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Benefits of membership
• You immediately become part of the Society's campaign to protect Scotland's built heritage.

Even if you take no active part, your support is vital to the Society. 
• Participation in the Society's active regional events programme including its National Study Tour. 
• A free copy of the Society's magazine and academic journal Architectural Heritage. 

New membership rates from January 2013 
(Approved at Annual General Meeting, October 2012)

Single:                              £35.00              Small charity:         £50.00
Family:                             £50.00              Corporate:           £140.00
Student:                           £15.00              Life:                      £700.00
Educational body:             £70.00              Life 65+:               £350.00
Personal Benefactor:         £85.00

For all membership enquiries please contact our Membership Services provider Hall
McCartney:
T: 01462 896688  F: 01462 896677  E: ahss@hall-mccartney.co.uk
Hall McCartney, Heritage House, PO Box 21, Baldock, Hertfordshire, SG7 5SH
Please note, the National Office no longer handles membership enquiries. 

If you renew your membership by cheque you will already have received notice of the revised
rates. For members renewing by Standing Order you will short receive a letter from
membership services giving details of the change in your subscription rate along with a new
standing order mandate.
You can give extra support to the AHSS by completing the Gift Aid section of the form which
benefits the society by a further £8.75 on a single membership if you pay income tax at no
extra cost to you.

Discover more about Scotland's built heritage and take an active part in its protection
and preservation by becoming a member of the Society. 
We are committed to encouraging public understanding and appreciation of
Scotland's historic built environment. Working across Scotland, the Society supports
the preservation and restoration of historic buildings, towns and landscapes.  

We do this by:

Casework: The Society has a network of local cases panels which monitor
applications for planning, listed building, and conservation area consents. 

Talks & lectures:A lively programme of architecture-related talks and lectures are
organised across the Society's regional groups.  

Visits & tours:A variety of excursions to historic properties, gardens and places of
architectural interest are regularly organised by the Society's regional groups. 

Publications: The Society produces an annual Journal with essays on architectural
history and conservation. The Society's magazine, which comes out twice a year, also
provides a round up of current news from within the built environment sector in
Scotland with features from guest contributors.

Join us!
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Centre Canadien d'Architecture
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Historic Scotland Library
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Swets Information Services Ltd
University of Edinburgh,
Department of Architecture
University of St Andrews
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WELCOME

W
elcome to the first AHSS Magazine of 2013.  The focus of this issue is squarely
on the West Coast: with the amount of headlines generated by Glasgow City
Council’s plans for George Square and the news of the Burrell Collection’s listed
status and upcoming renovation, there has been enough happening in the area
recently to more than fill these pages! 

As ever, we have a wide range of contributors, each offering their own perspective and point of
view on the issues facing the sector. The competition to revamp George Square in Glasgow is probably
one of the most publicly controversial architectural projects in recent years – with over 4,000 people
signing a petition calling for the rejection of all shortlisted options.  While the long term future of the
square is still under discussion, we feature writer and critic Johnny Rodger’s take on the controversy,
some rather off-the-wall alternative proposals and the views expressed by the Society’s Strathclyde
cases panel.  We hope the opinions contained within these pages will challenge and entertain our
readers in equal measure. 
We both have strong and fond associations with the Society, Gordon as a long time member and

frequent contributor to previous magazines and Laura as a former Director.  It has been a privilege to
work alongside each other to bring this magazine together – we hope you enjoy this issue. 

Laura Gutierrez and Gordon Barr
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assistance from Historic Scotland
towards the production costs of the
AHSS Magazine.  

The AHSS gratefully acknowledges
assistance from the Royal Commission
on the Ancient and Historical
Monuments of Scotland with archive
image reproduction and towards
production costs of the AHSS
Magazine. 

AHSS welcome

Errata – There were two errors in the Autumn 2012 edition of the Magazine (No 32).
(1) The article on Page 14 about the Ulster Architectural Heritage Society the organisation was wrongly printed with "of
Scotland" at the end of the title.
(2) The photographs for the Strathclyde Group North Wales Study Tour were wrongly credited to "Hamish McPherson" it
should have been "Hamish Macbeth".

Cover image: Chromolithograph
of Municipal Buildings and
George Square, 1898 © G Barr
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EDITORIAL

View from the Chair

O
On 20th February, I
attended a debate at the
Scottish Parliament on
“Scotland’s Historic
Buildings”. 

The motion was commendable – the
Parliament recognises what it considers the
vital role that historic houses and buildings
play in preserving Scotland’s rich history...
Scotland’s historic buildings are a fantastic
resource for the people of Scotland and will
be for future generations, and acknowledges
calls for public authorities to do all they can
to maintain the condition of important
historical buildings.

All the MSPs who spoke did so
compellingly, with a clear understanding of
the issues faced and the importance of our
built heritage.  The Cabinet Secretary
highlighted the work of the Buildings at Risk
register, which helped save 32 buildings with
a further 26 in the pipeline.  
This is just the kind of thing which I

would like to hear more of, as policymakers
address issues so close to our hearts.
However I need to sound two notes of
caution.
Firstly, only eight MSPs attended the

debate. Out of 129. A number who I know
have considerable interest in our sector
were unavailable due to the pressure of
work, but it worries me greatly that such a
fantastic resource for the people of
Scotland draws such modest numbers.  I
cannot help but think that if this was a
debate about a healthcare or education
issue, then we would have seen many times
that number. 
Secondly, there are still a huge number of

properties on the Buildings at Risk Register.
At the time of writing, there were no less

than 2531 buildings on it.  I will be the first
to acknowledge that there have been 1424
properties saved since the register was set
up in 1990, which on the face of it is an
impressive 60 a year. But in the same
period we also lost 410 to demolition.  That
is 17 a year.
There may well be hope for the 199

category A listed buildings still on the
register, but I find myself wondering about
the remaining 2332 category B and C
properties.  These very often make a vital
contribution to our villages and towns, but
are so rarely the recipient of grant
assistance due to their lower priority.
Without action, they may very well join the
410 which have been lost to us forever.
What I would very much like to see is

the enthusiasm of Ms. Hislop, Chic Brodia,
Graeme Dey, and others at the debate
translated into wider engagement from
the entire chamber and effective action
on the ground to save our properties.
2531 buildings at risk is a shameful
statistic, and one which requires
everyone’s attention.

VIEW FROM THE CHAIR

The Architectural Heritage Society of Scotland (AHSS) is a charitable
organisation and has no financial endowment. Making a donation or leaving
a gift to the Society in your will are two of the most significant and
meaningful ways to show your support. Donations from our supporters -
whatever their size - are essential in helping us to achieve our goals.

A legacy to the AHSS can also be a valuable way of reducing inheritance-
tax liability on your estate, because legacies to a registered charity are
tax-free. Allowing the AHSS some discretion over how your legacy is
allocated will ensure it supports the Society's long term needs. However, if
you want your legacy to support a particular activity, this can be specified.

You can help the Society further by completing a Gift
Aid Declaration. A Declaration can be made
retrospectively to 6 April 2001 and does not commit
you to making any donations in the future. 

The Society will be able to claim back 25p tax for each £1 you have donated. Membership
subscriptions can be treated as Gift Aid donations. A Gift Aid declaration is incorporated into
the membership form. This form should be used if you are already a member or if you are
making a donation to the Society which is not a membership subscription.

support us
...and help protect Scotland's

architectural heritage

Peter
Drummond
National Chairman,
AHSS
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NEWSROUND

Desmond Hodges, who died on 26 November
2012 in Haddington, aged 84, was for many years a
member and staunch supporter of the AHSS.  He
served as part-time Director of the Society for
two years – 1994-96.

Edinburgh was fortunate indeed when Desmond
arrived from Ireland to become the first full-time
Director of the Edinburgh New Town
Conservation Committee in 1972.  Shop premises
at 13 Dundas Street – in the geographical centre
of the Committee’s adopted area – were set up
with an office largely equipped with furniture from
Desmond’s architectural practice in Belfast.  From
here, Desmond set out to educate, encourage and
inspire groups of owners to come together and
spend often large sums of money on mutual
repairs.

Now, when Georgian Edinburgh is familiar to all, and
conservation a well understood concept, it is hard to remember
how novel the whole idea was, and indeed how desperately
shabby the New Town looked, but the renaissance which we now
take for granted might easily not have happened.  That it did was
largely due to Sir Robert Matthew, who put together the
celebrated international conference in 1970, and Desmond,
whose determination was tempered by a most charming and
engaging manner.  The first completed project, at 23 Fettes Row,
was visited by the Queen Mother in 1975, and Desmond oversaw
a total of 1,233 such projects between then and his retirement in
1994.  It was Desmond’s idea to make grants inversely
proportional to Rateable Values, so as to get money spent on
what Robert Matthew had called the “tattered fringes” of the
New Town.  There were many other innovations, such as the
salvage yard at the bottom of Scotland Street, the highly regarded
Maintenance Manual for the Care and Conservation of Georgian
Houses, and occasional tours of the projects on an open top bus.

As is very well known, the Old and New Towns were awarded
World Heritage Site status in 1995, and four years later the

ENTCC and the Old Town Renewal Trust merged
to form Edinburgh World Heritage.

Desmond was brought up in Dublin, and read
history at Trinity College before turning to
architecture, qualifying and starting professional life
there but moving to Belfast in 1957.  It was here
that he met and married his wife Margaret, in
1965.  They set up home above the office of his
practice, and began their life long habit of
hospitality – so much appreciated and enjoyed by
their many friends – which continued at their
delightful and welcoming house in Shandon Street
after the move to Edinburgh.  Here, as their friend
Canon Allan Maclean said in his funeral address,
Desmond and Margaret entertained so happily,
making themselves known to many of their

neighbours.  They were keen gardeners and Desmond also
advised Merchiston Community Council on many projects. He
was especially keen on the Canal Society, cleaning the water and
walkways, making the public aware of its delights and using the
restaurant boat.

Desmond’s father and grandfather were both clergymen of the
Church of Ireland, and Desmond was raised in the Anglican
tradition, which made it natural for him to find a spiritual home at
the fine New Town church of St John the Evangelist, Princes
Street, which he attended faithfully and to which he gave much
time and skill.  It was there that his life was celebrated, on 3rd
December 2012. The EWH office was closed that day, and the
service was attended by more than 300 people, gathered to
remember the life of a much loved man of imagination, kindness,
humour and faith.

Desmond is survived by Margaret, their daughters Penelope
and Lucy, and four grandchildren.

Andrew Kerr
Andrew Kerr was a founder member of the ENTCC, and served as its Vice Chairman from
1972 to 1976.  He was also a Trustee of EWH from 1999 to 2010 and Vice Chairman from
2006.

Desmond Hodges, OBE (1928-2012)

The Society was saddened to hear of the death of Miss Mary
Mackenzie in October, at the age of 89.  Miss Mackenzie had
supported the arts throughout her life, and was a member of the
Society for many years. A woman of strong, usually vocal views
who fought tirelessly for what she deemed as right, she was well
known in heritage circles, not least for her role in the In Trust for
Scotland campaign in 2009. 

After retiring she moved from Edinburgh to Peebles, but
remained an active supporter of the cultural sector; she endowed
a scholarship in memory of Ian Whyte, founder of the BBC
Scottish Symphony Orchestra, and was a supporter of bodies such
as Scottish Ballet and Scottish Opera.  Miss Mackenzie took a
particular interest in our heritage, a member of both the National
Museum of Scotland and the National Library of Scotland where
she was a patron of the John Murray Archive.

Many members will perhaps remember Miss Mackenzie best
from the In Trust for Scotland campaign which she set up with Bill
Fraser in 2009 in response to the National Trust’s funding crisis.
Her aim was no less than to prevent the closure and disposal of
individual properties, together with greater involvement by
members in the governance of the Trust.   Many of us in the
sector, including the current chairman, were at the receiving end of

lengthy telephone calls as she campaigned for almost 12 months
for a root and branch review of the administration of what she
rightly saw as one of Scotland’s cultural cornerstones.  

Following the reorganisation of the Trust in 2010, Miss
Mackenzie turned her scrutiny to the management of Common
Good Funds by local authorities, an area she had been interested
in for some years following a clash with Scottish Borders Council.
She petitioned the parliament, expressing the strongest concerns
that most Councils were not properly caring for moveable assets
such as historic furnishings, paintings, library and museum
collections, and ceremonial regalia.  A series of Freedom of
Information requests and letters to the papers followed.

Mary Mackenzie was not afraid to express strong views, no
matter how unpopular, or to stand up for those causes she
thought important.  She had expressed this view to me at some
length when fighting for the NTS, and she saw the Society as
occupying a similar position in relation to our built heritage.  I
suspect that most, if not all of our members, would very much
agree.

Peter Drummond
National Chairman

Mary E Mackenzie (1923-2012)

OBITUARIES
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NEWSROUND

O
ne of the largest regeneration projects the
Scottish Waterways Trust has helped create
and deliver is the Pinkston Paddlesports
Centre at Port Dundas in Glasgow, working

in partnership with Scottish Canals, Glasgow City Council
and Glasgow Watersports. The Centre, due to be
completed this year, will provide facilities for all types of
canoeing and other water activities, creating a unique
outdoor watersports centre in the heart of North
Glasgow.  The Centre will transform a currently derelict
and neglected area into a vibrant hub of community and
sporting activity. 

Pinkston Basin was formerly a thriving industrial area,
marking the terminus of the Forth and Clyde Canal in
Glasgow, and the link with the industrial heartland of
North Lanarkshire via the Monkland Canal.  As the canal
declined so too did Pinkston Basin and it has been a
forgotten and derelict part of the waterway until it was
linked once again to Speirs Wharf as part of the
Millennium Link project in 2000. The creation of the
Pinkston Paddlesports Centre will act as a further
catalyst for the regeneration of the wider area.

The Paddlesports Centre will have four canoe polo
pitches, a flat water section of the canal for training,
coaching and general paddling, an artificial white water
course, canoe and boat storage facilities, an events area
and a boathouse with changing, catering and
administrative facilities.

