revelation. Better briefs,
better insights, better design, better outcomes.  

Learning Towns
In 2009 the Schools Programme was invited to
support Dumfries and Galloway Council in a
review of their schools provision within the town

of Dumfries. The challenge facing Dumfries was
how best to redesign its educational system in
the context of the Curriculum for Excellence, the
efficient delivery of services across the burgh,
and investment in learning which would help the
town’s economic regeneration.

A programme of workshops with the Council
and its partners explored the potential service
and resource benefits of ‘joined up working’
across the whole burgh, structured around the
pressing and practical agendas of the diverse
people actually engaged in making Dumfries a
better place.

The emerging briefs from these collaborative
events and conversations pointed towards
Dumfries becoming a ‘learning town’ which
would seek to address and integrate learning,
planning, economic, and community agendas.
Learning would become the key prism through
which any consideration of the town’s future
would be viewed.

This work directly resulted in a long term
strategy for the future of Dumfries. To create a
town based on a deep understanding of how
‘learning’ could underpin the sustainable growth
of the town and the lives of its communities.
Schools would be a part of the whole rather than
oases of learning.

This project also acted as a catalyst to share
and test new architectural models for learning in
an urban setting and provided a real context for
the work that became ‘Senses of Place: Learning
Towns’.

Learning Towns are about focusing on
outcomes for individuals and communities using
all of the resources that are around them. For
any given community the challenge is to harness
the funds to that place, and the assets in that
place, to deliver the priorities for that place.

Creating learning towns requires a new level
of collaboration between those who hold assets
and those who deliver services. Based on a
number of such exercises with local authorities,
the evidence is that Scotland is well placed to
explore better ways of doing what we want with
what we have got.

Outcomes
The Senses of Place project showed what can
be sparked by really talking to pupils and letting
them inspire talented designers who know how
to really listen. Design offers us a way of looking
anew at our towns. By bringing together
participation and collaboration with a healthy
injection of imagination and pragmatism, we can
begin to see these as the places that children
imagine they could be.

‘Senses of Place: Learning Towns’ has
explored what some of those initial ideas might
mean when held up to the shadowed light of
architectural pragmatism. They range from
toolkits to help learners reclaim their Cities, to
creating learning spaces which aren’t afraid to
take the exhortations of Curriculum for
Excellence at their face value. They show how we
may not always know the destination of design
but we do know where it starts – with the people
whose lives are spent within our creations.

See www.smarterplace.org for more
information

Sam Cassels, The Schools Programme, 
Architecture + Design Scotland.

Senses of Place

FEATURES

PROJECTS

Engage and inspire  
© Architecture + Design Scotland
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A
rchaeology Scotland’s
‘Volunteer Outreach Project’
(VOP) was conceived in 2008 as
a response to a perceived lack
of heritage outreach provision in

some rural areas of Scotland, particularly
those with limited access to other heritage
bodies. The project was designed around a
series of interactive, hands-on activities that
would be delivered free to schools and
community groups in Midlothian by an
outreach officer and a network of volunteers. 

The aims of the project were threefold: to
develop a team of skilled volunteers to
deliver the outreach sessions; to provide
young people with positive learning
experiences that could boost their motivation
and confidence; and to work with young
people to increase their understanding and
appreciation of the historic environment. The
project works with a number of different
groups including mainstream primary and
secondary schools, additional support needs
schools and community groups. The project
also provides a series of free public events.

Touching the Past 
Archaeology Scotland is fortunate enough to
manage part of National Museums Scotland’s
teaching collection, which includes artefacts
ranging from the stone tools used by
Mesolithic hunter-gatherer peoples at the end
of the Ice Age to the glass and ceramic
objects of the modern industrial period. Both
our trained volunteers and the groups they
work with find the chance to handle real
artefacts, made and used by their ancestors
many thousands of years ago, an exciting
and engaging experience and it certainly
makes the past come to life more than any
text-based work ever could. 

Our outreach sessions are structured
around a series of hands-on, interactive
activities that enable participants to improve
their archaeological knowledge and develop
skills such as analytical thinking and
teamwork. Activities include the Ancient

Technologies workshops which employ some
of the skills used by people in the past in their
everyday lives. Participants grind corn using
2000 year old quern stones, use ancient
writing techniques like ogam or Roman wax
tablets, and spin wool with Bronze Age
bobbins. Discovering ancient skills brings to
light how the lives of our ancestors (and
others around the world) may seem alien, but
that we all seek to fulfil many of the same
needs with expertise and ingenuity.

In addition to our ‘Ancient Technologies’
activities, our ‘Work of an Archaeologist’
workshops allow participants hands-on
experience of the skills and methodologies
used by archaeologists. Workshops teach
how aerial photography is used to find sites
in the landscape and a simulated excavation
uncovers objects from different time periods.
The workshops also teach post-excavation
techniques, such as the analysis of
environmental samples and pottery
reconstruction. The workshops are designed
to show the many different methods
archaeologists use to investigate, record and
reconstruct past societies and environments.

The practical, hands-on nature of our
activities make them appropriate and
enjoyable for individuals who may not

typically engage with and benefit from
traditional teaching methods such as text
based learning. Young people learn to work
together to collect, analyse and interpret data
in a methodical and systematic fashion using
skills like mathematics and critical thinking
but in a dynamic and exciting way. 

Looking forward
As phase one of the Volunteer Outreach
Project enters its final year we hope that the
lessons learnt will inform our future outreach
work and provide a useful template for
others working in heritage education and
outreach. However, there are still many
challenges to be faced. Although successful,
the Volunteer Outreach Project covers only a
small part of Scotland and providing
outreach on a national level remains
problematic. Future solutions may include
increased partnership working, something
that looks set to become increasingly
common across the voluntary sector, and
increased provision of training for teachers
and other educators. Archaeology and the
historic environment has great potential as
an effective and engaging educational tool
and Archaeology Scotland is hopeful that the
end of the pilot phase of the Volunteer
Outreach Project marks the beginning of
something even bigger and better.

The Volunteer Outreach Project is funded
by the Heritage Lottery Fund, the Esmée
Fairbairn Foundation, The Robertson Trust,
Children in Need and a number of other
supportive trusts. 

Ruth Bordoli, Outreach Officer, Archeology Scotland

If you would like to find out more
about the VOP see

www.archaeologyscotland.org.uk 
or email outreach@

archaeologyscotland.org.uk

Touching the Past

Both our trained
volunteers and the

groups they work with
find the chance to

handle real artefacts,
made and used by their

ancestors many
thousands of years ago,

an exciting and
engaging experience...

Kaimes School - Simulated Excavation

Logan Botanics - Ancient Technology
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B
uildings at risk pose a significant challenge to our built
heritage; despite increasing emphasis on the Register,
particularly over the last three years, almost 9% of our A-
listed buildings are included and the position of category B
and C(S) properties is little different. Current economic

conditions are likely to further discourage investment in what are often
very challenging sites. There can be little doubt, therefore, that a
sustained and co-ordinated medium to long term campaign is required
if these important heritage assets are not to be lost. 

The Buildings at Risk Register for Scotland is in a process of change,
moving from the Scottish Civic Trust to RCAHMS and the Architectural
Heritage Fund, so now is the time to look afresh at the best way of
ensuring action.

For any such review to be successful, however, we also need to be
clear on the causes of the problems. I believe that there are three broad
issues that need to be addressed at source.

A failure to identify buildings at risk sufficiently early so that there
is a meaningful opportunity to avoid expensive deterioration or
dereliction through pro-active measures. This is compounded by
reluctance by many statutory authorities to take enforcement or other
similar action at an early stage due to political or cost concerns.
Moving one step further, however, we need to consider the extent to
which action by planning authorities – for example through planning
displacement, or reluctance to consider drastic solutions for difficult
buildings – plays a role.

Financial viability. A major issue encountered by property owners is
market failure; returns on a site do not merit the investment in upkeep
whilst continuing reductions in the availability of central government
grant funding (notably Historic Scotland) lead to what is effectively a
financial burden on historic buildings. Heritage Lottery Funding is not
generally available for commercial projects, which represent a
significant part of our building stock. Are we therefore surprised that
some buildings fall into ruin?

Lack of a clear policy structure, appropriate guidance material, and
well publicised exemplars. Practice between local authorities and
other stakeholders vary throughout the country; whilst there is a
national register, there has not been a sustained national policy and
whilst authoritive guidance is available – notably AHF material – this is
not widely used/understood outwith the conservation sector.  

There is no simple answer to these problems; this will require a
concerted, continuing effort not just by the Buildings at Risk team but
also other key stakeholders. We need to work with these groups, give
them ownership of the strategic response, and ensure buy-in to the
subsequent work on the ground. We must also be prepared to lobby a
reluctant government where this will help.

A national strategy
Action on Buildings at Risk has traditionally been hampered by a left-
hand/right-hand problem amongst the many stakeholders involved.

Buildings at Risk in Difficult
Times

FEATURES

TALKING POINT

Action on Buildings at Risk has traditionally been hampered by a 
left-hand/right-hand problem amongst the many stakeholders involved. 

Co-ordination is vital and an umbrella organisation is essential if we are to
address these issues head-on

Glen O’ Dee Hospital in Banchory, built 1900-1 and designed by the architect George Coutts was the first Sanatorium built in Scotland for the treatment on tuberculosis. It is category
A-listed and has been on the Register since 1993. © RCAHMS.
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Co-ordination is vital and an umbrella organisation is essential if we
are to address these issues head-on; such an organisation can,
however, become a talking shop. It should be a means to an end,
rather than an end in itself.

I would suggest that our first priority has to be the development
of a national framework that seeks to address each of them – treat
the illness, not the symptom. This would bring all the principle
stakeholders together in order to establish what capacity we need
to build, where policy or guidance needs to be brought forward to
explore issues such as funding, and how we might all work together.
The national framework would be formally agreed by all
stakeholders on a three or five year basis – a shorter term will not
produce results and will be hampered by possible changes in
government.

Turning to the detail of the delivery strategy, there are five issues
which I believe we should explore as a priority.

Steps which can be taken through the planning process to
encourage the effective re-use of our historic properties by
allowing greater flexibility for continuing use; are we willing to
allow a greater degree of alteration or development than might have
hitherto been the case if this is likely to avoid a building even
reaching the register? How can local planning policies be guided to
assist in this process?  

How can local authorities be encouraged to take action at a
much earlier stage? For example, could greater use be made of
the register as a means for planning authorities to approach owners
and identify where repair notices (or similar vehicles such as
wasteland notices) should be served? Too many local authorities
make effective use of the material currently available through the
BARR and this potential area has to be developed.

A review of funding of repair works and availability of grants for
owners seeking to bring properties back into meaningful use.
The provision of clear, readily accessible guidance agreed by all key
stakeholders including the principal grant funders is also required.
Ring fencing of funds is unlikely. Should we be arguing for greater
central government support for feasibility studies, options
appraisals, and other similar studies which may help?

