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WELCOME

I
hope you will enjoy reading the articles
and reports contained in this issue of
the magazine. As ever, the magazine
aims to present a snap-shot of the
historic built environment, as well as to

share the activities and news of our Regional
Groups and Cases Panels with all of the
Society’s members. In this issue, I’m pleased to
welcome Barbara Cummins, Director of
Heritage Management at Historic Scotland, as
she discusses Historic Scotland’s changing
relationship with local authority planning
departments in the ‘Talking Point’.
There have been a number of changes at the National Office in the past year. Carmen

Moran, who has been a familiar face at the Society to many members, has left to pursue
more creative outlets. Anyone visiting the Planetarium in Newcastle’s Life Science Centre
can see her ‘Naughty Monsters in the Sky’. Laura Gutierrez, the Society’s Director
(Resources & Outreach) has taken a post in Glasgow at Impact Arts. We wish them
both the very best in their future endeavours! Not to be left out of all of the
excitement,The Glasite Meeting House participated once again in Edinburgh’s Doors
Open Day in September; you can read more about the weekend on page 19. The
Glasite also hosted the Society's 53rd Annual General Meeting in October; a brief
summary is included on page 46.

Mary Turner
Editor
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AHSS welcome

I
am deeply honoured to have been elected President of the Society and will
attempt to fill the post to the best of my abilities. The role is rather loosely
defined, but having been a member of the Society for many years I will help to
move it forward in these difficult times.Working with the office-bearers, I see my
role as bringing all the different groups that form the Society into a closer union.

The AHSS provides a wonderful range of activities across the nation. No other society in
the UK provides such a range of lectures, tours and study visits, which we need to
celebrate. Through these social and educational events and through our casework, I
believe we can attract new members. Having been involved with casework since the
1980s, I believe it is the bedrock of the Society and we need to expand the Cases Panels
and our influence in the planning process as it is being radically changed. I am looking
forward to the challenges ahead and am at present in the midst of preparations for the
National StudyTour in May.

Simon Green
President

Errata – In the Photography Competition feature on page 27, the photo by Niamh O'Riordan was mistakenly
labelled as 'St Giles' – it is The Hub, Edinburgh's Festival Centre, as viewed from Castlehill. On page 40 of the
Members Area, the author of the Dumfries and Galloway AGM report is Charles McKerrell of Hillhouse.

From the New President...

The society would like to thank
North East Group members
David and Barbara Pickford for
capturing our cover image of
the University Library, University
of Aberdeen.
© Barbara and David Pickford.
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Benefits of membership
• You immediately become part of the Society's campaign to protect Scotland's built

heritage. Even if you take no active part, your support is vital to the Society. 
• Participation in the Society's active regional events programme including its National

Study Tour. 
• A free copy of the Society's magazine and academic journal Architectural Heritage. 

Current membership rates
Single:                     £30.00                Small charity:                £42.50
Family:                    £42.50                Corporate:                  £120.00
Student:                  £14.50                Life:                             £600.00
Educational body:     £60.00                Life 65+:                      £300.00

For all membership enquiries please contact our 
Membership Services provider Hall McCartney:
T: 01462 896688  F: 01462 896677  E: ahss@hall-mccartney.co.uk
Hall McCartney, Heritage House, PO Box 21, Baldock, Hertfordshire, SG7 5SH

Please note, the National Office no longer handles membership enquiries. 

Discover more about Scotland's built heritage and take an active part in its
protection and preservation by becoming a member of the Society. 
We are committed to encouraging public understanding and appreciation of
Scotland's historic built environment. Working across Scotland, the Society
supports the preservation and restoration of historic buildings, towns and
landscapes.  
We do this by:
Casework: The Society has a network of local cases panels which monitor
applications for planning, listed building, and conservation area consents. 
Talks & lectures:A lively programme of architecture-related talks and lectures
are organised across the Society's regional groups.  
Visits & tours:A variety of excursions to historic properties, gardens and
places of architectural interest are regularly organised by the Society's regional
groups. 
Publications: The Society produces an annual Journal with essays on
architectural history and conservation. The Society's magazine, which comes out
twice a year, also provides a round up of current news from within the built
environment sector in Scotland with features from guest contributors.

Join us!

New Members
September 2011
– February 2012

Mr Ian & Mrs Marjorie Appleton
Ms Shaeron Averburgh
Dr Nina Baker
Mr Chris Bowes
Dr Jeanette Brock
Mr Eric David Buchanan
Mr Bruce & Mrs Deirdre
Calderwood
Miss Amy Clarke
Mr Michael Thomas Cowen
Miss Stephanie Anne Dale
Prof Nicholas Emler
Prof J Floyd
Mr David Kinney
Mr David Lewis
Mr Colin McClory
Mr Angus McGhie
Mr Andrew McNab
Mr David Murdoch
Mr J N Smith
Ms Susan Tritton

Anderson, Bell Christie Architects

Art Institute of Chicago

Benjamin Tindall Architects

Craigleith Masonry Conservation Ltd

Edinburgh City Libraries

Gray, Marshall and Associates

Historic Scotland Technical
Conservation Group

LDN Architects

National Gallery of Art, Washington

Royal Commission on the Ancient
and Historical Monuments of
Scotland (RCAHMS)

RIBA Library

The Robert Gordon University 

The Royal Incorporation of Architects
in Scotland (RIAS)

Simpson & Brown Architects

T Graham & Son (Builders) Ltd

Tod & Taylor Architects

Corporate Members

Centre Canadien d'Architecture
Edinburgh College of Art
Glasgow Life
Historic Scotland Library
The New Club Library
Paul Mellon Centre
Swets Information Services Ltd
University of Edinburgh,
Department of Architecture
University of St Andrews

Educational Members
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connect with us
Keep up with the Society's activities, from its active regional 
events programme to current casework news. 

Join the conversation and follow
the Society on Twitter. Our
Twitter name is theAHSS and you
can find us at
www.twitter.com/theahss

Find us on Facebook and keep up to date with Society
events, post your photographs and add information
about activities happening in your area. 

Share your experiences of our events or just of Scotland's
stunning built heritage by uploading your photos to our
Flickr page. www.flickr.com/photos/theahss.

there are lots of ways 
to keep connected

© Tom Parnell
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TRIBUTE

EDITORIAL

Isi Metstein 7 July 1928 - 10 January 2012

Richard Murphy

Isi and Richard © Richard Murphy Architects

T
his is not an obituary – that task has
been done by others elsewhere, far
better qualified and far better than I
could. Nor is it a discussion of the
importance of the work of Gillespie,

Kidd & Coia (GKC) and Isi’s contribution; again,
others are far better qualified to discuss that aspect.
Rather it is a personal reflection on my thoughts
over the last two weeks since Dany (Isi’s wife)
phoned me with the not unexpected, but
nonetheless still devastating, news of his death.
The ‘Toast to Isi’ on 21st January in Glasgow

University’s Bute Hall was a wonderful and
completely fitting tribute to probably the greatest
architectural teacher we shall all know in our own
lifetimes.  There were brilliant and polished
intellectual contributions from Mark Baines and
Gordon Benson, wonderful family insights from his
children, Ruth, Mark and Saul (in particular Saul’s
long revealing list of ‘things Isi liked’) and discursions
by Leo (‘I’m just known as Isi’s brother’) and Andy
MacMillan into memories of Isi, particularly in his
earlier life, a period less well-known to most of us.
Projected behind the speakers was a continual loop
of family album snaps interspersed with silent
sections of film (made for The Lighthouse’s 2007
GKC exhibition) – the random juxtaposition of
images and words added to the poignancy of each
speaker’s contribution.  Stealing Ted Cullinan’s phrase
and with due deference to Ruth, Mark and Saul, I
described Isi as ‘the architectural Dad’ of many of
those present.  Gatherings of architects can
sometimes be prickly events, but I could not
remember a time when I had been in the company
of so many talented people.  It is a remarkable
architectural family that Isi begat.  
To paraphrase George Orwell, we are all unique,

but some are more unique than others. Isi was very
unique, not least due to his origins and remarkable
escape from Germany and then chance relocation
to Glasgow along with all his siblings and his mother.
Although leaving Germany (aged 11), he never quite
lost the trace of middle Europe, either in his
unmistakable accent and, more importantly, in his
way of thinking. Saul, in a remarkable insight,
observed that Isi found writing difficult, probably
because he thought in a dense German intellectual
way which needed to be unscrambled into English
(often by others). I remember one occasion in our
own office when he was dictating a review to Kathy
(our secretary), he spent all morning doing it
including an hour on the phone discussing the
meaning of one word! Certainly, listening to his
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theory lectures on the nature of
architectural space given to my
second year students, I found
trouble keeping up, let alone
them.
His original, dense and
uncompromising thinking were
signs of an enormous and
almost intimidating intellect
which found its perfect outlet in
crits and discussions about the
endless complexities of
architecture. Other signs were
(and one should recall that as a
boy he only spoke German) an
ability to complete The Times
crossword puzzle when most of
us would still be on the first
clue and, of course, his rapier
fast wit and mastery of word-
play.  This dexterity generated
so many ‘Isi-isms’ and formed
the currency bartered between
us in the Bute Hall.  There is a
rumour that the RIAS might be
collecting them for publication.
A characteristic example is
when I invited him to make the
opening speech when we
launched our office in 1991.
With a sideswipe at the
architectural timidity of the
Edinburgh ruling caste, for
which he had a particular
contempt, he uttered the
immortal phrase ‘…as for
Richard, we all know that the
boat is seaworthy, but the question tonight is, is the sea boat-
worthy?’ – a phrase remembered and repeated by many ever
since.
After four hectic years acting as his daily lieutenant at the
University of Edinburgh, it seemed natural to invite him in to be a
regular critic in our new practice.  Some thought we were crazy
masochists to subject ourselves to the Metzstein ‘mincer’,
especially as these were real projects with real clients and
deadlines, as opposed to student crits, and in this respect timing
was everything.  If he came in too soon he would design the
project for you, too late and it would be too late! If the timing was
right he would open up all sorts of avenues of thought which
undoubtedly made projects much stronger. Even the best film
director subjects himself to the uncomfortable cuts of the editor –
so why not architects?
He also threw himself into the social life of the office. He played

Santa at our Christmas Dinners
(Dany got to kiss all the boys),
flir ted with Kathy and sent the
hapless student who was
detailed to make his tea back to
the kitchen on several occasions
to progressively dilute it until it
was virtually indistinguishable
from a cup of hot water.  It gave
me great pleasure to invite him
on our office jaunts abroad and
it was a real opportunity for him
to engage with all the members
of the office, have some fun and
deepen our insights into what
we were seeing.  He also
revelled in the urbanity of the
European cities we visited.
In the last few days, the words
honesty and integrity have
cropped up in many tributes. Isi
was no politician, and told you
(and anyone else) bluntly what
he thought about buildings.  At
our 20th anniversary party, he
made a speech and railed against
the business class jet-set
‘starchitect’ world, depositing
one-liner gesture buildings
around the planet. He hated
buildings such as Libeskind’s
Jewish Museum, not just because
he was a Jew from Berlin (with
typical lack of PC, he once said,
‘…well if they ever need to
round up the Jews in Berlin
again, they’ll know where to put

them’), but more because he hated the banality of the building and
all the claptrap theories that allegedly supported it. In one of my
frequent discussions with him at his home, having just seen Hadid’s
Riverside Museum, he simply refused to discuss it and said there
was nothing there to talk about. I had to agree.
Gordon Benson in his address suggested that we are now
moving into, or have moved into, a cultural ice-age. Certainly the
difficulties of practicing architecture had already defeated Isi and
Andy in the 1970s, but there is a real sense now of an anti-
architecture and anti-architect sensibility abroad. It is vital,
therefore, for those of us who consider ourselves as ‘Isi’s children’,
to promulgate all he taught us and develop a guerrilla movement
to reassert architectural values and principles. The goal being to
make architectural space, buildings and urban places which have
integrity in themselves and achieve what Isi once described in
quasi-Buddhist terms as ‘…a state of natural complexity’.

TRIBUTE

EDITORIAL

…as for Richard, we all know that the boat is seaworthy, but the
question tonight is, is the sea boat-worthy?

Isi with RMA at Eichstatt © Richard Murphy Architects
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VIEW FROM THE VICE-CHAIR

EDITORIAL

Changes within the Society 

T
he last six months have seen significant change within
the Society since the previous magazine.  We owe
enormous thanks to our former President, the
Dowager Countess of Wemyss & March, for the last 10
years.  Shelagh has not only been a steady hand

through changing times but, along with the late Lord Wemyss,
hosted a superb party for the Society’s Jubilee.  We hope that she
will continue to be involved in the welfare of the Society and join us
for Events and the National Study Tour.
Our new President needs little introduction, as Simon Green has left

no part of the Society, or Scotland in fact, untouched.  His knowledge
of architectural history and experience in conservation may be
unsurpassed. Combined with his passion, this means that he embodies
the Society’s objectives of encouraging the protection, preservation,
study and appreciation of our historic environment.  Without a doubt
we can look forward to Simon’s reasoned advice on future challenges
whilst acting as an ambassador on the Society’s behalf.
After 12 dedicated months we waved goodbye to Laura

Gutierrez as Director of Resources & Outreach at the end of
August.  Laura left the office in good shape for Mary to take over as
full-time Administrator and Editor of the magazine.  Mary has now
been with the Society for just over four years so knows its workings

intimately, and we hope that she will continue to enjoy the support
of Members as she facilitates the different strands of the Society.
Council, principally through its office bearers, has taken over some of
the responsibilities previously held by the Director which will result
in a fuller understanding of the needs of the organisation.
In light of these changes we are actively seeking new members for

Council and volunteers.  If you have skills or expertise in any of the
following areas and can commit some time to support the Society
we would like to hear from you: fundraising, publishing, building
management, marketing, volunteer management, outreach, audience
development, archive management.  If you can assist in these areas,
or another that you think relevant, please send your CV to the
National Office marked for the attention of the Chairman.
Our Chairman and Treasurer co-authored an excellent grant

application in the autumn to Historic Scotland which was successful
with an award of significant grant assistance for the Magazine,
Journal, Website and Strategic Engagement until March 2015, subject
to conditions.  The Society wishes to express its thanks to Historic
Scotland for their continued invaluable financial support in the
current economic climate. While this funds our public face, the
question remains of how we continue to raise funds for Casework
and increase our Membership.
We provided a Briefing Note for the Parliamentary debate in

November on ‘The importance of architecture and place making to
the economy of Scotland’ and it was pleasing to hear the Society
mentioned and quoted in the Debating Chamber.  We also
responded to the consultation on Historic Scotland’s draft
Corporate Plan both through meetings with the Built Environment
Forum for Scotland and a written response from the Society, with
thanks to Jeremy Watson of the Strathclyde Group for the latter.
Both documents are available on the website.
That Casework must remain core to the Society’s activities was a

very clear message from last year’s Membership Survey and I would
like to thank everyone, all 141 of you, who took the time to respond.
There was much praise, as well as constructive criticism, in the
responses and while Lectures, Visits and the Magazine are very
popular, the highest accolades were given to the Journal and National
Study Tour.  When asked what the priorities of the Society should be,
over 70% of respondents selected Casework as the highest priority,
followed by Events.  It is interesting that both activities are primarily
driven by dedicated volunteers and their importance to members is
not reflected in how our funds are allocated.  
I recently lunched with a stalwart volunteer who raised concerns

about the increasing, and impressive, age of some of our cases panel
volunteers and the need to replenish the ranks.  The Forth &
Borders’ Cases Panel is fortunate enough to be annually replenished
by students from the Scottish School of Conservation Studies at the
Edinburgh College of Art, and each year some remain on the Panel.
Not all Regional Groups have the same resource on their doorstep,
but I wonder if recent budget cuts in local authorities mean we
might have a crop of recently retired or early redundant
conservation officers and planners that we could draft.  The
experience and knowledge that we have within our existing
volunteers is immense and we must retain and support it.  
The President’s view that casework is the ‘bedrock’ of the Society

is one I share and over the next few months my intention is to find
ways to strengthen our arm. Constructive input from you, dear
Members, is always welcome.

Euan Leitch   National Vice Chairman, AHSS
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• Bespoke ironwork in ancient or modern styles
• Leading restorers of ancient ironwork

• Complete in-house design service

Email: enquiry@christopp.co.uk
Visit our website at www.christopp.co.uk or call 01845 501415

Strength in Design
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Tarbert Castle Project

Tarbert and Skipness Community Trust established a proposal in
2005 to seek ownership on behalf of the community of the long
neglected, but very important asset of Tarbert’s Royal Castle. The
Castle is of local and national importance, a scheduled
monument and a listed building.  Built by King Robert the Bruce,
the original accounts are available in the Exchequer Rolls in
Edinburgh.  Apart from the castle’s historic importance, its visual
presence cannot be separated from the village of Tarbert and its
significance to local tourism. Unfortunately this very visual
presence was threatened by the poor condition and possible
total loss of the most prominent feature, the Tower House. This
was the main stimulus for the Trust to act, although the potential
for community benefit was also uppermost in the directors'
minds.

T
he Trust commenced negotiations with the previous
owners hoping that a sale could be agreed which would
allow us to apply for assistance from the Community Land
Fund.  The outcome, however, was an agreed transfer of

ownership in late 2005 at a nominal cost of fees subsequently paid
by the Land Fund. 

A strategy was developed with the objective of stabilising the ruin
as it stands with improved visitor access and amenity for the
scheduled area.  The 2006 summer opening of the Kintyre Way with
the Castle as its starting point in Tarbert added to the urgency of
making a start.

Progress
Tarbert Conservation Initiative has organised some 100
community volunteers over a five year period. There has been an
input of over 4000 hours of volunteer effort in work parties in
addition to regular tasks by individuals replacing leaflets, collecting
litter, emptying litter bins and the donation box.  Tarbert Academy
is only 200m from the Castle site, which provides an ideal
outdoor classroom, and 50 pupils have participated in the site
clearance on several occasions.  Skipness school and the local
Youth Group have also visited and taken part in work sessions.

All of the work has been coordinated with Historic Scotland,
with Scheduled Monument Consents for each element. The work
has also involved spending approx £100,000 on equipment,
materials and professional assistance where required.  

Early in 2008 a funding package allowed a new all-ability path to
be constructed from Bruce Hill, together with fencing of the site
with suitable gate entries. With the completion of these works, a
small flock of Soay and Hebridean sheep were introduced to
maintain the grass areas through conservation grazing and will
hopefully achieve long term sustainability.  The sheep are already
proving to be an increased visitor interest and the flock is being
looked after by volunteers assisted by local shepherds and vet.