Community engagement is at the heart of the project
and a programme of outreach activities with the Outward
Bound Trust, who will be transferring their operational
base to the Paddlesports Centre, and Glasgow City
Council Education and Social Work Services is in
development.  A range of competitions and events will
also be regularly held to give people the opportunity to
come and visit Pinkston and encourage interest in using
other parts of the canal too.

Scottish Waterways Trust hope that the Pinkston
Paddlesports Centre will transform an historic but
neglected part of the Canal to once again become a hub
of water activity, bringing it back to the heart of the
community, albeit for a very different use than it was
originally designed for.  Tracey Peedle, Director of
Development at Scottish Waterways Trust, noted:  “This
project demonstrates just how our canals and waterways
can continue to meet the needs of communities,
generations after they were first conceived and built. Our
canals can create brighter futures for people and places.”

Pinkston Paddlesports Centre
breathes new life into Forth and Clyde Canal

www.scottishwaterwaystrust.org.uk 
For further informmation contact Tracey Peedle
tracey@scottishwaterwaystrust.org.uk

Interior and exterior of Pinkston Power Station © G Barr

Three images above © Scottish Waterways Trust
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St Bernard’s Well
Restoration plans will complete successful Twelve Monuments Project

T
he Twelve Monuments Project
has been a joint initiative
between Edinburgh World
Heritage and the City of
Edinburgh Council to restore

many of the city’s most important
monuments and statues. The restoration of
St Bernard’s Well is the final conservation
work to be undertaken as part of this
highly successful project. 
St Bernard’s Well was the idea of the

eccentric judge Lord Gardenstone, who
commissioned Alexander Nasymth in 1789
to design a new well house for the natural
spring. The design was inspired by the
Roman Temple of Vesta at Tivoli in Italy, 
an extremely popular and important site

for the study of classical architecture, and a
popular pilgrimage on the Grand Tour. A
statue of Hygeia, the Greek Goddess of
health, made of Coade stone was added
shortly after the well opened for business. 
St Bernard’s Well quickly became a

noted visitor attraction, and is even
mentioned in Mary Shelley’s Frankenstein.
Not everyone was convinced though, with
some claiming that the water had the
‘odious twang of hydrogen gas’ or tasted
like ‘the washings from a foul gun barrel’.
In 1885 the well and grounds were

bought by the publishers Thomas Nelson
& Sons, and restored. The pump room was
lavishly refurbished with stained glass and a
white marble pedestal. The ceiling of the

room is a striking blue mosaic dome
decorated with stars and a frieze. The
restored well and grounds were then given
to the City of Edinburgh in 1888, and
water from the well was even bottled and
sold in chemists for a time. 
The well closed to the public in the

1940s, and Edinburgh’s Medical Officer of
Health decided against re-opening it.
Repairs were carried out in the 1960s and
1980s, but a recent survey has shown that
major conservation work is now required.
The conservation project will include

specialist leadwork and re-securing a finial
on the roof. The condition of the roof is
worse than previously thought, with
substantial water damage to the timber,
and tree roots damaging much of the
stone. Stonework repairs and lime mortar
re-pointing will be carried out, along with
conservation of stucco and cement
decorations, mosaic work, and the
restoration of the Victorian pump
mechanism. Here, works will include the
removal of salts and the repair of the
ornate mosaics and marble plinth, vase and
window surrounds.  

Fundraising continues as £50,000 
is needed to complete the project. 

If you would like to donate, please contact
Edinburgh World Heritage on 

0131 220 7720 or info@ewht.org.uk 

Work has commenced on the demolition of the auditorium block
of the B-listed former Odeon Cinema in Renfield Street,
Glasgow. Opened on the last day of 1934 as the Paramount, it was
one of a UK-wide chain of large cine-variety theatres commissioned
by the film studio from the architectural practice of Verity &
Beverley. The cinema was purchased by developers Duddingston
House Properties in 2003, at the same time as they purchased the
Edinburgh Odeon (see page 9) – unlike the latter cinema, though,
there have been few planning hurdles in Glasgow as most of the
original interior has been lost to various subdivisions and alterations
over the years. Closure came in January 2006.
The various schemes passed in the last ten years originally

involved gutting the auditorium block for leisure use, but these have

since been supplanted by proposals which would see the brick
structure to the rear completely replaced by a ten-storey office
block. In order to make the speculative development more
appealing to prospective tenants, the last such application gave
permission for the site to be cleared prior to any contract being in
place for the new-build element, with the site being landscaped in
the interim. As a new developer has since taken over this part of
the scheme with financing already in place, the tower will now be
started as soon as demolition is complete.
The landmark corner foyer block is being retained, and has

extant permission for conversion to a hotel or hostel, but
Duddingston House Properties have no plans to proceed with this
at the moment.

A fire on 11th February has largely destroyed what is thought to be the former Episcopal Church of the Holy Spirit in
Abbeyhill, Edinburgh. The building, dating from 1886, appears to have been rededicated to St Matthew and was possibly closed
to worship around 1944.  Two teenage boys have since been reported over the incident. 

AHSSSpr13 updated_Layout 1  17/04/2013  08:17  Page 7



8 I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I SPRING 2013

NEWSROUND

T
he new Bridgeton Library in Glasgow’s East End will be
home to the British Film Institute (BFI) National Archive.
The BFI Mediatheque, which opened to the public on
Friday 22 February, is a fantastic collection of the best

and rarest film and TV programmes from the last century. Visitors
can explore 'Scottish Reels' a collection of Scottish footage from
the big and small screen, tune into feature films such as Ken
Loach's Sweet Sixteen or Alfred Hitchcock's Blackmail or view
precious sports footage like the 1908 Olympic Games. 
The library is the first part of the Olympia Building, which has

undergone a £10million refurbishment, to open to the public. A
new boxing gym will be in full use by Amateur Boxing Scotland
later this year and office space on the top floor is also available. 
The Olympia first opened to the public in 1911 as a Variety

Theatre before becoming well known as a cinema and in later life
a bingo hall before it closed in the 1990s. It was bought by Clyde
Gateway in 2009 in response to public demand and the
refurbishment started in 2011 and was completed in October
2012. One of the key landmarks of the project was in February
2012 when the dome which had been fully restored was lifted
back into place. 
As well as the more usual facilities, the new library offers an

enhanced business resource for Glasgow firms and also offers
access to a rich collection of local and family history resources.

British Film Institute at Bridgeton Library

A routine survey in December is said to have revealed such
serious concerns with the derelict Springburn Public Halls in
Glasgow that they were subjected to an emergency demolition
order. Work to clear the site took place over the Christmas
holiday period. The B-listed building, by architect William B.
Whitie, was opened in 1902, but has been empty since last being
used as a sports centre in the 1980s. There was much local anger
regarding the decision, expressed over the following weeks in
newspaper letter pages, social media and architectural forums.
Criticism was made of the timing of the demolition, over the
holiday period when most built-heritage bodies were closed, and
of the number of buildings to have been lost in such a way in
Glasgow over the last decade or so.
On a more positive note, the events have given the locals a

new impetus to save what remains of the built-heritage in an
area noted for its cycles of clearance, redevelopment and
neglect. A campaign is now underway to save the rusting steel
hulk of the A-listed Winter Gardens glasshouse in Springburn

Park. Ironically, Springburn Public Halls were funded by the
locomotive-building Reid family, who made the donation on
condition that the city built the glasshouse. The building is
attributed to Simpson & Farmer, and is currently a glassless and
overgrown ruin.
Another, more modern structure locals and celebrities (such as

author Alasdair Gray) have been campaigning to save in the area
is the Sighthill Stone Circle. Although it seems a very unusual
feature in a landscape surrounded by tower blocks and the M8, it
was built under the auspices of a job creation scheme in 1979,
and is described as the “first astronomically aligned stone circle
to be built in the UK for 3,000 years”. It was never completed
properly, and has no signange or context, but nonetheless, an
impressive campaign has sprung up to restore it to how it was
meant to look originally - particularly now that it, and the entire
Sighthill area, are under threat once again of wholesale clearance
and redevelopment as part of Glasgow's bid to stage the 2018
Youth Olympics.

The University of Edinburgh, in conjunction with
Edinburgh World Heritage, have published a Heritage
Trail covering the history and architecture of the
university estate. As well as the story of many famous
(and not-as-famous-as-they-should-be!) names to have
studied there, the guide covers nearly four centuries of
architecture, including the University's controversial
Modernist buildings, now regarded as some of the
finest structures of their time.

The guide can be downloaded from: www.ewht.org.uk/

A celebration of the work of Derek Clarke, the oldest
member of the Royal Scottish Academy of Art and
Architecture, has brought prominence to a long-hidden
mural he painted in an Edinburgh church over fifty years
ago. Mr Clarke, who celebrated his 100th bir thday last
year, painted the mural in the Sacred Heart Laurieston
church in 1957, but changes in religious taste and practices
meant that it soon fell out of favour, and it was covered up
only a few years later. 
Although there are currently no plans to uncover and

restore the mural, Mr Clarke has expressed hope that it
might one day see the light of day again.

© Gary Painter
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Plans have been lodged that may finally
see an end to the development impasse
surrounding the former Odeon cinema
in Clerk Street, Edinburgh. The owners,
Duddingston House Properties, in
conjunction with Gerry Boyle (brother
of Susan), are proposing cabaret use at
the weekends, with cinema use during
the week. Public areas and bars would
also be restored. Under these plans, the
auditorium would be retained more-or-
less in its current subdivided
configuration, but the stage and fly-tower
would be replaced with student
accommodation facing Buccleuch Street,
to the rear of the site.
The building, designed by English

cinema specialist W.E. Trent, has been
closed since 2003, barring occasional use
as a Fringe venue, and was upgraded to
Category A-listing last year. Several

attempts by DHP to remove the
auditorium and redevelop the site have
been refused, including one which was
called-in by the Scottish Government
after being passed by the council.

There was concern last winter when the
roof of the B-listed Govanhill Picture
House in Glasgow was badly damaged
by storms which had battered the city in
the previous months. Shortly afterwards,
the remaining timbers and tiles from the
roof were removed completely, leaving
only the skeletal steel trusswork. The
1926 structure has been empty and on
the Buildings at Risk register for some
time, having been closed as a warehouse
for around ten years. The interior has
long since been lost, but the tiled
exterior was in a highly unusual Egyptian
style, briefly fashionable after the
discovery of Tutankhamun's tomb in
1922. Only three such cinemas are
known to have Egyptian-styled exteriors
in the UK, and this one pre-dates the
others by some 4 years. 

Shortly after the roof was largely
removed, a planning application was
submitted to convert the premises to
a market and banquet/wedding suite
catering for the large Asian population
in the area. A previous application to
demolish all but the entrance portico
and replace it with flats had been
passed but was just about to expire.
The new plans were also passed,
despite a lack of conservation detail,
although some compromise seems to
have been made since - the
replacement roof which the building
now sports is a better approximation
of what was there than had been
proposed. The original architect was
Eric A Sutherland, who built a number
banks and cinemas in the Glasgow
area.

Boclair House in Glasgow’s Bearsden area, is
to be converted into a boutique hotel. This B-
listed Tudor Gothic property dating from the last
half of the 19th-century was latterly used as
offices for East Dunbartonshire Council, but was
divested last year as part of a money-saving
drive.

The former United Presbyterian Church in
Blackfriars Street, Edinburgh, a B-listed structure
dating from 1871, is to be redeveloped as a
restaurant, whisky-tasting and ceilidh-dancing
venue. The building has been disused for over
twenty years following failed plans to turn it into
an Italian cultural centre. 

An investigation is underway to determine the
exact age of St Serf's Tower in the town of
Dysart in Fife, a mystery that has been puzzling
locals for some time. Archaeologists hope to obtain
a date from what are thought to be original timbers
in the structure, which can be examined using the
technique of dendrochronology. This method uses
seasonal variations in tree-ring growth over the
years, and is so accurate that it can be used to
calibrate other dating methods – even the time of
year in which a tree was felled can be determined
in some samples!

The A-listed Greyfriars John Knox Church in
Aberdeen is to be redeveloped for office use by
an Aberdeen-based oil and gas consultancy. The
1903 church, by A. Marshall Mackenzie, will have a
reversible glass-and-steel structure inserted into
the interior to allow for three floors of open plan
offices.

Perth and Kinross Historic Trust have
completed the first of several surveys of historic
churchyards in the area. As well as conservation
work, informative leaflets have been produced
describing the churches and burial grounds at
Alyth, Collace, Coupar Angus and Meigle. They
can be downloaded from the link below:

www.pkht.org.uk

The outdoor tidal pool complex at Tarlair, near
Macduff, is the subject of new plans to bring the
complex back into use – but these controversially
involve demolition of the changing rooms and
infilling of both the paddling pools and the unusual
boating pond. The main pool would be retained,
but only for model boating use. The entire complex
is little-altered since it was built in 1931 to the
designs of the Macduff Burgh Surveyor, John C.
Miller. It is now A-listed in recognition of its rarity
and completeness. The only surviving outdoor pool
complexes still in use in Scotland are at Stonehaven
and Gourock, neither of which are tidal.

© Gary Painter

© Gary Painter

B-listed Govanhill Picture House 
re-roofed

New plans for Edinburgh’s
former Odeon
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Protect your property 
– work with the experts

A
t Marsh Private Clients we have
a long track record of doing just
that. We’ve been working with
some of the premier estates and

most notable historic houses in the UK for
more than 80 years – the experience and
know-how we have gathered along the way
is what enables us to deliver the right
insurance solutions for our clients, time and
time again.

We know that designing and delivering
closely tailored protection demands
rigorous attention to detail, to understand
the risks and potential liabilities that are
unique to every historic home or estate. But
it also means working as an adviser to our
clients after insurance has been secured, for
instance to reshape cover during
maintenance and building work, or to act on
their behalf in managing the claims process
should the worst happen.