Continuing to raise the profile of listed buildings and
conservation/adaptive re-use. Focus public attention on the very
real benefits which conservation has for our historic townscapes
and buildings. Securing funding for the built heritage relies on us
convincing the wider public of its worth, its real value at a time of
deep budget cuts.

Lead by example. There should be a series of very high profile pilot
projects across Scotland which will serve as very visible exemplars,
exploiting these as training opportunities - ‘Homes for the Future’
with listed buildings. 

All too often the Society hears of cases where important buildings
have been allowed to slide into ruin, terminating in the inevitable
consent for demolition. We should continue to campaign against
these at both local and national level.  The simple fact, however, is
that such campaigning will be of limited worth unless we encourage
government to put in place a wider series of measures to
encourage the preservation and reuse of these properties. The fight
will be won or lost in Edinburgh.

Peter Drummond, Chairman, AHSS.

FEATURES

TALKING POINT

The former Tron Kirk in Edinburgh dating from the mid 17th century is category A-listed and has been
on the Register since 2003. The 1929 photograph is by Francis Caird Inglis. © RCAHMS.

Elvanfoot Suspension Bridge, Lanarkshire of 1900 crosses the River Clyde on the site of a 17th century
bridge washed away in 1890. Category B-listed it has been on the Register since 2008. © RCAHMS.
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T
he acquisition of Dumfries House
and its important collection is
significant not least because of the
value that is placed by the
collection on the great British

tradition of fine craftsmanship. Much of the
collection was supplied to the house in the 18th
century: the furniture from Thomas
Chippendale’s workshops, as well as from
some of the best cabinetmakers in Edinburgh.
There are two 18th century Axminsters, billed for
in 1759, which are early examples of the
glorious Thomas Whitty Axminster Carpet
weaving, undertaken in the newly opened
Axminster Factory in Devon. The collection also
has two 20th century copies of each of the 18th
century Axminsters and a small rug, which may
be a rare Moorefield carpet of around the same
date.

Conservation treatment is being undertaken
on the 18th century saloon carpet and on one
of the two 20th century copies: for the latter
carpet wet cleaning and a small amount of
stitching was undertaken, but full conservation
treatment was necessary for the former. The
design of the carpet from the Saloon shows
four abundant cornucopias on a chevron brick
design field. The exquisitely drawn and knotted
flowers, which spill out of their Horns of Plenty,
are recognisably a part of the great 18th century

English flower garden borders of roses, primula
auricular, morning glory, poppies, daffodils,
flocks and crown imperial. Many of the exotic
plants had probably recently been introduced
into Britain by the 18th century plant hunters.
The central medallion consists of daisies and
other simple flowers, while the borders are of
more classical scrolled leaf design. Part of the
conservation treatment on the 18th century
Axminsters is involved with the horticultural side

of these early Whitty carpets, which is worthy of
some research. For instance, the dyes were
natural and many from flower and plant origin,
possibly grown around Axminster where the
locals still refer to a field as Whitty’s Field.

The majority of the Saloon carpet is in a fair
condition, with a full pile and most of its woollen
warps and linen wefts supple and robust. The
main damage to the carpet is the wear on the
window side border, which, because of the

Carpet Conservation at Dumfries
House

FEATURES

BEHIND THE SCENES

Heather Tetley, proprietor and co-founder of the Tetley Workshops, is an accredited
conservationist with 25 years experience. She discusses her work with carpets from the
collection of Dumfries House.
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section of the carpet that was woven to fit
around the fireplace, has always been in front of
the windows and has suffered from light
damage and heavy wear because it is between
the two doors. The damage in this border and
the central medallion has been compounded by
the iron tannin mordent used in the dying of
black wool, which tends to embrittle natural
fibres, both protein and cellulose. Other
damage across the carpet consists of two large
holes and splits between warp rows of knots
often found in old Axminster carpets, where the
linen wefts have become embrittled from the
build-up of acid molecules in the ageing
process.  

Once the carpet had come into the studio, it
was unrolled and prepared for wet cleaning, old
repairs with fugitive dyes were removed and
broken areas were covered with net for
protection; vacuuming, photographing and
colour testing were undertaken. Although the
carpet looked clean and bright it was actually
very dirty, with a pH as low as 3.5 and with much
staining around the fireplace area from coal dust.

The carpet was wet cleaned in three sections
in a shallow bath, made up on a tipping washing
table. The wash consisted of several stages of
detergent and rinse baths, in soak and in running
water. Non-ionic, non-additive detergents are
used for washing textiles and the types of water
used (i.e. reverse osmosis, deionised or just tap
water) may vary for different carpets according to
the dye stability, which is affected by the pH and
conductivity of a textile.   

After the three sections had been washed
and dried, large linen holland patches, which
had been previously prepared, were loosely
attached to the back of the carpet, behind the
vulnerable areas. The carpet was then offered
up onto a strong tapestry frame for stitching.
The weak and broken areas were couched onto

the supporting linen patches and, where
missing, new warps, wefts and knots were
reintroduced, always secured into the linen so
as not to further weaken the surrounding areas. 

During the survey and subsequent treatment
discussions, much thought was given to the
levels of infill for the missing areas. Initially we
considered the best approach might be to work
to what is called Museum Conservation
Approach, i.e. to couch the damaged areas and
loose warps down onto linen holland support
patches, but not to undertake any infill. This was
looked at both as a general approach and as
suitable to the house, which at that early time
had a particular atmosphere, a rather quiet
harmony in line with a non-intervention
approach. Later, and in the context of the
current restoration programme, it was decided
that a higher level of infill was preferable.

In the last 30 odd years the changes that have
come about in the conservation of carpets and in
particular in historic houses, map the direction
that conservation has taken in our understanding
of the general needs of the historic interiors like
textiles and furniture, books, wallpaper china and
photographs etc. Conservators see ourselves,
despite our diverse disciplines, as a homogenous
body of professionals working within the
parameters of ethics, which although they can
limit intentions for treatment, usually provide a
framework which supports innovation rather than
inhibits it. The days of the conservation officer
saying ‘No’ may still be with us, but the
professional accredited conservator of historic
objects is more likely to say ‘Yes but How?’

Heather Tetley

The carpets will be on display at
Dumfries House from 25 April.

FEATURES
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Top left Sponging the carpet as part of the wet
cleaning treatment.

Top right Preparation for washing –
vacuuming through net.

Left Washing table with flowers. Wet cleaning
this carpet was visually very stimulating
especially when seen through floating bubbles
with the brightly coloured flowers magnified
and the colour enhanced by the water. 

Above Stitch work being undertaken on the
tapestry frame.

Images reproduced with kind permission of the
Great Steward of Scotland’s Dumfries House.
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M
y favourite building is my family
home and I have lived here all my
life. The house is a converted
Georgian stable block and coach

house, originally constructed just north of Glasgow
on Carbeth Estate by John Guthrie, a West India
Proprietor and merchant in Glasgow between 1807
and 1817. My grandparents, John Trevor Scott and
Jeanie MacNair bought the property with the four
acres of land surrounding it in 1952, and called it
'Naircott'.

My grandparents’ undertaking was seriously
ambitious. Our old photos corroborate accounts of
the dilapidated shell they purchased. Everything
they had was put into making this shell their home.
Through the week, my grandpa worked at Glasgow
University as head of transport and at the
weekend, with my great-uncle David, he would
camp out at Naircott and work on the house. They
did this every weekend for a year. Yet, when my
grandma finally moved from their tenement flat in
Scotstoun with my uncle and three year old mum,
there was still no running water or electricity. Every
Saturday, water had to be pumped from a tank
some distance away, and life at Carbeth was
illuminated by tilley lamp.

Naircott reverberates with the ghost echoes of
its former life. The hoops used to tether horses are
still hanging on our living room wall, the water
pump from the wash house is still in my dad’s
workshop and the coachman’s clock that
overlooked the courtyard was only taken down
from the archway after my grandpa’s death. We
still have the semi-circular stones that were used
to fill the upstairs half moon windows during the
times of window taxation; an unpopular tax which
at one time constituted our current income tax:
hence the phrase ‘daylight robbery’. 

It is interesting to acknowledge that my deep
attachment to this building and the role it has
played in my life has never led to homesickness,
despite several extended sojourns. However, when
I reflect on the body of work I have amassed over
the past eleven years, it is clear that my home has
shaped the direction I have taken. The literal and
contextual illumination of our peripheral spaces
has become a central aspect of my site-specific
art practice, particularly when I have been working
away from home.

For two years between 2007 and 2009, I was
based in the East Sutherland fishing village of
Helmsdale, where I was Artist-in-Residence and

FEATURES

Ruth Macdougall is an environmental
artist based in Carbeth, Scotland. Her
environmental art practice has
developed through her experiences
living and working in locations as
diverse as Beirut, Chile, Zambia and
the Scottish countryside. Her work has
been exhibited in various locations
including the Tate Modern. 

Above Naircott, Carbeth

Top right Helmsdale Ice House

Bottom right The Island Row

MY FAVOURITE BUILDING

My Favourite Building
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Youth Arts Curator for Timespan Arts and
Heritage Centre. 

In 2009, I developed a partnership with
Sutherland Estates, Timespan, Highland Council
and Helmsdale’s community, during an eight
month project that rejuvenated Helmsdale’s
derelict ice house into a viable space for arts
related events. After gaining Historic Scotland
consent and funding, I negotiated the free
installation of lighting and electricity, which
allowed the vaulted interior to be sensitively lit
and appreciated for the first time since its days
as a post war, coal-fired fish and chip shop. The
local fire brigade obligingly washed out decades
of debris, whilst I designed a new door and
window from iron and copper that would create a
vivid new installation on the stone cliff face as
well as being practically constructed to protect
and ventilate the interior. Helmsdale reclaimed its
Ice House and it continues to be used under the
care of Timespan as an enduring legacy of the
OURS residency.

In 2006, whilst on a three month residency
commissioned by the Mackay Country group, I
became the first woman this century – arguably –
to make the journey from the North Coast
community of Skerray to the tiny port on Eilean
Nan Ron, Island of the Seals, by rowing boat.
The island stands two miles off the mainland and
although it was voluntarily evacuated in 1938 due
to the growing unsustainability of island life, the
seven stone houses can still be clearly seen from

the port at Skerray. I planned to light the houses
on the island in a night-time intervention that
could be seen from the mainland.

I asked the people of Skerray, several of
whom are descended from the folk who left the
island, to lend me their tilley lamps. The row
went perfectly and as dusk fell I set about
lighting the lamps. As if on cue the wind
whipped up. It was as if the ghosts of the island
were skipping around me, blowing out the
flames as quickly as I could light them. There
was no escape in the roofless, empty houses.
No windows were lit that night.

I can’t imagine their sadness as they departed
the port for the final time: looking back at the
houses that were left, stocked with all the
essentials in case things didn’t work out on the
mainland. But they never went back. Now, the
elements and a lifetime of neglect have taken their
toll. The stairs that lead from the port up onto the
island are almost impassable and it becomes ever
more improbable that the houses can be saved.