In January 2010, the Trust received a grant of £748,000 from
the Scottish Government through the rural development fund to
consolidate the stonework ruins. The contract will run over a
three to four year period and involve structural support,

extensive pointing and wall head protection. Historic Scotland
approved the works, with work starting on site at the end of
March 2010; a progress report with photographs is on display in
the local library.

The 400 residents and visitors who signed a statement of
support together with numerous people and organisations who
gave letters confirming their support helped the grant application.
The application process involved determining how the project
fitted the Government’s regional priorities and the whole costing
and approval process required satisfying some 14 detailed
assessment criteria.  Furthermore, loans totalling £110,000 have
been given by residents, relatives of residents, businesses, groups
and visitors to assist cash flow to sustain the contract, and plans
are under way to raise further funds within the community. 

Proposals for access to the Tower House area have now been
approved by Historic Scotland and a grant of £16,000 has been
made by HLF to complete the work.  Tarbert Conservation
Initiative volunteer input is still required to complete clearing of
the site and to extend the long term maintenance programme.
Historic Scotland have also provided modest funds for
maintenance over a five year period.

Conclusion
In only five years, the site has been transformed from an
overgrown, neglected area in the centre of the village with rapidly
decaying, significant historical ruins, to a valuable public open
space. We have now saved the remaining structures and opened
up a well maintained outdoor space, which looks attractive from
the village and provides locals and visitors with an understanding
of the site's strategic importance as a fortified structure and
magnificent views of Tarbert’s natural harbour and Loch Fyne
beyond. The site is the beginning of the Kintyre Way, Argyll and
Bute Core Path network section 99, with the forestry hill paths
behind the village. The work achieved contributes to the
attraction of these facilities.

The Trust are confident that when completed, not only will a
monument of national importance have been saved from further
ravages of time, but the area will have a heritage site in a
magnificent location attracting visitors to the village and Kintyre
Way.  In addition, the site will provide residents with a usable and
sustainable open space together with a learning resource for
future generations.

Robert McPhail TSCT Project Coordinator

Tarbert and Skipness Community Trust is a Company 
Registered by Guarantee and a charity approved by
OSCR. The Trust members annually elect a board of 
directors who manage projects including the Castle. 
Membership is open to all and regular newsletters inform
members of the Trust’s work and projects. 
Patron: The Earl of Elgin and Kincardine, K.T.

NEWSROUND
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Heritage Lottery Fund grant
for Lews Castle brings
economic optimism to the
Hebrides
The Heritage Lottery Fund announced an investment of £4.6m to
revitalise Lews Castle. Overlooking Stornoway, Lews Castle will be
restored to create a new museum and archive for the Outer
Hebrides as well as hotel accommodation for tourists to the islands. 

T
he museum, which will be the first in the UK to use
Gaelic as its first language, will form a visitor destination
and gateway to a unique heritage network across the 15
inhabited islands of the Outer Hebrides. It will display the

collections of Museum nan Eilean (MnE) while enhancing the work
of over 20 community heritage organisations which have been
actively preserving and promoting the language and local culture of
their Gaelic communities for the last 30 years and have collected
photographs, documents and memorabilia on a scale unparalleled
elsewhere in the UK. 

The establishment of the islands’ first ever civic archive facility will
mean that collections currently held at the National Records of
Scotland can return to the islands, while contemporary museum
facilities will allow collections from the British Museum and the
National Museum of Scotland to be exhibited there.  There will also
be new learning and community facilities, which will open up
opportunities for schools and community groups.

Currently vacant and on the Buildings at Risk Register, Lews Castle
was built in 1847 for James Matheson who made his fortune in the
Chinese opium trade. It changed hands in 1918, a year before the

Iolaire disaster, when William Lever, Lord Leverhulme, of Lever
Brothers/Unilever acquired the island.  He invested in the castle
introducing central heating, electric lighting and internal telephones and
extended the ballroom to accommodate his parties. He then gifted it
to the people of Stornoway in 1923. 

During World War II it served as a naval hospital and
accommodation for the air and ground crew of 700 Naval Air
Squadron who operated a detachment of amphibious bi-planes from a
slipway in the grounds.  After the war, the Castle was used as a
technical college and school for over 30 years.

The HLF grant brings the Fund’s total investment in the economy of
the Outer Hebrides to over £10m. Over 75 projects, including the
Stornoway Townscape Heritage Initiative, have received much-needed
funding across mainly rural island communities. Through preserving and
celebrating their heritage, they have brought about benefits in terms of
education, employment and tourism.

Heritage Lottery Fund
Update

Stornoway. © Mary Turner

Lews Castle. © Mary Turner
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St Mary’s Episcopal Church, Dalkeith
Originally commissioned by Walter Francis, the 5th Duke of
Buccleuch as a private chapel, the St Mary’s Episcopal Church
contains the only working water-powered organ in Scotland. The
Hamilton and Miller of Edinburgh hydraulically blown organ was
installed in the church in 1846. The bells are also hydraulically
operated.  Situated at the entrance to Dalkeith Country Park, the
church was built in 1844 by William Bryce to designs by William
Burn. Repairs will include replacing all the lead gutters as well as
damaged timber and masonry.

St Johns & Kings Park Church, Dalkeith
Situated in the Dalkeith House and Country Park Conservation
Area, St Johns & Kings Park Church is a mid-Victorian church built
in 1870 by architect Robert Thorton Shiells. It is attended regularly
by around 250 people.  The roof will undergo a major overhaul of
slates, flashes, drains and ridges, and stonework will be repaired.

Holy Trinity Episcopal Church, Dunoon
One of the first Episcopalian churches to be built in the area, its
design was influenced by the sixth Earl of Glasgow whose support
of the Tractarian movement led to the appointment of John
Henderson as architect. Opened in 1850, it has a simple
rectangular plan with steeply–pitched roof and lancet arch
windows, the most striking of which has stained-glass by Mayer and
Co of Munich.  The church is currently suffering from water ingress
through the roof, walls and windows. Repairs will help preserve this
physical record of the Tractarian philosophy in Scotland.

Sandbank Parish Church, Dunoon
Sandbank Church sits in the centre of Sandbank on the Holy Loch.
It was built in 1868 by Edinburgh architect Andrew Kerr, in a
Gothic design with an unusual round tower. Inside it is simply
decorated with timber panelling and an open-framed timber roof.
The roof will be the focus of the repairs which are set to make the
church wind and watertight again.

St John’s Episcopal Church,  Alloa
St John’s Church was built around 1869 in a Gothic style designed
by architect Robert Rowand Anderson. Its fascinating interior
houses enamelled panels by Phoebe Traquair as well as high-quality
stained glass, a reredos of Sicilian marble and alabaster and works
by Robert Lorimer.  Repairs will be made to the roof while
stonework will be re-pointed.

Cumbernauld Old Parish Church
Situated in the historic Cumbernauld Village, the history of
Cumbernauld Old Parish Church dates back to the 12th century.
The current building, which dates back to the 17th century and
18th century, is in very poor condition and at risk of loss. The
church is involved in the North Lanarkshire Open Doors day when

visitors can see its two large stained-glass windows by the prolific
artist Gordon Webster.  The grant will enable urgent repairs to the
roof to be carried out.

Limekilns Parish Church, Fife
With its grand neo-Classical facade, Limekilns Parish Church was
reconstructed in 1825 from the former church which was built in
1785. During this time, the minister Reverend Johnston is said to
have held services in a tent in a field beside the village.  A Jacobean
Renaissance pulpit was added in 1883 and the bellcote added in
1911.  Extensive repairs can now be carried out to this important
community venue which has many groups regularly use its facilities.
A permanent exhibition on the history of the church will be
created by local residents using the archive of Lord Elgin.

Cairneyhill Parish Church
Cairneyhill is one of the few remaining Antiburgher churches (a
faction of the Scottish Presbyterian Church who refused to take
the Burgher oath) in Fife. It retains the charm and simplicity of
these types of churches with many of its interior fixtures and
fittings intact.  The church currently suffers from serious damp
problems caused by cement harling. This will be replaced with a
traditional lime harling along with repairs to the roof and windows.

The Church of St James the Less, Penicuik
Built in grounds owned by Sir George Clerk of Penicuik House, St
James the Less Episcopal Church was designed by RTN Speir and
opened in 1882. The church has some very fine stained glass
windows by Charles E Kempe. In 1921 a reredos was added,
designed by Alice Meredith Williams, inspired by drawings of
soldiers that her husband, Morris, had made during three years in
France.  Repairs to the roof and tower as well as masonry re-
pointing and repair of rainwater goods will enable the Church to
open for visitors after the Sunday service.  There will also be a
Children’s Trail created as part of the project.

St Mary’s of the Assumption, Dufftown
Currently extremely dangerous and rarely used because of the
ravages of dry rot, St Mary’s of the Assumption was built almost
200 years ago. It was designed by the Right Reverend James Kyle
who modelled it on the Relinquary Chapel of the Scots College in
Valladolid in Spain.

St Agnes, Lambhill, Glasgow 
Situated close to the Forth and Clyde Canal, St Agnes was one of
several churches built for the new Glasgow archdiocese in the late
19th century by the renowned architectural firm of Pugin & Pugin.
The building is a large Gothic red sandstone structure with
particularly lavish interior decoration which was added by Pugin &
Pugin in 1913. 

Eleven distinguished churches are to have urgent and essential
repairs carried out thanks to a funding package by the
Heritage Lottery Fund and Historic Scotland

From Dunoon to Dufftown, over £1.5million of funding will ensure that these fine buildings are once again wind and watertight providing a
venue for worship and a hub for community activity.  Each one architecturally important, their features range from enamelled panels by
Phoebe Traquair to the last remaining water-driven organ and bells system in Scotland.
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The Old School is the last survivor of a
group of four buildings constructed
around 1851 as a direct consequence of
the ‘Disruption’, which split the Free
Church from the established Church of
Scotland. The Free Church in
Campbeltown constructed a complex of
buildings including a Trade School, two
temporary church buildings (one for
Gaelic speakers and one for English) and
a Grammar School. The first
schoolmaster was Alexander Ross, a key
figure in the Disruption who, having been
dismissed by the established Church, was
taken on by the Free Church and worked
in this building until it ceased to act as a
school sometime after the 1872
Education Act.

M
ike Davis has characterised
the architectural style of the
building as ‘a well handled
composition combining

neo-Tudor and Gothic styling in keeping
with its ecclesiastical connections’. We
don’t know who designed the Old School,
but he was certainly influenced by the
current best practice in school design as
exemplified by JC Loudon’s 2nd edition
Encyclopaedia of Cottage, Farm and Villa
Architecture. This book was published in
1846 and included design principles for
school buildings which, not withstanding its
awkward site shape, this complies with
almost exactly. 
The Old School performed a range of
functions from the late 19th century
onwards, as a Sunday school, a vaccination
centre and it is remembered by some
residents as the place they went for their
free milk. It finally fell out of use in the
1980s and, having been given category B
listing in 1996, was gifted to its current
owners the Kintyre Amenity Trust (KAT) in
1997. KAT had by then established the
Campbeltown Heritage Centre in the
adjacent (redundant) ‘Tartan Kirk’ designed
by James Boucher and opened in 1867 to

replace the two temporary churches. KAT’s
intention was to preserve this important
example of mid-19th century school
architecture and utilise it in support of their
main charitable aims, but the financial
resources to achieve this did not emerge
until Argyll and Bute Council secured one
of the first Historic Scotland Conservation
Area Regeneration Schemes (CARS) for
Campbeltown in 2007.  A funding
partnership between the Council,
Highlands and Islands Enterprise, Argyll and
the Islands LEADER Programme, and
Historic Scotland provided investment for
heritage-led regeneration in the centre of
the town. The Council’s then Conservation
Officer, Jenny Carlile, had already
introduced KAT to Strathclyde Building

Preservation Trust (SBPT) and a
collaboration was begun that will finally see
this little building brought back into use this
year.  The project has not always run
smoothly and it has taken considerable
perseverance and determination from all
parties to get this far. The summary below
explains the key stages and highlights some
of the lessons learnt.
In 2008, with funding from the
Campbeltown CARS and an Options
Appraisal grant from the Architectural
Heritage Fund, KAT commissioned SBPT to
produce an Options Appraisal considering
future uses for the Old School and
developing a strategy for delivering the
project.  The market analysis contained
within the appraisal came out strongly in

The Old School Bunkhouse
Project: A Lesson in Collaboration

NEWSROUND

Sarah Mackinnon Strathclyde Building Preservation Trust

Tartan Kirk with the Old School to the left, circa 1900 from the McGrory Collection, courtesy of Argyll and Bute Library Services
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favour of refurbishing the near-derelict
building and converting it for use as a bunk
house for visitors to the town.  The modest
income from the facility would support
KAT’s work.  The Options Appraisal was
followed by successful applications to the
CARS and the Argyll and the Islands
LEADER Programme for development
funding to push the project forward, and a
team led by SBPT, including John Gilbert
Architects, the Structural Partnership, CDM
Scotland and Morham & Brotchie began
work in the summer of 2009.
The CARS was boosted by the successful

bid by Argyll and Bute Council to the
Heritage Lottery Fund, which saw the
Campbeltown Townscape Heritage Initiative
awarded in July 2009. More success came in
late 2009 as the Council secured ERDF
funding through a Community Planning
Partnership for three projects in
Campbeltown including the School project.
This success secured £173,000 for the
project, provided it met the key conditions
and aims of the scheme: these could be
summarised as the provision of new
business space and that the end user or
manager of that business space could not
be predetermined.  As with the CARS, the
Old School was a priority, so we were now
confident that we could deliver the capital
project. 
KAT, the Council and SBPT wanted to

make this an exemplar project and we
considered a range of design options to

make the building as eco-friendly as
possible.  This made sense because a low
energy requirement means low running
costs, which would assist the sustainability of
the building in use.  Assistance and potential
funding from the Historic Scotland Technical
Conservation Group and Community
Energy Scotland made the possibility of
incorporating natural materials and micro-
generation a real possibility. But with the
demise of the Community Energy Scotland
grant, the costs became unmanageable and
we were forced to adopt a simpler and
more conventional approach. 
This adventure into the world of eco-

design was instructive but time consuming. It
illustrated the particular difficulties of
managing a project with multiple
stakeholders, all of whom have their own
aims and aspirations, and the importance of
maintaining a clear focus on a clearly
defined objective. 
By summer 2010 we had a budget, and

planning and listed building consent
applications were lodged. But access
agreements with the Church of Scotland,
which owns the area around the building,
threatened to derail us once again.  A new
access to the adjacent car park was
required as a planning condition and the
process of agreeing this with the Church

was not straightforward. Ultimately however,
agreement was reached and additional
funding for the access was secured through
a Section 75 agreement relating to other
development in the town.
And so, at the end of 2010 the contract

was tendered. Final grant applications were
made in early 2011 with a contract sum of
just under £380,000 and total delivery costs
of £435,000. The go-ahead was given in
early May and the contract, which had been
awarded to local firm McKinven and
Colville, commenced on 15 May.  A vital
component in allowing the project to
happen was a cash flow loan provided by
the Council, which is being utilised by KAT
while grant funding is drawn down.
So where are we now? Well, we did not

quite meet our end of February target, but
the Bunkhouse will be open in April.  KAT
have tendered the opportunity to run the
Bunkhouse and the process of determining
the final operator is ongoing. Has the
project been a success? I suppose only time
will tell whether the business will be
sustainable. But the quality of conservation
work undertaken throughout the project
has been very high and this important little
landmark building will be retained as part of
the Campbeltown built heritage record, so
our primary objective has been achieved.
Without the determination of all the
collaborators to overcome challenges and
to see the project through, this would not
have been possible. We have all learnt
important lessons from the project that will
inform future work, and skills have been
learnt and transferred between the various
organisations involved, which will be
invaluable in future delivery.

NEWSROUND

The layout of the Free Church site at Big Kiln on the first 
Ordnance Survey of 1863, courtesy of Argyll and Bute Library
Services

The Old School in 2006 © Strathclyde Building Preservation
Trust

© John Gilberts Architects

KAT Trustees with the Conservation Officer in 2006 survey the
interior of the building © Strathclyde Building Preservation
Trust

Argyll and Bute Council are to
be congratulated for their effort
in driving the regeneration
forward, as are the folk in town
who have really got on board
and supported said effort.  The
school is an important project
because it was one of those ‘it
can’t be done’ cases. Now that
it has been done, it is
encouraging others to redouble
their efforts and building
confidence. It’s been a slog
though!
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When Maryhill Burgh Halls first opened in 1878, two silver keys
were specially made to mark the occasion. Astonishingly, over 133
years later, one of the original keys has turned up out of the blue!
In April 1878, the Glasgow Herald said that: 'the company
assembled in front of the entrance to the Public Hall, where Bailie
Murray presented Provost Robertson with a silver key, with
which the Provost opened the hall door and invited the company
to enter. [...] The silver keys presented to Provost Robertson and
ex-Provost Shaw were formed so as to be suitable for fish-slicers,
and were supplied by Mr Sorley, jeweller, Argyll Street.' 

I
rene Scott, Chair of Maryhill Burgh Halls Trust said: 'We
were stunned when the Robertsons got in touch out of the
blue, to say that not only were they descended from Provost
James Robertson, but that they still had the silver key in their

possession. We're delighted to be able to welcome Andrew
Robertson, the great-great-grandson of Provost Robertson to
Maryhill, and give him a sneak peak of the refurbished and
restored Halls.'
Andrew Robertson, who inherited the key and now lives in

Cheshire, said: 'We'd been researching our family history, and the
connection to Maryhill and the Burgh Halls is one we're very
proud of. There are branches of the family in Canada and the US,
as well as South Africa and England, and we're hoping to have a
reunion back in Maryhill in the Spring.
'The reopening of the Halls is a really exciting venture and one

in which I – and probably several other relations – would welcome
to take part. Five generations on, we have the opportunity to bring
the key back to where it started – as a part of the heritage of
Maryhill.'
Gordon Barr, Heritage Development Officer for the Trust said:

'It's fantastic that this silver key has turned up! We'd always hoped

that it still existed somewhere – plus, I'd always wondered how a
key could also be in the shape of a fish-slice, and now we know! It
is a stunningly beautiful object, and an important part of the
history of Maryhill.
‘We know there was also a second key, gifted to the former

Provost of the Burgh James Shaw – so if any of his descendents
are reading this, please get in touch!  We're also keen to hear
from anyone else that has any memories, or particularly old
photos or mementoes of the Burgh Halls – did you get married
there, or go to a dance? We'd love to be able to display more of
the rich history of the area in the Halls when we re-open. Please
get in touch with us via email on info@mbht.org.uk or ring 
0845 860 1878.’
The Grand Re-opening of the Halls will be held in April to tie in

with the anniversary of the original opening in 1878 – when the
silver key, and hopefully the Robertson family, will be in attendance
to help officially declare the restored Halls fully open!