Diverse risks means eliminating gaps and
overlaps

One of the most common issues associated
with protecting historic homes and estates is
under-insurance – something that,
unfortunately, rarely comes to light until it is
too late.  Equally, however, the diversity of
risks and potential liabilities associated with
such properties makes it very easy to end
up with overlaps in cover – an inefficiency
that pushes up the overall cost of insurance.

At Marsh Private Clients we see
eliminating those gaps and overlaps as a
critical element of the service we provide to
our clients. That means visiting the property
to carry out a detailed risk assessment,
bringing in specialists if necessary. For
instance, alongside property risks – including
any complications created by listed status,
and valuables such as jewellery, artwork and
furniture, we look at liabilities arising from
farming activities, employing people and
visitors to the site.

In so doing, we gain a comprehensive
view of all the risks that insurance must
protect against, then work closely with our
clients to minimise risks where possible –
for example, by fitting devices to

automatically detect and protect against
water leaks. All that preparatory work
enables us to draw on our relationships
with specialist insurers in the London
markets to design and deliver highly
efficient, bespoke cover.

Dealing with changing circumstances 

The job of protecting our clients does not
end with insuring their historic homes and
estates. Over time, insurance cover must flex
and adapt to changing circumstances – for
instance during maintenance and building
works. Again, this is where the benefits of
working with a specialist become clear.

At Marsh, we understand the issues and
regulations that affect building works carried
out on large estates and historic homes –
particularly the insurance requirements that
are dictated by the Scottish Building
Contracts Committee (SBCC) and by listed
or heritage status.  

We have a long history of helping clients
to ensure that the correct level of insurance
is in place, including the joint
owner/contractor insurance that may be
required by the SBCC.  Putting this cover is
place is rarely a straightforward process. For
instance, it is often desirable to separate

building works cover from the property’s
main insurance in order to protect a client’s
main claims record.

Again, these and many other complexities
mean it is essential to work with a broker
like Marsh – with a strong track record in
assessing risks and designing the ideal
insurance protection against them. After all, if
the insurance solution in place is not
perfectly tailored to the risks, then the
consequences for the property owner can
be significant if something goes wrong – not
least in terms of financial and legal exposure.

ADVERTORIAL

Insuring a historic home or estate is a complex and involved process. Getting it right means drawing on expert advice
from a broker with the insight required to secure closely tailored, comprehensive insurance cover and who works closely
with you when your circumstances change.

For more information of the products and
services from Marsh please contact 

John Fraser, quoting reference AH1:

 0131 311 4231 / 07795 685578

 john.fraser@marsh.com

The information contained herein is based on sources

we believe reliable and should be understood to be

general risk management and insurance information

only. The information is not intended to be taken as

advice with respect to any individual situation and

cannot be relied upon as such. Marsh Ltd. is authorised

and regulated by the Financial Conduct Authority for

insurance mediation activities only. 

© Copyright 2013 Marsh Ltd All rights reserved
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SPECIALIST INSURANCE BROKERS FOR ESTATES 
AND HISTORIC HOUSES

Our heritage stretches to over 80 years of experience. Built on such strong foundations, 
our Marsh Private Clients team arranges specialist insurance for estates and historic 
houses.

As a global leader in insurance broking and risk management, we understand that our 
clients require bespoke insurance solutions that meet their individual needs, which are 
often complex and diverse.

Our Marsh Private Clients team has the know-how, expertise and years of experience to 
deliver a robust and personal service to you.

Marsh Ltd. is authorised and regulated by the Financial Conduct Authority 
for insurance mediation activities only.   

Copyright © 2013 Marsh Ltd.   All rights reserved.

For a confidential discussion please contact  John Fraser (quoting reference AH1):

0131 311 4231 / 07795 685578     

john.fraser@marsh.com                                        www.MarshPrivateClients.com  
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T
he fuss over the recent failed competition to find a new
design for Glasgow’s George Square is thought
provoking: both worrying and reassuring at the same
time. Glasgow City Council had voted back in 2012 to

spend £15M on a ‘makeover’ of the square which would be
completed in time for the 2014 Commonwealth Games, and
would transform this public space into a ‘place fit for the 21st
Century.’  In January this year, six shortlisted designs from an
international array of architects were put on public display. After
debate and delay, it was announced by way of some sort of
disconcerting double-bluff, that the appointed judges had finally
reached a decision on the winning entry, but the Council would
not proceed to carry out the winning design and had dropped the
plans altogether.
All one can do now is try to pick up the pieces, and examine how

they fell apart. So let’s deal with the good news first: what possible
‘reassurance’ can we take from this apparent collapse in confidence
in the city’s ability to harness good design to make the public
experience of the environment a better one? Quite a scandal had
already been brewing in the city about the organisation of the
competition, the brief for the design, and the alleged lack of
consultation in the process.  Before news of the abandonment of the
project came through, a public protest had been organised for 2nd
February on the square itself; an online petition calling for a halt to
the plans had already been signed by over 4000 people; and ‘Piloti’ in
Private Eye had gone so far as to denounce the project, saying, ‘Yes,
this is true barbarism’.  If the letters in local newspapers are reliable
evidence of citizens’ feelings then it appears that those who were
outraged included many from out of town:  suburbs, satellite towns
and villages, and other nearby settlements. People only seem to
linger on George Square during good spring or summer weather –
not an everyday occurrence in Glasgow.  What is it then, about that
space, which seems to provoke such loyalty and strong feeling even
in people who rarely use it, and, indeed, often seem to live so far
away from it? Is there really cause for civic optimism here?
The late urban theorist, Spiro Kostof, defined an urban public

space as ‘a destination purpose-built for ritual and interaction.’
What is interesting about that definition is that it allows us to
conceive of the public space in any one settlement as a
characteristic footprint of the culture of the people who occupy
that settlement.  What sort of rituals or interactions are carried out
there and why?  Thus we could make a simple but instantly
recognisable contrast of the societies of, say, the artistic, dramatic
and scientific enquiry of Ancient Greece, and that of the legalistic,
efficient and pragmatic Rome simply by examining what they did in
their public squares.  In the ‘Agora’ of ancient Greece we might find
not only a daily market, but famously the philosopher Socrates
would linger there in discussion with other philosophers, poets and

dramatists, while the Roman ‘Forum’ is more famous for political
discussion and dispute, for containing the law courts (where the
sharp-worded Cicero, who passes for a philosopher in Rome, plied
his trade), and for the offices of standard weights and measures.
Indeed the Latin phrase ire in forum (literally ‘to go to the Forum’)
is a euphemism for ‘to go to court’. It is well-known that while the
Republic lasted, Roman soldiers were not allowed to come into the
city of Rome because of the threat that would constitute to civil
and political processes.  That changed when the Empire came about
and the Emperor needed his private army in the city for protection
(the Praetorian Guard), and it speaks volumes about the culture of
the 19th century imperial centres of  Vienna and London that they
took the Roman example and went further, creating purpose-built
squares – Helden Platz and Horse Guard Square – specifically for
the display in the heart of the city of the ritual pageantry of
imperial militarism.
What, then, can we tell about Glasgow from examining the

ongoings in George Square?  What type of rituals and interactions
do all those protestors (above) get so anxious about maintaining,
what changes precisely are they resisting, and why?  To understand
that, we must go to history.  For it seems that the use of that square
has changed radically over the period of its existence. George
Square was first laid out from the 1780s onwards as a residential
square for the bourgeoisie who were moving westwards into open
space from the overcrowded, industrialising heart of the old
medieval city around the High Street.   The design was as a typical
‘English Square’, with three storey Georgian housing around a
garden in the square itself.

Not long after its completion, however, it was already coming
under pressure from the rapid urbanisation of the city. Glasgow was
expanding in all directions, with the bourgeoisie taking a further
westward shift up Blythswood Hill, and the Edinburgh railway arriving
at Queen Street station in 1842. As the business and commercial
activity of the city swung its focus westwards from the streets of the
old centre, The Trongate, and the merchants streets –Viriginia, Miller,
the Candleriggs – running Clydewards towards it, then the centre
gravitated towards George Square. Bigger buildings were constructed
and the square began to embody the big corporate municipal ethos
of the late Victorian city. Historian Christopher Smout remarks upon
the comprehensiveness of the mid to late 19th century Corporation
schemes for Glasgow: municipal water was pumped from Loch
Katrine by the 1860s; the municipal tramline was built in the 1870s;
into the 1880s there were municipal baths, washhouses and a laundry
service; and into the 1890s the building of municipal housing began.
‘Glasgow’s municipalisation’ says Smout, ‘was indeed by then the most
extensive in Britain’.

George Square was at the very heart of that municipalisation,
for the city council headquarters, the City Chambers, a grand
eclectic Venetian palazzo, was built there by 1888. Subsequently,
and throughout almost the whole of the twentieth century, the
citizens could come to that square to carry out the necessary
daily tasks in such a city: to post something at the vast main post
office, to pay their rent at the municipal housing office, to pay
their gas bill at the Gas Board Offices, or to visit the
Headquarters of the main Scottish banks which were all nearby if
not actually built on the square.

A Square Go in Glasgow
Writer and critic Johnny Rodger on the
recent controversy surrounding plans for
Glasgow’s George Square 
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While the big municipal buildings had been going up in the mid to
late 19th century, a series of statues were also being placed around
the square: statues – of literary figures, politicians, monarchs, imperial
heroes, ministers of religion – which embodied the pride and
confidence of Glasgow’s ruling bourgeoisie in its new position as
booming industrial Second City of Empire. There was then,
something at once of the Forum, and of the Valhalla, about this
municipal arena. But perhaps it was indeed the building of the City
Chambers – symbolically and factually the centre of municipal
decision making – that made George Square a totemic space for
every citizen. For here the citizen could stand in front of the face of
power and demand to be heard.  
It’s easy, of course, to recognise this type of space saturated with

political symbolism, and recognise the impetus for mobilisation of
protest there.  Even if we don’t know the details of the motivation
of that boy who stood in front of the tanks at Tienamen Square, or
of those tens of thousands who rallied more recently in Tahir
Square, we know that their gesture cannot and ought not to be
gainsaid.  That’s not to say that everyone will always agree with
those protestors. Indeed rulers throughout history have shown
sensitivity to these questions too, and understood that controlling
the design of public space, and who can go there is one key to their
authority. In the sixteenth century for example, various rulers of
Spain (Ferdinand V, Phillip II etc.) incorporated in their Laws of the
Indies, rules about how the central plazas of their colonial American
towns should be shaped, what buildings should be built on them,
and in what vicinity to the square people of various racial
designations could live.
And that’s perhaps why we should be worried now when an

elected official takes an apparently unilateral decision on the design
of such an important public square. To be fair : the case for a change
in design at George Square is not difficult to make. Since the 1980s
the municipal nature of the square is much diminished.  The main
post office has moved away, and that building now houses two vast
franchised restaurants on the ground floor ; the rent office is no
longer there – Glasgow no longer has any municipal housing; the
bank headquarters is now a franchised superpub; and the Gas
Board HQ is converted to commercial offices. It seems that the
citizens were not consulted on these changes – unless you consider
the British majority vote for Mrs Thatcher’s governments in the
1980s as legitimising and implicitly sanctioning a change in direction
in provision of municipal services. But the square also underwent a
redesign in 1998 when all but two of the lawns (and most of the
trees) were removed, and the square was resurfaced in red tarmac.
This is said to be an unpopular redesign.
In a more general sense, we could also say that over the last few

decades, social use of space has changed with the building of vast

pseudo-public spaces in the shopping malls (Princes Square, the
Buchanan Galleries and the St Enoch Centre are all within a few
hundred yards of George Square), where people can meet up, and
carry out all the necessary daily tasks of modern life under cover
from the weather.  There is also now the proliferation of other
forms of communication and mobilisation of citizens through use of
electronic media.  So is it still necessary, or effective, for the citizens
to stand outside in the cold shouting demands at the blank
sandstone face of power?  And municipal leaders in every city must
also be asking themselves if there is still a vital and functional use of
the town square for community life?
The specific problem with George Square however, is that the

case for change, and the process for enabling it was handled
somewhat insensitively given the history of this space.  Citizens
complained that the programme for changes was rushed through,
that there was no proper consultation (it was reported that IPSOS
Mori carried out a poll of 42 residents   – hardly a comprehensive
study!), and that the exhibition of six shortlisted competition entries
was only on show for one week. The public’s trust in the process
was further undermined by press reports prior to the shortlisting,
saying that the statues ‘may not return to the square’ after the
revamp. Thus when finally, after a week’s delay in announcing the
winner, council leader Gordon Matheson said that the city would
not proceed with the winning design because it was now
recognised that ‘the people of Glasgow’ have no desire for a radical
redesign, there was a distinctly awkward air about his declaration
that ‘I am proud to say I am listening to them’.
So where does George Square go from here?  The Council have

announced there will be a less costly, but still ‘substantial facelift’ in
time for the Commonwealth Games. Architect John McAslan is
rightly very angry that his winning design for the square has been
dumped. But putting considerations of protocol and good manners
to one side, a disinterested examination of his design brings us to
the conclusion that it did not, in fact, solve the main problems with
the square anyway.  For one thing, in McAslan’s design the eighty
foot Scott Monument with its bulky pedestal still kills the life and
movement on the square by making a dead centre; and the blank
face of the Centotaph still blocks off the front of the City Chambers
from communication across the space.  The point is that a good
design really could find space for a water feature (‘the constant
adjunct of the town hall’ as the great historian of public spaces,
Camillo Sitte, puts it), for new and more vital positioning of the
historic statuary, for some greenery, for the removal of the awful red
tarmac, and for room and facilities whereby the square can be used
for major civic events like the Christmas fair which make George
Square again the vital heart of a modern city.  All these aspects can
surely be accommodated in a consummate design which will
prepare this great and historic space at the civic centre of the city
for the ‘rituals and interactions’ relevant to 21st century Glasgow
life.  There must be a ‘cooling off ’ period now, but a design
competition should then be organised with ample time and full
consultation such that all citizens and stakeholders can feel involved
and satisfied with the result.