My family must leave Naircott this year as a
matter of necessity and I don’t want to go. I
don’t think my grandparents had ever intended
us to leave, so the next custodians had better
tread carefully. Naircott, my grandparents’ crack
at the good life, has been a life’s work,
providing a place of residence and refuge for
three generations of my family. All our pets are
buried here, my grandparents’ ashes are
scattered here too…and they will be watching!

Ruth Macdougall

FEATURES

MY FAVOURITE BUILDING

Ruth Macdougall is currently building a 
16ft Curach, which she and her crew will 
take on a journey across Scotland’s wild

places; bearing it over land, rowing it 
across water and sheltering beneath its hull:

a hybrid test of physical endurance and
contemporary myth-making.

www.ruthmacdougall.info
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Thanks to all our intrepid

photographers for

capturing winning shots of

Scotland's architecture.  We have

selected the first three winners of

2011, as well as some sterling

honourable mentions.  Hopefully

these first few photographs will

inspire you all to take up your

cameras to capture your own

favourite views of Scotland. 

January
Left top winner: Richard Lock, ‘View of Edinburgh’
Left bottom runner-up: Russell Bain, 
‘Murdoch Patterson’s Viaduct, Nairside’

February
Right top winner: Dave Sinclair, ‘The Grassmarket’
Right bottom runner-up: Maurice Wilkins,‘The Squinty Bridge’

March
Overleaf top winner: Tom Parnell, ‘Achmelvich Castle’
Overleaf bottom runner-up: Amy Wilkins, ‘Kinnell Church, Angus’

AHSS PHOTO COMPETITION
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W
e recently completed a pilot
listing review of the National
Trust for Scotland’s Brodick
Castle and Culzean Castle

estates, and this work formed the basis of a
scoping report which reviewed all of the
Trust’s estates for possible future listing
resurveys. The recent review of Brodick and
Culzean examined over 100 buildings and
structures. The review of priority sites has
allowed for the important aspects of
Scotland’s built heritage to be recorded and
identified and designated where appropriate.
This will ensure that their future management
takes their special interest into account. 

Other major projects include the review of
substantial university estates for the
University of Glasgow and going forward into
2011, the review of the Strathclyde
University’s campus centred around
Rottenrow. This initiative between the
universities, the local planning authority and
Historic Scotland follows the ongoing need
for these academic institutions to implement
strategic estate-planning, and ensures a
holistic approach to managing their historic
assets. We welcome working together at an
early stage in the process. The Listing Team
is finalising a review of the University of
Glasgow’s buildings around Gilmore Hill.
Forty eight buildings were reviewed and
some new proposals emerged, including a
row of tenements at Bute Gardens and Lord
Kelvin’s sundial. We are in the early stages of
reviewing the Strathclyde University campus,
but look forward to visiting and assessing a
number of their existing listed buildings such

FEATURES

HS LISTING TEAM

Historic Scotland Listing 
Team Update

Springtime for the Listing Team brings

to a head many initiatives and projects

that we have been working on

throughout the previous year and the

early part of 2011. It has been a busy

six months and a big part of our work

has involved working in partnership with

a number of stakeholders, many of

whom are responsible for managing

and maintaining considerable estates,

which include a significant amount of

listed buildings.

Lord Kelvin’s Sundial, Glasgow University.   
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as the Ramshorn Theatre (former St Paul’s and
St David’s Church, Ingram Street), as well as a
number of post-war buildings.

Glasgow continued to provide opportunities for
partnership working, and we have recently
concluded a review of buildings of the city’s east
end, the venue of the 2014 Commonwealth
Games. Our aim was to provide the City of
Glasgow Council with a review of listed and
unlisted buildings within the development area.
The merit of significant buildings related to
Scotland’s industrial heritage was confirmed in
the newly revised list descriptions, including
George Smith and Co’s Sun Foundry, of 1894
(recently restored) and the Sentinal Works, 1903-
4, the earliest known use of reinforced-concrete in
Glasgow and the third oldest known to survive in
the United Kingdomz - both buildings are listed at
category A. A small number of new proposals for
listing was also put forward.

Thematic listing survey continued as well with
the Listing Team concluding the review of
unlisted buildings by Sir Basil Spence and his
Scottish practice, beginning with his partnership
with William Kininmonth from 1931 to projects
dating to 1980 by Spence Glover and Ferguson.
We looked at over 50 unlisted sites and have
proposed a small number of new listings, many
found in and around Edinburgh and East
Lothian, and including some of the practice’s
work for social housing. A PDF booklet on
Spence and his practice in Scotland is proposed
as part of our new series on Scotland’s
architects, which already includes Morris and
Steedman and soon to be launched, Architects
Series: Volume 2 on Peter Womersley. 

The Listing Team continues to produce a
variety of publications on different topics and
had the recent pleasure of launching Building
up our Health: The architecture of Scotland’s
historic hospitals, the research for which was
carried out in 1989-1990 as part of a national
survey of the building type and during an
important transition period for the NHS. The
thematic review of Scotland’s Theatres was
completed in 2009, however an accompanying
booklet, Acting with Confidence, highlighting
the magnificent architecture of some of
Scotland’s theatres of special architectural and
historic interest has recently been launched. All
of these publications are available on our
corporate website at www.historic-
scotland.gov.uk.

Many individual buildings continued to be
proposed and reviewed as part of the Listing
Team’s ongoing List Maintenance programme.
We were intrigued and delighted to assess a
headstone by one of Scotland’s leading
architects and designers of the 20th century,
Charles Rennie Mackintosh. The 1898
headstone for James Reid (father-in-law to
William Davidson and Mackintosh’s client at
Windyhill) is one of four headstones designed
by the architect and it was recently listed at
category B. It demonstrates his characteristic
lettering and stylised heads, and is related to
his Art Nouveau inspired work during this
period. Another example of a recent listing
includes the village in Dunmore, near Airth,
which makes an interesting addition to this
conservation village and listed at category
C(S).

1 Sentinel Works, Jessie Street, 
Glasgow Ramshorn Theatre 

2 Former St Paul’s and St David’s
Church, Glasgow 

3 67-103 Canongate and 1-3
Browns Close, Basil Spence

4 Brodick Castle 

5 Kilmacolm Cemetery, headstone
by CR Mackintosh 

6 Dunmore Village Well, 1879

All images © Crown Copyright 
(www.historicscotlandimages.gov.uk)
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It is with great regret that we note the death of
Elinor Macfarlane on 11 November, 2010. Elinor
was a much loved and respected member of the
AHSS, who had given many years of service to
the Society, which was formally marked in 2009
when she was admitted as a Fellow. She was the
Minutes Secretary for the Strathclyde Committee
and Cases Panel, and despite a number of
strokes she continued to attend meetings and
help with the minutes and letters. We feel her loss
greatly and the large attendance at her funeral
was testimony to the regard in which she was
held by her many friends across a wide range of
interests.

Our Winter Lectures commenced in October
with a talk from one of our own members, Andrew
Young, who explored the work of Edwin Lutyens
in France and India under the title ‘The architect's
work overseas’.

Our November meeting gave us an insight into
many unfamiliar aspects of Glasgow's life and

history based on a new book by Ged O'Brien
titled Played in Glasgow. Ged, and Simon Inglis,
the editor of the series Played in Britain, of which
this book is part, gave us a rich blend of social,
cultural, historical and architectural detail of
Glasgow’s 19th and 20th century sporting
heritage. The publication of the book has been
supported by Historic Scotland, and is part of the
build-up to the Commonwealth Games in
Glasgow in 2014.

In the new year the lectures continued with a talk
on 20 January by Peter Burman on ‘St Paul's
Cathedral in the early 21st century’. Peter has
been chairman of the Fabric Committee of the
Cathedral for 20 years, and his talk provided a
fascinating behind-the-scenes look at the
problems inherent in maintaining a building of
such historical importance.

The eagle-eyed amongst you may have noticed
that there is no mention of any activity in
December: our Christmas party, like much else in

Scotland, was a victim of the severe snowstorms,
and we had to postpone it. However, we were not
about to miss out on a good jolly, and the
Christmas Party took place in February, to
coincide with our lecture on the 17th.

Gordon Urquart was our speaker on the 17
February, and his talk, ‘Architects of Glasgow’s
West End’, provided an overview of the many
illustrious architects who lived and built in the
city’s West End.

The Winter Series ended on 17 March with
James Macauley addressing the question of
‘Another book on Mackintosh!?!’ The author
explained all...

I'd like to express my particular thanks to
Audrey Gardner for organising our Winter
Lectures, which as always, provided an
interesting – and sometimes surprising –
programme of events.

Hamish McPherson

2 October
We visited Hallmuir POW Chapel in Lockerbie.
Once a month a priest comes from Edinburgh to
give services at the chapel. On a map of the
complete layout of the camp, only the Chapel is
in existence today. It is lovingly looked after by a
son of one of the former prisoners and his wife.
He gave us a moving account of the chapel’s
past and their efforts to keep it in its original
glory. We then journeyed on to Gilnockie Tower,
dated from the mid-16th century. The Clan
Armstrong Centre, originally near Langholm,
currently occupies the tower. Gilnockie Tower
displays an ornately corbelled parapet and a
beacon-stance at the apex of the south gable. It
is owned by an American, but looked after
locally.

9 October
I strongly feel that at least once a year, we
should have a talk by an important Scottish
architect to tell us about his firm’s work. In 2009
we invited David Page, in 2010 we heard
Gordon Murray and this year it will be Tom Elder.
We listened to Gordon discuss his recent work;
we were all very taken by his Glasgow School
for pupils with leaning difficulties. He also
brought a book featuring many of his projects
and he gave one to every member of the
audience. He autographed copies for many
members at the end of his illustrated lecture.

10 November
We welcomed both Laura Gutierrez and Euan
Leitch to Galloway in November. First, they sat
in on the case committee in the morning. Then
they joined us for lunch with 21 other members.

We heard from both Laura and Euan and all
our members joined in with both questions and
suggestions. We were impressed with our new
Director; she is welcome back here at any
time!

27 November
We had an interesting talk by Rob Close on
James Morris, an Ayrshire architect.
Unfortunately, we lost about half of the audience
as, due to snow and ice, many members could
not get their cars out of their drives. However,
after the talk, we warmed ourselves up in the

Catstand restaurant before facing the icy roads
home.

15 December
Pat Woodley held her annual party in her house
for both our committees. We all arrived to be
welcomed by her three dogs, two donkeys,
some sheep, ducks and hens. After coffee and
biscuits, the main committee had its meeting in
the conservatory, while the case committee
nestled in front of a warm fire in the lounge.
The meetings were soon over and Pat served
an outstanding buffet in the dining room.
Conversation soon flowed and new ideas for
the coming year were aired. I only hope that we
can remember some of them! Pat had laid out
all the trappings for us and we are in her debt
for getting both our committees together in a
warm and friendly atmosphere.