News from the Maryhill
Burgh Halls

NEWSROUND

The silver key.  All photos © Maryhill Burgh Halls.

Unlocking the past with Maryhill’s silver key

Gordon Barr Heritage Development Officer
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S
tained glass is an ancient art form that stretches back
hundreds of years. Now, here at Maryhill Burgh Halls,
we’re ready to reveal the world’s first ever interactive
stained glass window.  Scan the 2D barcode in the

window with your smartphone, and you’ll be automatically taken
to a webpage explaining the designs and giving information about
the glass.

While the new glass is as modern as can be, stained glass in
Maryhill has a long history: in 1878, the then Burgh commissioned
twenty stained glass windows to showcase the trades and
industries of Maryhill. They were designed by the artist Stephen
Adam, and have become known as the crown jewels of Maryhill.
In 2010, Maryhill Burgh Halls Trust decided to commission ten new
stained glass windows, to celebrate the completion of the multi-
million pound restoration of the Halls.

Around 250 local people - ranging in age from 6 to well over 65
- got involved in the process, learning about the techniques
involved in stained glass making, creating their own stained glass,
and crucially, having their say as to the kinds of things the new
windows should depict.  Featured in the original 1878 windows
were boatbuilders, glassblowers, iron moulders and a canal
boatman - what things would the people of modern Maryhill like

to see captured in glass for the 21st century?
Glass artist Alec Galloway, working with community specialist

Margo Winning, has distilled the hundreds of comments and
suggestions down into a variety of themes depicted in ten new
windows.  The ten new windows have the following themes:
Education – featuring P7 children from a local school
Culture – featuring Maryhill-born Turner prize winners 

Douglas Gordon & Susan Philipsz
Social Heritage – featuring Jaconelli’s cafe 
Heavy Trades – featuring the Maryhill canal and locks
Workers – featuring the Bryant & May match factory
Space Age – featuring a local company that makes satellites 
Youth – featuring a local youth club
Sport and Leisure – featuring the Maryhill Harriers running club,

and 2 local football teams
Regeneration – featuring the Burgh Halls itself, and the silver 

key that opened it in 1878
Diversity – featuring some of the many different cultures 

now making up Maryhill.
Connecting all the windows are excerpts from archive maps of the
area, and lines from the song ‘Voices’, written by Kevin McDermott,
about growing up in the Maryhill area.

   
 

Main picture: Space Age
Top: Workers.
Bottom: Regeneration

All photos © Maryhill Burgh Halls

NEWSROUND

Stained Glass Windows of Today revealed at last 
Set of ten includes the world’s first ever interactive stained glass window.
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It’s been a busy but very positive few months at the Scottish
Historic Buildings Trust with some substantial funding awards
for key projects at Ham Girnal and Riddle’s Court.

T
he Girnal in Ham, Caithness is situated in one of the
most remote regions in Europe and at the
northernmost point of mainland Britain. The building is
an impressive four-storey structure on the coast, set

within a picturesque and historic industrial landscape. It is B-listed
and at risk, with little internal structure surviving. For the past two
years SHBT have been working with North Highland Connections,
one of HRH Prince Charles, Duke of Rothesay’s initiatives, to
regenerate the economy of the Far North.
The Girnal is to become a centre for the performing arts.

The existing building will provide practice, rehearsal and
performance spaces with residential accommodation in a new
extension. The project will also provide training opportunities
for vernacular building skills and act as an exemplar for the
regeneration of Caithness vernacular buildings.
An indicative offer of £430,000 from Historic Scotland

through their Building Repair Grant scheme has been received
and we have submitted a Heritage Lottery Fund Round One
application to help raise the funds needed to undertake this
project. We hope to be developing the project during
2012/2013. 
Our project to transform the former merchant’s house at

Riddle’s Court, Edinburgh into The Patrick Geddes Centre for
Learning and Conservation has received a major boost from
the Heritage Lottery Fund. It has been awarded an initial
Round One pass of £2.4 million for the Capital project, as well
as a substantial development grant. 
We were also delighted to learn that the Greenlaw Town

Hall project has been awarded the Georgian Group Award
2011 for Re-use of a Georgian Building.  The winners were
announced at an evening awards ceremony held at Christie’s,
London on 31st October 2011, presented by Viscount Linley. 
On the properties front, the former merchant’s house at

Law’s Close, Kirkcaldy is fully let for the first time since it
reopened in 2006, with a wide range of tenants from architects
to hypnotherapists. The office and retail spaces are proving
very popular, and the building is buzzing with activity.
If you are looking for office or meeting space, a stunning

venue or a setting for special events such as weddings,
celebrations, exhibitions or film and fashion shoots, then
Greenlaw Town Hall in the Scottish Borders, Strathleven House
in Dumbarton and Blackburn House in West Lothian have
space available. Please contact our Property Administrator,
Elizabeth Mackay on property@shbt.org.uk or 01389 750005,
or visit our website www.shbt.org.uk for more information.

Scottish Historic Buildings
Trust News

The Ham Girnal © SHBT.

Adam Dudley, architect for the Greenlaw Town Hall project, receives the Georgian Group

Award 2011 for Re-use of a Georgian Building © SHBT.

NEWSROUND

Audrey Dakin Project Officer, SHBT
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A day in the life of Riddle’s
Court
The Scottish Historic Buildings Trust moved into their new
offices in Riddle’s Court on the Lawnmarket, Edinburgh in
August last year. The building is owned by the City of Edinburgh
Council but SHBT have taken a lease under which we are
managing the building on a day to day basis and developing the
project that will see the building transformed into the Patrick
Geddes Centre for Learning and Conservation.

T
he substantial development funding awarded by the
Heritage Lottery Fund last year has given a real boost to
the project and we are on course to start work on site
in autumn 2013.  The development stage of the project is

well underway with work in hand to prepare Conservation
Management and Education plans. Since occupying the building, we
have gained new insights into its architectural history. Key rooms
have been recorded in detail by students on the Masters course in
Architectural Conservation at Edinburgh College of Art and they
have been puzzling over the complicated layers of history that are
revealed in the built fabric of this evocative and enigmatic building. 

One of the first tasks we undertook on moving in was to give
the building a thorough clean and tidy – the view from the windows
is now not obscured by a layer of grime and the vista over George
Heriot’s School to the Pentland Hills is revealed in all its glory.  As I
write, the large ground floor public room is having a new coat of
paint too. The long-standing association of the Workers Educational
Association with this building continues – they occupy the north
block of the complex and the public rooms at ground and first floor
are used for a wide range of classes for adults, from needlework to
theatre studies. We also have meeting rooms which are used by
other groups, such as Planning Aid Scotland and a number of rooms
are available for rent as offices. 

We are also keen to open the building more to the public.  The
Doors Open Day event in September was a great success and we
welcomed over 2,000 people to the building. We are also opening
on Thursday afternoons from 2 to 4pm with the help of volunteer
visitor guides. Over 140 members of the Edinburgh Fine Arts and
Decorative Society came here for a special two day event, which
included talks from Neil Hynd on the architecture of the building,
Colin Mitchell-Rose on historic paintwork, and SHBT Director, Una
Richards, on the work of SHBT and our plans for the building. We
are particularly excited to be included on the itinerary of the
SAHGB Tour to Edinburgh in September.  We have exciting plans
for this year’s Festival too… more will be revealed on our website
www.shbt.org.uk or via Facebook and Twitter.  

It is a joy to work in this splendid building right at the heart of
Edinburgh’s Old Town – to welcome visitors, students, adult learners
and all the others who come here and discover this hidden gem of
a place.

Scotland’s Castle Culture
The AHSS has been the driving force behind the recent publication of Scotland’s Castle Culture. You will
remember the name from the 2008 AHSS National Conference – papers from this popular event have
been rewritten for publication in the volume. 

Simon Green (a well-known name to AHSS members) has written a chapter of the book, as have Geoffrey
Stell, Charles McKean, Aonghus Mackechnie, Ian Begg and many more. Copies are available for £25 from all
good bookshops or direct from the publisher’s website at www.birlinn.co.uk (ISBN: 9781906566333) see
page 36.

NEWSROUND

A page from one of the recently completed student projects showing an analysis of the
ironmongery in the Geddes Room at Riddle’s Court.

Afternoon sun in window nook at Riddle’s Court.

Visitors to Riddle’s Court on Doors Open Day.
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The intarsia panel in front of the altar in
the south chapel of the Mansfield Traquair
Centre has been restored.

T
he Mansfield Traquair Centre
was built for the Catholic
Apostolic Church from 1873 to
1876 to designs by Sir Robert

Rowand Anderson.  The building itself is of
great architectural merit, but what makes it
extra special is that it contains a vast mural
painting cycle by Phoebe Anna Traquair,
executed in the 1890s.  The Herculean
labour by the artist, the brilliant colour and
the soaring space have led to the building
being called ‘Edinburgh’s Sistine Chapel’.
The building was rescued in 1998, restored
and given a new use 2000-02, and the
murals restored 2003-05.

As well as the murals, the building
contains other works of art and craft
including stained glass windows, decorative
tiles and intarsia panels in front of the
altars.  As is common in churches of the
ecclesiological movement, the richness of
the decoration increases towards the
liturgical east end and the intarsia panels
add further splendour to the increasingly
elaborate encaustic floor tiles.

Intarsia is a woodworking technique that
uses varied shapes, sizes, and species of
wood fitted together to create a mosaic-like
picture.  The intarsia panels in the Mansfield

Traquair Centre are geometric with strips
and triangles of different woods forming an
intricate pattern.  After a century, some of
the inlay was missing and the surface varnish
was discoloured and badly scuffed.

The restoration of the panel was carried
out by Charles Taylor Woodwork of
Dalkeith.  The panel was removed to the
workshop and the gap temporarily filled with
a panel of painted blockboard.  The panel
was sanded to remove the existing varnish
and damaged surface.  Inlaid parts were
consolidated with all loose inlay refixed.
Missing parts were shaped and fitted using
closely matching date-related salvaged
material.  Finally, the panel was revarnished
with four coats of matt varnish.  The panel

was returned to the Mansfield Traquair
Centre where the intricacy and glowing
colours of the intarsia can once more be
appreciated.

Mansfield Traquair Trust is grateful to The
Pilgrim Trust, The Inches Carr Trust and the
Friends of Mansfield Traquair Centre for their
support of the project and to Charles Taylor
Woodwork for the exemplary repair.

The Mansfield Traquair Centre is open to
visitors free of charge on one day a month
and during the Edinburgh Festival Fringe.
Private visits are also possible by prior
arrangement.  

See www.mansfieldtraquair.org.uk for
further information.  

Restoration of the Intarsia Panel in the
Mansfield Traquair Centre

The panel before restoration © Mansfield Traquair Trust. The panel after restoration© Mansfield Traquair Trust.

The intarsia panel © Mansfield Traquair Trust.

Rosemary Mann Mansfield Traquair Trust
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The appearance of the Main Street in Campbeltown was
significantly improved in 2011 with the refurbishment of two
historic tenements: first, 27-31 Main Street and second, 60 Main
Street.  Both properties were targeted for the Campbeltown
Townscape Heritage Initiative (THI), a multi-million pound
regeneration project currently taking place in Campbeltown.

W
orks at 27-31 Main Street included the reinstatement
of locally manufactured sash and case windows to
match the original profiles, together with render

repairs and the application of mineral paint.  The building had
previously been subject to a major shopfront improvement in

2009, funded via the Campbeltown Conservation Area
Regeneration Scheme (CARS). The B-listed tenement at 60 Main
Street was totally refurbished by local contractors with funding
from the THI, Argyll and Bute Council’s Housing Services and the
five local owners.  Works included: total re-roofing using original
slates, replacement rainwater goods, render repairs, refurbishment
of sash and case windows, replacement rainwater goods,
replacement ground floor doors and windows and the application
of mineral paint to the front elevation.

For further information on the Campbeltown THI, please 
visit: www.argyll-bute.gov.uk/CampbeltownTHI

Tenement Refurbishment in Campbeltown

Doors Open Day at the 
Glasite Meeting House

Once again the Glasite Meeting House opened its doors to the public in September,
participating in Edinburgh's Doors Open Day.  Doors Open Day, organised by the
Cockburn Association, celebrates Edinburgh's architecture, culture and heritage and
is part of European Heritage Days.  The theme for 2011 was 'Celebrating
Edinburgh's Rich Sporting Culture and Heritage'.  Though there was not any sport
taking place at the Glasite Meeting House, there was ample culture and heritage! 

T
he Glasite was open for both the Saturday and Sunday, providing a mix of
attractions on both days.  The Scots Music Group filled the Glasite with
lively tunes throughout the weekend.  We were pleased to welcome a
ceilidh band, jazz quartet, harpist, violin and viola duet and an accordionist!

The Scots Music Group is a charity with a focus on community-building using
traditional music, song and dance.  They run a number of events and classes
throughout the year; you can find out more at www.scotsmusic.org.  The Craft
Reactor, an Edinburgh-based not-for-profit craft collective, hosted a pop-up exhibition
in the McWilliam Room. 
The Craft Reactor was formed in 2010, holding their very first meeting in the

McWilliam Room, so it was only appropriate that they came back for a visit! 
We would like to thank all of our volunteer guides, cake-bakers and friendly

greeters who made the event such a success.

The Craft Reactor Tea Party. © Mary Turner

© Carmen Moran

Before refurbishment © James Lafferty. After refurbishment © James Lafferty.

James Lafferty Campbeltown THI.
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W
hile provision was not brought forward through
the Bill, MSPs recognised the issue and BEFS
promoted it again to MSPs recently. In written
evidence to the Scottish Parliament’s Local

Government and Regeneration Committee in October 2011, BEFS
highlighted the role of local authorities in safeguarding Scotland’s
historic environment, drawing the committee’s attention to
Scottish Planning Policy which states that ‘Planning authorities
should support the best viable use that is compatible with the
fabric, setting and character of the historic environment’.  Also to
Scottish Historic Environment Policy which states that ‘Scottish
Ministers look to Historic Scotland to work with local authorities
which are key agents in protecting the historic environment and in
harnessing the potential of the historic environment to contribute
to Scotland’s economic and social success. Scottish Ministers
expect local authorities to play a full role in achieving their
objectives for the historic environment’.
The role of local authorities in safeguarding Scotland’s historic

environment is all the more important given the roll-out of Joint
Working Agreements between Historic Scotland and local
authorities. These agreements implement Scottish Ministers’
expectation that local authorities will work in partnership with
Historic Scotland to deliver objectives for the historic
environment, within the context of modernisation of the planning
system. In this context it is relevant to recognise that Historic
Scotland has taken, arguably, a disproportionate cut in the draft
budget announcement, its budget reducing from £47 million to
£37.5 million over the next three years, which is disappointing.
Historic Scotland is confident, however, that it can offset this
reduction through income generation and efficiency savings, and
BEFS members will work closely with Historic Scotland in striving
to secure the best outcomes possible for Scotland’s historic
environment. 
Still, against this backdrop, finding ways to ensure good quality

advice on Scotland’s historic environment is becoming all the

more imperative. Figures on staffing indicate that current capacity
within local authorities is already very modest. In terms of
Conservation Officers, the Institute of Historic Building
Conservation (IHBC) records just 51 individuals working in local
authorities in Scotland (at November 2010), and this spread does
not represent 100% coverage. In terms of archaeology, data from
the Association of Local Government Archaeological Officers in
Scotland show that staffing levels for professional archaeological
staff have fallen during the period 2008-11 by 31% from 31.6 to
21.7 FTE. It is not only numbers but also knowledge and
experience that is an issue – the response submitted by BEFS to
the Christie Commission highlighted the loss of highly experienced
individuals within the field to early retirement, with little or no
succession planning. 
The management of Scotland’s historic environment rests on

few shoulders – it is a sector which punches well above its weight.
The impacts of cuts in this area, while perhaps not immediately
obvious, will become apparent over the longer term as less well-
informed decision making will start to result in potentially
irreversible damage to the historic environment. Once lost, our
historic environment is lost forever. Consequent implications for
tourism, and also more subtle negative impacts on society and
connection with ‘place’ and ‘identity’, represent long term
outcomes that are foreseeable, but preventable. Ongoing
investment in Scotland’s historic built environment and the staff
that safeguard this most valuable asset must remain a priority in
the expenditure of local authorities.

Jo Robertson 
Historic Environment Officer, BEFS
0131 220 6241
jrobertson@befs.org.uk   www.befs.org.uk

Historic Environment People
- a most valuable asset!

Jo Robertson Historic Environment Officer, BEFS

I wrote last spring on the implications of the Historic
Environment (Amendment) (Scotland) Act 2010, which made a
number of technical amendments to improve the legislation
that protects Scotland’s heritage. During the course of that Bill
passing through the Scottish Parliament, BEFS highlighted the
crucial front-line role that local authorities play in protecting
and enhancing Scotland’s historic environment.  As a collective
of organisations, we called for ‘local authorities to have access
to appropriate information and expert advice on the local
historic environment’. 

NEWSROUND
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A
lex Haw established his design practice Atmos in
2006 with a mission to enrich and improve our social
experience of the world. He currently co-tutors a
design unit called ‘Naturoids’ with Roberto Bottazzi
at the Royal College of Art, London.  Together they

explore the blurred boundaries of nature and technology at the
intersection of architecture and food production.

His digitally manipulated Art Nouveau-esque staircase for a house
in Clapham, London, has garnered considerable press interest and
featured in this year’s Royal Academy of the Art’s Summer
Exhibition. I contacted Alex in order to find out more about his
architectural principles and recorded the following interview: 

AR Alex, let’s start from the top. Your practice is called Atmos –
where does the name come from?

AH It’s recognition that I was very interested in sound early on and
when you record a film you record the atmos soundtrack that
establishes the particular ambient noise of a space. In essence, I think
architecture should be about atmosphere.

AR In light of your current multi-disciplinary approach, can you tell
us about your 1993 trip when you retraced Joseph Mallord William
Turner’s 1819 painting journey across Italy?

AH I mean I like the idea of exposing things under the magnifying
glass. No one ever saw skies quite to that extent as Turner captured
that moment, so I think exposing latent opportunities is something I
learnt from him.

AR We both met for the first time on ‘Floating Forest’, which is
something of a social platform taking the best from a park and boat
trip. Can we expect to see further variations on this theme?

AH Yeah, that would be great. Someone got in touch with us about
a small throwaway experiment for the Thames next year. We’ll see if
we can do a floating park that everyone can get onto and be much
larger. The thing about what we met on is that it’s essentially two
sofas with grass, so it’s not quite spatial. It’s just too much furniture. 