Johnny Rodger is an author, critic and Reader in Urban Literature at
the Glasgow School of Art. 
He is a founding editor (2001) of The Drouth, 
Scotland’s literary arts quarterly. 

www.thedrouth.org
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O
n Saturday 19th January 2013, the Inaugural
Paper Salon was held in Glasgow, hosted by
paper+ architects. The mission: to provoke a
positive and creative response to the recent
design competition to re-imagine Glasgow's

George Square for the 2014 Commonwealth Games. The
Paper Salon started with a site visit and discussion of aims of
paper architecture and its role in exploring architectural ideas
related to the design of public/civic space in the UK today. This
was followed by a design esquisse which culminated in reviews

with a panel of invited guests, including architect Alan Dunlop
and artist Patricia Cain. The principal aim of the day was to get
together a group of creative individuals, who would not
normally have the opportunity to work together, outside of an
office environment. Participants were encouraged to challenge
the brief as set by Glasgow City Council and to provide
creative responses uninhibited by the usual competition
process. The day resulted in four completely different ideas – all
posing imaginative and challenging suggestions, and was
thoroughly rewarding for all (see examples overleaf). 

Paper Salon...take on
George Square

Glasgow-based architectural collective Paper+ saw the recent George Square controversy as an opportunity to engage with the
possibilities of the site, resulting in designs unencumbered by rules or regulations. We feature some of their most imaginative
responses!

About paper+ architects
www.paperplusarchitects.com
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paper+ architects is a project born of the 2012 Venice
Biennale and founded by two recent architecture graduates,
Ross Anderson and Anna Gibb. 
Anderson’s and Gibb’s research has been motivated by

their own disillusion with the state of architectural practice in
the UK, where the lack of job security and creative limitations
means that design competitions offer the only opportunities
for self-expression.
For Venice Takeaway, the pair entered a ‘forbidden

competition’ in Scotland.  Their entry, Castle to Cathedral to
Cashmere, aimed to encourage a culture of communication
and collaboration between young architects: an active
community of new Paper Architects in the UK. By shedding
light on alternative modes of practice, the exhibition in Venice
sought to demonstrate the common ground of architects
internationally.  The hope is that the proposals will influence
debate in the UK, provide an injection of fresh ideas and
open up international dialogue.
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PROPOSAL 1
As an icon of celebration, demonstration and
reflection within the heart of Glasgow,
George Square has acted as a catalyst for
social expression over the past 150 years. In
recent times however, the square has
declined in stature to a point where its very
relevance is being called into question. To
assign blame to this unfortunate outcome is
pointless and we must first assess our own
interactions with our fellow Glaswegians and
how, as a community we can make George
Square a prestigious Civic space that reflects
the energy of the city. Instead of inspiring
designers and the community alike to
reinstate George Square’s prestige, we have
aspired to create a space that will in turn
rouse a social energy within Glasgow that is
lacking in recent times. In erecting 20m high
mirrored panels, we have encouraged the
community of Glasgow to act on their
curiosity and investigate the hidden drama
within the square. We have also taken the

bold decision to reduce the area of the
square so as to magnify the impact of public
gatherings, from demonstrations to
celebrations, and to amplify the captured
energy throughout the framing streets of
George Square. In a playful social

experiment, we have proposed that all
statues become moveable through a rail /
counterbalance system, to encourage
interaction between strangers and to break
the social boundaries that exist in modern
society.

Proposal 1 – Entrance

Proposal 1 – Site section

AHSSSpr13 updated_Layout 1  17/04/2013  08:18  Page 16



SPRING 2013  I THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND I  17

TALKING POINT

FEATURES

PROPOSAL 2
In order to generate a successful design, we had to first establish what
the main issues were with the current design of the square. The main
issue which has a detrimental effect to the current layout is the fact
that it is isolated by roads, obstructing pedestrians from passing
through. Therefore our first move was to pedestrianise the square,
diverting traffic to the adjacent streets and also pedestrianising North
Hanover Street, creating a link from Buchanan Street bus station,
through George Square to the Merchant City, which will allow
restaurants and bars to spill out onto the streets, creating an exciting
and vibrant route through the city. Our second big move was to
demolish the Millennium Hotel to create a new grand entrance to
Queen Street Station, replacing the three current smaller entrances,
meaning that George Square becomes the main arrival point for
thousands of people on a daily basis. We felt that these moves were
enough to greatly increase the amount of people using George
Square, either as a through route or as a space to break out from the
busy commercial areas. Combined with a general ‘facelift’, such as new
paving and seating, George Square will become a place for everyone
to enjoy. 

PROPOSAL 3
The question of George Square is how to bring people into it,
through it and around it. Inspired by the amorphous route of
shoppers from Argyle Street in the 1980s, along a pedestrianised
Buchanan Street up to Buchanan Galleries in the early 2000s, our aim
was to reclaim the square from the over-commercialisation of
Buchanan Street and to reinstate it as the heart of the city.
Furthermore, there was a desire to capitalise on the potential of
Queen Street station as an arrival point with a sense of occasion. In a
bold move, and toying with the idea of breaking Glasgow's Victorian
grid, we explored the idea of removing the buildings between the
square and Buchanan Street, which act as a wall. We discussed two

options. The first was the removal of part of the block which conceals
the entrance to the station, opening up vistas and creating a new wall
of statues, mirroring the theatre of the City Chambers. The second
option was to remove the block entirely. What would happen if the
square had a Buchanan Street frontage? The answer: opening up the
square, flooding it with people, and creating a dramatic arrival
befitting of Scotland's largest city. 

PROPOSAL 4
Our proposals sought to take the tired and cluttered George Square
that we see now and revitalise it through a combination of subtle and
meaningful alterations. We wanted the square to be brought back into
the civic heart of Glasgow; a square to make Glasgow proud of its
grand, urban fabric. We proposed retaining George Street as the main
thoroughfare in this area and pedestrianising the three other sides of
the square, thus enabling traffic flow while allowing for the safe
gathering of large groups of people. The existing red tarmac, so
detested by locals, would be ripped up and a new unifying material
would be laid on the larger concourse, linking both the City Chambers
and the adjoining restaurants onto the square, enabling them to utilise
the space as an extension to their premises. The same material would
continue down into the main design response. A  new sunken
amphitheatre which steps down in the centre of the square offers a
platform for expression, a place to gather and a seat to view. We
envision that the square will be linked to the City Chambers through a
new cultural centre, thus offering a transparent connection between
the public and those who run the Authority. We proposed to retain
the statues, but move them to the outer threshold of the Northern
side of the square which would provide a hard edge against the
backdrop of the least considered elevations. Our aims were to create
a vibrant space in the heart of Glasgow that the locals could be proud
of. We thought that if we did this first and foremost, an international
reputation as a tourist destination would surely follow.  

Proposal 3 – Option B
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M
uch of my Troon childhood was spent in
church – or that it is how it seems to me,
looking back over almost fifty years. In fact, I
suspect I spent no more time there than the
average kid from a religious background (my

mother was a devout Episcopalian) in the late 1950s and early
1960s, even though that is probably a great deal more than most
young people then or now. 
It is, however, a great deal more than I presently spend but I do

attend – from time to time – St Paul's Episcopal Church in
Rothesay. So in choosing that as my favourite building, I place it as
symbol and stand in for the other 19th century Episcopal
Churches I have attended over the years and grown to love.
The smell of such buildings is probably the first impact they have.

The underpinning scent may be damp, but it is overlaid with old
hymnbooks, a bit of festive incense and a cold sharpness (the result
of many years of under heating). It is utterly distinctive and is, for
me, the smell of worship and piety. It is also curiously comforting. 
St Paul's in Rothesay is very small and that adds to its charm; for

it seems squeezed onto a plot on the seafront which is too small
for any other purpose. It says to the visitor that it was meant to
be there and nowhere else. 
The Church was built in the early 1850s and finally consecrated

in 1861, once the debt had been cleared. It is the Victorian Gothic
middle-pointed style and, as the name suggests, it is both narrow
and high. There remains a working carillon and the range of
memorials inside are also utterly typical. 
The main window above the alter depicts St Peter & Paul but

the other windows (added later) specialise in Scottish themes,
with a particularly fine illustration of St Columba preaching to the
Picts. The names of a few of the former Rectors (there have been
a total of 24 to date) can be found in commemorations as can
those of others who have been prominent members, including
those recorded on a small war memorial tablet. 
Whether it be St Ninian’s in Troon, Holy Trinity in Dunoon, St

Kieran’s in Campbeltown, St Paul's in Rothesay or one of many
others these small-town, West of Scotland Victorian Episcopal
Churches are a testament to the long standing devotion of
generations of adherents who have sustained a minority faith,
remained true to a distinctive tradition, left strong marks of their
culture and belief and who have also often been blessed with
good taste which has resulted in fine, practical and at times
inspirational buildings even if the money to sustain them is harder
and harder to find. 

St Paul’s Episcopal Church, Rothesay
Michael Russell MSP is the Member of the
Scottish Parliament for Argyll & Bute and Cabinet
Secretary for Education & Lifelong Learning in the
Scottish Government. 

© Mike Russell © Very Reverend Andrew Swift

© Mike Russell
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C
astlemilk is now familiar as the one-time largest
council housing estate in Europe, built on the south
side of Glasgow on the slopes leading to Cathkin
Braes.  What is less well known is that the houses

were built within the gardens and policies of a great house
acquired by Glasgow City Council in 1938, the house turned into
a children’s home and the estate covered by new houses.  The
designed landscape had ranked as the most pleasant in Scotland.
The Stuarts of Darnley and Castlemilk led Scots troops allied to
Joan of Arc at the battle of Orleans in 1429 and were related to
the royal house of Scotland.  The death of Sir William Stuart at
his house in Cassiltoun in 1715 occupied more print in the new
Glasgow Courant newspaper than the activities of his relative the
Old Pretender!  The house of the Stuarts of Castlemilk at
Cassiltoun (renamed Castlemilk in the later 18th century) stood
on the end of a ridge overlooking Glasgow and was enlarged in
the 18th century and the stables built around 1790 still stand.  
Recent archaeological work of small excavations at the

middens of the house by the Castlemilk History Society was
supported by Cassiltoun Housing Association and Glasgow
Museums.  This has helped identify less refined areas of the
designed landscape; the track to one of the estate farms and the
middens.  The track and adjacent middens lie between the ladies
area – where the snowdrops bloom in the spring next to the
lakeside paths, and the wooded areas where the gentlemen of
the house went shooting.  A large number of 19th century blue
glass shooting targets from Perth have been recovered from this
latter area.  Other finds include a curry powder bottle from
Calcutta, a meat juice bottle from Virginia and bottles from
Cobbett of Pall Mall (an importer of fine Italian goods) and many
black lead bottles for cleaning the houses grates.  These are on
display in Castlemilk Stables.  Further finds are currently being
processed, washed and recorded while new sites are also being
examined, including a possible motte.
The Spring and Summer months will host a variety of activities

with local groups. Nearly 20 years after the Bogany Bang, which
saw the 20 storey tower block on Bogany Terrace demolished,
‘The Hilton’ as it was known by locals, will be the focus of a
walkover survey which will look for surviving traces of the blocks
of flats in the landscape. Later on in the summer, excavations on
the site of Castlemilk House itself are planned as part of an open
weekend of family activity. 
Finally, groups will be working with the local Woodlands Officer

to create an inventory of the trees in Castlemilk Park, which will
include both species and age. In the mid 19th century Castlemilk
House and grounds were remodelled.  William Gilchrist, the
famous forester, laid out some 390,000 trees along with a gothic
bridge, ponds, waterfalls, belvederes and walks in the 1860s.  An
overview of aerial photographs clearly shows that much of these
still survive; the carriageways to the house (sadly demolished in
1969) and the parkland are still clearly visible.  If one walks
around the park on the newly refurbished paths, then specimen
trees such as the giant sequoia and monkey puzzle trees make
delightful points of reference.  Less visible are the gigantic ancient
sycamores next to the remnants of the walled garden  – probably
the oldest sycamores in Scotland. Creating an inventory will be
no small undertaking!

Castlemilk House and Gardens
Mark Roberts, Community Heritage Manager at Glasgow
Museums, on the current community archaeology work
happening in Castlemilk Glasgow.
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For more information visit www.metal2013.org

Tickets for the event can be purchased using our 
online booking facility. Please contact us with any 
questions or queries about the event and we will 

get back to you as quickly as possible.
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Metal Conservation
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International Conference on 
Metal Conservation

16 - 20 September 2013
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Tickets for the event can be purchased using our 
online booking facility. Please contact us with any 
questions or queries about the event and we will 
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T
he once dilapidated Lambhill Stables, north
Glasgow – built circa 1820 beside the bridge to
allow horses rest from towing boats along the
Forth and Clyde Canal – is now a thriving

community hub and social enterprise providing a variety of
inter-generational educational and recreational activities. 

The grand re-opening of this Category B-listed building
on 25th June 2011 was testimony to teamwork from a
proud and active community in securing funding from a
range of sources, including the Big Lottery, City Growth
Fund and Glasgow City Heritage Trust. Executive Director,
David Cruickshank, established the Stables as a charitable
company in 2007.

The re-development of the Stables buildings by Peter
McAlister, Architects Design Studio, included restoration of
the ashlar stone facades, the addition of new windows,
doors and roofs, and the interior design of office,
workshop, studio, kitchen and community space.  The
Stables now provides paid employment to ten workers and
has a core of around sixty volunteers.

Now, a history and heritage trail project is currently being

developed around the Stables to recognize Lambhill’s vibrant
and poignant history. Funding from the Heritage Lottery
Fund’s Your Heritage grant scheme has allowed for the
planning, mapping and clearing of four heritage trails, together
with information leaflets and signposting. The four trails being
developed focus on different events within Lambhill’s history.