At our AGM in April, I am stepping down from
the Chair after six years in the post. I have had
a wonderful committee: when I made mistakes,
they corrected me with a smile and they all
worked hard. Dawn Moor, our Honorary
Treasurer kept her hands firmly on the money,
and gave the shortest reports on record. Sue
Douglas, our Honorary Secretary always
produced correct minutes. Pat Woodley runs
the Cases Panel with a quiet efficiency and
puts in more work than any of us. Our patron
Rosamond Stewart was also on the ball and
the cry of ‘John’ was often heard at committee
meetings. I cannot mention them all by name
or this article would never end...

John Lane

Dumfries & Galloway

MEMBERS AREA

Our group at Gilnockie Tower. The Clan Armstrong
Centre © John Martin

RECENT ACTIVIES

Strathclyde
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A New Perspective on the River Clyde

T
he Strathclyde Group’s study day last
July was titled ‘A speculative look at the
regeneration of the Clyde’. As extensive

new development is transforming the old
shipbuilding area of the River Clyde in
Glasgow, we were prompted to look more
closely at the changing city skyline. The scale
of change has completely overtaken the
random scattering of flats that previously
cropped up on some derelict sites.

For a while Glasgow did not seem to know
how to re-invent its industrial river, but some
impetus did come from the Glasgow Garden
festival (26 April – 26 September 1988).
Development on the site significantly followed
but instead of a Tivoli-styled garden with a
maritime theme, a visionary idea by Jeffrey
Jarvis (with the Britannia in the A-listed Dry
Dock) the regeneration has taken a more
pragmatic route. So what is actually
happening on the Clyde that will eventually
become a large new city district?

To investigate ‘Showcase Glasgow’ we
started our tour at the Harbour Development
on the site of the old Meadowside granary near
Partick. Many Glaswegians will have seen this
series of apartment blocks from a distance. Set
as they are between the Clyde Walkway and a
linear park, they have a very attractive setting
but appear isolated by a very busy traffic route.
Having negotiated this barrier in our bus the
group arrived at the sales office to meet our
guide, Chris Jamieson, overall site manager.

He led us to the walkway where we
discovered a pleasant new aspect fronting the
river. We watched bird life on the water against
a backdrop of shining new architecture. The
blocks of flats by various architects, including
Murray/Dunlop, are imaginatively grouped
around courtyards, a feature of the frontage
aspect that rectifies the first impression of
design uniformity when seen from the road.
There are also carefully arranged gaps to
frame views of Partick, again a feature of the
river-facing frontage. One of these connects to

Sculpture by Toby Paterson

the only designed pedestrian access which
uses an underpass. This is unusually inviting
and well lit. It is also handsomely decorated with
murals on tiles showing images of the Clyde by
local children. Our guide pointed out that an
effort has been made to keep it short by
introducing pedestrian lights on the main road.

We would have liked to continue our river
walk to the new Museum of Transport now
clearly visible and out next port of call, but at the
moment there is a large gap site blocking
access and no bridge over the Kelvin. Access to

the museum site and the interior of the nearly
completed building had been kindly arranged
by our guide. Not everyone in the group liked
the design by Zaha Hadid. At the moment the
approach aspect is all at the rear which appears
rather functional without any setting. The more
interesting front façade faces the river and will
be best seen from the Govan side. Facing us on
that side is the A-listed Govan Old Parish
Church (Sir Robert Rowan Anderson) only
partially visible above dense wild foliage, a pity
when a more open setting could create a visual

Science Centre and Tower Pacific Key

Development on the site

significantly followed but

instead of a Tivoli-styled

garden with a maritime

theme, a visionary idea by

Jeffrey Jarvis (with the

Britannia in the A-listed

Dry Dock) the

regeneration has taken a

more pragmatic route.
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dialogue between the old and the new. At
present the future of the church is uncertain but
as a heritage museum it could link Govan’s
medieval and shipbuilding past and contribute
much to the new river scene.

To continue our exploration of the new river
we headed for the south bank. Before leaving
the north bank however, we observed the first
new buildings of the regeneration plan, the
Exhibition Centre and the nicknamed
‘Aramadillo’ by Norman Foster.

Our journey continued over the ‘Squinty
Bridge’ in search of Pacific Quay. There had
been a sense of anticipation when our bus left
the rather unremarkable Govan Road and
turned towards the river. We were not
disappointed. As we left the bus the sun came
out and glinted off the titanium roofs of the
Science Centre and the Imax Cinema. There
was festive activity at the quayside where the
river bus touted for customers and even the

austere BBC Television building added positively
to the plaza it enclosed. The colour of Toby
Paterson’s abstract sculpture at the corner of
this building added much needed embellishment. 

More vistas of the north river-scape were to
be viewed from the next stop in Govan.
Because Govan turns its back on the river,
there is not much scope for a walkway but at
least some access points can be discovered.
We alighted at the old ferry point of Water Row.
Ongoing here is the THI regeneration of Govan
Cross and it is to be hoped it will include Water
Row. But once at the river side we could see an
impressive sight. The main façade of the new
Museum of Transport looked dramatic and
beyond the mouth of the River Kelvin and the
gap site, we could see the full composition of
the Harbour development.

There remained one more viewing
opportunity from a close-knit group of new flats
that had a portion of the view to themselves. In

addition to the river we could see an unusual
side view of Govan Old Church. This endorsed
my opinion that there is an opportunity to
expand the setting and link the historic church
with the river.

We returned via Govan’s newly designated
conservation area to see an interesting
complement to our impressions of the new.

In conclusion, I see potential at this
unfinished stage of the ‘Glasgow Showcase’ to
aim for visual co-ordination. Firstly the river can
be seen as a spine for movement by boat and
the complete experience of the architecture.
Secondly there is the value of sightlines for
informative vistas across the river which need
to be defined and protected.

The areas of focus will probably work best
from the ‘Squinty Bridge’ to Govan and Partick
where the input so far could be defined as
cultural. Along these lines it is perhaps not too
far-fetched to imagine the river providing an
aesthetic focus for the area as it once did for
the workaday image of shipbuilding.

Audrey R Gardner 
All images © Tom Gardner.
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Caithness W
e are a very small group, all based in Thurso and we have a huge area to
cover as we go into North Sutherland as well. We would dearly love more
volunteers to join us. We are now fortunate to have a Planning Officer who is

sympathetic and understands the importance of our built heritage. Caithness is
blessed with fantastic big girnals and mills, so many falling into disrepair sadly.
Inappropriate windows and doors still crop up, but the message seems to be getting
through as regards traditional windows. We are amazed at how thin on details on
planning applications continue to be, for instance replacement windows, with no
information about materials and opening mechanisms.

If you are interested in volunteering with the Caithness Cases Panel, 
please contact the National Office.

Lyndall Leet

Musem of Transport from Govan

Firstly the river can be seen as a spine for movement by

boat and the complete experience of the architecture
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e-Planning
As of this February all planning applications,
including drawings, are now available online.
This means that all applications are available
to view by the public without having to visit a
planning office.

The Crichton Royal, Dumfries
Dumfries College, now situated on the
Crichton Campus, wished to convert the
original football pitch into an all-weather
arena. The proposal was to lay bright green
Astroturf in place of grass, surround it with
link fencing and light it with arc lights on
poles.  As this was an intrusion into the
historic landscape we objected along with
others and it was refused.

The Old Woodlands School, Newtown
Stewart
This Georgian house with Victorian
extensions was left empty, vandalised and
then burnt out. Recently the site has been
acquired by Loreburn Housing who wish to
demolish the house and build social housing
on the site. The house unfortunately is not
listed but is one of the original grand houses
in Corsbie Road. The house next door, Doon
Hill, is being restored; the Woodlands shell
could easily be incorporated into the housing
scheme retaining the character of this area.
Unless this destruction of historic houses in
Dumfries & Galloway is stopped, all we will
be left with are modern boxes with little
character. Unfortunately this is happening all
over the region, especially in Dumfries. So
please add your voice to the objections when
demolition is proposed.

Low's Shop, Castle Douglas
Sadly this well known newsagents shop in
King Street has closed after about 100 years
of trading. It is a real step back in time as
little has been altered. The shop is still lined
out with dark match boarding complete with
mahogany counters. One drawer still
contains the original till with removable pots
for the coins. At the rear of the shop, where
the invoices were prepared, the original
address machine is still on a shelf with the
address plates in a nearby drawer.

Calendars from the 1970s are also still on
the walls. At the moment there are no plans
for the shop as the owner, now retired, still
lives above.

St John's Episcopalian Church, Dumfries
Much good work has been carried out on this
church. The original entrance has been
opened up through the tower. Engraved
glass panels have been inserted into the new
doors. These have been beautifully crafted
by David Guilland, (glass engraver from
Dumfries now sadly retired.)  Recently it was

decided to check that the supporting
framework for the single bell was up to
strength. It was found to be in a weakened
state; it was decided that a new frame was
urgently required. The tower was originally
constructed for a full peal of bells. The firm
who repaired the bell frame also recently
removed bells from the Quarrier Homes
church; these would be available and could
be re-housed in St John's. This has been
taken up with great enthusiasm, so hopefully
a visit to the church will see and hear these
in action. 

Patricia Woodley  
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Low’s shop © Patricia Woodley

Dumfries & Galloway

Woodlands © Patricia Woodley
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Forth & Borders

G
ranton Gas Works was
Scotland’s largest gas
producer when designed and
built between 1898-1902 by the
architect engineer Walter Ralph
Herring for the Edinburgh &

Leith Gas Commissioners Company. Herring
had published The Construction of Gasworks
Practically Described in 1892 and was
appointed Chief Engineer and Manager in 1897.
The 110 acre site was selected because of its
transport links with the North British Railway and
Caledonian Railway as well as proximity to
Granton Harbour, guaranteeing access to coal
supplies. Herring built a series of Edwardian
Baroque buildings to house the processing
plant, in red brick with yellow brick and ashlar
dressings, bulging pavilion roofs and
brattishing, of which only the Gatehouse and
Railway Station remain. The latter was served by
a private train from the Caley Station bringing
staff from Dalry, Murrayfield and Craigleith. A
row of eight gas holders was proposed by
Herring and only one was built, the one that
remains a familiar sight on the Granton skyline.
Two louvered gas holders were built, in 1933
and 1968, and demolished in the 21st century.

The steel framed gas holder holds a rising
and falling bell of four sections. It is 157ft high
with a diameter of 252ft, with 24 vertical posts
and scissor bracing, described accurately in the
Buildings of Scotland as of “extraordinary
delicacy”. The vertical posts were originally
crowned by thistle finials which emitted gas
flames – a little more attractive than
Mossmorran’s flare. 