AR A shortlist of architects was given a Lego-set by Icon magazine
to see what they would produce. You put together Frank Lloyd
Wright’s Fallingwater house (completed in 1935) and melted it. Is
this an attack on Modernism in any way? 

AH Definitely. I can’t stand how boring people are when they say be
reverential to the material - they mean really do nothing with it. I feel
they don’t really understand anything about the material. It’s not a
project about Fallingwater but a project about Lego. Lego is a fluid
material and it’s thermally set and it can melt so if you’re going to be
modernist about it and say be reverential to the material then deal
with the material and the methods that it was actually made. I
thought it was interesting for us to explore the material limits of it, so
we boiled it, fried it and tried different techniques learning at what
point it would ooze.

AR As a closing statement, what single piece of advice would you
offer students currently studying architecture?

AH People seem to be very fearful when looking for answers. I feel
the answers are already within. The way I see it, a 24 year old student
has 24 years of learning they’ve built up and there’s no point of
slicing all of that away. It’s like soil - you don’t just throw it away, it’s
got intelligence and archiving and history, which is a really useful
resource. 

AR Thank you very much for your time Alex.

AH Thank you. 

An Interview with
Alex Haw

Atmos Studio

Interviewed by Anthony Richardson

This interview took place in a café underneath his
studio office on Bacon Street in East London, on
24th September 2011. 

Anthony Richardson is currently working for multi-
disciplinary design practice Pentagram, in London.
Since graduating (RIBA Part 1) last year from the
University of Edinburgh, he has acted as a guest
critic and undertaken research on the artist /
architect Zvi Hecker.

INTERVIEW

FEATURES
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Historic Scotland’s changing relationship
with local authorities
Will it improve the conservation of the historic environment?
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I
’m really pleased to be given the
chance to put down some of my
thoughts on the role of Historic
Scotland in the planning process.
Not only does it give me the chance

to set out what we have been trying to
achieve in recent years, but also to respond
to some perceptions about what Historic
Scotland’s role is and ought to be, and how
it will evolve in the future.

The title of this article is a useful starting
point in itself.  Is our relationship changing
with local authorities? In some cases, yes,
yet in others we’ve been working in
collaboration for many years very
effectively and all we are now doing is
building on that.  Some of the new
procedures now in place are seen as us
pulling back from our role in giving advice;
well, maybe it is, but only in these cases that
we consider we are not adding any value to
the process, just duplicating the work of
well qualified and experienced local
authority staff.  Yet we recognise that there
is no ‘one size fits all’, and there are cases
where we can and do add value.  Some
authorities do not have the skills or
resources that others do to deal with the
historic environment adequately at present.
They require more support and advice
than others.  That does not mean we have
nothing to offer those authorities that are
better resourced but we need this to be at
a point in time and in cases where we can
bring something extra to the table, not
duplicating the job already being done
perfectly well by the planning authority.

How do we ensure that decisions taken

ensure the widespread understanding

and appreciation of our entire historic

environment for its long-term survival?

When I talk to people I always start by
reminding them of the role of Historic
Scotland.  Historic Scotland is an
Executive Agency of the Scottish
Government.  We sit within the Portfolio
of the Cabinet Secretary for Culture and
External Affairs to whom the Chief
Executive is directly accountable.  Our
programme and priorities are firmly
aligned to the Government’s Purpose,
Strategic Priorities and National
Performance Framework.  This can come
as a bit of a shock to some who see us as
something quite separate to government.
What that means is that we are working
towards the wider aims of government as
well as the specific role we have in the
historic environment.  

Historic Scotland’s role is to act as a
leader and enabler to ensure that the
historic environment delivers economic,
social, cultural and environmental benefits
for Scotland. We do this through historic
environment legislation, our people and our
resources.  

As a co-signatory to Delivering Planning
Reform (2008), Historic Scotland is
committed to working in partnership with
others to ensure we deliver sustainable
economic growth for Scotland through our
planning role, as well as through tourism
and the promotion of traditional skills.  Our
Service Improvement Plan sets out the
specific projects that we are undertaking to
contribute to the delivery of planning
reform.  It shows what we have achieved so
far and what we still have to do.  It also
demonstrates how we will work with
others to:
• support a plan-led planning system;
• ensure that our involvement is

proportionate and adds value; 
• encourage appropriate local decision

making; and

• develop clear and transparent policies
and processes.  

The historic environment is a dynamic one
and its conservation relies on carefully
managed change based on an
understanding of cultural significance.  It is
also an important resource which can only
be sustained through careful management.
Planning authorities are central to the
effective management of Scotland’s historic
environment.  Their key roles are to set a
local policy framework which accords with
national policy and to implement this
through their development management
and related functions. 

As part of our efforts to improve our
partnership with local authorities we
launched the Joint Working Agreement.
This clearly lays out the roles that Historic
Scotland and planning authorities need to
play in managing the historic environment
effectively.  Most local authorities have now
signed up to this.

The agreement focuses on the different
designations and the statutory casework
and consultations that arise out of these.
The purpose of this agreement is to
support planning authorities in providing
advice and making decisions locally.  Where
it is appropriate for Historic Scotland to be
involved, it is best to involve us early in the
development, planning and management
process where we can add value.  In this
way we hope to work more effectively
together to deliver the better management
of the historic environment, supporting
planning reform and ensuring that the
historic environment contributes to
Scotland’s sustainable economic growth.

A good example of how Historic Scotland
has worked to improve efficiency in the
planning system is the Removal of the Duty
of Planning Authorities to Notify Historic
Scotland on Certain Types of Listed Building
Consent Application (RDN).  This enables
planning authorities that have a sound policy
basis and the appropriate skills to determine
applications for certain types of work to B
listed buildings without consulting us.

Barbara
Cummins
Director of Heritage
Management, 
Historic Scotland
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Whilst some have now been operating
for over a year, some are still at the early
stages of removal of duty to notify.  Part of
the arrangement in place with each
authority is that they are required to send
us information so we can monitor the
applications they consider.  We have found
that efficiency in handling is improved and
quality of decision-making is generally high.
Monitoring enables us to identify those
cases where we would want to follow up
with local authorities either in writing or by
discussion and should continue to ensure
that quality of decision-making remains high
and confidence in the system is maintained. 
The historic environment often requires

the input of specialist advice and for
processes like the removal of duty to notify
we require that this is in place before a
Direction to allow this to happen is signed
and issued.  There are, however, many ways
in which planning authorities can ensure
that they have access to appropriate
expertise.  These include employing
specialists, such as archaeologists and/or
conservation officers, to handle or provide
comments on development applications
and prepare policies for the local
development plan; training development
planning and development management
staff to deal with such issues; using specialist
external consultants or establishing shared
services with adjoining planning authorities.
The key issue is that, whatever model is
chosen, it delivers the right advice and
supports the best outcomes for the historic
environment.  We have worked with some
local authorities to deliver in-house training
for their staff and hope to do much more
of this in the coming years.  It is an effective
way of sharing expertise and understanding
to aid better decision-making.
We do not want management of the

historic environment to be seen as
something that only a small band of elite
staff can contribute to.  As a young planner
myself I relished learning new things and
being able to expand my expertise to
better enable me to deal with my
casework, and I hope we will all encourage
that in others.  It is with that in mind that
we encourage continuing professional
development in local authority planning
departments by delivering training
ourselves, and working with conservation
officers to spread knowledge and expertise.  
Just in case some of you are now

harrumphing over your coffee, there is a
common misconception that Historic
Scotland has a hand in all of the decisions
to refuse listed building consent.  Generally,
when local authorities refuse listed building

consent, Historic Scotland has no role, and
has not had a role for many years.  So most
of the things that fail to see the light of day
are because responsible planning authorities
are following policy and guidance to ensure
the conservation of the historic
environment.  What value would there be
in us adding our opinion?  What could we
say?  A verbal pat on the back?  
This article was originally intended to

focus purely on our relationship with local
authority development management.
However, of course, development
management doesn’t start and end with the
officers who make recommendations or
decisions on the applications they have; it
starts with the policies we have in place to
manage our environment through the
planning process.  That is why we are
putting much more effort into this area of
work.  We are involved with every
development plan being prepared in a
positive way, helping advise on land
allocations and policy preparation and
working with other agencies and Scottish
Government colleagues to share the good
practice that is developing around the
country.  We support the plan making
process and its strategic environmental
assessment as a route to more effective
decision-making at the development
management stage.
The management of the historic

environment also involves all those who
have a stake in the process; including the

politicians who often have a role in that
decision-making.    
I know there are those who feel that

local councillors should not have a role in
decision-making where the historic
environment is concerned.  Maybe there
are some decisions taken which display a
lack of understanding of the impacts on the
historic environment.  That means we need
to work harder to ensure that we all share
an understanding of the historic
environment.  That is a key part of our role,
providing leadership at a national level and
helping others understand and appreciate
what the historic environment delivers for
Scotland - not as a constraint, but as a
positive force to support sustainable
economic growth.
As part of our work with other key

agencies we aim to deliver training as part
of the overall training for councillors
involved in the planning process after the
next elections.  The agencies believe
decisions should be taken locally based on a
sound policy base and an understanding of
the impacts that decisions have on the
environment; and in our case in particular,
the historic environment.  In some cases in
the past we have been invited along to talk
to planning committees and we are always
pleased to do so.  It is my experience that
most members of planning committees are
hard working and dedicated people who
care about their local area.  There have
been very few cases where we have
considered it necessary to call in decisions
by planning authorities because councillors
have not accepted an officer’s
recommendation to refuse and have been
minded to grant consent.  
Historic Scotland will continue to work

with partners to protect Scotland’s heritage
while, at all times, looking for ways to
modernise our working practices so that
they are in line with a modern Scotland.
We would like all those who have an
interest in our historic environment to
contribute positively to that, recognising
where we can support good decision-
making, share expertise and ensure that all
of those involved in decisions in Scotland
that affect the historic environment
understand and appreciate its significance.
Surely that would improve the conservation
of the historic environment, rather than
Historic Scotland operating as a heritage
police force sitting in Edinburgh offices?

Historic Scotland’s
role is to act as a

leader and enabler
to ensure that the

historic
environment

delivers economic,
social, cultural and

environmental
benefits for

Scotland
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D
unoon’s B-listed Burgh Hall
was designed in the Scots
Baronial style by the
Glasgow architect Robert
Bryden, and it opened in

1874 on a prominent site in Argyll Street.
The Hall originally seated 500 people and
was, for a time, the only theatre in Argyll.
Of all the buildings in Dunoon, it was the
Burgh Hall that most strongly marked the
transition of the town into an important
and successful 19th century coastal resort.

The Hall remained of central social and
cultural importance to Dunoon until the
1960s, when cheap European package
holidays crippled the town’s tourist pulling-
power. Dunoon’s fate in this respect was
matched by the commercial descent of
dozens of previously thriving British seaside
towns; some, such as Margate and Bexhill-
on-Sea, have been dynamically resurrected
as arts hot-spots.   

In 1993, following the closure of the US
Polaris submarine base at Holy Loch, and
the subsequent further downturn in
Dunoon’s economy, Argyll and Bute
Council sold the mothballed Burgh Hall to
a developer, Fyne Homes. In any case, the
Hall had already lost its local cultural pre-
eminence following the construction of the
Queen’s Hall in the late 1950s, a new
entertainment venue at the head of the
Victorian pier.  The Burgh Hall’s potential
demolition in 2008 sparked considerable
local anger. 

The McAslan Family Trust’s purchase of
the Burgh Hall at the beginning of 2009
was inspired by a vision of the building’s
potential for renewal and transformation in
the mind of the architect John McAslan,
who grew up in Dunoon, and has
maintained links with the town ever since. 

When he was alerted to the state – and
looming fate – of the building by local
friends, including Sir Charles Maclean, he
was determined to return the Hall to full
local community use as a multi-functional
arts facility. McAslan helped to set up the
Dunoon Burgh Hall Trust, which initiated

strategic and business plans, and fund-
raising. 

The rescue plan for the Burgh Hall is by
no means a sentimental architectural
exercise. John McAslan + Partners’
Edinburgh office is keenly aware of the
Hall’s historic and architectural importance,
which has been well documented by the
Strathclyde Building Preservation Trust
(SBPT), which had carried out an Options
Appraisal study prior to John McAslan +
Partners’ involvement. The practice is also
working closely with the local authority to
fully develop the potential of the Hall:
councillors Bruce Marshall and Alister
MacAlister are on the Burgh Hall’s board of
directors. 

The SBPT says the building ‘forms a
unique element in this group of important
commissions executed by this architect . . .
This promotes [the Hall’s] importance to
regional level. The retention of the Burgh
Hall in something approaching its original
use is therefore important.’  An SBPT
survey established that local people did not
want the Hall resurrected for purely
commercial purposes; their key desires
were for theatre performance and
rehearsal space, local club and group
facilities, and an arts performance space.

The key architectural features of the
Burgh Hall include the local green schist
stone of its facades, the main staircase, the
plasterwork on the first floor landing,
original door and window joinery, and the
charming stained glass rose window made
by W&JJ Kier.  The volume and Victorian
character of the main hall, impressive in its
heyday, suffered the ignominious removal of
its decorative ceiling in the 1970s.

The SBPT also emphasises that: ‘The
streetscape and group value of these
buildings remaining as a pair is
considerable, and their significance is likely
to increase.’  The historic urban and cultural
importance of the Burgh Hall, in terms of
its physical position in Dunoon, remains
obvious: it originally stood between two
churches designed by Robert Bryden: St

Peter McLaughlan,
Associate at John McAslan + Partners, explains how Dunoon’s most important 19th century civic building is being successfully transformed into a 
21st century community and arts centre.

The Burgh Hall, Dunoon

All photos © Eliza Sharp
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Cuthbert’s (which was lost not long ago in a fire), and St John’s.
The latter, category A-listed, is described as ‘an immense
achievement of Victorian piety’. 

John McAslan + Partners’ strategy for the refurbishment and
renovation of the Burgh Hall has brought sections of the building
back into use in stages – having first made the Hall weathertight
and structurally secure. 

Two phases of work have been completed, while fundraising
has continued. The first phase in early 2009 dealt with asbestos
removal, roof repairs, dry and wet rot treatments, with thorough
cleaning and basic redecorating. The entrance foyer was opened
out, there were plumbing, window, and electrical repairs; and the
new Friends Room was completed. The recently completed Phase
Two saw the installation of insulation at high level in the Main Hall
to improve the thermal performance of the space. Donated by an
insulation manufacturer, the insulation has been fitted between the
existing purlins and a simple plasterboard ceiling, following the
pitch of the roof, has been installed below this, allowing the
primary timber roof structure to remain exposed. Phase Two has
also seen the completion of the modernised gallery space on the
ground floor of the building. This space has been designed
effectively as a box within a box, serviced to the strict
environmental control standards to allow the Burgh Hall to be
able to exhibit works from the Tate and National Galleries of
Scotland Artists’ Rooms collection. 

The third phase will see the full renovation of the Hall’s interior
and exterior supported by grants from a number of funding
bodies, including Historic Scotland and the Heritage Lottery Fund,
and will see the creation of a café extension with garden
improvements and the installation of a lift.

The main hall on the first floor of the building is now a venue
for a range of activities and performances including concerts,
theatrical productions and dance classes, with accommodation on
the ground floor offering space for exhibitions, club meetings, a
bookshop and café. 

The Burgh Hall now has a dedicated art coordinator and
recent events have included ‘Picture This’ and ‘A Celebration’,
showing the work of Glasgow artists Lyndsay Perth and Mandy
Edwards; Cowalfest exhibited the work of artists from the
Dunoon area; and a photographic essay of towns along the A8
road by the internationally feted photographer Martin Parr,
maintained this local focus. 

The arts reputation of Dunoon’s Burgh Hall will reach an
international level in March, with an exhibition of photographs by
the legendary American Robert Mapplethorpe, and this important
show will be supported by the Tate organisation, National
Galleries of Scotland, and the Art Fund’s Artists’ Rooms On Tour.

BEHIND THE SCENES
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� e Children’s Playground Co. Ltd 

1 George Street, Snow Hill, 
Wolverhampton, WV2 4DG

T: 01902 422515   F:01902 467330

St. Georges Park, 
Bristol

sales@thechildrensplayground.com
www.thechildrensplayground.com

CPCL  hold exclusive rights 
for Robinia play equipment 
from Sik-Holz Germany

© Eliza Sharp

AHSSSpr12 21-35_Layout 1  14/03/2012  12:58  Page 26



O
ver the last eleven months seven trainees based at
RCAHMS have been gaining skills in the heritage field,
learning about archival processes and the different ways
of disseminating information from archival material.

Support from the Heritage Lottery Fund ‘Skills for the Future’
programme has allowed four Curatorial Trainees and three
Education and OutreachTrainees to work alongside RCAHMS staff.
The aim has been to provide skills for working in the heritage field,
thus boosting the trainees’ chances of finding further work in this
sector, while also contributing to the objectives of RCAHMS.
The final section of the traineeship has involved an ‘integration’

project where the Curatorial and Education and Outreach trainees
have joined forces, being given a set of tasks and outcomes to
achieve using the experience and knowledge they have gained over
the year. The trainees have been set the task of delving into the
archive of Cullen, Lochhead and Brown, a prominent Scottish
architectural firm, which practiced in Hamilton from 1900 onwards
and whose collection came to RCAHMS in 2011. They have
focused on the work which the firm undertook in the early 1900s
and set about appraising this section of the collection; cataloguing,
re-housing, researching and describing it, and then making it available
to the public through the RCAHMS online database, online galleries,
news articles, online educational pages with Scran, and an exhibition.
Cullen, Lochhead and Brown was founded by Alexander Cullen in

1900.The practice worked on prominent projects across central
Scotland, a large proportion of these involving hospitals, council
buildings, police stations, and schools. The early 1900s saw the
practice gain momentum and prosper when it won a competition to
design Hamilton Municipal Buildings and Public Library, it was also
successful in an open competition to design Blackpool Central
Library and Art Gallery. Other notable projects worked on at this
time included Hamilton Academy, the John Hastie Museum in
Strathaven, Strathaven Public Hall, Shotts Fever Hospital, extensions
to Carfin Parish Church, and many others.
As a training exercise the trainees worked with RCAHMS staff in

collecting the Cullen, Lochhead and Brown drawings and papers
from the offices based at Auchingramont Road in Hamilton.This gave
them valuable experience in collection management, seeing how
material is handed over to an archive and the processes involved.
With such a long-established practice the volume of material
collected was immense. The trainees observed and took part in the
physical work of carrying, lifting, sorting, listing and re-housing
drawings and manuscript material, helping the curators and
conservators to put the material in order and to make sure that it is
stored to ensure long term preservation.
Cullen, Lochhead and Brown has been a fascinating project to

work on, enabling the trainees to gain practical experience of a ‘real
life situation’ in the context of architectural collections. Material has

been accessioned, rehoused, and catalogued, which will provide a
basis for more cataloguing and research on the practice and its
collection. This work has meant that some of the collection is now
accessible to researchers, and some 80 drawings are now digitised
and available on the RCAHMS website. The trainees gave a talk to
the Lanarkshire Family History Society in January 2012 on the
subject of the Cullen, Lochhead and Brown Collection and their
involvement in the transfer and cataloguing project. There was an
exhibition in the RCAHMS search room, opening in January 2012,
and this will also be available online at www.rcahms.gov.uk

David Avery and Nora Noonan
All images © RCAHMS

(Cullen, Lochhead and Brown) Licensor www.rcahms.gov.uk

‘Skills for the Future’ work on the Cullen,
Lochhead and Brown Collection

Elevations and floor plans of proposed additions to Saffronhall U.F.
Church, Hamilton (Hamilton North Church). May1910.