The first trail focuses on an investigation of the High
Possil Meteorite – Scotland’s first known meteorite that fell,
with accompanying sonic boom and excitement, on 5th
April, 1804, in a quarry in old High Possil. It remains only
one of four known meteorites to land in Scotland. Parts of
this meteorite, which can still be viewed at Glasgow’s
Hunterian Museum, were distributed to various museums
across the world. The trail being planned will guide visitors
around the meteorite scene at Possil Marsh. 

A canal walk from the Stables to Maryhill Burgh Halls is
also in development.  The coming of the canal greatly
transformed Lambhill, bringing a new population, job
creation and opportunity for improved travel and leisure
transport on a scale previously unknown. Lambhill became
a natural location for industry, and the 19th century saw
the development of such industries as Lambhill Forge and
Lochburn Ironworks which bordered the canal.

Two further trails are also in development – a mining
trail at Mavis Valley; and a trail at the nearby cemetery,
including the restored commemoration to the miners who
died in the Cadder Pit Disaster. 

Following the outbreak of a fire on Sunday, 3rd August,

Lambhill Stables

PROJECTS

Funeral procession for victims of Cadder Pit disaster August, 1913 
© Kirkintilloch Library

© Kirkintilloch Library

© Gordon Barr

Helen Ross, local history project
worker, explains the wealth of activities
and history based around Lambhill
Stables on the Forth and Clyde Canal.
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1913 at Number 15 Cadder Pit, owned by the Carron
Company, 22 local men were killed. Of the 300 or so men
employed in this mine, 26 were working a backshift that
afternoon. Safety regulations in Scotland’s mines at this time
were rudimentary, placing individual collieries with responsibility
for forming their own fire brigades. At the time, there was only
one central fire station, in Cowdenbeath, Fife, which had to
serve 91 collieries. Despite the heroic efforts of some of the
miners to save their colleagues, the scale of the inflagration was
such that only three men managed to escape. 
August 2013 marks the centenary of the tragedy, and a
number of events will be held in tribute. Stables heritage and
arts manager, Eddie Mckee, alongside a number of volunteers,
have recently completed restoration work of the
commemorative monument at St Kentigern’s. 
The Pit disaster is also being commemorated in an
embroidery panel, sown by the skilled stitchers of the Stables
heritage group, led by ninety year old Margaret McCambridge, a
retired tracer. Plans are also underway to create a sculpture,
modelled on an original coal truck, for the front courtyard of
the Stables that will also commemorate the men from Pit
Number 15. 
The trails will be completed by Spring of this year and leaflets
will be available in the Stables and online. Various local schools have
been visiting the Stables to find out about Lambhill’s history, as we

develop a history information pack, which will be distributed to
local schools on completion and will also be available online.
The project gratefully acknowledges the assistance of a
number of art galleries, museums and libraries in providing help,
information and images to accompany the historical text. This
includes the Hunterian and Scottish Mining Museums; the
Mitchell and William Patrick (Kirkintilloch) Libraries; the Royal
Commission on the Ancient and Historical Monuments of
Scotland (RCAHMS), and the expert guidance of Glasgow
Museums’ Open Museum, as well as building on a history that
had already been enthusiastically and methodically researched
and published by local historians, Bill Taylor, James Darragh, Terry
Welsh and George Mitchell.  

www.lambhillstables.org

An Active Historic Buildings Preservation Trust

Holidays With History
The Vivat Trust is a charity that rescues derelict buildings 
and converts them into high quality self-catering holiday 
accommodation. Our properties range from intimate 
retreats to charming cottages and grand country 
houses.The rental income covers our maintenance 
costs and helps fund new projects so please support us 
by holidaying in our historic properties.

Tel: 0845 090 0194   www.vivat-trust.org

Vivat Trust Holidays is a wholly owned subsidiary of The Vivat Trust Ltd,
Reg Charity 282921, SCO41369 Scotland.

The coming of the canal greatly
transformed Lambhill, bringing a new

population, job creation and opportunity
for improved travel and leisure transport

on a scale previously unknown
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North gable with new extension
© Steve Hosey @ DRS Graphics 
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Calman Cancer Support Centre  
opens its new headquarters in Glasgow 

G
artnavel Royal Hospital chapel is a Category B
listed building designed by Sir JJ Burnet in the
Arts and Crafts style. Built in 1904, this beautiful
little building is one in a series of his

commissions often defined as ‘low look’ which encompassed
a number of ecclesiastical structures built between 1885
and 1931.  All are listed Category A or B but unfortunately
some have been lost to demolition, which has further
increased the rarity value of the chapel at Gartnavel.
Located in what is now the domestic edge of the

Gartnavel Hospital Complex on Great Western Road in the
West End of Glasgow, the chapel was originally built for the
use of the patients of the City’s Royal Asylum building which
had been commissioned some sixty years earlier and was
designed by Charles Wilson. Wilson’s imposing building was
built on the crest of a hill, on the former Gartnavel farm
site. Far from the city centre, with spectacular views out
across what was countryside to the Campsie Hills, it aimed
to provide the peace and tranquillity the medical profession
was striving to aid the recovery of the mentally ill. The
Asylum itself was constructed between 1841 and 1843. It
was originally designed as two ‘houses’ (East and West) with
a link building with an imposing crenellated tower at the
centre to house the chapel. Interestingly, as in today’s
economic climate, this part of Wilson’s design was never
realised due to cost savings, leaving the dining hall to double
as a chapel on a Sunday.   
By the late 1800s, intake of patients was on the increase,

including soldiers suffering shock from the Boer wars and
additional space was needed for a chapel. JJ Burnet was
commissioned to produce a building, domestic in scale and
away from the Asylum itself, in line with the new thinking on
treatment of mental health and the architectural styles of
the day. Being set apart from the Asylum, the patients would
be able to walk to the chapel and meet their families and
friends resembling, in a fashion, normal day-to-day life.
Using the fall of the land below Wilson’s Royal Hospital,

Burnet crafted a chapel that is single storey at the south

gable (facing the Asylum) and two storeys at the north
gable with a modest bell tower. Its structure is essentially
made up of a timber frame with a brick foundations and
outer skin. Its expression is subtle and restrained, employing
warm materials synonymous with the Arts and Crafts style
such as red brick, render and slate. It has a projecting porch
and swept roof with deep eaves. The interior has an arched
ribbed ceiling, timber dado panelling and stained glass in
both gables, three lancets in the south and two by Robert
Anning Bell (c1905) in the North. The resulting whole has a
quiet, reflective character, defined by its simplicity.
When listed Category B in 1970, the building was still in

ecclesiastical use but by the late 1990s, it was no longer
functioning as a chapel.  The NHS struggled to find a new
use for it, using it only occasionally for training courses and
eventually for storage of furniture and shelving. By 2004, the
chapel’s future did not look promising. It was being afforded
little maintenance and due to its worsening condition, it was
added to the Buildings at Risk Register in 2006.
Whilst the building remained largely unaltered, with the

external envelope and the majority of important internal
details surviving on the surface, the fabric was in very poor
condition. Most worryingly, water ingress and associated dry
rot was increasing at an alarming rate, destroying the
timberwork integral to JJ Burnet’s design. The West wall was
leaning out and pulling the timber posts of the side aisle
with it.
What then followed is the story of a six year effort, led

by Glasgow Building Preservation Trust (GBPT) and the
charity Cancer Support Scotland (Formerly Tak Tent), to
rescue, conserve and transform this architectural gem into a
complementary therapy centre for cancer outpatients and
their family, friends and the medical profession that support
them.
In the same year as the chapel was added to the Buildings

at Risk Register, Cancer Support Scotland (CSS) were
advised that their then base, a 1970s nurses’ flat on the
Gartnavel complex, was destined for demolition. The NHS,
being very supportive of the services CSS provide, were
keen that they remain on the Gartnavel complex and, aware
of the cramped conditions of the flat, offered them the
much bigger chapel if they could repair and re-use it. Unsure
as to what this would entail – both financially and in terms
of architectural expertise – CSS approached GBPT for
advice.
Explaining the value of the spatial qualities of the interior

and the need to respect them wherever possible was the
first task.  The next was to assess and secure funding for a
feasibility study to test a variety of re-uses and also prepare

PROJECTS

Gill Stewart, Senior Project
Development Officer at the
Glasgow Building Preservation
Trust, on the Trust’s work to save
and transform Sir JJ Burnet’s
Gartnavel Royal Chapel into the
Calman Cancer Support centre. 
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CSS for the possibility that the study may result in a use,
other than theirs, being identified as the best fit for the
building. We were fortunate in securing match funding from
the Architectural Heritage Fund and the National Health
Service (NHS) for the study.
GBPT’s brief to the architectural practices invited to

tender for undertaking the Options Appraisal stipulated
finding a ‘good fit’ for the re-use of the building – one that
would safeguard and conserve as much of the original fabric
as possible.  Any alterations or additions required should be
provided using minimal intervention, have a light a touch,
and be readily reversible. Repairs should be like for like
where ever possible using the traditional materials and
methods it was built in.
Austin-Smith: Lord LLP was the successful candidate and

with them and their design team, GBPT set the out testing
the options.
The research into the building’s condition and what re-

uses could secure a viable future demonstrated that other
re-uses (for example, a restaurant or a crèche) would not
be appropriate but re-use as a headquarters and therapy
centre for CSS would be an excellent fit. It concluded the
activities and day to day operations of the charity would
provide a viable and sustainable long term re-use for the
building and crucially, was the most appropriate for the
conservation and repair of the surviving fabric and features.
This option would be the most sensitive, with little and
reversible adaptation allowing more than 80% of the original
fabric to be retained.
Added benefits included the ‘clinical’ re-use on a hospital

site and the ideal location for CSS. The chapel is a short
walk away from the Beatson oncology unit and during the
period of the study it was discovered that Maggies and the
NHS had most fortuitously chosen a site for their new
centre between the Beatson and the chapel! By the summer
of 2008 the study team was testing the ‘nitty-gritty’ of design
options that would most suit CSS’s needs, including a small
extension to future proof the building including allowing for
their projected increase in demand for their services whilst
having the least impact on Burnet’s composition. 
The resulting design has had a relatively low impact on

the character of the building. The new facilities have been
provided within the building without impinging on the
spatial qualities or altering the original layout to any great
extent.  A glazed screen has been inserted behind the
timber posts of the side aisle and a stair and lift have been
inserted into the former vestry which had been previously
adapted into W/Cs. These are the only interventions to the
original interior of the chapel and have allowed continued
appreciation of the internal layout. In the lower ground, the
former store and boiler room have been harnessed and the
solum excavated to create further accommodation.
Externally a small, contemporary yet harmonious

extension has been added against the least significant
elevation and nestled into the hill. 
The work has returned JJ Burnets to its former glory and

provided a range of beautiful spaces, all with disabled access,
for CSS’s clients to enjoy.  They include therapy and
counselling rooms, a large flexible space for group activities,
offices, a library, computer area, kitchen and a ‘hidden’

Detail of the West side of the chancel
© Steve Hosey @ DRS Graphics 
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garden. Decorated in calming colours, informed by Burnets
original scheme, the spaces are now ideal for helping people
affected by cancer, seeking to boost their recovery via
complementary therapies and counselling.
Aside from saving the building from its vacant and

uninhabitable state, the major conservation challenges and
achievements included utilising a specialist technique to realign
the west wall and aisle posts via a unique push and pulling
method; careful underpinning of the structure to maintain the
integrity of timber posts and the overall timber structure and
its suspended timber floor; the need to hold the suspended
floor in place during excavation and underpinning of the solum;
and the non invasive, reversible reinstatement of lost detailing
in three of the stained glass windows protected via an
‘isothermal’ glazing system. 
The Project cost £1.5 million which took three and a half

years to raise.  Anyone involved in the delivery of building
preservation trust projects will agree that the fundraising
period is the most agonising part of the struggle to save a
historic listed building at risk.  Witnessing the impact that the
rigours of time has on the failing fabric of the structure you are
trying to save is very hard. Had it taken GBPT another six
months to raise the full amount, it is likely that the building
would have lost a significant amount of its authentic fabric and
structure to rot and may well have been beyond repair.  We
are enormously grateful to the range of public and private
funders that helped secure its future. As a result of our
successful bid to the Heritage Lottery Fund the building has an
exciting range of interpretation and activities which help engage
the variety of visitors to the building.

Main Interior
© Kelvin Yong/Austin-Smith: Lord 2012

List of Consultants:
Austin-Smith:Lord LLP – Architect (Lead Consultant) 
Morham & Brotchie Ltd – Cost Consultant
Addison Conservation & Design – Structural Engineer
FLN – Services Engineer
CDM Scotland – CDM Co-ordination
Mike Smith and Co – Legal Services
Building Learning – Heritage Education Consultancy
Helen McNamara – Interior Designer
Rainbow Glass – Stained Glass Artists & Conservators

List of Funders:
AHF Project Development Grant
Barcapel Foundation
Better Glasgow Fund  -Glasgow City Council 
Landfill Tax Credit
Glasgow Dean of Guild Court Trust
Glaziers' Trust
Historic Scotland
Heritage Lottery Fund
NHS Greater Glasgow & Clyde Endowments
Robertson Trust
Trades House of Glasgow (Commonweal Fund)
William Grant & Sons
Wolfson Foundation
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I
t was 30 years ago that the Burrell Collection in
Glasgow opened its doors to the public. Coinciding
with this building’s coming-of-age, an A-listing has
recently been awarded to arguably Scotland’s best

1970s architectural design, and one of the UK’s most
impressive buildings of the period.

The bespoke museum building, nestled majestically yet
discreetly at the edge of a wood in Pollok Park, houses
Glasgow’s finest collection of paintings, sculptures and
decorative art, once owned by one of the city’s most
successful sons, the philanthropist, Sir William Burrell,
Scotland’s very own William Randolph Hearst.