The gas works ceased to be used for
production and storage in 1987 and the site was
masterplanned by the Norman Foster
Partnership, the resultant offices, college,
housing, retail and landscaping erasing most of
the industrial past. A series of structures was
listed in 1998 but only the three mentioned
previously remain. Interestingly, in an internet
survey of buildings that gave north Edinburgh its
character, the gas holder was the most
commonly named. Sadly Thomas Hughes’
elegant headquarters for the Scottish Gas Board
(1965) were not saved. RCAHMS hold an

excellent collection of construction photographs
and the Granton History Group’s fascinating
additional details.

National Grid Property Ltd submitted a
planning application in July 2008 for permission
to demolish the gas holder, with a Heritage
Statement from the Hurd Rolland Partnership
which concluded that although the loss would
be regrettable, it would be outweighed be the
regeneration of the site. The principal argument
against retention was costs of £5million for
repairs against £2-5million for demolition –
National Grid made profits of £3.2billion last
year. Despite advice from Historic Scotland and
the City Archaeologist to the contrary, the
planning officer recommended that the Planning
Committee grant consent in November 2010,
upon which we contacted the Councillors.

We encouraged them to read the detailed
advice from Historic Scotland and the City
Archaeologist, pointing them to other examples
of the successful re-use of industrial buildings,
particularly gas holders in Overhausen, Athens,
Vienna, Dublin, and Kings Cross. At no point
had the applicant explored other uses and
refused to market the site as they, perhaps
understandably, have a policy against selling
contaminated land. We further pointed out the
profits amassed by National Grid, suggesting
they have a corporate social responsibility to
protect cultural heritage. The Granton Gas
holder is the only listed gas holder in Scotland,
at category-B.

Additionally we drew the Councillors attention
to a list we maintain of all applications for the
demolition of listed buildings, for which
Edinburgh has granted 11 in the past four years.
In fact, no application for the demolition of a
listed building has been refused by either the
planning department or the planning committee
in that period and most of them have been
rubber stamped with no discussion. It would
appear to be easier to demolish a listed building
than it is to have uPVC windows in a
conservation area. 

Thankfully the Planning Committee voted in
favour of retaining the structure and the AHSS
received coverage in The Scotsman, Evening
News, and Guardian Online, with a follow up

Construction of brick tank beneath the gas holder 1899.
Gas holder with Pumping Station in foreground 1901.

report in February on BBC Radio Scotland’s
programme Culture Cafe, along with Historic
Scotland and a local Councillor. Although the gas
holder is saved in the short term, unless a use is
identified it remains at risk from the owner’s lack of
maintenance and increased development
pressure in these straightened times. The local
Councillor would like to see it in use as a cultural
venue, something lacking in the north of
Edinburgh, and an anchor for the continued
development of what is known as Forthquarter.
This would appear a good use, particularly as it is
adjacent to the Caroline Park tram stop – but
that’s a whole other can of worms.

Updates on previous cases
The application for new build adjacent to the
Walled Garden at Nisbet, Duns was withdrawn at
the final hour before the Scottish Government
Reporter opened his Inquiry. The Reporter
overturned the City of Edinburgh Council’s
refusal of consent for new wings to Bonnington
House and accepted our submission of
evidence. Panmure House on the Canongate
remains to be decided at Inquiry in March but
Heriot Watt Business School have mounted a
very biased campaign in The Scotsman that
contained the usual misrepresentation of
conservation organisations preventing
development.

Euan Leitch

Oblique aerial view in 1949 (note prefab housing in lower left)
All images crown copyright RCAHMS

AHSS_spring_11 38-52:Layout 1  30/3/11  11:39  Page 42



Firstly, a curious update on a villa in
Cambuslang: one of three cases that shared
similar problems of over-development in garden
sites. Eventually in spite of objections, all were
given consent. Now I am informed by a
member in Cambuslang that the listed villa, in
spite of planning consent, has just gone on fire,
but not gutted. 

Other updates suggest a response to the new
appraisals referred to in the Autumn 2010
magazine.  For example, Glasgow City Council
refused consent for an eight storey block of
student flats at the crossing of Rose Street and
Renfrew Street in the Garnethill Conservation
Area. It was also refused on appeal, with the
Reporter using much the same points for
refusal as we had.

In Hillhead, in response to persistent protest,
we were pleased to see developers withdraw
the proposal for 140 flats in the mews setting in
Otago Lane. There is to be an alternative
proposal for 45 flats and 4 town houses which
we have yet to see.

It would be interesting to discover if that
outcome was also the result of the new policy
of pre-application consultation because the
'Save our Lane' campaign has been headline
news for months. We added our own
objections, while viewing the presentation in
conjunction with the Friends of Glasgow West.

Pre-application consultation by the Prince’s
Foundation for the Built Environment has
produced an articulate and visually sensitive
master plan for the development of 770
residential units, shops, workspaces,
community facilities and open spaces near
Cumnock in East Ayrshire. The consultation
with residents, community groups and local
authority members are set against a
background study of local history and
indigenous architectural traditions.
Acquaintance with the details of this plan for the
new neighbourhood of Knockroon suggests it
could become a blueprint for rural development
in Ayrshire. We think it will be totally appropriate
for this scale of development. East Ayrshire
Council is proposing to use it as a
Supplementary Planning Guide.

Coming from another direction is the case
work with modernist architecture. Generally with
its hi-tech structure and extensive new materials
it works best in its own space. Controversy
begins when the old and the new come together.

Relevant to this are the panel’s thoughts on
the new Glasgow Art School extension
proposals for the site opposite the Macintosh
building. To re-assess our judgement we
welcomed a presentation of the design by the
applicants from the School of Art.

They introduced us to the work of Steven
Hall, winner of the competition, with some
international examples. For the Glasgow project
he seemed to tick all the right boxes: sensitivity
to the site, for example, where he rejected the
proposal for a cleared site in favour of retaining
the existing Assembly Hall from the turn of the
century.

He also showed awareness of the way CRM
used proportion internally, reflecting in his own
idiom a similar sculpting of space but it was the
outside that seemed to the panel unrelated and
unresolved for the site. The cladding in non-
reflective glass panels appeared to produce a
stark crystalline edginess. Its opalescent quality
was to express ‘light’ which was the theme of
the design. But the Macintosh building and the
Hall building will face each other across a
narrow street that is part of a tight rectangular
street grid. It will be a critical relationship.

Controversy continues over a case at
Cullipool, Isle of Luing. It was brought to our
attention by a concerned resident whose house
over-looked the proposed site. What concerned
him was that the application for a heritage
museum had disregarded the conservation
area and the historic surviving ruin of an engine
shed. It had once housed cranes and pulleys
for the slate quarry of the past, which was now
filled with water.

The applicant had assumed the engine shed
could be demolished and replaced but Argyle &
Bute Council established the requirement for a
separate application for demolition. The issue
then focused on the stability of the historic slate
ruin. Needless to say the survey by the
applicant found in favour of demolition but an

independent one commissioned by the
objectors stated the opposite.

As the decision on the case was now going
to be subject of a hearing, Argyle and Bute’s
planners organised a survey of their own. This
was also favourable to the retention of the shed
and the planners recommended refusal of the
demolition. As a consultee, the AHSS could
take part in the hearing but because of the
remoteness of Cullipool, I could only make a
written statement to be read out, putting our
case for incorporating the shed into an
improved design.

Hopeful as I am of a positive outcome there
is the possibility that the claim for ‘community
benefit’ will give priority to the museum project
as presented.

While the panel continues in generally good
spirits we all miss Elinor. The loss of her
commitment and willing backup with the typing,
letters and mailing is still being felt. As the
secretary’s secretary she is irreplaceable. 

Audrey R Gardner

Coda:
Since writing this report my doubts on the case at
Cullipool have been confirmed.
The Planning Committee found in favour of a cleared
site and for the proposed replacement building, with
extensions of a ‘prettified’ pastiche of the engine shed.
The facts of a half-strength turn out of the planning
committee and their rejection of the planners advice
does not inspire confidence in government policy to
delegate this kind of decision making to local
councillors.
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William Morris espoused the
simple life and cherished '…a
sanded floor and whitewashed
walls, and the green trees, and
flowery meads, and living waters
outside (as the)…very foundation
of refinement'. He commissioned
Philip Webb to realise his
aesthetic ambitions in the Red
House (1860) which, of course,
has proved an inspiration for
succeeding generations of
designers. 
The architect Peter Aldington
(born 1934) has been lauded for
his deft handling of untrammeled
materials and subtle interventions

within sensitive sites. His residential
work aspires to that same pared back

existence promoted by Morris but informed by a loose fusion of
English vernacular architecture and Scandinavian Modernism.

Jane Brown’s beautifully illustrated book A Garden & Three Houses
documents Aldington’s development at Turn End in the village of
Haddenham, Buckinghamshire. He purchased the half-acre site at
auction in 1963 and designed a cluster of three low-rise houses
(largely self-built) which is widely acknowledged as the quintessential
example of his oeuvre. It might even be likened to an English village
version of the celebrated garden at the Katsura Imperial Villa.

Turn End’s layout is informal and focuses around a small entrance
court. Each house is L-shaped and comprises 2/3 bedrooms with
private courtyards to the front and larger gardens to the rear. The palette
of materials is largely restricted to (single leaf) 9” aerated concrete

blocks, roughcast harling, terracotta floor tiles and pantiles for the roof.
There is little extravagance or excess here, other than in the fecundity of
horticultural species collected within the gardens which enfold and
cocoon the houses from neighbouring properties.

Jane Brown has written extensively on garden design, including ‘The
Modern Garden’ (2000), but it is telling that she is not an architect per
se. So there is no reference to Alvar Aalto or any contrived allusions to
sleek blonde-wood furniture and the purity of form. Instead, she adopts
a more reportage approach to the text and simply tells the story of how
Turn End was realized through a succession of charming anecdotes
and asides: so we learn about the protracted saga to secure planning
consent, the deprivations of making do with sleeping bags and primus
stoves, and the inevitable struggles in balancing a limited budget but
avoiding compromise.

The project’s significance is reflected in its Grade 2* listing and RIBA
medal, and, although still the family home, Turn End has now been placed
under the stewardship of a charitable trust who will safeguard Aldington’s
legacy. In addition to publishing the book, the trust also mounted a touring
exhibition (designed by Richard Murphy Architects). You can also immerse
yourself in Aldington’s opus by holidaying at the ‘Anderton House’ which
now belongs to the Landmark Trust.

Essentially, Turn End is an affirmation of Peter Aldington’s profound
love of nature with the garden realm elevated to a thing of timeless
beauty, a place of contemplation which transcends our earthly binds. His
inventive flair and picturesque manipulation of the landscape ties him
into that distinguished linage which includes Edward Lutyens + Gertrude
Jekyll, Vita Sackville-West + Harold Nicolson and Vanessa Bell +
Duncan Grant. Turn End hints at that mysterious alchemic power which
some architects can muster when inspired by an evocative site or in
response to Le Corbusier’s poetic counsel to create ‘…a great lesson in
exactitude of foresight, in eloquence of form, in fantasy through diversity.’