© RCAHMS (Cullen, Lochhead and Brown) Licensor www.rcahms.gov.uk

Cullen, Lochhead and Brown has been a fascinating project to work on, enabling the trainees to
gain practical experience of a ‘real life situation’ in the context of architectural collections
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Details of domed tower in Hamilton Public Library. July 1906.  

Sections and elevations produced for the 
John Hastie Museum, Strathaven. May 1915. 
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General comments or requests for information can be addressed to Veronica Fraser
Royal Commission on the Ancient and Historical Monuments of Scotland
John Sinclair House, 16 Bernard Terrace, Edinburgh, EH8 9NX

t: 0131 662 1456 f: 0131 662 1477 e: veronica.fraser@rcahms.gov.uk w: www.rcahms.gov.uk

Section and South elevation of Lauder Ha', the ‘proposed house at
Strathaven for Sir Harry Lauder’.  June 1932.  

Proposed design for a Parish Church in Stonehouse. 1895. Elevation to River Clyde of proposed additions to 
Ross House, Hamilton.  June 1888.  
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S
pring for the Listing and
Designed Landscapes Team is
a time when many of our
projects from 2011 are
coming to completion and it is
a good point to take stock

about what we have done over the last six
months.  As usual we continue to progress
a number of wide-ranging projects,
including the bedding down of new
legislation that affects listing.  We have also
made great strides in our outreach
programme and are excited to announce
some new ways of promoting the historic
environment. 

New legislation

From 1 December, the Historic Environment
Amendment (Scotland) Act 2011 brought
forward new legislation that supplemented
the existing Planning (Listed Buildings and
Conservation Areas) (Scotland) Act 1997.  A
new provision for listing was introduced
called a Certificate of Intention Not to List
(COINTL).  A COINTL is a legal guarantee
that a building or buildings will not be
statutorily listed as being of special
architectural or historic interest during the
five years from the date on which the
certificate is signed.  Certificates are a useful
tool when development is intended on a
site.  The COINTL has been introduced to
enable owners and developers to engage
early with Historic Scotland and to provide
them with certainty on whether the building
or site is of special interest.  We held a
stakeholder seminar on the day the
legislation was enacted and have produced
guidance on how Certificates can be applied
for and how they are assessed.  Buildings

assessed for COINTL are considered in the
same way as any proposal for a new listing
or a review of an existing listing.  Further
information can be found in the listing pages
on our website. 

Supporting our Heritage Management

colleagues

The Listing and Designed Landscapes Team
has also maintained an active role in
supporting the management of historic
assets and, in partnership with our Heritage
Management colleagues in Historic Scotland,
we initiated the ground-breaking Partnership
Management Agreement (PMA) with Rio
Tinto Alcan and Highland Council.  PMAs
have been established to streamline the
management of the historic environment for
large complex estate holders in Scotland.  A
PMA is a document which outlines the
processes involved in the management,
within the limit of the planning and listed
building consents, related to the asset, and
will usually be suggested in tandem with a
thorough listing review.  In the case of Rio
Tinto Alcan, the agreement provides clarity
for two large power stations, and associated
dams and works, along with the management
and development plans which the
stakeholder already has for their sites.  We
are currently seeking other sectors to
develop further PMAs and, for example, are
in early discussion with Network Rail about
management agreements for their larger
stations in Scotland.

Dictionary of Scottish Architects

The Listing and Designed Landscapes Team
is responsible for maintaining and enhancing
the Dictionary of Scottish Architects (DSA),

a valuable international resource for online
access to thousands of entries on the
biographies of Scottish architects working
during the period of 1840-1980 and to an
even greater number of entries on the
buildings they designed.  The Dictionary is
ever expanding and is now being enhanced
with the addition of a number of images of
our architects.  In due course these will be
followed by representative images of the
buildings they designed.  With the help of
the RIAS, we have also recently recorded
interviews with a number of Scottish
architects working in the post-war period.
These recordings are already a valuable
resource and include the biographies of
Robert Steedman and Andrew Merrylees.
Although the DSA is primarily an online
resource, in 2012 we will publish a book
based on the Dictionary’s vast archival
resource to highlight the interesting work of
some lesser-known Scottish architectural
talents.

Thematic work and new listings 

As part of our ongoing listing programme,
the Team has been busy reviewing large
estates and considering individual listing
reviews and new proposals.  We consider
approximately 450 buildings or structures
every year as part of this work, which is
always wide ranging and covers the length
and breadth of Scotland. 
At the University of St Andrews we
recently listed the outstanding Andrew
Melville Hall at category A.  This hall of
residence is one of the most significant post-
war buildings in Scotland and has been
recognised internationally as a key formative
work by the influential 20th century British

Team Update Listing and Designed 
Landscapes Team

James Stirling, Andrew Melville Hall (1963-66), St Andrews
University, North Haugh, St Andrews, Fife. © Crown Copyright
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architect James Stirling. Designed and
realised between 1963 and 1968, the hall of
residence was Stirling’s first commission in
solo practice and his only completed work in
Scotland. Referred to by Architectural Design
Magazine in 1970 as a ‘new departure’ for
Stirling, it nevertheless bears interesting
parallels to three other key buildings of the
same period, known collectively as the ‘red
trilogy’, which first attracted international
attention to Stirling’s work. The early and
ambitious use of pre-fabricated concrete
modular panel construction, also a first for
Stirling, adds further to Andrew Melville Hall’s
outstanding special interest.
We also had the opportunity to review

listings at the Falkland House Estate in Fife and
added the unusual feature of a tunnel to the
list at category C(s). This tunnel is a good
surviving example of a relatively rare
designed-landscape feature, constructed to
add to the emotional experiences of
exploring the estate around the House of
Falkland. The tunnel is situated on the linear
walk along the west side of the Maspie Burn
and is deliberately curved to obscure the exit
when the tunnel is entered.This helps to
create a sense of fear and anticipation when
entering and it is one of a number of
structures in the estate used to add to the
overall experience of the grounds. The tunnel
is most likely to date from around 1840, when
William Burn was building the house, laying
out the formal garden and improving the
surrounding landscape. It may, however, date
to circa 1820-30, when John Bruce was
carrying out initial work to the estate.
Over on the west coast of Scotland, the

Team also ‘conveniently’ made a change to
the listing of the public toilets at Rothesay

pier, recently promoted to category A,
following our review of this burgh’s listings in
advance of theTownscape Heritage Initiative
(THI). TheWest Pier Public Convenience,
built in 1899, is an outstanding and rare
surviving example of a high-qualityVictorian
public convenience built at the height of
Rothesay's fame as a holiday destination.
The public convenience is richly detailed and
uses high quality materials, including marble
sinks, characteristic of Rothesay’s status
during this period. It has an exceptional
interior that includes a range of decorative
tiles, sinks, brass pipework and urinals. The
building was deliberately lavish to impress
visitors and indicate the wealth and status of
the town. The RothesayTHI is concentrated
in the centre of the burgh and the harbour
area. The initiative is running in parallel with
Argyll and Bute Council’s CHORD town
centre regeneration projects which will see

the enhancement of the main coastal towns
in the area: Campbeltown, Helensburgh,
Oban, Rothesay and Dunoon.

Post-war listings publication for Glasgow

The team continues to take an active
approach to the post-war architecture of
Scotland. Inspired by our previous publication
Edinburgh’s Post-War Listed Buildings, jointly
produced with the City of Edinburgh Council,
we are now working closely with Glasgow
City Council to produce a similar publication
in partnership. This short book will celebrate
the listed post-war heritage of the city,
boasting over 40 buildings by some of
Scotland’s most recognised architects of the
period, includingThomas Cordiner, Reginald
Fairlie, Basil Spence, Gillespie Kidd and Coia,
Ninian Johnston,Wylie Shanks and
Underwood and Jack Holmes among others.
The book will be launched in May 2012.To
request copies of this free book in advance
you can contact us on 0131 668 8701 / 8705.

Post-war New Town Sculpture

The GlenrothesTown Art project was
launched at the end November 2011. The
project celebrates the innovative post-war
public sculpture of Glenrothes NewTown
with an interactive map and booklet.The
booklet itself contains Historic Scotland’s first
QR code – a pixelated square-shaped bar
code to be scanned by a ‘smart phone’ –
leading directly to theTeam’s first short
video that interprets our survey work.These
new features can be viewed online at
www.historic-scotland.gov.uk/glenrothes
townart.Another exciting spin-off from the
GlenrothesTown Art survey is a
photography competition. We are looking
for artistic photographs of any of the circa
150 sculptures found in the burgh, and will
be exhibiting the winners and best entries in
a public exhibition in Glenrothes during
summer 2012.You can go to the Glenrothes
webpages for more details.The competition
is open to all, so get clicking!
Further information about our work can

be found on our webpages at www.historic-
scotland.gov.uk/heritage.To discuss any of
our initiatives in more detail, please contact
us on 0131 668 8701/8705 or at
hs.listing@scotland.gsi.gov.uk.

Historic Scotland

t: 0131 668 8600
w: www.historic-scotland.gov.uk

Tunnel along Maspie Burn (circa 1840), Falkland House,
Estate, Fife. © Crown Copyright

Public Convenience (1899), West Pier, Rothesay,
Argyll and Bute. © Crown Copyright
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T
he current proposals for Union
Terrace Gardens in Aberdeen
are a perfect demonstration of
Mark Twain’s belief that ‘History
doesn’t repeat itself – at best it

sometimes rhymes.’  They are the latest in a
long line of unbuilt, and unbuildable,
schemes which chime down the decades.
Lying to the north side of Union Bridge,

there have been many proposals to gentrify
Denburn Park and the Gardens. At the
moment, they look similar to Princes Street
Gardens in Edinburgh: a linear park with
mature trees, grass and flower beds, part of
which is shaped like an amphitheatre. In
both cases the gardens lie in the city centre
where the higher edge is a busy city street,
and the lower edge a railway line.  The
grassy slopes are well used on sunny
summer afternoons, although at night they
tend to be deserted.
Most previous schemes relied on roofing

over the Aberdeen-Inverness railway line and
Denburn by-pass: the top level becomes a
park raised up to the same level as Union
Terrace to make access easier; part of the
gardens remained sunken, with the railway
running under that; and finally the
suppressed Denburn flowing in a culvert
beneath it all.  As it happens, these proposals
have been rejected several times, as was the
original idea by Tom Scott Sutherland before
the war.
The first modern-era scheme came from

Gordon Cullen, the well-known urban
designer who came to Aberdeen in 1985
when the Scottish Development Agency
invited his consultancy, Price + Cullen, to
undertake a study of the city centre.  The
brief was to examine Union Terrace
Gardens, with a view to roofing over the
railway line and the Denburn Link road, as
well as increasing the size of the city’s ‘green
lung’, and remaking connections across the

valley of the Denburn.  Cullen’s
recommendations were rejected, but his
ideas were seized upon by Ian Wood.
In fact, re-shaping this area has become

something of an idée fixe for Ian Wood, a
local businessman.  His first attempt to
transform the Gardens came in 1987 under
the guise of the ‘Aberdeen Beyond 2000’
campaign, where a committee of local
business and civic interests attempted to
masterplan the city centre to promote
economic growth.  Wood was chairman of
the group, but their proposals failed to gain
much traction, so nothing was built.
Gordon Cullen’s and ‘Aberdeen Beyond

2000’s’ failures were followed by the
Aberdeen City Centre Partnership’s
unsuccessful 1991 ‘Heart of Aberdeen’
scheme, promoted by a mixture of business
and public figures.  A few years later came
the £30 million Millennium Square project
of 1997, which once again proposed to
irrevocably alter the Gardens – but a
Lottery bid for funds to create a giant glass-
roofed winter garden alongside Union
Terrace came to nothing.  By now you can
tell that a pattern is developing…
The latest iteration of the ‘City Garden

Project’, known until recently as the ‘City
Square Project’, was launched by Ian Wood
at a press conference in November 2008.
He pledged £50 million towards the new
scheme to redevelop the Gardens, although
that only meets part of the anticipated cost.
In fact, the project will cost some £140
million but additional funding would come
from ‘Tax Incremental Financing’. This means
that increased business rates will pay for the
project which will raise anxieties amongst
Aberdeen’s hard-pressed businesses.
The project has taken three years to reach

this point, where a design competition has
yielded six schemes.  Now, the extent of the
proposed transformation is clear.  There is the
serious matter of destroying the city centre’s
only ‘green lung’, and chopping down many
handsome trees: each of the six schemes
reduces the extent of greenery in order to
form large areas of hard landscaping.
In several schemes, the gardens become

more like Castle Terrace in Edinburgh,
creating a ‘plaza’ on top where farmers’
markets, carnival jugglers and political rallies
can do their respective piece.  Yet the north-
easterly aspect of Union Terrace is ill-suited
to public gatherings, and creating a vast
open space will open the Terrace up to the

biting wind which howls in from the North
Sea.  The sunken form of the current
gardens provides very necessary shelter.
If you’re dead set on creating a City

Square, you should first consider that
Aberdeen already has a large urban plaza, at
the knuckle of Union Street and King Street,
and it was the hub of the city’s life for
hundreds of years: the Castlegate.  The City
Garden scheme aims to create '…a civic
space for major outdoor events, gatherings,
festivals and concerts'.  Perhaps the
Castlegate could be better utilised?
Creating a ‘…cosmopolitan city centre

café quarter’ is another aim of the City
Garden Project, yet nearby Belmont Street
has innumerable coffee shops.  The proposal
also aims to create ‘…an inspirational
building to house art and artists, sculptures
and sculptors, dance and dancers, music and
musicians’.  Yet just across the road from
Union Terrace Gardens lie His Majesty’s
Theatre, plus the city’s art galleries.  
It is also telling that Peacock Visual Arts

had a scheme to build a new gallery in the
Gardens: it had received full planning
permission, secured £9.5 million of funding
and was scheduled to break ground late
November 2009… before being rejected by
the city councillors once Ian Wood’s
proposals broke cover.  It seems that a
realistic prospect was sacrificed for an
unbuildable vision.
The City Garden scheme certainly

doesn’t have broad support – a majority
voted ‘no’ in the public consultation
exercise – and at the launch of the project
in 2008, First Minister Alex Salmond said: ‘I
cannot emphasise more strongly that for
anything like this to happen and to be able
to harness public funds, it has to have the
support of folk in the North-east, and
Aberdonians in particular’.
Perhaps the final word should go to

Professor Robin Webster, whose students
looked at the Union Terrace Gardens
‘problem’ many times.  Webster’s feeling is
that: ‘The schemes propose an all or nothing
approach, whereas some more modest links
across the road and railway, along with
redesigned graded access from the
perimeter, could resolve the problems
without sacrificing the gardens themselves’.
Judging by other letters to the local papers,
it seems that many Aberdonians hope that
this proposal will go the way of previous
schemes…

Mark Chalmers 
is an architect and writer
who trained at Duncan of
Jordanstone College in
Dundee.  He has worked
on the design of
theatres, a giant wheel,
and Europe's biggest
hole - he also writes for
Urban Realm, Leopard
and Blueprint magazines,
amongst others.

© Simon Clubb Photography
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Editor’s note: 

On January 16 the winning entrant for the
City Gardens Project was announced.
The ‘Granite Web’ by American practice
Diller Scofidio & Renfro, in collaboration
with Keppie Design and Olin Studio was
chosen ahead of the Foster and Partners
‘Winter Garden’ bid.  A referendum was
held to determine public support for the
proposal. On March 2 the proposal to
completely redevelop Union Terrace
Gardens was approved by a narrow
majority of 52%. 

Image © Mark Chalmers – Union Bridge
end of Union Terrace Gardens.

AHSSSpr12 21-35_Layout 1  14/03/2012  12:59  Page 33



34 I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I SPRING 2012
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T
hank you to all of our photographers for sharing their

unique views of Scotland's architecture. We have covered

a wide range of subjects, locations and themes, with each

photographer contributing their individual impression of

the historic built environment. We would also like to offer

our sincere gratitude to Dave Morris, our guest judge and

contributor in the Autumn 2011 issue. Hopefully his insights into

architectural photography will have inspired a few of our members

to venture forth to capture their own individual impressions of the

buildings of Scotland.

Cables Wynd House 
by Tom Parnell

Texture 
by Sean Gaule

The Hub 
by Niamh O' Riordan

Threesome 
byTim Riches

Reflective Pool 
by Lily Hunter

Old Town 
by Richard Lock

Achmelvich Castle
by Tom Parnell

The Grassmarket
by Dave Sinclair

View of Edinburgh
by Richard Lock
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In this issue we are pleased to present the final three
winners. Many of the winning photos highlighted
examples of Scotland's architecture in isolation –

stunning views of buildings and places completely devoid of
people.  One exception was Tim Riches’ ‘Threesome’, at
Blair Castle, which captured members of the public enjoying
the prize giving at the annual Parade of the Atholl
Highlanders, with rather dramatic weather in the
background.  In our final selection, one winner shares a view
of a disused control tower in Orkney, which now seems to
enjoy livestock for company.  We are next brought to
Culzean Castle, where standing along the coastline you can
find the round house, looking particularly serene at sunset.
Last but not least, we are treated to an unusual view of the
Municipal Buildings and Tolbooth in Aberdeen. 

Former Control  Tower
by Stuart West

The control tower at the former HMS Tern Royal Naval Air
Station (RNAS), Twatt is now under the control of the Birsay
Heritage Trust; the tower was granted B-listed status in 2011.

Round House at Sunset by Devon DeCelles
Culzean Castle Policies

Extension to the Municipal Buildings and Tolbooth in
Aberdeen by Philip Graham

Designed by Thomas Campbell Watson of the City Achitects
Department, 1975.
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Northumberland Strongholds is a journey back into
Scotland’s past to a time of warring families, plague
and cattle theft.  From the reign of Edward I to the
signing of the Act of Union by Scotland and
England in 1707 there was a 400 year period
where the Borders region between Scotland and
England was considered outside the rule of law,
existing in a state of near permanent conflict.  The
results of which remain part of the landscape of
the Borders today as a large and varied collection
of stone strongholds, ranging from the simplest
structures to some of the grandest medieval
architecture in the country.