The story of Burrell’s exceptional art bequest to the city
of Glasgow is now well-known. Burrell, who also provided a
tidy sum to pay for a new museum, was worried that the
city’s notorious industrial pollution would damage the

precious objects in the collection and in 1944 stipulated
that the suitable location was no less than 16 miles from
Glasgow’s city centre. When Pollok Park became available
to purchase in the late 1960s, the city’s officials were able
to renegotiate the terms of the bequest with the Burrell
trustees and from 1970, a highly publicised architectural
commission was launched for the erection of a building
that would not only provide bespoke display space for the
objects, but also incorporate important historic
architectural fragments as well as rooms recreated from
Hutton Castle, Burrell’s own grand residence in
Berwickshire.

The story of how the building, which finally came to
house Burrell’s vast collection, was created is equally
fascinating. The architectural scene in Scotland by the early
1970s had lost its way in a haze of theoretical debate, a
confusion arising from the logic of the previous decade.
The earlier utopian and prescriptive tenets of the Modern
Movement of the previous decade were alien and no
longer of relevance to a world that had experienced a
visceral reaction to social housing. Government subsidy of
concrete, steel and glass were no longer ends in
themselves. Sometimes referred to as the lost decade of
British architecture, not one style triumphed over the other
and experimentation with behavioural architecture was

Form follows Content

The Burrell Collection
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Dawn McDowell Deputy Head of
Listings at Historic Scotland reflects
on the Burrell Collection, a museum
building of international importance
and one of the UK’s most impressive
buildings of its period
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appearing in a multitude of forms. Looking at the array of designs
produced by the competitors in the Burrell Collection
competition, it is clear that not one attitude prevailed during this
period of so-called ‘crisis in architecture’.
Barry Gasson Architects’ design was distinguished from the other

241 entries by its positioning within Pollok Park, nestled into the
woodland at the edge of the open parkland, deliberately integrating
the exterior with interior along the glazed north-facing wall.
Gasson, along with John Meunier and Brit Andresen, were
responsible for the concept of a museum building, laid out on four
storeys, including basement, ground floor, mezzanine and 2nd floor
studios. Triangular-plan, pink sandstone and an extensively glazed
main section was intersected to the south-west by a rectangular-
plan, gable-ended pink sandstone entrance block and a projecting
square-plan glazed section to the south-east incorporating the
museum café.  The building also included a lecture theatre, visiting
scholars’ flat, crèche, library, conservation studios, plant, receiving
area and stores to the basement. Construction began in 1978 and
the building was opened officially by Queen Elizabeth in 1983. The
project cost was £16,500,000.
An outstanding bespoke museum commission of international

importance, the Burrell is an important example of what could be
termed a Structuralist tendency in architecture. This emphasises the
user’s experience and sense of place, making the most of the
interior and exterior interface with the surrounding landscape. The
Burrell is a rare and significant post-war commission for a museum
building in Scotland, devised as a megastructure, and is an influential
example of a large public architectural commission in the UK.
Important projects for galleries and museums have only appeared
more recently in the 1990s, with the conversion of existing buildings
and extensions to institutions such Glasgow’s Gallery of Modern
Art, or the National Museum of Scotland.
In contrast to the earlier Modern Movement, the building is

representative of later Modern architectural theory, interested in
personal responses to space and invoking a return to a human
vernacular architecture rather than placing an emphasis on the
façade. The Burrell Collection building could be described as an
organic strand of traditionalism, taking cues from the 20th century
Nordic tradition in architecture while incorporating fragmented
formalist elements.

In fact, research is now being directed towards this lost decade
in architecture, and architectural historian, Barnarbas Calder, has
said of the Burrell that its “muted historicism” is invoked with an
overall result of “self-effacing informality”. He goes on to declare
the Burrell Collection as one of the three or four most important
buildings of the period 1975-1985 anywhere in the UK. Its design
in the competition of 1970-71 was selected for its exceptional
fidelity to the personal and domestic character and spirit of
Burrell’s donation. By the time it was executed, it had become
even more than that.  The gentle suggestion of historicism in the
use of robust-looking stone-clad walls forming gables blends so
well with the prolific modernist glazing that the building offered an
internationally-admired exemplum of an unaffected, non-polemical
postmodernism.
Gasson’s Burrell Collection is a furthering of the 1958 concept

for the Louisiana Museum of Contemporary Art near Copenhagen
by Jørgen Bo and Vilhelm Wohlert, which used a sequence of long
narrow galleries ensuring that the exterior wooded setting
remained inter-visible with the museum objects, preserving a sense
of immediacy between inside and outside. Aldo van Eyck’s,
Sonsbeek Sculpture Pavilion at Arnhem, 1966 (reconstructed at
Kröller-Müller Museum 2006) espoused his renowned “labyrinth
clarity” by creating a sequence of events and encounters, with
relatively little attention paid to the façade. This may have also
influenced Barry Gasson Architects’ concept of an unarticulated
exterior for the Burrell, which demonstrates zones of glazing
emerging from the heavier sandstone elevations, but here also
includes references to early Christian architecture through the
mock chapel entrance block.
As a young art historian in Canada in the early 1990s, I had

heard of the ‘Burrell’ as a museum’s museum, and in 2013, its draw
of visitors, although lower than at its peak, is a respectable quarter
of a million visitors a year.  The reason why this building is so much
admired is precisely for how it involves the viewer in experiencing
the objects unselfconsciously and not didactically as so many
museums and galleries do today.
Current plans for refurbishment will bring new life to the Burrell

Collection and its listing by Historic Scotland at category A simply
confirms the outstanding importance of this building, so much
admired as much for its form as its content.

© CSG CIC Glasgow Museums Collection © CSG CIC Glasgow Museums Collection 
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R
CAHMS holds many of the
personal and working records
of Glasgow-born architect
Alexander Nisbet Paterson

(1862-1947) in the form of sketchbooks,
drawings and photographs.  Would-be artist
Alexander, youngest brother of the
Glasgow Boy James Paterson, turned to the
more secure vocation of architecture
because his parents could not afford to
support a second artist in the family.
Entering the profession at a time when the
Glasgow building trade was regaining
momentum after the banking collapse of
1878, Paterson was among the generation
of architects who shaped much of the city
we see today.  The architectural profession
also offered an outlet for his artistic talents,
particularly in the form of presentation
perspectives for which he was much
praised, and he continued to indulge his
passion for watercolour painting in his
leisure time.  
The more artistic elements of Paterson’s

work are well represented in the A N
Paterson Collection at RCAHMS. Following
the death in 1981 of his daughter Viola
Paterson, herself an accomplished artist,
one of the architect’s general sketchbooks
and a selection of his watercolour paintings
of historic buildings were gifted to
RCAHMS. Seven more sketchbooks were
purchased from another source in 1985.
The sketchbooks cover the period from
1888 to 1945 and comprise mainly small-
scale pencil drawings punctuated with some
studies in watercolour and ink. 
Paterson travelled widely in the United

Kingdom and Western Europe. His later
sketchbooks, dating from 1912 to 1945,
capture many of the places he visited in
charming landscapes and street scenes
which have a gentle idyllic appeal. In
contrast, the two earliest books are
dedicated to precise, detailed studies of the
architecture he encountered. The studies
Paterson made probably inspired his own
design work in some respects but there is
little sign of Paterson the architectural
practitioner in these sketchbooks. Rather
they would appear to be the work of a
keen student and lover of architecture. 
In an architectural career that was cut

short by illness in 1930, Paterson designed
domestic, public and commercial buildings
in and around his hometown of Glasgow.
Extant examples of his work in the city
include the Royal Bank of Scotland building
in St Enoch Square; the former Liberal Club

on the corner of Buchanan Street and what
is now Nelson Mandela Place; a large
domestic property, ‘Elstow’, in the
Dowanhill area of the city; and a branch of
the Savings Bank of Glasgow, now a pub, on
Clarkston Road in Muirend. The
photographic collection which forms part
of the A N Paterson collection at RCAHMS
captures a vast array of his commissions in
south and central Scotland. The
photographs showing his first Glasgow
building - the Glasgow Eye Hospital of
1893, destroyed by bombing in 1941 and
his last - the Savings Bank at Muirend, 1935,

have endearing handwritten annotations by
the architect.  He continued working until
1940.
However, Paterson’s impact on the

cityscape could have been considerably
greater had his entries in the design
competitions for two of Glasgow’s most
prominently placed buildings been
successful. Though unplaced in the Glasgow
School of Art competition of 1896, he went
on to win second prize for his proposed
design for Kelvingrove Art Gallery and
Museum in 1898. Neither of these design
entries features in the collection at

The A N Paterson Collection

Watercolour sketch of the hall and stair decoration at Benvenue, Helensburgh, from the sketchbook of Alexander Nisbet Paterson
(1910). © RCAHMS

Below: Paterson’s proposal for an extension to the Royal Exchange in Glasgow (1911). The proposal is considerably taller than the
extension that was eventually built. © RCAHMS
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Scotland, John Sinclair House, 16 Bernard Terrace, Edinburgh,
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t: 0131 662 1456 f: 0131 662 1477 e: veronica.fraser@rcahms.gov.uk w: www.rcahms.gov.uk

RCAHMS but exquisitely drawn proposals for two
more unrealised projects, an extension for the Royal
Exchange in Glasgow (1911) and Municipal Buildings
at Gourock (1917), are proof that Paterson’s artistic
talents were not wasted as an architect.
Though Paterson’s sketchbooks span the First and

Second World Wars, there is no hint of turmoil in his
drawings from these times. Yet the First World War
transformed his architectural career. From 1919
Paterson received a great many commissions for war
memorials and for several years this became the main
focus for his work. His expertise in memorial design
was later sought by a number of private clients. Many
of his individual and group memorials are depicted in
the photographic collection held at RCAHMS.
A theorist of architecture as well as a practitioner,

Paterson argued in an article in the RIBA Journal in
1895 that architectural design was most successful
when it displayed consistent mastery of a particular
style, specifically a national variant of the chosen style.
When designing a home for himself and his family in
Helensburgh, he sought to put his own theory into
practice. The plans for this family home, known as The
Long Croft, show its L-shaped layout modelled on
traditional Scottish tower houses and other
seventeenth-century vernacular Scottish houses. Local
building materials were used to achieve an
appropriate character. Though inspired by the
European Renaissance style, Paterson used limited
ornamentation to reflect the restraint which he
believed characterise the Scots.
Paterson’s plans for The Long Croft were donated

to RCAHMS by the executors of Viola Paterson, who
lived there until her death in 1981. When these are
viewed alongside the photographs of family life in the
house that were included in a later donation, the
house’s role as canvas as well as studio for this artistic
family becomes apparent. Blurred portraits of family
members let the surrounding interior decoration of
The Long Croft come to the fore. This decoration,
which so well complements Paterson’s structural
vision, was in large part devised by his wife Maggie, an
accomplished painter, designer and embroiderer
active in the Arts and Crafts movement. Maggie had
work exhibited at the 1901 Glasgow International
Exhibition in the gallery her husband came so close to
designing.  
Thanks to the efforts of placement student, Claire

Connachan, in 2004-5, and Skills for the Future
trainees, Nora Edwards and Ruth Macdonald in 2012-
13, a descriptive summary of the A N Paterson
collection has been prepared and its contents have
been re-housed, fully listed, and catalogued on the
RCAHMS Canmore database. The work completed
helps to ensure the long-term preservation of the
fragile sketchbooks, design drawings and photographs,
making it easier for the public to access the collection
and appreciate the works of a fascinating architect
and artist.

Ruth Macdonald
Trainee on the Skills for the Future programme

RCAHMS presents
highlights from Scotland’s
Industrial Souvenir 1905

R
CHAHMS has recently digitised 32 plates from the second volume
of Scotland's Industrial Souvenir, a trade catalogue from 1905 that
highlighted and promoted Scotland's industrial achievements to an
international audience. In addition to the excellent early

photographs and drawings of commercial premises, newly built factories and
products, the publication provides a fascinating glimpse into the variety of
Scottish products and services being created for both the domestic and
burgeoning colonial markets at the turn of the twentieth century.
Accompanying the adverts are complimentary articles on different industries
in several Scottish towns and cities. 
All the plates have been digitised; a gallery is available on the RCAHMS

website and the catalogue can also be consulted in the Search Room together
with an extensive collection of historic books, photographs, drawings and
information on Scotland’s built heritage.

Lydia Fisher Collections Access Officer 
Kristina Watson Collections Cataloguing Officer 

Top left image: In Perth, Pullar’s Dye Works, ‘the largest in the world’, pioneered services

in dry-cleaning and dyeing, while North British Glass manufactured both gauge glass and

bottles as well as ‘all kinds of writing inks’, in particular the popular Todd’s Perth Office

Ink. © RCAHMS

Top right image: Glue manufacturing was an important industry in 1905 and ‘in every

corner of the world the celebrated “Scotch glue” is known and appreciated’. J & G Cox

and John Darney & Sons were two large establishments manufacturing glue in

Edinburgh. Bell and Bieberstedt in Leith were wholesale seed merchants and growers

trading across Europe, USA and the ‘British Colonies’. Established in 1779, James Dawson

& Co manufactured high quality brushes for household use, saddlery, painting and

machine use’. © RCAHMS

Bottom left image: Lindsay & Low in Dundee was ‘a model factory, which is exclusively

devoted to the production of chocolates’. In Aberdeen, George Angus, was known as the

pioneer of the Aberdeen fish industry, and Richard Irvin & Sons, were pioneers of steam

trawling. The engineering works of John Thom Jnr in Paisley provided wood working

machinery, while in Portobello A W Buchanan & Co., founded in 1786 to provided

stoneware such as bottles, jam pots, spirit jars and foot warmers. © RCAHMS

Bottom right image: Allan & Dey in Aberdeen was another important firm in the fishing

employing 250 workers in their factory. By 1905 the car had started to become a

feature of modern life and the establishment of A Donaldson & Co in Edinburgh catered

for the need of their upkeep ‘at any hour of the day and night’ as agents for selling both

‘steam and petrol’ cars. The company of Nicol Esplin in Arbroath provided machinery for

granite quarrying and the building industry. © RCAHMS
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T
he completion of refurbishment works at Hillhead
Subway Station by Strathclyde Partnership for
Transport (SPT) is the first result of an improvement
programme for Glasgow's Subway which will affect

rolling stock, stations and graphics over the next couple of
years.