Reviewed by: Mark Cousins
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A Garden & Three Houses

Building up our Health:
The architecture of Scotland’s historic hospitals

Author: Jane Brown
Published by: Turn End
Charitable Trust (2010) 

ISBN: 0956495303 
Price: £25.00

Although the book is fairly short
(116 pages) the space has been
used well. The authors have
avoided a plodding timeline
approach and instead use its
seven chapters to focus on
particular typologies of hospital
architecture. These range from
Poorhouses to Cottage Hospitals,
Asylums, Sanatoria, General

Hospitals and Specialist Care; and
each section is rich with
architectural examples and
descriptions of the people whose
efforts made their development
possible. In fact the stories of the

many and varied characters involved
in the long advancement of Scotland’s

hospitals are some of the most memorable elements of the book. In
particular the case of Navy surgeon Alexander Grey, who when he
died in 1807 willed the sizable sum of £20,000 to establish a hospital
for the sick and poor – resulting in the construction of Grey’s Hospital
in Elgin. This bequest, however, was much to the chagrin of his wife
who is sidelined in his will as ‘…the most abandoned and deliberately
infamous wife ever distinguished in the annals of turpitude’.

Surprisingly, the final section of the book examines how many of the
now outdated and abandoned hospital buildings are being saved from
demolition through conversion to new purposes – an obvious example

being the impressive architecture of David Bryce’s Royal Infirmary in
Edinburgh which has now been turned to new purpose by the
Quartermile development.  It would have been interesting if more
commentary had been made of Scotland’s contemporary hospital
architecture as the comparison between the historic and the modern
would have made an interesting conclusion.

My only caveat regarding the book comes when trying to determine its
intended market. The book hovers somewhere between coffee-table
publication and a more in-depth analysis, without being either.  It is
certainly a wonderful introduction for anyone with an interest in the history
of Scottish hospital architecture and makes for invaluable and
informative reading.  For the more casual reader the authors’ decision to
begin each chapter with a short foreword from staff and doctors who
have been involved in the running of the hospitals does lend a welcome
lightness.

As always with Historic Scotland, the book is compact and solidly
written with plenty of illustrations and an accessible format.  While lacking
some of the gloss of last year’s fantastic Building Scotland, the same
quality of research is evident here.  Although it is difficult to say just to
whom this book is likely to appeal, it is a comprehensive history of
Scotland’s hospital architecture and an enjoyable look back at the
pioneering origins of healthcare in our country.

NB: The book can be downloaded from:
http://www.celebratingscotlandsarchitecture.org/index/downloads.htm

Reviewed by: Matt MacKinnon

Author: Ranald MacInnes 
& Harriet Richardson

Published by:
Historic Scotland (2010) 
ISBN: 978-1-84917-039-0
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‘Ground Control’ is an important
book which should be read by
anyone involved in architecture,
urban design or planning and
anyone interested in cities and the
politics of development. The
product of immense commitment,
the very thoroughness of which
occasionally slows it down, the
book unpicks the meaning of the
development ideologies and
practices that have been the norm
in the United Kingdom since the
1980s, and challenges the values
of concepts and vehicles such as
‘urban regeneration’, ‘housing
market renewal’ and ‘city
development companies’. 

But the book is far more than a
critique of the hidden dynamics of
development: drawing on her

previous work in the field of social
housing, Minton’s main focus is to ask

what kind of places our cities are becoming. Her thesis is that, whether
talking about city centres, shopping streets, open space or housing
areas, public citizens are losing control of their ground - and that cities
and their components, with the support of central Government, are
increasingly being managed, marketed and controlled as private sector
products. This is not only narrowing the cultural focus of places but also
directing that focus only to the economically healthy sector of the
market, and deliberately excluding those who can’t buy or won’t buy this

particular product. Managed with this market-oriented focus, such a
place is then built following ‘Secured by Design’ criteria, maintained
through gating of communities and the privatisation of city centre areas,
and monitored through CCTV, Anti Social Behaviour Orders and other
forms of surveillance. Is this sterile and packaged, unhappy place,
where fear of crime outstrips the actuality of crime, what we want our
cities to be?

To summarise it like this may paint a picture that seems more ‘Blade
Runner’ than Princes Street, but Minton’s case is reinforced by
conversations with civil servants, academics, architects, lawyers,
property developers, city centre managers and ordinary people, as
well as analysis of the bottom line of corporate brochures and
government documents. She rightly points out that much of this
development has taken place without any public debate, not just
because vehicles like Urban Development Corporations were created
to minimise public involvement, but also because of the weakening of
local authorities and local democracy by an over-centralised
government. 

Minton’s main proposals for improving the situation – greater local
democracy and more public sector involvement in city development –
need much further development and should form the starting-point for
her next book. But she gives us plenty to get on with in the meantime:
including some of the tools with which to challenge the mantras of de-
regulation and privatisation set off by Tory governments, as well as the
shallowness of many of New Labour’s ‘respect’ and communitarian
agendas. With a new government in place, there could be no better
time to start doing this. In terms specifically related to Scotland, the
book sets out many of the arguments for why a national agenda
focussed primarily on economic growth is not on its own going to
create good places or communities, nor happy people living in them.

Reviewed by: Andrew Guest
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This is an unfamiliar type of
traveller’s guide in which
Hatherley describes 12 cities;
from Glasgow to Manchester,
Southampton to the
Leeds/Bradford conurbation.
Each chapter presents an acerbic
perspective of the significant
changes to the architectural
landscape of the last few years, in
a gritty documentary style.

With the empty values of New
Labour’s policies of urban
regeneration squarely in his sights,
Owen Hatherley’s style of criticism
is billed as ‘political aesthetics’ and
he turns his articulate sniper fire at
some of the UK’s dubiously justified
developments. He explores the
wreckage of the buildings that
epitomised an age of greed and

aspiration mapping the derelict Britain
of the 2010s, from riverside apartments, art

galleries, and amorphous interactive ‘centres’ to shopping malls and
converted factory lofts.

There’s a detectable nostalgia for the heroic Brutalism of the 1960s
and the post-WW2 vision of new towns and districts and this underpins
Hatherley’s hatred of the value-free neo-modernism of the last decade.

Certainly it is not without humour, best exemplified by a description

of Nottingham University’s new Jubilee Campus which suffers from a
bleakly witty descriptive attack in an excellent chapter. A number of
buildings on the site were designed by Make Architects, the practice
set up by Ken Shuttleworth, a former partner of Norman Foster. Their
‘Gateway’ building, with its roof-top stuck-on public art feature, risibly
named Aspire, is attacked for its '…combination of jollity, bathos,
vacancy and authoritarianism, it sums up the Blairite era in three
dimensions'.

The book shares a sad yearning for the failed vision of metropolitan-
ism with the oblique travelogues of Patrick Keiller, the film maker who
made the 1990s films Robinson in Space and London. These are a
series of beautifully composed fixed camera angles focused on the big
containerised spaces on the edge of cities, made at a time of
heightened security and encroaching CCTV coverage.

Hatherley’s book is a great read for that small niche of people that
find themselves taking detours off motorways to observe those
forgotten peripheral areas of Britain's cities which have changed in the
past 20 years. There must be fewer people still who would actually
bother to make special trips to these places and therefore it is
disappointing that the excellent descriptions are not matched with
great images. Sadly the book’s photographs are all printed small,
black and white and on the same very matt off-white paper alongside
the text.

Whilst our bookshelves are filling up fast with analyses of the
devastation wrought by the financial crisis and the last Westminster
government’s policies, this book is the first I’ve seen which reflects on
the fall-out to the built environment and the legacy that we will have to
address when the economy recovers.

Reviewed by: Oliver Chapman

Ground Control
Fear and happiness in the twenty-first century city

Author: Anna Minton
Published by:
Penguin Books 

ISBN: 978-0-141-03391-4 
Price: £9.99

Author: Owen Hatherley
Published by:

Verso, London (2010) 
ISBN: 978-1-84467-651-4 

Price: £17.99

A Guide to the New Ruins of Great Britain
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Daniel Maudlin, a former art
historian and Historic Scotland
inspector, aims to understand the
origins of what he calls the ‘neat
and regular... Georgian boxes’
which stand uncannily in sharp
contrast to the dramatic landscape
of the Scottish Highlands. 

Maudlin’s stark description of the
generic and grid-like nature of the
hundreds of planned settlements is
reminiscent of the 1960s hit song
‘Little Boxes’ by Maliva Reynolds, a
political satire about the
development of the American
suburbia. This is not a comparison
one would immediately connect with
the popular romanticised image of
the 19th century Scottish Highlands,
following more ‘picturesque’

accounts by writers such as Samuel
Johnson but, as Maudlin observes, this

may disappoint the American tourist to Scotland. 
However, interestingly Maudlin’s historical analysis of this

transformation begins with the Highland Clearances occurring at the
time of Johnson and Boswell’s celebrated journey in the late 18th
century, leading to a dramatic agricultural revolution which lasted until
the middle of the following century. This shift was to radically re-define
the built landscape in the Highlands and the West of Scotland: Maudlin
eloquently describes how ‘…a new history of architecture emerged
from what was the early history of agri-business’.

Maudlin provides a rich account relating how the vernacular

Highland tugadh (thatch house) and clustered ‘Clachan’ (settlements)
took their form from local materials, optimum orientation and the
intangible communal clan culture known as ‘duthchas’. The
transformation describes how a new breed of landowning gentry
sought to ‘improve’ this centuries old model for living, choosing instead
uniform designs, many built off standard plans and designed by
‘enlightened’ Edinburgh-based architects.  These new prototypes
looked to classical Roman architect Vitruvius rather than the vernacular
principles favouring a stripped classical order which Maudlin describes
as ‘…dictating the principles of symmetry, order and proportion’ to the
rural inhabitants. Maudlin provides a thorough analysis of the hybrid
‘new highland cottage’ and the planned gridded settlements which
emerged as a result, making reference to examples such as Inveraray,
Thurso and Islay.

Throughout this rich volume, Maudlin cross-references the
architectural and urban influences against the evolving agricultural
revolution, in particular the influence of individual initiatives such as the
British Fisheries Society. The book includes rigorous statistical analysis
of the house building patterns and the new associated trades which
emerged in the Scottish Highlands as a result. Perhaps most
interesting is Maudlin’s account of how the ‘Highland House’, although
a generic type, became associated with the Scottish landscape and
was exported to the new world, adapting to the faraway landscape of
Nova Scotia. 

The Highland House Transformed is a historical account, but
provides lessons relevant for architects in Scotland today raising
important questions regarding how we wish to view the future legacy of
the built environment. One can draw parallels between Maudlin’s
account of an architectural legacy that emerged in tandem with a
dramatic economic shift and the improved housing required by
contemporary Scotland.