Northumberland Strongholds is a look at
Northumberland’s rich history of protective stone
structures.  The book charts a route from the
River Tyne to the River Tweed, taking in Durham
along the way.  Geldard, a professional landscape
photographer, knows the area intimately and his
enthusiasm and knowledge is self-evident. He
highlights an astonishing array of examples with
over 70 buildings and an additional 52 listed in the
appendices.  Each example is illustrated with a

photograph and some text on the history
surrounding the building.  For those interested in
the construction or design of the buildings,
however, the texts tend more towards the
anecdotal than the informative.  While the tales of
betrayals, beheadings and haunted castles are sure
to amuse, the wide assortment of buildings on
show are by far the most interesting aspect.

Unfortunately, the photographs are often too
small and feel secondary to the synopses.
Considering the author’s background as a landscape
photographer, I think that there is a missed
opportunity for a more in-depth photographic
study.  Juxtaposing grand gestures such as Alnwick
Castle with the simpler and more eccentric peles
and towers would have made for a striking
photographic exploration.  It would have been
wonderful to see the same drama Ed Geldard
brought to Hadrian’s Wall: Edge of an Empire (2011)
visited upon the Northumbrian Strongholds.  If nothing
else, however, this book will convince you that such
an effort would be well worth it.

Reviewed by: Matt MacKinnon

Northumberland Strongholds

Author: Ed Geldard
Published by: 

Frances Lincoln (2009)
ISBN: 9780711229853

Price: £16.99

REVIEWS

BOOKS

www.birlinn.co.uk JOHN DONALD

SCOTLAND’S CASTLE CULTURE
Audrey Dakin, Miles Glendinning and 
Aonghus MacKechnie

£25.00 hbk

OPEN THE 
DOOR TO 
THE WHOLE 
HISTORY OF 
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CASTLE

OPEN THE 
DOOR TO DOOR TO 
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OPEN THE 
DOOR TO 
THE WHOLE 
HISTORY OF 
THE SCOTTISH 
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AVAILABLE FROM ALL GOOD BOOKSHOPS AND ONLINE
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The architect Carolyn Steel is as passionate about
food as she is about the form and nature of our
cities. Her book Hungry City (2008) spells out the
intimate connections between the development of
cities and food, and argues that this relationship has
reached a crisis point. 

T
he book provoked a tsunami of interest and
Steel has averaged nearly 30 appearances a
year talking about the book’s ideas (including

three already in Scotland) to audiences as varied as
Local Authority Caterers, University Architecture
Schools, Food Business Schools, City Councils and
Book Festivals, and as global as the ongoing ideas web
conference ‘TED Global’. Hungry City has already been
translated into both Dutch and Chinese – no
particular rhyme or reason here but given that the
Dutch are some of the most sophisticated
agriculturalists in the modern world and the Chinese are soon to be
the hungriest civilisation of all time, perhaps not without sense. 
Steel was invited to deliver the 2011 Royal Town Planning

Institute Sir Patrick Geddes Commemorative Lecture, to an
audience largely of architects and planners. With a sprinkling of food
activists also present, her talk prompted the question: ‘Are her ideas
about food or about cities relevant?’ It is self-evident that food and
cities are connected – the majority of people live in cities and to
live need food. Cities were founded when (and where) adequate
food supplies could be secured, and food shaped the form of cities,
with the main routes into the heart of the city often being the ‘food
routes’ of animals from the hills, grain and vegetables from the fields,
and fish from the ports. The markets where food was bought and
sold often constituted the physical, social and spiritual centres of city.
Of course, in Edinburgh all these urban development traits are still
visible and Steel describes this complex picture clearly, even in her
‘short’ 50-minute lecture.
By 1905, when Patrick Geddes first drew his famous  ‘Valley

Section’ to illustrate the mutual relationship of people and places in
the development of civilisation, the growing power of railways,
steamships and ice factories was allowing fresh produce to be
shipped from far away. Such technological advances started to unpick
the relationship between city dwellers, their regional hinterland and
their food. Steel points out that human consumption had long
reached beyond its locality. Rome not only needed its empire to find
enough grain to feed its inhabitants but also used its naval supremacy
to supply its citizens with foodstuffs from all over the Mediterranean
– as well as oysters from the Firth of Forth. So there is nothing new
about shellfish being landed in Scotland and consumed in Spain. 

But what has changed? 
Steel is excellent on her history but unlike many historians she can
also bring her arguments and observations through to the present
day, being able to analyse the true cost of a high street hamburger
as easily as that of a Roman oyster.  What is new today is that we
now have a food system which has both outstripped our ability to
comprehend it, and left us more ignorant about the source of our
food than at any time in our history. And this has cost implications

in terms of land degradation, oil consumption and
over-use of chemicals. Our food system is now
playing a major part in sucking dry the earth’s
resources and overheating the atmosphere,

without even considering what it is doing to the
average income of people growing food. And yet for all
this expense, and despite claims of the system’s great
efficiency and the ‘cheap’ food it is supposed to deliver,
this is a system that creates ‘food deserts’ where fresh
food barely reaches parts of our major cities. Indeed, it
has contributed to over one billion of the world’s
population becoming obese, and another one billion still
hungry. 
The reasons for this wasteful and unjust situation may

be complex, but Steel points out that another significant
aspect of our food system is the degree to which food
has been privatised. Public authorities once regarded
the supply of food as a vital trade but have largely

abandoned their role as regulators of the market. As a result, the
global food industry is now controlled by a handful of large
companies, and in the UK 76% of our food reaches us through five
supermarket chains. Steel points out the power this gives the largest
of these – Tesco, who take one of every three pounds spent on
food in the UK – to affect not only our diet but also where we live.
Tesco’s dominance has decimated local retail markets and they now
aspire to build not just stores but also houses and town centres.

The big question is whether we have the ability to change things?
Steel’s injunction that we should ‘…see our cities through food’ and
her concept of ‘sitopia’ (food place) gives us a handle to begin to
grasp these immensely complex issues. The rapidly developing local
food movement is beginning to create more locally grown food and
reconnect people with their food. Planners and architects can
support this movement through planning policies which encourage
access to land for growing and develop a diverse, not a monolithic,
food retail culture. Politicians can show leadership in defending this
kind of sustainable, public urban culture from the dominance of a
handful of corporate interests who have profit (rather than public
health or sustainability) as their main motive. We need regional,
national and international policies to support this shift, with elected
representatives and official bodies in tune at all levels. However, the
main message is that how we live and what we eat are important,
are connected, but are threatened by a global, privatised, profit-
driven monolithic culture.
Much of Steel’s passion, directness and humour can be picked up

in her blog www.hungrycitybook.co.uk which documents a
continuous exchange with a variety of interested readers, and the
places and people she meets on her research or speaking trips,
including food networks in Holland and the USA. She also delivers
an annual six-part lecture series in the University of Cambridge. We
can all connect with Scottish food activists through Nourish at
www.nourishscotland.org.uk or in Edinburgh at
www.edinburghfood.org.

Reviewed by: Andrew Guest

Date: 8th June 2011 
Edinburgh

Food and Cities
Royal Town Planning Institute Sir Patrick Geddes Commemorative Lecture 

EVENTS

REVIEWS
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This major exhibition, billed as a ‘pseudo-
retrospective’, comes with considerable hype
and associated baggage. It is refreshing,
nonetheless, to see that its five month long
residency at the Barbican is augmented by a
series of 37 different talks and tours aimed at
extending the discourse and engaging a wider
cross section of the public in some key issues facing architecture.
This impressive programme is thanks to the generous support of
the Embassy of the Kingdom of the Netherlands et al and reflects
OMA’s desire to confound expectations and escape architecture’s
insular ghetto. 

E
stablished in 1975, the Office of Metropolitan Architecture
(OMA) set out to champion an avowedly avant-garde
approach to architectural practice. Today OMA is

acknowledged as one of the leading protagonists in shaping how we
look at the world, and has been lauded with numerous awards and
prestigious commissions. Their remit extends to almost every aspect
of our cultural life and its 280 staff (based in Rotterdam, New York,
Beijing and Hong Kong) includes researchers, model-makers, graphic
designers, statisticians and sociologists.
Rem Koolhaas is rightly celebrated as one of the profession’s more

cerebral practitioners and OMA provides a ready conduit for his
prodigious intellect and phenomenal output. He embraces the messy
inconsistencies of contemporary society and often conjures up the
most unexpected (and unconventional) proposals such as the Casa
da Música (Porto), Central Library (Seattle) and the Dutch Embassy
(Berlin). 
Curatorial responsibility for this exhibition has been outsourced to

a Belgium-based design collective called Rotor.  They have taken up
the challenge of presenting such a protean entity; their aim being to
present a ‘revealing portrait’ by adopting the antithesis of the usual
blockbuster format as exemplified by the Royal Academy’s (1986)
‘New Architecture: Foster, Rogers, Stirling’. Instead they adopt a
thematic approach cataloguing items under catch-all titles such as
Sightlines, Ornament and Adaptation. Rotor endeavour to delaminate
architecture’s indeterminate nature by piecing together an exhibition
‘…malleable to the specifics of each project’. The result, however, is
somewhat atomised and requires considerable prior knowledge of

OMA’s oeuvre to readily stitch everything
together.
This is not the typical role call of star

projects showcased by a selection of
seductive colour plates and intricate models.
Instead we are presented with a sequence of

staged vignettes documenting OMA at the ‘coal
face’, wrestling with the particular complexities of disparate projects.
The exhibition’s title alludes to the progress of work on site, with a
digital plotter in one corner whirring away with real time images of
ongoing construction projects including Beijing’s iconic CCTV
building.
‘OMA/Progress’ builds on their 2004 exhibition ‘Content’ at the

Kunsthal in Rotterdam and coincides with the recent opening of the
new Maggie’s Centre in the grounds of Gartnavel Hospital in
Glasgow. Koolhass assiduously cultivates his standing as a provocateur
but can this magpie exhibition be seen as an appropriate bulwark, a
counterblast to the ‘…endless idolatry of the market economy’?
Certainly, it highlights the accelerated pace of change and reflects our
chaotic globalised world but Koolhaas’ yearning to be ‘…surrounded
by beauty, creativity and ingenuity’ is often scrambled by a maelstrom
of information. The surfeit of fragmented data may well overwhelm
even the most devoted acolyte but confirms Koolhaas’ assertion that
‘Every architect carries the utopian gene.’

Reviewed by: Mark Cousins
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‘OMA/Progress’
Barbican Art Gallery

Date: 6th October 2011 
– 19th February 2012 

London

CCTV, China, Beijing, 2010. OMA.
© Jim Gourley Courtesy Barbican Art Gallery

CCTV, China, Beijing. 
© Rotor Courtesy Barbican Art Gallery
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The Scottish Civic Trust’s second annual conference
brought together 10 speakers and 100 delegates
from a range of backgrounds in civic groups,
heritage and contemporary place-making. The
challenge to the conference was to grapple with the
provocative equation ‘Heritage + Development = ?’. 

P
erhaps by the nature of the event, venue and participants,
the unknown ‘?’ quickly came to be defined as positive
aspirational values: ‘successful buildings and beautiful

places’. In arriving at this expression of ‘?’ it was discovered that an
important variable, ‘+ people’, was missing from the left-hand side
of the equation.
Gordon Barr, for the client Maryhill Burgh Halls Trust, described

the exemplary project to reinvigorate a key building at the heart of
the Maryhill community. Designed as a police station, courtroom
and public hall by Duncan McNaughtan in 1876, the buildings had
lain derelict for a number of years. The local community has been
key to establishing the Trust and pushing for imaginative re-use of
the complex for community activity, pride and regeneration. The
halls, newly refurbished by JM Architects, contain both the dazzling
stained glass panels created for the building by Stephen Adam in
1878 and striking new panels by Alec Galloway and Margo Winning.
Brian Park of Page\Park, Graham Ross of Austin-Smith:Lord, Chris

Coleman-Smith of Gareth Hoskins and Malcolm Fraser all spoke
from the perspective of architects specialising in the design of new
buildings and civic spaces, and the skilful adaptation of the historic
environment to meet contemporary needs. As some of the
country’s leading practitioners, they illustrated inspiring examples of
historic buildings and areas transformed into attractive and vibrant
places by high quality new design and uses, from Govan and
Helensburgh to Edinburgh’s Old Town and the refurbished National
Museum of Scotland. In all the examples it was clear that good new
design and revitalised historic buildings brought mutual benefits:
sustainable uses and viable financial futures for the old buildings and
a sense of history, continuity and local identity to the new work.
The speakers demonstrated that success of these schemes lies not
just in imaginative design, but in professional teams who are
committed to a thorough understanding of a place and its context,
and to a meaningful involvement of its people (owners, users, the
broader community) in the development of proposals. Malcolm
Fraser made a persuasive argument that the distinction between
development and heritage should be removed from the equation
and replaced by a single value of ‘good design’.
Heritage and development policy makers were represented at

the conference by Ian Walford, Chief Operating Officer of
Historic Scotland, Ian Gilzean, Chief Architect of the Scottish
Government, and Sam Cassels of Architecture + Design Scotland.
A number of the projects described by the practitioners had
been supported by Historic Scotland through grant-aid. Ian
Walford reassured the conference that in spite of cuts in its core
Government funding, Historic Scotland was aiming to grow the
agency’s other income and maintain the grant funding
programmes at broadly 2011-12 levels. Ian Gilzean stressed the
importance of understanding context, identity and connections
with the broader area in his presentation. Sam Cassels identified
complexity as one of the main challenges in re-using historic
buildings. The recent booklet New Design in Historic Settings, jointly
published by the three Government agencies represented at the

conference, provides timely guidance on the key
principles of contemporary design in historic
places. 
Whilst the presentations set out the success

stories, a number of comments from participants
suggested that positive outcomes were still something of a
struggle. Good design requires not just good architects, but good
clients, other building professionals, suppliers, contractors,
planners, and strong leadership to reconcile the complex and
sometimes conflicting requirements of regulators, users,
communities and funders. Malcolm Fraser suggested that
institutions need to fight harder at a strategic level to allow good
design to flourish more widely.  The application of 20% VAT on
refurbishment costs versus 0% VAT on new-build, for example,
incentivises wasteful demolition and punishes the conservation of
resources in cases where buildings are re-used and improved.
The Scottish Civic Trust is to be commended for providing a

useful overview of a challenging subject and enabling participants
to share uplifting examples of good practice. Feedback on the
event was extremely positive and indicated that delegates were
keen to have more opportunities for discussion and to hear from
planners, building preservation trusts and developers, who were
not represented amongst the speakers this time. 

Reviewed by: Nick Haynes

Date: 27th October 2011
The Lighthouse, Glasgow

Scottish Civic Trust Conference
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The subject of ‘The Spiritual in Architecture’
provided the focus of a recent symposium where a
selection of speakers explored the intangible in
architecture. Each participant presented an individual
interpretation of this expansive theme,
including: 

Edward Hollis (Edinburgh College of Art)
Hollis offered a memorable depiction of the
religious fervour which consumes the city of
Banaras, as devote Hindus surge into the murky
waters of the Ganges. Here the sinner can
cleanse themselves amidst the frenetic tumult of
numerous funeral pyres and decomposing
charred corpses.

John Sanders (Simpson & Brown Architects)
Sanders spoke of the complex challenge of designing two altars: one
for an avuncular hermit in a remote corner of Northumberland and
the other for the Dominican friars of St Albert's Catholic
Chaplaincy in Edinburgh’s George Square.

Chris Stewart (Collective Architecture)
Stewart endeavoured to link spirituality and sustainability in the
context of a proliferation of ‘greenwash’ and elitist values. He
mapped out his ambition to appraise buildings not only in terms of
scientific data (such as energy consumption) but also register the
more nebulous fields of ‘happiness’ and ‘fulfilment’.

Dr. Sepideh Taheri (Baha’i faith member)
Taheri provided an illuminating talk on the religious,
philosophical and design factors which strive to

engender a more spiritual dimension within the
physical realm. She focused her talk on the
iconic lotus-shaped Baha’i House of Worship in
New Delhi.

Ken Taylor (Quay2c Architects)
Taylor differentiated between the ‘spiritual’ and
the ‘spirit’ in a coruscating attack on
contemporary (car dominated) culture. He
affirmed the significance of intellect and reason
(as personified by Wittgenstein and Beuys) in
the atheist’s pantheon. 

The evening formed part of Edinburgh’s annual
Inter-Faith Week and included a reception hosted by the local Baha’i
community. Admittedly the theme of the spiritual in architecture
commands only passing interest within the profession or academe.
As organiser and chair of this event, I embarked on this ‘journey’
with an enduring sense of intellectual curiosity but considerable
scepticism. Somewhat predictably there was no epiphany or real
consensus but, given the limited time available, it proved a fascinating
evening and confirmed the audience’s desire that architecture re-
engage with the ethereal and enrich the everyday.

Reviewed by: Mark Cousins
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This exhibition opens by asking visitors a provocative
question: 'Do we really value our High Streets, or are
they past their sell by date?' It then wastes no time
in answering said question by presenting a range of
views from shoppers, business owners, historians and
planners.  Visitors are briskly taken through the history of the High
Street in Scotland, beginning with 12th century market towns and
common high street buildings, such as the tolbooth, mercat, weigh
station and tron.  

I
n order to illustrate the scale of change, the exhibition provides
a summary of the High Streets from fifteen conurbations across
Scotland including Elgin, Forres, Sanquhar, Peebles and Dumfries.

A video takes you on a high-speed tour of each of the selected High
Streets and gives a flavour of their current condition. 

For me, however, the most interesting aspect of the exhibition were
the pie charts, which presented a wealth of statistics on the state of
the High Street today.  For example, in the fifteen sample locations,
42% of all businesses on the High Street are independent stores, with
retail chain shops commanding 41% – a close second.  It seems that
North Berwick leads the field with the most independent shops at
70%, with Ayr languishing at the bottom of the table with only 15%.  

However, it is not just the composition of the High Street which
has changed over time, but its appearance as well.  Models of shop
fronts were on display to illustrate its changing face, from bow-
fronted shops through to Post-war and contemporary designs.  Last
but not least, the exhibition suggests possible ways to revitalise the

High Street, citing a variety of ways by which towns
and cities across Britain have injected life into their
urban centres.  

The exhibition presents a huge amount of
information in an engaging way, through videos,

diagrams and displays.  Visitors are also encouraged to leave their
thoughts on the future of our High Street in a quirky manner – by
writing on the blank labels of tins left on shelves for future visitors to
read and augment.  