As is to be expected, the chattering and twittering classes
were divided on the merits of this £350M initiative preferring a)
the original pre-1979 design complete with on-board smoking
or b) the 1979 orange, brown and cream version launched
when Dr Hook was No1 in the charts with ‘When You're In
Love With A Beautiful Woman...’ or c) their own suggestions for
improvement.  Most of these good folk go on city breaks to
mainland European cities and come back enthusing about
contemporary design in transport infrastructure but want
gaslights and rats in their own city subway.  Go figure and
welcome to the strange Cronocaotic world of popular British
design criticism. 

As a reasonably regular user of this station, the refurbishment
works have been genuinely interesting to watch.  The removal
of the 1979 vintage suspended ceiling revealed a fascinating and
complex cathedral of concrete beams and other structures
above the Hillhead platforms which gave a completely new
scale and level of interest to the station. The sleek new livery of

the trains contrasted well with this deconstructed interior but
as the new ceiling was gradually installed, my interest waned.  As
the new tiles gradually obscured the 1979 design in the same
way as the 1979 design tiles obscured the original scheme I
realised I was standing in a palimpsest.  The station was getting
smaller every 30 years as the layers of tiles built up.  My ticket
looked like the station. The station looked like the train.  Is this
what SPT paid for?  Perhaps I just don't get the corporate
world and its need to “communicate values, culture and
personality”. Does anyone actually believe this stuff?  Is it really
necessary to unify everything to such a low datum? 

Anyway, in practical terms this is not about architecture and
maybe that is at least part of the problem.  Rather, it has much
more to do with corporate identity, graphics and interior
design.  These were designed by Stand who won a Scottish
Creative Award for this work in 2012 while Aedas partnered
on architecture. In general it's a worthwhile change from the
amateur-hour graphics of previous incarnations, especially the
last deep-orange-and-maroon clunk. Given that the orange had
to stay in the new identity for reasons clear to Glaswegians, it
isn't a bad job.  Transfer it on to tickets, posters and train livery
and it still works. Move it into a station and, well, Hillhead is
bright and cheerful.  Yes. But then the gents’ lavatory accusations
start. Is it a step too far for these large plain white tiles (think

Going Underground!
Hillhead Subway Station Refurbishment, Byres Road, Glasgow

POINT OF VIEW

Glasgow’s subway system is currently undergoing a major modernisation programme – the first for over
30 years, and only the second in its 116-year history. The first station to get a new look, Hillhead, is now
complete, and as the works continue at Partick, Willie Miller takes a look at the results…
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B&Q row 6, Bathrooms) to cover an entire subway station?
Probably but it's a cheap as chips job. It’s just a rebranded
subway station after all – not a Sainte Marie de La Tourette or a
Maison Bordeaux so some perspective is needed.

And while I’m indifferent to slightly lukewarm to the corporate
branding, I care more about some other things.  The experience
of the new station is somewhat undermined by the corporate
culture of the organisation.  This is expressed in the relentless
advertising that clutters up everything, the deafening public
address announcements about security, the camera ban, the wi-fi
you have to sign into, the restricted Subway opening hours and
now the big homemade paper notices taped on the new tiles
advising us to hold on to the handrails.  I asked an SPT bloke
about the latter and he said it was about safety.  Apparently
condensation is so bad in the newish station that slippery floor
tiles are a constant hazard.  You can see this walking past on
Byres Road – the station windows are steamed up like an
unventilated bathroom – it's a damp place.  Perhaps someone
should have thought of this.  The obvious solutions are to have
fitted carpets on the stairs and platforms and to tape handmade
safety notices to the glass in the entrance hall.  Don't scoff – it
might happen.

Finally, I wonder about the relationship between this subway
station and the public environment of Byres Road. The station is
a genuine meeting point and social space on the street yet
absolutely no effort has been made to engage the station
entrance with the public realm or the adjacent bus stop, perhaps
with a unified surfacing scheme or extending the station canopy
to shelter the bus stop or even integrating the improvements
with the awful Starbucks next door.  Just a wasted opportunity
but it would be good if SPT tried to do this with other stations.

Oh sorry I forgot.  There is also an Alasdair Gray mural inside
the station but it isn’t as thoughtful or relevant as the temporary
message that was there before the unveiling. It said, “Work as if
you live in the early days of a better nation.”  Maybe SPT should
bear that in mind.

Willie Miller is an Urban Design critic, based in Glasgow. 
Follow him on Twitter @williemiller • www.williemiller.co.uk

POINT OF VIEW
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© Gavin Dunsire

© Gavin Dunsire
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‘Build it and they will come’ – it may seem odd to paraphrase the
Kevin Costner film Field of Dreams when describing Glasgow
Museums’ bespoke, open storage facilities but it gets to the heart of
the multi-faceted functions of Glasgow Museums Resource Centre.

The Centre, situated in the south side of Glasgow, delicately
balances the care and stewardship of ’one of the finest civic
collections in Europe’ (Neil MacGregor, Director of the British
Museum) with open access to the public.  Acting as de-facto
headquarters for Glasgow Museums, over 130 staff and volunteers
facilitate the operational needs of Glasgow’s suite of museums –
Kelvingrove Art Gallery & Museum, Riverside Museum, the Burrell
Collection, Gallery of Modern Art, the People’s Palace, Scotland
Street School Museum, St Mungo’s Museum of Religious Life and Art
and Provand’s Lordship.  Glasgow Museums’ Resource Centre
(GMRC) is the engine room of the operation.

The Centre was constructed in two phases to enable the re-
development of Kelvingrove and the move of Glasgow’s transport
collections from Kelvin Hall to the new Zaha Hadid-designed

Riverside Museum.  Phase 1 was completed in 2003 with phase 2
coming online in 2009. Before GMRC existed, Glasgow Museums had
around 450 storage locations spread across 45 disparate buildings in
the city.  We now have 15,000m2 of bespoke, climate controlled
storage for the vast majority of our 1.4 million objects.  A suite of
conservation workshops were also created that allow us to conserve
the tiniest natural history specimen to a massive train locomotive and
tender.  

The Centre cost around £20million to build with over three-
quarters of the cost funded directly by Glasgow City Council with
additional support from donations and grant awards from the
Heritage Lottery Fund. 

GMRC offers exceptional public access to the collection in store
through tours, talks, courses, workshops and family events.  We have
individual and group research facilities where anyone can study the
collection in more depth. GMRC’s world-class facilities also make staff
and specialist access to objects for documentation, research,
photography, publication, loans, display changes and temporary
exhibitions much easier.  The collection in store is growing in visibility
as a result of these activities, which would not be possible without
the superior access that GMRC provides.  This enhanced accessibility
also makes it much easier to achieve loans, regular changes to
‘permanent’ displays and a vibrant programme of temporary
exhibitions across our venues, with all the associated opportunities
for learning and access that these bring. 

The steady growth in visitor numbers – now 11,000 annually – as
well as in research and teaching visits indicates that external

Glasgow Museums Resource Centre, Shakespeare’s Romeo & Juliet workshop
© CSG CIC Glasgow Museums Collection.

Gareth James, Museum Manager,
provides a snapshot of Glasgow Museums
Centre, now one of the most visited
museum stores in Europe.
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awareness of the collection is increasing steadily and that there is
significant appeal for the public to access and engage with the
collections in store.  We also work with agencies and stakeholders
across the city to engender a more holistic approach to access.  We
facilitate sessions on such things as adult literacy, active learning as
part of the Curriculum for Excellence for primary and secondary
schools, Additional Support for Learning (ASL) or reminiscence
sessions for those with Alzheimer’s or dementia.  GMRC promotes
‘stepping stones to access’ through formal and informal learning – we
like to think that visitors who come on a general tour will return for
a themed tour or a specialist tour and even to undertake personal
research in one of our research rooms.  There has been a very large
take-up of requests to view objects in the study rooms from
members of the general public as well as from more specialist
researchers.  These visitors have viewed over 10,000 Glasgow
Museums’ objects in the dedicated research facilities and an additional
4,500 objects in the stores.  Everything we do here – public facing or
behind the scenes – is all connected to the objects.
As well as the museums

collections, the Centre houses
the archive and library, a
tremendous amount of material:
approximately 40,000 library
books, almost 400 linear metres
of journals, a further 100 linear
metres of special collection
books, 200 linear metres of
archives plus 53 linear metres of
object files.  We also have a
dedicated, climate controlled
room to house over 2,000
volumes of the RL Scott library, a
collection of texts on hunting,
fencing, weaponry and warfare
ranging from the 14th to 20th
centuries.
GMRC was designed by Civic

Design (now known as
Development Regeneration Services Project Management and
Design) with main building contractor Central Building Contractors
(Glasgow) Ltd.  The utilitarian design uses the Kalzip metal standing
seam roof and facade system on the exterior and gives way to an
interior that houses office, archive, workshop and museum storage
accommodation.  Services are in the main visible in exposed
ductwork.  The collections are housed in 17 different pods.  These
pods are, in effect, enveloped and are buildings within a building.  Each
pod and conservation workshop has individual climate control – for
example, our arms and armour pod has a cooler and drier climate in
comparison to our oil paintings pod.  Ideal conditions for the majority
of the pods see a 50%, +/- 5%, relative humidity, with minimal
fluctuation of 2% within 24 hours, and temperatures of 18°C +/- 2°C.
Stable conditions at upper and lower limits are preferred, rather than
ideal conditions for part of the time and wide fluctuations at other
times.  Pods and conservation workshops have sensors mounted and
located where they provide representative data for the whole area.
Sensors have guaranteed accuracy of at least +/- 2% relative humidity.
The building’s management system has the capacity to heat, cool,

humidify and de-humidify.  It provides an effective 24-hour passive
control system, which is energy and cost efficient, but not totally
energy dependent, maintaining continuous and specific environmental
conditions with minimum fluctuations.  Our single loading bay has a
pair of internal air-lock shutter doors to preserve climate and
conserve energy.

The air-craft hangar-style exterior is softened by some landscaping
with a small wild flower meadow adjacent to the car park and
farmland to the south.  In an internal courtyard we have a
reconstruction of a kiln base from the Caledonian Pottery in
Rutherglen unearthed during the M74 archaeological dig.  The Centre
was built on a brown field site – an industrial estate in Nitshill – in an
area of regeneration.  Glasgow City Council’s Development
Regeneration Services (DRS) department were keen for the Centre
to be sited in such an area and we required a huge footprint.  GMRC
was seen as a vanguard for regeneration in the Nitshill area that, up
till now, has been hampered by the wider economic conditions at
play.  Nitshill lies in the Greater Pollok ward of Glasgow Council,
which has above city and national average levels of unemployment
and the locality is not inundated with a plethora of cultural
attractions.  
But what about the practicalities of combining all these essential

functions - research and curatorial, design and editorial, collections
management, museums service senior management, building

management, learning and access,
logistics and outreach (the
internationally acclaimed Open
Museum), library and archive,
conservation, visitor services,
loans, display construction,
photography, administration –
with welcoming visitors who
range from nursery to nursing
home groups?  All access to the
collections is either chaperoned
or invigilated, and we will take no
more than 15 people at a time in
to the pods.  This is for a variety
of reasons including safety,
security, ease of movement and
for insurance purposes.    In the

first phase the building was
developed with separate access
corridors and entrances to the

pods for the public and services.  The services corridors were
significantly wider to allow for ease of movement of objects,
particularly anything outsized.  It is interesting to note that GMRC has
a pod just for tall objects with its own roller shutter entry.  However,
it never fails to make me smile that the adult giraffe in there is stored
on its side!  We did not repeat this two-corridor approach for phase
2.  It was felt that part of the unique experience of visiting the Centre
was to come across some of the important functions.  Certainly,
going round the pods on a tour and spotting some technicians
packing a painting or a wrapping a gazelle ready for transport and
future display certainly dispels the myth that the collections are here
just gathering dust!  
Glasgow Museums’ collections are the single biggest asset that the

city owns.  Glasgow Museums Resource Centre allows us to balance
custodianship of the collections for future generations with giving our
citizens access to view, research and enjoy them today.

Information and bookings:  0141 276 9300 
GMRCbookings@glasgowlife.org.uk

Twitter  @gmrcnitshill
www.glasgowmuseums.com

Glasgow Museums Resource Centre, pod 4 © CSG CIC Glasgow Museums Collection.
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Historic Scotland Listing and
Designed Landscapes Team Update

S
pringtime prompts the
Listing and Designed
Landscapes Team to
reflect on projects past,
present and future and
this year is no exception.

As usual, we are working hard to
complete a wide range of initiatives
and projects while also taking a
measure of the challenges and
opportunities that lie ahead.

Dictionary of Scottish Architects
The 10th anniversary party of the
Dictionary of Scottish Architects was
celebrated in style in November at the
Royal Incorporation of Architects in
Scotland (RIAS) in Rutland Square,
Edinburgh by many friends and
colleagues. RIAS, along with the
University of St Andrews, the Scottish
Centre for Conservation Studies at
Edinburgh University and RCAHMS,
has been a supporter of the project
from its inception in 2002. The RIAS
Quarterly Winter issue carried a short
piece about the anniversary which has
stimulated a number of members of
the profession to send information and
images to the Dictionary, which are
most welcome. The picture of the
former library and museum in Lerwick,
dating from the 1950s, is a good
example of what has been received as
is the picture of 1956 of the architects’
office at the Ministry of Works. The
Dictionary continues to grow and
many architects who practised in the
post-war period now have entries.
In order to verify that the Dictionary

continues to satisfy its users, a survey is
being prepared which will be open to
anyone who accesses the database.
Please look out for it in the next few
weeks. The results should be known
later in the year.