Reviewed by: Michael Collins

REVIEWS

Glasgow-born James Stirling (1924-
1992) was, arguably, our most
influential and controversial post-
war architect. Certainly his oeuvre
has always garnered considerable
respect within the profession but his
standing had started to wane
following his untimely death. 

Fortunately, this neglect seems to be
coming to an end with a spate of new
publications (including Mark Crinson’s
James Stirling and Alan Berman’s Jim
Stirling and the Red Trilogy) and a
major retrospective exhibition co-
organized by the Canadian Centre for
Architecture (CCA) and the Yale Center
for British Art which receives its
European premiere at Tate Britain (5
April – 21 August 2011).

This welcome resurgence of interest
in Stirling’s work is, in part, an initiative by

the Yale School of Architecture, where he
taught for some 20 years. Indeed, they initiated a revealing exhibition
entitled ‘An Architect's Legacy: James Stirling's Students at Yale, 1959 –
1983’ which gathered together some of his distinguished alumni.

Acquired by the CCA in 2000, the James Stirling/Michael Wilford archive
comprises over 40,000 drawings, photographs, records and models, and
Anthony Vidler has expended six years sifting through this material in

preparation for this weighty book. Vidler is a highly regarded academic who
has written extensively on challenging topics such as Warped Space and
the Architectural Uncanny. He is therefore well qualified to undertake the
herculean task of dissecting Stirling’s legacy and offering some telling
observations on the complex relationships between personality, politics and
architectural design. Vidler also offers us a critical reflection on his early
career and formative education - encapsulated in the cover image of a
faded model of his House for the Architect (1948).

This book is an essential purchase not least because of the plethora of
previously unpublished material including numerous drawings, models
and (even) lecture notes. Here we see rough sketches, diagrams and
doodles hurriedly scribbled on to embarkation cards, currency exchange
dockets and airplane tickets as the design evolves before being
condensed into a crisp set of presentation drawings. The book
promulgates the veracity of hand drawings over slick computer renderings
and allows us to more fully appreciate the architect’s struggle to realise a
major project such as the Wissenschaftszentrum in Berlin (1979-87) as it
mutates through a range of quirky variations and subtle permutations. The
book undoubtedly bolsters the anti-digital backlash currently gathering
momentum.

Stirling did not espouse an overtly theoretical approach and instead
preferred to develop design through an iterative sequence of drawings.
Essentially his approach is based on a thorough analysis of the brief which
is then fragmented and finally fused to a circulation system. This
coagulation process is tested through exploratory drawings, sketches,
axonometrics and (his trademark) worm’s eye views.

Reviewed by: Mark Cousins

Author: Daniel Maudlin
Published by: Dundee
University Press (2009)  
ISBN: 978-1845860189 

Price: £16.99

The Highland House Transformed
Architecture and Identity on The Edge of Britain 1700-1850

Author: Anthony Vidler
Published by: Yale

University Press (2010) 
ISBN: 0300167237

Price: £35

James Frazer Stirling: 
Notes from the Archive 

BOOKS
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View of the Cathedral and South College. © John Sanders

S
ermons in Stone, a conference on
William Butterfield, architect (1814-1900)
and The Cathedral of The Isles, took
place over the weekend of 15-17
October, 2010 at Millport, Great
Cumbrae. The conference was a
collaboration between the AHSS and The
Cathedral of The Isles, and was organised by Jocelyn

Cunliffe (AHSS) in conjunction with Maureen MacGlashan (The Friends
of the Cathedral of The Isles) and David Todd (College of the Holy
Spirit). The conference lectures took place in the nave of the Cathedral
and over the two days, delegates, many of whom stayed in the College
of the Holy Spirit, got a sense of how the Cathedral was designed by
Butterfield to function as part of an ensemble that includes a library,
refectory, cloister, accommodation and spacious grounds. 

Canon Allan MacLean set the theological context of Butterfield's church
architecture, which was a response to the Tractarian (or Oxford)
movement that Butterfield encountered during his studies at Oxford.
The Tractarian understanding of ‘Church’ is expressed in Butterfield’s
designs: the nave, choir and chancel are clear architectural volumes;
the building is liturgically oriented (altar at the east end); local building
materials are often chosen; and craft and decorative elements are
integral. Most of these points are clearly illustrated in The Cathedral of
The Isles. Canon MacLean also gave some background to the Hon
George Frederick Boyle, later 6th Earl of Glasgow, founder and
benefactor of the Cathedral. Boyle was a very keen supporter of
Tractarianism and, having been introduced to Butterfield through the
Oxford Architectural Society, he employed him for the Cumbrae design.

The long evolution of Butterfield's other Scottish
cathedral, St Ninian's, Perth, was also outlined.

Dr Tristram Clarke described a Butterfield church in
Jedburgh: St John's (circa 1844). It has several typical
features derived from medieval churches, as favoured

by the Tractarians, such as an entrance porch on the
south side, a bellcote, a lych gate, a stone screen, the

pulpit set into the wall. It was interesting to note the presence of these
features (or their absence) in the various church buildings shown by
other lecturers throughout the conference.

John Sanders examined a range of Butterfield's church architecture
in England and illustrated his place in the Victorian Gothic revival,
linking back to Pugin and looking ahead to Philip Webb. All Saint's,
Margaret Street, London, perhaps the most well-known Butterfield
church, demonstrates the influence of European, especially Italian,
church architecture, e.g. the broad short chancel, use of geometric
polychromy and inlay in the tilework. Somewhat unexpectedly,
Butterfield's designs are to be found also in Australia, at the Melbourne
and Adelaide Cathedrals.

Other speakers broadened the background against which we can
understand Butterfield and the Cathedral of The Isles. Yvonne Hillyard
presented the church architecture of John Henderson (1804-62),
interesting as the only Scottish architect exponent of Tractarianism.
Illustrations such as St Mary’s, Dunblane and St Columba’s-by-the-Castle,
Edinburgh showed various combinations of the familiar details (clear
hierarchy of volumes, porch, bellcote, etc). Over half of Henderson’s
commissions were from the Episcopal Church and his finest work dates
from the 1850s; especially noteworthy is St Mary's, Arbroath. 

Simon Green gave a paper on the architecture of the Church of

Date: 15-17 October, 2010
Millport, Great Cumbrae

Sermons in Stone
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Scotland during the mid/late Victorian period. Although there was no
formal link between the Oxford Movement and the Church of
Scotland, evidence of 'high church' practices is to be seen in the
details of many churches built at this time. The 'cathedralising' of St
Giles Kirk, Edinburgh took place in this context. Elsewhere shorter
communion tables replaced long tables (visually becoming more like
altars). They were approached by steps (as if to a chancel) and there
are even examples of a rood beam with pedestals for statues
(Gardner Memorial Church, Brechin) and unexpectedly decorative
elements such as Tiffany glass (St Peter's Kirk, Fyvie). 

Professor Michael Moss's paper on George Frederick Boyle was
based on current research into Boyle's papers and offered a
fascinating insight into the financial vicissitudes that lasted
throughout the Earl's life. Despite being ostensibly a wealthy man, he
had huge expenses and vast inherited debts (mostly in connection
with his extended family and several estates). However he was very
committed to the cause of Tractarianism and met the total cost of The
Cathedral of The Isles – £30,000 – as well as salaries, bursaries and
overheads. It seems very fitting that the Earl is buried in the Cathedral
graveyard. 

Conference delegates were also treated to a musical soirée by
Alastair Chisholm, Director of Music. He gave some background into
the musical and liturgical history of the Cathedral and demonstrated
the expressive range of the fine pipe organ and several other
keyboard instruments housed in the Cathedral. 

A visit to nearby Garrison House concluded the programme on
Saturday. Once owned by the 6th Earl, but badly damaged by fire in
2001, it has recently been restored and re-opened, accommodating
a variety of community uses (cafe, library, doctor's surgery, and
Council offices etc.).

The success of the conference was the result not only of
interesting papers and scholarly material shared among enthusiasts,
but was also linked with our actually being in a Butterfield building,
able to explore it at leisure and observe the changes of light and
mood at the different times of day in its peaceful island setting. The
Cathedral and College at Cumbrae is strikingly intact to this day, with
the unity of intention in its design clearly legible. The outstanding
architecture, combined with the hospitality and welcome afforded to
delegates will surely result in many return visits. 

Information on Cathedral services, concerts, retreats, and
accommodation can be found at www.island-retreats.org/cumbrae.html

Reviewed by: Jacqueline Mulcair
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View of the chancel, showing decorative tilework and fittings. At upper level
note the slit window to the infirmary. © Jacqueline Mulcair

M
ore than 40 years after its founding the Scottish Civic Trust
(SCT) is reaching out to the civic movement in Scotland to
seek ‘…fresh impetus and new direction’. This initiative by
John Pelan, the SCT’s Director since April 2010, gave rise to a

national conference and an invitation to all 110 affiliated local civic groups
in Scotland, plus representatives of other national bodies, built environment
professions and government agencies. With a stellar line up of speakers
including the Chair or Architecture + Design Scotland and the Chief
Executive of Historic Scotland, the audience was treated to a range of views
that encompassed those of the professor, the politician, the technocrat, the
bureaucrat, the activist, the owner, the developer, the civil servant, delivered
from the differing angles of policy, practice and poetry.

Date: 1 December, 2010
St Andrew’s in the Square

Glasgow

MEETING IN THE STREET 
- A NEW CIVIC DIRECTION IN SCOTLAND?
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In 1967, Scotland’s cultural and political landscape was a very
different terrain, smaller in some ways, larger in others. Founded by
no less a person than the Secretary of State for Scotland himself
(Lord Muirshiel), and enjoying then the ready support of the great
and the good, in its first 40 years the SCT chalked up some
significant achievements. Former Director John Gerrard said that
much of this happened ‘…because a few influential people got
together’. Much of the work of the local civic groups that have come
into being since 1967 still happens because a few people get
together (such bodies are almost exclusively created and run by
volunteers) but in the more crowded landscape of today’s Scotland
how does a body like the Scottish Civic Trust rejuvenate itself as an
influential force at a national level, and can it recruit to this task the
powerful potential of a civic movement that is mainly active at a local
level?

Another legacy of the work of conservation bodies like the
Scottish Civic Trust is the creation of a climate where both the quality
of the built environment generally and the treatment of the
architecture of previous generations receives better attention than it
did in 1967. Government’s greater involvement in the built
environment can also be seen as part of this same legacy. Forty
years ago the Government had no ‘Architecture and Place Division’,
nor executive agencies ‘Architecture + Design Scotland’ and
‘Historic Scotland’. Nor was there a Government based in
Edinburgh, let alone one with a nationalist administration. Moreover
this same Government (through Historic Scotland) has for some
time now provided funding for some of the work of conservation and
civic bodies such as the Scottish Civic Trust and the Architectural
Heritage Society for Scotland. But Government in Scotland is more
focused than ever on economic objectives, and more hands on into
the bargain. Many government agencies have adopted a more
corporatist agenda and are divesting themselves of increasing
amounts of their own specialist expertise as well as being less
willing to fund independent (and potentially critical) voices. This new
landscape has become an uncomfortable one for individuals and
organisations keen to continue promoting a sensitivity to their
particular field, an open forum for debate, and a broad ‘civic’
approach to the challenges of creating a high quality built
environment.