Reviewed by: Mary Turner

For more information visit: www.ads.org.uk/highstreet

Date: 9 December 2011 
– 17 April 2012

The Lighthouse, Glasgow

‘High Street’

Date: 29th November 2011
The Baha’i Centre,

Edinburgh

A Symposium on ‘The Spiritual in Architecture’

© Mark Cousins
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Last year’s programme for the Edinburgh
International Book Festival (EIBF) saw a marked
rise in architectural content, no doubt reflecting
Nick Barley’s (EIBF Director) desire to ‘…provide
a vivid reflection of the world today.’ Amongst the
700+ events was an eclectic assortment of
architects, critics and commentators all eager to
communicate, connect and confound expectations. 

Andrew O’Hagan: ‘The Magic of Civic Memory’
Robert Lowell’s late poem ‘Epilogue’ includes a
poignant line asking simply: ‘Yet why not say what
happened?’ O’Hagan adopts this bald declamation to
spark his intellectual reverie and evoke a period of
reflective meditation.
His Proustian epiphany evolves (effortlessly) into an

extended polemic on the nature of Scottishness. He
explores the nature of nationalism and how Scots are
shaped by shared allegiances and deep alliances, but
where a discernible notion of ‘community’ still holds
true. This engrained sense of communality (despite
Thatcher’s best efforts to expunge the concept of
‘society’) is bolstered by what he calls ‘civic memory’ -
an intangible, alchemic matrix comprising, not just a
network of streets, but myriad unwritten stories
informing our sense of identity, place and space.
An appetite for culture helps fuel this communal

spirit and encompasses numerous sources including
Burns’ songs, Scott’s novels, McCaig’s poems, McMillan’s music and
Callum Innes’ painterly essays on light. O’Hagan delivers this paean
with great aplomb, rocking back and forth on the balls of his feet,
dressed in a sharp suit, savouring every linguistic nuance and oral
flourish. 
He casually reminisces about Scotland’s propensity to inscribe a

motto, or couthy homily, on its whisky bottles. His personal
favourite is Bell’s’ ambiguous ‘Afore ye go’ which was once
emblazoned in giant neon script on a gable end next to Glasgow’s
Central Station. Although now consigned to popular history, this
Scottish haiku conjures up a Zen-like invocation worthy of Beckett
and now endures as part of our collective memory.
O’Hagan argues that, although Scotland is avowedly parochial, it is

not a slave to its past but is compelled by a moral imperative which
elevates the importance of the imagination. By acknowledging the
role of civic memory, O’Hagan provides a foundation for our future
fulfilment, to bring ‘…life into coalition’.

Edward Glaeser: ‘The Future is Urban’
Edward Glaeser is Harvard’s high profile Professor of Economics,
and his CV denotes a prodigious output with numerous books
(including Triumph of the City) and erudite articles in learned
magazines such as The Economist and The Architectural Review. In
Edinburgh he elected not to regurgitate his usual PowerPoint talk
but embraced the festival’s strap-line ‘The World, in Words’ and
spoke without recourse to images or notes. His abiding passion for
cities was self-evident, his breadth of knowledge evidently
encyclopaedic, but the sheer pace of his delivery was preternatural. 
He refuted the suggestion that we were descending into an ‘Age

of Austerity’ and lauded the city as a place of pleasure and

productivity. The key, he argued, was to attract
(and retain) smart people by conjuring a creative
proximity where ideas can be transmitted face-
to-face. Our architectural ambition should be to
improve people’s lives, not merely spawn more

shiny new buildings.

Miles Glendinning and Owen Hatherley:
‘Architecture in the Ruins’
This talk promised to ‘…excavate the architectural
wreckage created by an age of greed’ but essentially
afforded each speaker a convenient soapbox to
expound their pet theories on the inadequacies of
contemporary architecture. 
Hatherley confessed that his publisher has

commissioned a follow-up to his popular Guide to
the New Ruins of Great Britain, which will target
another 12 cities (including Edinburgh this time).
He intends to focus on the tawdry residential
blocks which despoil the city’s northern fringe and
afflict Leith in particular. In his diatribe, he railed
against the shoddy workmanship and lack of pride
in build quality. He fears that Scotland is doomed
to repeat the same mistakes which have blighted
so many English cities with a preponderance of
anodyne apartment blocks characterised by
cramped interiors, where the external ‘image’ is all.
This invariably generates a proliferation of so-called

‘gob-ons’ such as token timber panelling, pretend balconies, coach
lamps, etc. 
He blames naked capitalism and rapacious developers who are

part subsidised by state incentives. Indeed, he opines that the
funding which once paid for much needed council housing is now
rechanneled to offset capital costs (such as infrastructure and
decontamination) associated with privatised luxury ‘executive’ living. 
Glendinning repeated his well-rehearsed tirade about star-

architects peddling monstrous meretricious kitsch with no
underlying social agenda. His polemical book Architecture’s Evil
Empire? lucidly sets out this thesis, but in his talk he singled out
Madrid’s Caixa Forum and our Scottish Parliament as the
best/worst examples of such vapid ‘…posturing individualism’. By
contrast, T Dan Smith (former Leader of Newcastle-upon-Tyne City
Council) is hailed as a visionary deserving of critical reappraisal.
Hatherley largely endorsed Glendinning’s coterie of villains but

cited Hamburg’s Hafen City as exemplary, whereas Hadid’s
Riverside Museum was castigated as a ‘nadir’.  Time available for
discussion was limited (sadly) and, given the audience demographics
(the majority being elderly Edinburghers with pronounced views on
their city), descended rather too predictably into local internecine
backbiting.
The festival also provided a platform for Ed Hollis and Gordon

Murray to map out a future for St Peter’s Seminary, Jim Johnson and
Lou Rosenberg to outline our debt to Patrick Geddes, and Malcolm
Fraser and Andrew Dixon to debate the city’s literary landscape.
This heady mix did indeed come close to the promise of ‘The
World, in Words’.

Reviewed by: Mark Cousins

Edinburgh International Book Festival
Date: 13-29th August 2011 
Charlotte Square Gardens
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I do not wish to be typecast as the gushingly-positive reviewer of
public buildings in the AHSS Magazine (see Autumn 2011 review
of Stirling Castle), but I just happen to have been given the
opportunity to write about another project which, I believe, has
also been enormously successful.  It would be great fun to write
about a project that I have been enormously critical of – writing a
formal letter of complaint to the Director, no less – but that is no
longer of the moment and has been done…

I
should admit early on that Simpson & Brown, where I work as
an architectural historian, wrote the conservation plan for the
Scottish National Portrait Gallery, although I was not involved

in that process.  Whilst I’m quite sure that document can only have
been a positive influence, I have been determined to write this
review as an independent critique on the work of the project
architects Page\Park.  That is, with my Forth and Borders Cases
Panel hat firmly placed on.
The rejuvenated Scottish National Portrait Gallery was a long
time coming.  The building was tired inside and out, and the vacation
of the Museum of Antiquities had not been resolved.  A simple fact
from the recently completed refurbishment project – that the
public exhibition space has been increased by 60% – says it all
about the inefficiencies and restrictions of the previous incarnation.
That the scones sold in the café were the most popular aspect of
the public facilities also hinted at its failings. 

Scottish National Portrait Gallery

And here it is where I must turn to ‘that other project’.  Although
they are completely different projects, it is sorely tempting to
compare the refurbishment of the SNPG with that of the National
Museum of Scotland.  Sadly, the latter project showed little respect
for either the original entrance sequence (with the now-shabby
principal door closed and bolted) or some of the interesting
interiors (albeit later alterations); the entrance is now via the
surprisingly grubby basement slap-throughs; the wonderful 1930s
staircase has been replaced with a meaninglessly-empty space and
shopping centre escalator; and the grand gallery is neither a revisiting
of the stuffed-full exhibition-space of the 19th century, nor the
charmingly informal congregation space of recent years.
At the SNPG, the principal entrance has been superbly treated,
with truly exemplary detailing to the access ramp and steps; the
original entrance sequence to the central hall is still the primary
route (deviations either side are just that, entirely subsidiary to the
principal historic routes); the sequence of galleries is natural, and the
James Holloway-selected heritage palate of wall colours softens the
institution – perhaps, even, hinting towards domesticity in recognition
of that greatest of influences upon the genesis of the SNPG, Mount
Stuart.  Even the colour chosen for the exterior paintwork is a
delight.  In short, what was important about Robert Rowand
Anderson’s 1889 building has been retained and enhanced; what is
new demonstrates both modesty and clarity.  
A positive comparison is with the introduction of lifts.  It is easy to
promote the idea that these should be inserted discretely into
historic buildings: at the SNPG (and at the NMS also) the lift is
celebrated, bringing movement to existing spaces, and encouraging
full use of all levels of the building.  Furthermore, the sheer size of

© Tom Parnell
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both the lift here and the glazed shaft provides glimpses of floors
above and below which is rather a delight.  Again, it takes nothing
from what is significant, but adds more than its sum of parts.
The Cases Panel did object to the removal of the library

downstairs: losing both the top-lit daylighting of the original library
and blocking windows in the new location.  The library is still a
wonderful space, but regardless of the sheer size of the pendant
lights, it is still somewhat lacking.  Nevertheless, the fact that it is not
a key public space, and the top-floor gallery spaces are such a
triumph perhaps allows us to move on.
It is easy to appreciate the generous increase in gallery space.

What is less easy to appreciate is the extraordinary care and
attention that has been given to revealing some of these spaces, and
the conservation work that has been carried out.  Take, for
example, the arcaded space that sits behind the central gallery on
the top floor: the arches had been filled in and blocked for decades.
New doorways have been inserted, even entire glazed roofs added,
but plenty goes unnoticed unless pointed out: a sure sign of success.
The galleried mezzanines overlooking the ground floor are perhaps
over-detailed and certainly not unnoticeable, but these spaces were
critical to the success of the whole project.  Why, in any case, should
offices be hidden away? 
There is no doubt that commercial enterprises are now

important in public buildings, but although in general this is
sensitively handled, there has to be a question asked about the
appropriateness of having hot-food cafes and restaurants open plan
with main circulation spaces.  It is not pleasant when galleries (and
museums, for that matter) smell of school canteens.  It does not
make visitors want to buy food, either.  Except, of course, for those
still-fabulous scones…

Reviewed by: Tom Parnell

© Tom Parnell
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R
ecent events have highlighted what
is now becoming a considerable
concern for the future of the

historic buildings and conservation areas in
central Dumfries.  As reported in the
previous Panel notes, a large scale
demolition has occurred in St Mary’s Street,
removing good, viable, 19th century
sandstone buildings.  Despite not being listed
they were of architectural quality and a key
component of the local character, marking
the borderline between the central
commercial and institutional Dumfries and
the Victorian domestic suburb adjoining to
the east.  The replacement ‘affordable’ flats
have now been erected and the change of
scale, lack of variety and banal design does
much to diminish the quality of the previously
intact Victorian character on that side of the
street.  This result is as expected by the
Society, having objected strongly to the
demolition and will remain a source of much
regret. Unfortunately this seems only to be
the beginning of a possible series of
demolitions in the historic parts of Dumfries
unless action can be taken to bring about a
different result.

51 to 61 Friars Vennel, Dumfries

Proposed demolition and redevelopment by
Dumfries and Galloway Housing
Partnership, one of the local housing
associations. Fortunately Loreburn
Community Council, headed by Luke
Moloney, Father Crosbie and Alex Smith are
now fighting to prevent demolition of these
three houses.  This is a new and important
initiative by the Community Council to
protect their own environment and all will
benefit, so the AHSS should fully support
them.  The importance of ‘place’ has been
universally recognised as a key component
of the quality of life.  Dumfries may not be
Edinburgh or Glasgow, but it has its own
qualities and it’s our own.

Friars Vennel

The threatened buildings are within the
‘Dumfries Medieval Town Centre
Outstanding Conservation Area’ and are in
one of the oldest and most significant
streets.  According to William McDowell’s
History of Dumfries (1867, reprinted and
revised in 1986), Friars Vennel was
established in the 9th-10th century by Scots-
Irish colonists crossing from Galloway into
Nithsdale, accessing by a ford over the Nith
at the bottom of the Vennel.  McDowall
states, ‘Friars Vennel … is unquestionably the
most ancient part of the town and with a

small part of the High Street formed the
Dumfries of the eleventh century.’
In the late thirteenth century Devorgilla

(wife of John Balliol) founded Greyfriars
Monastery, at the top of the Vennel, in
memory of her husband who died in 1269.
It was she who also built the first timber
bridge at the foot of the Vennel, since
replaced by the surviving stone bridge built
a little upstream.
Because of flooding on the lower parts of

the Vennel, Dumfries developed on the
hogback ridge above the flood area; at this
time the town did not extend below the
Vennel - Irish Street crossing.  After about
1560 the new town gradually extended down
towards the riverside.  McDowall states: ’going
down the Vennel one passed the high gable
ends of the tenements on one’s left and the
conventual buildings of the Friars, in the same
style, on the right, down to the Friarport.’
The point here is that the Vennel is a

street which has existed since the 10th
century, is related to the Nith ford and
probably to the timber bridge that predated
the present stone one.  This means that it
was for long the principal route between
northern Ireland and southern
Scotland/northern England, as well as the
English invasion route into Galloway during
the Wars of Independence.  Nothing visible
remains from this period, but the character
of the street is still one that has developed
over time and retains buildings of a variety of
dates, materials and scales, built probably on
the characteristic narrow medieval burgess
plots.  It is this character that it is important
to preserve and that is progressively lost as
each plot is redeveloped and amalgamated.
Over the centuries the buildings in the

Vennel have greatly changed, with some
adapted and some completely rebuilt,

perhaps more than once, so any truly
medieval remains are unlikely to be found,
but should not be totally discounted. Other
towns and cities have restored and
respected these old medieval areas, turning
them into attractive and successful tourist
venues and it is still possible to do this in
Dumfries.  It is therefore of key importance
that the Character Appraisal of the Medieval
Town Outstanding Conservation Area, which
the Council has so far failed to produce, is
carried out as soon and as thoroughly as
possible.  The Local Development Plan for
Dumfries cannot have a coherent policy for
the town centre unless this is done.  This is
the absolute priority and no further
development should be allowed without it.
St Mary’s Street has demonstrated the truth
of this; Friars Vennel underlines it, while other
derelict and decaying buildings in the town,
like the old Art School in George Street, can
serve to prove the point.
Among more hopeful news, we

understand that Dumfries & Galloway
Council are working towards a possible
grant scheme for much needed building
improvements in English Street, while a final
scheme for the restoration of Dock Park is
in preparation. The Council should also be
congratulated on the excellent restoration
of the Old Bridge (apart from the black
tarmac surface) and Old Bridge House as
well as the Observatory in Dumfries
Museum.  Perhaps most encouraging of all is
the commitment from the new owner of 29
Irish Street, arguably the most important
piece of decayed architecture in Dumfries,
to not only repair, but to live in it.

Research carried out by 
Martin Robertson for the Panel

Patricia Woodley, Panel Secretary

Dumfries & Galloway Cases Panel Report

51 to 61 Friars Vennel, Dumfries
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Forth & Borders Cases Panel Report

I
t will be 10 years this December
since a fire destroyed several
buildings on the Cowgate and South

Bridge, Edinburgh and it has remained a
gap site since. The Society was involved
in the early historical research of the site
raising awareness of the architectural
significance of what had been lost. For
those that keep a back catalogue of this
magazine you can read Andrew Fraser’s
excellent report in the Spring 2004
issue. The City of Edinburgh created a
Planning Brief for the site, to which many
parties contributed, and was finalised in
October 2003 providing the parameters
for redevelopment.
Following protracted legal agreements

the plot came into the ownership of
Whiteburn Projects. Planning consent
was granted in 2009 for a hotel by Allan
Murray Architects to the chagrin of many
groups that felt it failed to respect the
history of the site or follow the
principles of the Brief. It was projected
that the hotel would be completed by
2011 but shortly after consent was
granted the hotelier, Hoxton Urban
Lodge, pulled out of the project. In the
autumn of 2011 the planning process
began again, lead by Jansons Property for
an IBIS Hotel to designs by ICA
Architects.
The budget nature of the hotelier is

somewhat reflected in the scheme which
provides sub-classical elevations to South
Bridge. The Cowgate elevation is close
in design to the newWest Port House
by Michael Laird Architects: sandstone
clad barcode architecture without the
integrity of the University of Edinburgh’s
School of Informatics. We expressed
concerns at a pre-application meeting
with the developer but nonetheless the
scheme submitted to planning showed
little if any alteration.
The 2003 Planning Brief specified that

the gable end on South Bridge mirror
that opposite, for historic floor levels to
be applied and the symmetry and
rhythm of the Georgian facades of South
Bridge be reinstated. If the gable was
reflected it must have been in a very
misty, warped mirror which omitted the
Diocletian window, the cornice detailing,
added an extra floor and made the
windows smaller. As a result we worked
with the Cockburn Association,
EdinburghWorld Heritage, James

Simpson and Hugh Buchanan (the latter
representing Alexander McCall Smith,
Alexander Stoddart and Timothy
Clifford) to try and work with the
applicant and City of Edinburgh Council
for a better result.
James Simpson was pushing for the

reconstruction of Robert Kay’s early
nineteenth century scheme, correctly
acknowledging the importance of South
Bridge as an early urban viaduct that
remains vir tually intact, other than the
fire site losses. The Cockburn and AHSS
were supportive but felt that the
Georgian reconstruction less likely
without the support of Historic Scotland,
but were pressing for a reduction in the
number of floor levels and the mirroring
of the gable. EWH and Hugh Buchanan
had previously seen renders that showed
better cornice detailing and were asking
these to be restored. In the end only
EWH and Hugh Buchanan were to get
satisfaction with the Planning Committee

requesting that the detailing was added
to the gable. In my opinion, this
remained a wholly unsatisfactory
outcome as the architecture neither
restores a Georgian set piece nor offers
a contemporary solution. It will be a
piece of ill proportioned architecture
with stuck on classical details and not be
heritage of the future.
The good ship F&B Cases Panel now

has Tom Parnell at the helm, who himself
has volunteered on the panel for six
years and I have every faith will do an
excellent job. In January I jumped ship to
a new job at the Cockburn Association
where I take the vast amount I have
learned from the high calibre of
volunteer contributions. Sitting on the
Panel for seven years has been a
pleasure, with particular thanks to Simon
Green and Kitty Cruft for what has been
a continuous education.