In amongst the presentation of exemplary regeneration schemes
and perfectly formed policies this conference threw out some
starting-points worth holding onto while charting a new course for
the built environment movement in Scotland. The programming of
three practising architects surely underlined the fact that the civic
movement needs to become less associated with conservation or a
mission to ‘…protect the past’ and more ready to grapple with the
much more difficult issue of raising the quality of what we build
today. If this is the case, there may be a critical relationship to be
made between a civic movement and Architecture + Design
Scotland (A+DS), the Government’s champion for good
architecture, design and planning in the built environment; this is
even more so now that A+DS has swallowed up ‘The Lighthouse’,
the only other body in Scotland that was championing architecture
and design on a semi-independent basis. 

The civic movement has to improve its communication -
communication between national and local, of which the conference
itself was a start, and communication amongst national bodies that
share the same agenda, as well as the long hard task of joint working
and building alliances. Scotland’s close cultural landscape has in
places become suffocating, particularly with a more interventionist
government, and there is a desperate need for open, un-polarised
debate about the built environment. If the past 40 years have been a
success in better conservation of the built environment, perhaps the
challenge for the next 40 years is the better making of the built
environment?

If ‘…getting a few influential people together’ is no longer a viable
route to making change, a new direction will require a hard headed
focus on how to have influence and how to make change, delivered
by a civic movement prepared to become more politically active.
Trevor Davies, himself not long out of the political stocks as Chair of
Edinburgh’s Planning Committee, spelled out the opportunities for
local groups to do this and some of the tactics they could use. Andy
Myles, the Parliamentary Officer of the Scottish Environment Link,

illustrated how environmental bodies on the green side worked
together to build influence at a national level. Myles’ forthright
lecture on the importance of ‘civil society’ and the possibilities, nay
the necessity, of voluntary bodies acting together to lobby and
inform government, to affect policy, to shape legislation and to
monitor its practice, proved a high octane boost to the day and
should provide much for the civic sector to reflect upon. There are
significant differences between championing marine biodiversity (to
take one example) and championing good quality mixed-use
development for city centres (to take another example) but the ability
of the (green) environmental movement to adopt a common cause,
to articulate this collectively and to attract the significant attention of
both politicians and the public must have some implications for the
(brown?) movement of the built environment. Historic Scotland are
certainly not going to fund a Parliamentary Officer for the civic
movement, but the movement needs to work out how it can employ
such a beast.

The SCT and its local affiliated groups are uniquely positioned to
provide this kind of engagement at the level of local and national
government. Such engagement is likely to be much more fruitful than
the kind currently being promoted by Government as a key ingredient
in successful ‘place-making’. ‘Community engagement’ in planning
and architecture has long been a talisman for civic-minded planners
and architects, and is now formally part of planning policy, but the
more the Government talks about it (see the new Planning Advisory
Note 3/2010), the more it becomes a process that seems to exhaust
rather than inspire, which may improve neither the end result, nor the
public’s relationship to the whole design process. 

The perils of this practice were amply illustrated by Eugene
Mullan’s presentation on Smith Scott Mullan’s master-planning work
for Stranraer Waterfront, ‘It’s Good to Talk: Is Anyone Listening?’
Although architects say that modern techniques of consultation have
become ‘very sophisticated’ there remains the nagging feeling that
they are not really talking to the people that they need to talk to, that
they still don’t quite know how this relates to the design process, and
that the more people are ‘consulted’ the more disenfranchised they
become. There remains also the reality that the whole process is
mediated by the architects themselves, whereas what we should be
looking for is a more direct way for the non-professional to become
engaged in a broader process of shaping their neighbourhood. Is
even this too much to ask of a previously un-engaged community
member?  Local civic societies could pursue a long-term policy of
broad community engagement before any one specific issue comes
onto the development table.

If the civic movement is to find a new direction for a more forward-
looking and more proactive journey, if it is to strengthen both locally
and nationally and bring both of these dimensions together, it needs
to define what it means by ‘civic’ and set out a common vision for its
values. The conference provided a glimpse of three concepts that
provide starting-points for this process: 

First, the concept of public interest – an important value to define,
when so much is increasingly valued in terms of private interest,
whether that of individuals, or individual bodies like companies or
councils or even government administrations. Trevor Davies showed
how the public interest – for example of a good public square – could
enhance the private interest – for instance of those whose businesses
bordered it. 

Secondly – the common good, a concept or a framework of values
that would bring together both public interest and private interest.
Perhaps next year’s conference could tease out these concepts?

The third concept though is more immediate. As the site for
architecture, urban design, people’s immediate environment for
activity and their routes to other places, as well as the location for
commerce, David Page made a typically impassioned and articulate
case for the street, and by implication for ‘Street-making’ as a much
more focused, inclusive and holistic activity than ‘Place-making’.
Independent, local, informed, views on civic matters are important and
need to be heard more than ever. Could we meet first in the street
perhaps?

Reviewed by: Andrew Guest
Andrew Guest writes on art, culture and the built environment.

REVIEWS

EVENTS

AHSS_spring_11 38-52:Layout 1  30/3/11  11:40  Page 49



I
was five years of age when I left my tenement
home at 320 Lawmoor Street, a home which was
colloquially referred to as a ‘single end’. This was a
single room which was your eating, resting and
sleeping area. It had a coal fire, cooker, sink,
television, settee, chair and recess which housed a

bed which was the sleeping area. This was for a family of
six: a grandmother, four daughters and grandson (namely
me).

This then was the background to my ‘flight’ to a land of
plenty – to living quarters of a building designed by Basil
Spence, the architect of Coventry Cathedral, the New
Zealand Parliament building and Glasgow Airport. However,
to a Gorbals urchin like myself, at that time I had never
heard of these places. To me the man was renowned for
designing the most famous dwelling place in history –
Queen Elizabeth Square. A six star hotel built on stilts!

Here I had the luxury of using a toilet which was my own.
No need to share it. Here I had a bed to myself. A room to
watch a television and a separate kitchen; effectively a
home with five rooms instead of one. Who cared about
Barbados – this was Nirvana and it was in downtown
Gorbals. For the first time ever when I walked across the
floor, I could feel a strange sensation in my feet, as if I was
walking on hot coals. Effectively, we had gone from
wooden floors to ones with under floor heating. This was
also the first time I had experienced an escalator. My
mother had to drag me off it each day travelling up to floor
seven, as it felt like being on the Big Dipper at Blackpool.
And no need to travel out to a back court to put your
rubbish in a bin – those days were gone. Here all you did
was walk out to the corridor and put them into a chute and
it disappeared in seconds into a bottomless pit. 

Yet my favourite area of all was the celebrated veranda.
A vast concrete drying area which ran the full depth of the
flats. A mini Hampden Park! Here I learned to go a bicycle
(and a full size racer at that!) I played football with my
cousins, had parties and picnics with my aunties and
uncles and lay and sunbathed on our lounger listening to
Slade and Donny Osmond. Great days, happy days, in a
wonderful environment!

Eddie McGonnell
Image © RCAHMS

Life growing up in the Gorbals may be regarded

as your worst nightmare for some, but to me it

was the greatest upbringing anyone could

experience says Glasgow native, Eddie McGonnell.  

Queen Elizabeth Square, 
Hutchesontown

The Gorbals

ONE MINUTE MEMORY
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If you have a story or memory about a place that
you would like to share, please contact the 
National Office.
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AHSS MEMBERSHIP

Leave a legacy
...and help protect Scotland's architectural heritage.
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The Architectural Heritage Society of Scotland (AHSS) is a charitable
organisation and has no financial endowment. Leaving a gift to the Society in
your will is one of the most significant and meaningful ways to show your
support. Legacies left by our supporters - whatever their size - are essential in
helping us to achieve our goals.

A legacy to the AHSS can also be a valuable way of reducing inheritance-tax
liability on your estate, because legacies to a registered charity are tax-free.
Allowing the AHSS some discretion over how your legacy is allocated will
ensure it supports the Society's long term needs. However, if you want your
legacy to support a particular activity, this can be specified.

Arranging a legacy
While it is quite straightforward to leave a legacy in
your will, we recommend that you consult a solicitor
when you are drawing up your will or making any
changes to it. We will be happy to assist your
solicitor if required. 

There are three types of legacy you can leave in
your will. In all cases, the bequest is to the
Architectural Heritage Society of Scotland, 33
Barony Street, EDINBURGH, EH3 6NX (Scottish
Charity number SC007554). 

A residuary legacy comprises all or a share of
the residue after any other gifts have been made
and debts paid. This suggested wording can be
used in your will:

'I leave to the Architectural Heritage Society of
Scotland, 33 Barony Street, EDINBURGH, EH3
6NX, UK charity no SC007554, [all the residue of
my estate] OR [a Xth share of the residue of my
estate]. It is my wish that this bequest be used to
support the general purposes of the Architectural
Heritage Society of Scotland. OR It is my wish that
this bequest be used to support [the specific
purpose]. I direct that the receipt of the Treasurer or
other proper officer for the time being of the said
Society shall be a sufficient discharge to my
executors.'

A pecuniary legacy is a gift of a fixed cash sum
or specific possession (such as property, land or
investments). This suggested wording can be used
in your will:

'I leave the sum of [£xxx] OR I bequeath [the
specific possession] to the Architectural Heritage
Society of Scotland, 33 Barony Street, EDINBURGH,
EH3 6NX, UK charity no. SC007554. It is my wish
that this bequest be used to support the general
purposes of the Architectural Heritage Society of
Scotland. OR It is my wish that this bequest be used
to support [the specific purpose]. I direct that the
receipt of the Treasurer or other proper officer for the
time being of the said Society shall be a sufficient
discharge to my executors.'

Adding a codicil: if you have already made a will,
you can add a codicil to include additional
bequests. 

Bequests to the Society are acknowledged in the
appropriate manner and there are naming
opportunities for our supporters. 

Make a donation
You can also give a donation of any size. Any
amount, small or large, is always gratefully
received and helps the Society in its core work of
campaigning for the protection and preservation
of Scotland’s built heritage. 

You can donate by post and donations are also
welcome in person at the National Office. 

You can help the Society further by
completing a Gift Aid Declaration. A
Declaration can be made retrospectively
to 6 April 2001 and does not commit you
to making any donations in the future. 
The Society will be able to claim back
25p tax for each £1 you have donated.  

Membership subscriptions can be
treated as Gift Aid donations. A Gift Aid
declaration is incorporated into the
membership form. This form should be
used if you are already a member or if
you are making a donation to the Society
which is not a membership subscription.
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