Euan Leitch

Stop Press
Astoundingly good news that the Scottish Government Reporter, Dannie Onn, has
refused National Grid’s Planning appeal to demolish the Granton Gas Holder. His
report said that with ‘wit and imagination’ a suitable re-use could be found. Our
lobbying of Councillors paid off. Decontamination, restoration and 25 year
maintenance costs would be 0.6% of National Grid’s £1,715,000,000 profit for 2010/11.
Money isn’t in short supply, but is wit and imagination?

© Simpson & Brown Architects
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R
eferences to the Comprehensive
Redevelopment plans of the 60s and
70s are curiously frequent at the

moment.  To members like myself, who
joined the AHSS around that time, the
references will recall an experience of
sweeping demolition promoted by a group
of utopia-inspired planners who saw virtue
only in the new. Not everyone was
convinced, and many conservation societies
formed in response to the groundswell of
concern at the rapid disappearance of the
historic environment. Fortunately, funding
slowed and publicity led by the societies
effectively gained respite for a rethink. 
At that time there was a recognisable

consensus of opinion that was probably the
outcome of an education system still unfazed
by the whims of politicians. In fact, I think it was
the shared knowledge provided by the
teaching of old fashioned linear history that
created the spontaneous reaction to the
thinking that was dismissing heritage as
anachronistic. Since then the case for
conservation, the role of heritage in continuity
and a sense of place has been argued,
accepted and defined in a range of
philosophies and policies in various documents
from acts of parliament to local plans. 
Such policy guidelines are crucial to

casework, and over the years the format has
changed from a text of general principles,
illustrated by charming drawings of specially

selected icons, to a more formalised legal
document. Like Glasgow's Local Plan 2,
definition is paramount with added
mitigations and advice on implementation.
For the casework dealing with small

alterations in conservation areas it has worked
well, particularly as it appears that many
applicants are seeking pre-application advice.
At present we are writing fewer letters. 
Glasgow's Plan 2 was adopted in 2009

and will be due for replacement in 2014.
Consultation is being initiated and it is vital
that we participate. East Renfrewshire and
North Lanarkshire are also inviting our
comments for their new Plans. 
Firstly there is a new title: ‘Local Plan’ is

now the ‘Local Development Plan for
Glasgow’, another step in the direction of
promoting development that began with the
Scottish Planning Bill of 2006. It has now
been followed by more relaxed Guidance
Notes from Historic Scotland on ‘Managing
Change in the Historic Environment’. 
Glasgow Council is basing its consultation

on areas in need of change and areas of
continuity as assessed by experience of City
Plan 2. It states that in the area of continuity
there is no need for change to the policies
on heritage. However the panel has noticed
these policies can be inadequate when
applied to development in conservation
areas. 
We have noticed an increase in the

applications for cleared sites, including the
removal of a listed church in Coatbridge.  As
these sites become referred to as
'brownfield sites' there is an implication that
former green amenity is unimportant. So a
former garden or amenity green space can
just disappear. 
For example, a cleared site in Shawlands

Conservation Area in Glasgow sits on the
bank of the River Cart. It is a green site once
occupied by a small garage. The proposed
replacement is for a block of 33 flats in a
four- to five-storey block enclosed by a wall.
Although out of character by being too high
and too dense, it is going ahead. 
Density is another issue. Urban

densification has been a feature of the current
City Plan and is justified on a site which has
access to services. In conservation areas there
has been serious exploitation of this policy.
Densification can be a change too far. 
Applying limits in conservation areas will

not exclude development but is needed to
safeguard character. There will be plenty of
development opportunities elsewhere.  We
have submitted these comments for the new
Plan. But in the current climate of choice,
opportunity and the rhetoric of good
intentions, is there a consensus that will have
the resolve to shape cautionary policies? I
feel heritage is being taken for granted. 

Audrey Gardner

Strathclyde Cases Panel Report

O
n 29 October 2011, the Society's
members met for the 55th Annual
General Meeting at the Glasite

Meeting House, Edinburgh.  Prior to the
meeting, members were invited to a
preview of the Scottish National Portrait
Gallery.  We would like to offer our sincere
thanks to James Holloway, Director of the
SNPG, for graciously leading the tour of
the Gallery.  Members had the opportunity
to view the newly refurbished Gallery
before its public re-opening on 30
November 2011. The SNPG had been
closed for renovation since April 2009; this
was the first major refurbishment in the
Gallery's 120 year history. 
At the AGM the Society's President,

Lady Wemyss, retired following her two
terms of office. She expressed her thanks
to Council, as well as to the membership in
the latter difficult years.  

New Council Members
Considering a candidate for a new
President, the Council had considered at
length what the candidate profile should
include.  Peter Drummond, AHSS
Chairman, noted that the Society may face
significant challenges over the coming years
and that Council, after careful
consideration, felt that a nominee from
within the Society, well known in their field,
would make the best candidate. Peter was
pleased to nominate Simon Green as

President of the Society and the AGM
approved the nomination.  Simon shares
his views on his role and the future of the
Society on page 3.  Though familiar to
many members, Simon also shares a
unique memory, as an introduction in the
'One Minute Memory' on page 50.
A number of Council members were

due to retire by rotation: Caroline
McFarlane, Martin Robertson and Marion
Wood. Caroline and Martin stood for re-
election and were elected for a second
term, and Marion retired.  We would like to
thank all of our Council members for their
continuing work and support of the Society. 

Mary Turner

National AGM 2011

MEMBERS AREA
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W
e have had another successful
year led by our new chairman
Charles McKerrell of Hillhouse.

In April we had our AGM. In May we had
our coach trip to Perth. Both these events
were fully reported in the Autumn edition.
In September we had Tom Elder, well-
known Glasgow architect, talk about his
work. In November we had Professor
Peter Burman give an outstanding talk on
the Arts, Heritage, Archaeology and
Museums in Sicily. In December we had a
well-attended Christmas Lunch at the
Kenbridge Hotel in New Galloway.
This year the Editor asked us to choose

one of our events and go into it in detail. I
have chosen our September trip to The
Houl and Earlston Tower.  The new and the
old as a contrast is good for the soul.  We
feel that the Society must not only care for
the past but examine modern buildings,
otherwise we will appear to give the
impression that only the past is excellent.
We all met in the public car park in Dalry
and then transferred to as few cars as
possible. This event was so popular that
two separate visits were required.
The Houl is a contemporary single-

storey house designed by Simon
Winstanley Architects. It is recessive in the
landscape, sustainable in its construction
and achieves a ‘zero carbon’ rating by using
very high levels of insulation, whole heat
recovery ventilation, an air source heat
pump and a wind turbine. The slope of the
roof of the main living accommodation
follows the slope of the hillside, with the
roof of the rear accommodation meeting
the main roof at a shallower angle to allow
morning sunlight to penetrate the centre
of the house through clerestory windows.
The house is constructed in a steel and
timber frame with walls clad in cedar
weatherboarding, and the roof finished
with grey pre-weathered standing seam
zinc. Windows are triple glazed with a
thermally broken timber frame. Many of
our members were lost when Simon was
describing the full technical details but all
fully appreciated the skilful way the house
had been put together, the incredible views
and, most important, a wonderful family
house of the present.  The house won a
RIBA Award 2011 and a commendation
from the Scottish Design Awards 2011.
We then retired to the Clachan Inn in

Dalry for soup and sandwiches. They were
all excellent and a cosy atmosphere was
created. Back into our cars to go to

Earlston Tower. Unfortunately, we left one
of our members Patricia Hooper high and
dry at the Inn. She had to walk back to the
car park and catch us up later.  At least she
arrived with a smile on her face. At least, I
think it was a smile! The owners, Mr and
Mrs Forbes, kindly gave us permission to
visit the Tower.  The Vivat Trust’s Board took
the decision to seek funding for the urgent
works required; they succeed with the help
of many charities. The architects are Patrick
Lorimer from ARPL Architects in Ayr.
We were met by Les Dean from

Fleming Masonry Contractors Ltd. The firm

has restored the stone work and has now
made the structure wind and watertight.
He took us all around the tower and
helped our members up narrow ladders,
explained the problems and how they
were being solved. There is a long way to
go before full restoration but, when
restored, the tower will be a fascinating
place for holidays. The tower has been
derelict for many years but has always
been roofed and used for storage by the
local farmer. However, one corner of the
structure developed structural cracks and
was on the point of collapse when the
Vivat Trust took the tower on a long lease.
Work then started to rebuild and
consolidate the stone structure. It was so
unstable that scaffolding had to be erected
both internally and externally to prevent
instant collapse. Earlston Tower, the home
of the Gordons, was closely linked to the
Covenanters. SR Crockett, who was
fascinated by the history of the tower,
wrote Men of the Moss Hags describing
events of the tower in Covenanting times.
Each of these events takes a lot of

organising. For this one, we have to thank
both Sheila Martin and Pat Woodley.

John Lane

Dumfries & Galloway

We feel that the Society
must not only care 

for the past but examine 
modern buildings

The Houl interior © Simon Winstanley.

The Houl exterior © Simon Winstanley.

Earlston Tower © Pat Woodley. 
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Forth & Borders

T
he Forth and Borders Group
enjoyed a variety of events last
summer ranging from country

house visits to city centre walks and
suburban rambles, in a variety of weathers
from balmy to tropical (i.e. the monsoon
variety). Simon Green began the summer
season in June leading a visit to Newliston
House just outside Edinburgh where both
the house and gardens were explored. And
later in June, Simon led a very pleasant
evening walk exploring Colinton, once a
semi rural idyll where gentlefolk would
retire out of the smoke of Auld Reekie. We
saw a fascinating variety of arts and crafts
houses and churches, and even a ‘Shimla’
style house overlooking the valley.

In July, Dominic Echlin led a very
different walking tour exploring the history
of the bridges in the city centre of
Edinburgh.These hugely ambitious and
often very costly schemes, including the
North and South Bridges, the Regents
Bridge and George IV Bridge,
fundamentally changed how people moved
around the city, thus enabling the breakout
from the confines of the Old Town and the
development and expansion of the city to
the north and south.

The group held its annual summer party
at Bonnington House, home to Jupiter
Artland. Ben Tindall (Architect) introduced
the House and explained his ambitious

scheme for adding new wings. Hope of a
pleasant tour of the sculptures in the
landscape was dashed, or rather lashed, by
heavy downpours of rain over most of the
afternoon, but the Group’s volunteers and
members contributed to a superb tea,
taken in the small Education Room.

In early August the Group ventured into
the Borders with a day trip to Greenlaw
and Mellerstain. At Greenlaw Town Hall we
were welcomed by the Scottish Historic
Buildings Trust who have recently completed
a fine restoration of the neo-classical former
County Buildings that dominate the centre
of the village.This small village was county
town of Berwickshire for over 200 years,
hence the need for such a grand civic
building. Having supported the project to
rescue and restore the Town Hall, including
a modest financial contribution, it was very
encouraging for the Group to see the
results. At Mellerstain we enjoyed a tour of
fine Robert Adam interiors and a very good
tea!

The summer season of events was
completed by Tom Parnell leading a walking
tour over Calton Hill in September, looking
at both the monuments and the city views.

At the time of writing, three of the six
winter lectures organised by the Forth and
Borders Group have taken place.The
season opened with a special lecture by
the distinguished architectural historian

Gavin Stamp who spoke about the life and
work of George Gilbert Scott, the
bicentenary of whose birth fell in 2011.
This was a fascinating insight into the work
of this prolific architect of the high Victorian
age who designed and built churches and
public buildings throughout England,
Scotland and the Empire.

Other lectures so far have included: a
joint lecture with the Garden History
Society in Scotland by Professor Mary
Gibby on the restoration of the Fernery at
Braemore, and Brian Park and Justin
Fenton of Page\Park Architects on their
work at the McManus Gallery in Dundee
and the recently completed refurbishment
of the Scottish National Portrait Gallery in
Edinburgh.

We ended the year by returning to an
icy and dark Calton Hill in Edinburgh for a
Christmas Party at Observatory House,
courtesy of the Vivat Trust who now let
out the house for holidays. In the fine
circular Georgian rooms we enjoyed
seasonal fare, good conversation and the
lights of the city below.

We are organising a range of events for
the coming summer which we hope will be
of interest to all AHSS members, be they
in the Forth and Borders region or
beyond.

Dominic Echlin, Convenor

Left: Bonnington House, right: Bridges Tour, 2011.
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O
ur events last year included a
tale of two libraries, old and
very new. Firstly, we visited

Aberdeen University’s brand new library,
designed by Danish architects Schmidt
Hammer Lassen. Naturally a huge
contrast to the university’s other
buildings, some of which date back five
centuries, the library embraces the
current trend for glass, and is a
shimmering building full of light. Its seven
floors are arranged on sweeping
contours around an asymmetrical atrium,
and offer panoramic views of the city, the
surrounding countryside and far out to
sea. The library boasts all the resources
one would expect of a brand new
facility: multimedia rooms, PCs
everywhere, and a carefully planned
mixture of quiet and interactive study
areas.The building’s green credentials
have also been carefully considered, and
it has been rated ‘excellent’ in the leading
industry measurement of environmental
standards. While we were in Old
Aberdeen, we also had a guided tour of
King’s College Chapel, followed by a
delicious tea ‘just over the road’, in the
beautiful Georgian home of one of our
members.

Our next library visit was to
Aberdeen’s Advocates’ Library, tucked
away next to the city’s Sheriff Court.
The building dates from 1870 and is
adorned with exquisitely carved wood
and painted plasterwork. Still lined
with legal tomes, it is a reference
library and quiet place for local
solicitors between court appearances.
The librarian gave us a talk on the
library’s history and that of the
Society of Advocates, which still uses
the library. We were especially pleased
that one of the attendees was architect
Harry Mantell, who masterminded
restorations on the building. It was
amusing to note a ‘restored’ panel
compared with one uncleaned, which
was several shades darker due to years
of open fires and, no doubt, the
contemplative pipe-smoking of
generations of solicitors. After the talk,
we enjoyed a buffet lunch and animated
pre-Christmas catch-up in the beautiful
surroundings.

Other visits included, in high summer, a
trip to Montrose.After a picnic lunch, we

were led on foot through the town and
along a little close to Straton House,
whose wonderful garden featured almost
as many outdoor ‘rooms’ as those indoors,
which memorably included a veritable
children’s museum upstairs! Earlier in the
year, we visited Craig Castle near Huntly: a
castle with elements of the French
château, dating from the sixteenth century
and with several extensions including a
central wing by Archibald Simpson. Our
AGM was followed by a talk by Lorraine
Hesketh-Campbell who has been
researching the history of Haddo House.

As ever, we sincerely thank the owners
and residents who generously and
enthusiastically open their homes to us. It
is a privilege to see and learn about the
properties, and, often, the tremendous
restoration work that has been done.

All in all, our visits last year fell under
the theme of 'hidden treasures' – places
one would never find without guidance –
with the notable exception of the
University Library, destined to be a
landmark for years to come.

Amanda Booth

North East

Top: The stairs at the new library. Bottom left: The outside of the new library. Bottom right: The old library.
© David and Barbara Pickford
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Living in the Glasite

T
he retirement of Mrs Gilfillan, the
housekeeper at the Glasite
Meeting House, was the event
that prompted my move from
my cosy little flat in Abbeyhill to

the chillier delights of the Glasite. Having
been brought up in rambling schools, the scale
of the building didn’t really bother me. I was
to live in the suite of rooms on the first floor
which are now offices. They consisted of a
little sitting room, a small bedroom and a
bathroom with the kitchen on the floor
below. This seemed ideal and I agreed to
house sit for three months until the future of
the building could be sorted out. 18 months
later I moved out having never been so cold
in my life. Everything was an adventure; taking
a bath, for example had a certain baroque
quality... there was no electric light in the
bathroom so candles had to be lit, the skylight
leaked so if it was raining an umbrella was
required. Luckily there was an ample supply of
hot water. Cooking was another challenge;
the gas stove now in the National Trust for
Scotland’s museum at Culzean was both
temperamental and luke-warm. Although it
boasted four rings, not one of them was hot
enough to sustain a rolling boil. I never
succumbed to the pot noodle, but I must
admit the chip shop at the end of the street
was patronised. In the sitting room the gas
fire was another celebration of technology of
a bygone era - very pretty but not very
effective in heating a room that was taller than
it was wide. Amidst these hardships I
thoroughly enjoyed my stay in Barony Street. I
was able to show a wide variety of people
around and explain this fascinating building
and a little about that most private of
denominations the Church of Christ known
after their founder Rev John Glas. I hosted a
variety of parties and events including a very
memorable Burns Supper with pipers,
processions and ceremonial swords. What I
remember most vividly is the calm secure
feeling that pervaded the building; I felt secure.
Magical moments included sitting in the
meeting house one summers evening with
strong shafts of sunlight piercing the dusty air
and hosting a supper party for our founder
Mrs Eleanor Robertson in the Session Room,
now the AHSS offices. I doubt I would be
able to cope with abiding cold now, but have
no regrets and fond memories of my
extended sojourn in the Glasite where my
passion for old buildings began!

Glasite cooker © Simon Green

SSiimmoonn GGrreeeenn President, AHSS

Glasite sitting room © Simon Green

Everything was an adventure; taking

a bath, for example had a certain

baroque quality. . .
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SUPPORT US

Support Us
...and help protect Scotland's architectural heritage.

The Architectural Heritage Society of

Scotland (AHSS) is a charitable

organisation and has no financial

endowment. Making a donation or

leaving a gift to the Society in your will

are two of the most significant and

meaningful ways to show your support.

Donations from our supporters -

whatever their size - are essential in

helping us to achieve our goals.

A legacy to the AHSS can also be a

valuable way of reducing inheritance-

tax liability on your estate, because

legacies to a registered charity are tax-

free. Allowing the AHSS some

discretion over how your legacy is

allocated will ensure it supports the

Society's long term needs. However, if

you want your legacy to support a

particular activity, this can be specified. 

You can help the Society further by completing a

Gift Aid Declaration. A Declaration can be made

retrospectively to 6 April 2001 and does not

commit you to making any donations in the

future. 

The Society will be able to claim back 25p tax for

each £1 you have donated.  Membership

subscriptions can be treated as Gift Aid donations.

A Gift Aid declaration is incorporated into the

membership form. This form should be used if

you are already a member or if you are making a

donation to the Society which is not a

membership subscription.
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NFU Mutual is The National Farmers Union Mutual Insurance Society Limited (No. 111982). Registered in England. Registered Office: Tiddington Road, Stratford upon Avon,
Warwickshire CV37 7BJ. Authorised and regulated by the Financial Services Authority. A member of the Association of British Insurers. For security and training purposes
telephone calls may be recorded and monitored.

We do right by you

Is a standard home
insurance policy
good enough?

High value home insurance. 
Call 0800 197 1283 for details of your local
agent or visit www.nfumutual.co.uk

Please quote code: AHSS1
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