The Inventory of Gardens and
Designed Landscapes in Scotland
Our commitment to respond to
external proposals and reviews for the
Inventory brings us into contact with a
great variety of designed landscapes
throughout the whole of Scotland. We

The 10th anniversary party of the Dictionary of Scottish Architects

are delighted to announce the addition of a new
site to the Inventory. Linn Botanic Gardens
(pictured to the right) in Argyll and Bute is a
compact, coastal designed landscape noted for its
lush and precipitous qualities, and for the skilled
way in which the garden design incorporates and
accentuates the natural dramatic topography. It is
a rare example of a small, privately-owned
garden that nevertheless meets internationally-
agreed standards for a botanic garden collection
and is of outstanding importance for its
horticultural value. The full description of this
fascinating garden can be viewed online at
www.historic-scotland.gov.uk/gardens. Linn brings
the total number of sites in the Inventory to 391. 
Looking ahead to 2013-14, we will embark on

a project to gather the views of stakeholders,
partner organisations and members of the public
who use the Inventory in order to continue to
improve and update the resource. We will devise
an online questionnaire for this, but in the
meantime, all comments and feedback on the
Inventory of Gardens and Designed Landscapes
would be gratefully received. 

Listing 
The Team has been considering buildings for
listing as usual, and at the same time have been
addressing larger thematic projects such as our
review of sporting buildings and our review of
railway signal boxes. Both these projects are due

AHSSSpr13 updated_Layout 1  17/04/2013  08:21  Page 36



FEATURES

HISTORIC SCOTLAND

AHSSSpr13 updated_Layout 1  17/04/2013  08:21  Page 37



38 I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I SPRING 2013

HISTORIC SCOTLAND

FEATURES

to be completed soon and we look forward
to a new major publication on Scotland’s
sporting buildings in 2014. We have also
continued to produce smaller publications
following larger listing reviews, and had the
pleasure of launching a booklet and video
on the town of Gretna at the end of 2012
and we have recently released a booklet on
Basil Spence and his Scottish practice. Going
forward into 2013-14 we will begin, in
partnership with Scottish Canals, a listing
review of buildings connected with
Scotland’s canal network. 

Gretna in name at least, is recognised
internationally as the romantic getaway to
where couples elope at the Green. The
actual town of Gretna was famous in the
early part of the 20th century as one of
Scotland's first garden cities established in
1917 to house the workers of the new
cordite factories producing munitions during
World War I. Although the munitions
factory buildings are long gone, the
distinctive brick-built houses, set in a
picturesque street layout survive today. They
are punctuated by more substantial
community buildings, also built in brick, such
as churches, a community hall, library and
school. The booklet and video celebrating
Gretna's unique contribution to Scotland's
historic environment can be downloaded on
our website at www.historic-
scotland.gov.uk/gretna.

The work of Basil Spence has been
extensively documented since his centenary

in 2007 with a significant cataloguing project,
a landmark exhibition as well as the recently
published monograph which has captured
his life and his projects across the globe. It
was important for Historic Scotland to
capitalise on the wealth of information
available to us in order to improve the list
descriptions (of which there were over 50)
already attributed to Spence and his practice
colleagues and to identify buildings which
were not yet listed which may have been
eligible for listing. We reviewed over 100
buildings across Scotland and added 10 new
listings attributed to Spence. The most
significant gap in the lists was post-war
housing estates, and without doubt, Spence’s
work in this building type was not only of
the highest quality, it was extremely
influential nationally. Recent additions include
the ground-breaking modern take on the

Scottish fishing village at Dunbar and the
Continental-Modernist inspired Claremont
Court in Edinburgh. The Historic Scotland
booklet on Spence, now available on our
website, summarises the already well-
regarded contribution the architect made to
our towns and cities and also emphasises the
role of his highly talented Scottish partners. 

While we have been busy with our major
projects, we have also been involved in
interesting cases resulting in some new
listings. The trend for listing proposals in
2012-13 has seen a rise in proposals for
post-war buildings. As many of these
buildings are becoming redundant from
their original purpose questions about their
future are being posed. More people have
also become interested in the modern
period of architecture, as much for its
special architectural interest as for a rising
nostalgia in a period which will soon move
out of living memory. As a result of these
proposals, a number of buildings dating from
the post-war period have been added to
the lists including the outstanding museum
commission of  The Burrell Collection
(1971-83) by Barry Gasson Architects, one
of Scotland’s youngest listed buildings.

In Glasgow, we have listed some
important architectural ‘firsts’. Crathie Court
was the first high-rise public housing to be
built in Glasgow and is recognised as a
landmark development in Scotland's post-
war housing programme and was recently
listed at category B.  Its distinctive

Canberra Road, Gretna
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geometric, Modernist form has a significant
streetscape presence. The tall vertical stair
towers contrast with the long horizontal
balconies to create a strong, distinctive
design, following earlier examples of
Continental Modernism, but with direct
precedents in London County Council high-
rise developments. Crathie Court was
originally designed to provide housing for
single women, and the 88 flats continue to
house single people. Dr Ronald Bradbury,
who was the Director of Housing in
Glasgow from 1943-1948, outlined the
design of Crathie Court in 1946 to provide
the city with a prototype high-rise model to
move forward with its urgent slum
clearance programme. 
Following a review in 2012 of the entire

city centre estate of Strathclyde University,
we identified the special interest of the first
purpose-built post-war architecture school
in the United Kingdom and this building was
listed at category B. Frank Fielden’s
‘Architecture Building’ was designed in
1964-7 while he was the School's Professor
of Architecture.  The building is prominently
located in the main precinct of this post-war
university campus and makes clever use of
the steeply sloping site. The constraints of
site were influential in determining the long
narrow form of the building, which is used
to an advantage in the interior plan-form.

The exterior of the building survives largely
unaltered retaining its prominent copper-
clad projecting bays and distinctive angled
rooflights. Fielden wanted a building that
would create a modern architectural office
environment for his students, providing each
one with an open-plan studio with the size
of the projecting bays determined by the
space required for each student and their
equipment. The Architecture Building was
part of the original masterplan for the
University of Strathclyde, which followed
the granting of a Royal Charter in 1964 and
is one of their first buildings to be erected in
the former industrial area just north of
Glasgow’s city centre.
A more unusual structure of post-war

interest was listed recently at category B.
The Great Polish Map of Scotland, created
in 1974-6, is a large and important
cartographic sculpture in the grounds of
Barony Castle Hotel (listed separately). The

Map serves to commemorate the presence
of Polish forces in Scotland during World
War II and their significant contribution to
the allied war effort, which had a direct
connection to Barony Castle which hosted
General Stanislaw Mazcek and a staff college
for Polish army officers in the early 1940s.
Built on a scale of 1:10000, it is understood
to be the largest topographical relief model
of its kind in the United Kingdom by a
considerable margin. The map was
constructed by five Polish geographers from
the Jagiellonian University in Krakow using a
range of unorthodox cartographic methods.
The modelling of mountains, rivers and glens
by hand on such an immense scale required
an artistic eye for the spatial and geometric
relationships across the surface of the map.
The completed structure is a combination
of precise survey technique and intuitive
hand-crafting to create a convincing three-
dimensional representation of Scotland
when viewed from an elevated position.

Historic Scotland

Further information about the
work of the HS Listing Team can
be found on the Historic 
Scotland website. 
www.historic-scotland.gov.uk/
heritage. 

To discuss any of the initiatives
in this article in more detail
please contact the Listing Team
on 0131 668 8701/8705 or at
hs.listing@scotland.gsi.gov.uk.

Barony Castle Hotel, The Great Polish Map Of Scotland

Strathclyde University, Architecture Building
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Ian Campbell
Professor of Architectural History + Theory
Edinburgh School of Architecture + Landscape
Architecture (ESALA)

Edinburgh University recommends Marian Moffett et
al’s ‘World History of Architecture’ (published by
Laurence King) which is wonderfully comprehensive
and thorough but I keep returning to Spiro Kostof ’s
‘History of Architecture’ (OUP), the subtitle ‘Settings and
Rituals’ hints at the richness within. Kostof never views
built structures as merely functional, nor are they
discussed as mere aesthetic objects. 

Regarding twentieth century architecture, the
debate is still between William Curtis’ ‘Modern
Architecture since 1900’ (Phaidon) and Kenneth
Frampton’s ‘Modern Architecture: A critical history’
(Thames + Hudson). The latter is full of fascinating
detail and, importantly, includes original texts such as
the De Stijl manifesto, but Curtis is an easier read and
gives a better overview. I’d recommend buying both if
you can afford it. Ideally to underpin the histories of
the buildings, essential are Harry Mallgrave’s totally
absorbing anthology ‘Architectural Theory’ (Blackwells),
the first volume running from the Old Testament to
1870, and the second (co-edited with Christina
Contandriopoulos) from 1871 to 2008. Many of the
extracts are only tasters but I guarantee you will come
across things that you will want to pursue in full.

Assuming our readers are in Scotland or are at least
interested in Scottish architecture, then Miles
Glendinning, Aonghus MacKechnie + Ranald MacInnes’
‘History of Scottish Architecture’ (EUP) is unsurpassed,
although, at over £50 new, the cost might be too
steep. Fortunately, Glendinning + MacKechnie have
produced a more affordable (and, with colour
pictures, more attractive) condensed version -
‘Scottish Architecture’ (Thames and Hudson). 

A dictionary is also essential and I have John
Fleming, Hugh Honour + Nikolaus Pevsner’s ‘Dictionary
of Architecture’ (Penguin) but I’ve always meant to get a
copy of James Stevens Curl’s ‘Dictionary of Architecture
and Landscape Architecture’ (OUP).

The death of the book has been predicted for some years now… and yet the book
continues (despite everything) to capture our imagination. However, given the vast range
available, the real dilemma is what to select, especially if finances are limited. Just what
books are essential for our individual libraries? We have asked some leading academics for
their guidance on this matter and are grateful to Ian Campbell and Margaret Stewart for
their suggestions:

Key Texts

Margaret Stewart
Lecturer in Architectural History

Edinburgh School of Architecture + Landscape Architecture (ESALA)

Good history is about modesty and respect for the subject – the historian
has to be willing to forego the vanity of intruding personal biases or
structuring themes to present personal concerns – no names named here!
This lives on in the older tradition in which the art historian also tackled
architecture as part of the shared culture of aesthetics and fine art, an
approach that is now almost obsolete. Wittkower and Blunt worked on
the seventeenth century and flipped the negative prejudices about
Baroque over to reveal wholly new understandings about the significance
of the plastic arts in architecture. Both writers possessed the same modest
style, probity and sound judgment that I associate with John Dunbar’s
works: his ‘The Historic Architecture of Scotland’, though now very out-of-
date, remains the best historical survey of Scottish architecture yet in print. 

Despite our best efforts the authorial voice cannot be entirely negated
and there are rare examples of courageous human sensibilities that
illuminate creative mentalities: Marguerite Yourcenar’s essay ‘The Dark Brain
of Piranesi’, like Tim Neat’s study of C. R. Mackintosh and Margaret
Macdonald, ‘Part seen… Part Imagined’, are examples of the insight other
disciplines (one a philosopher and pan-European intellectual, and the other
a film maker) can bring to interpretation. Yourcenar and Neat remind us
that architecture is more than just building and designing but that it also
embodies the spirit and the psychodynamics of the architect.  

This is not to say that personal discourses are entirely unacceptable:
Kenneth Frampton, who knew everyone and everything important about
Modernism had the energy and wisdom to publish, now over thirty years
ago, his ‘Modern Architecture: a Critical History’. However, Frampton obeys
the rules and always makes it clear when he is flexing his personal biases,
and very insightful they are too.  

These aspects of writing are no less true in the presentation of the raw
material and three publications do it superbly well:  ‘The Penguin Dictionary
of Architecture and Landscape Architecture’ by Fleming, Honour + Pevsner,
the online ‘Dictionary of Scottish Architects 1840-1980’ and the ‘Buildings of
Scotland’ series. Without these last two proudly Scottish publications a
successor to Dunbar’s model of probity will not be possible.

However, to bring things up to date, Christopher Armstong’s
monograph on the French classicist, ‘Julien-David Leroy and the Making of
Architectural History’, published by Routledge, combines a fine
contemporary writing style with of depth of research, intellectual range,
and new material. Please note publishers: Armstrong’s book demonstrates
that the 18th century has still a great deal more to offer readers than just
another book on English Palladianism. 

BOOKS

REVIEWS
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If the term ‘property porn’ has any meaning, then
James Fennell’s photographs for James Knox’s
latest book, The Scottish Country House, represent
an example at the high art end of the market.  This
is a book of such visual indulgence, of such
strikingly well-photographed interiors and of such
high standards of design that it really does deserve
its text – and the text is very good.

We are dealing with coffee table type
presentation here, and it has to be said that
interiors-type books and magazines usually
incorporate texts which are, let’s say, not terribly
informative or even well-informed on the
architectural history front.  Sometimes the logic
seems to be merely to fill the spaces between the
illustrations.  James Knox, however, has managed to
provide a very readable text which is equal to the
brilliant illustrations and which is packed with
accurate information enlivened with many
entertaining comments and references.  

James Knox clearly knows his subject, but is also
eager to give the stage to owners.  At Drumlanrig
and Bowhill, for example, the Duke of Buccleuch is
able to share unique historical insights directly
with the reader.  At Drumlanrig, the reader is
drawn into a nuanced dialogue between author
and owner.  At Bowhill, the second property of
the Duke to be featured, the welcoming and
hospitable nobleman has become Richard
Buccleuch, and the reader feels that he has
somehow made his acquaintance.

In what is, for a book of 208 pages, really quite
a short body of text, Knox manages to engagingly
impart a lot of surprisingly serious detail.  William
Burn, for example, is described succinctly and
accurately as a “master planner … attuned to
every requirement of his grand Victorian clients”.
Yet Burn’s occasionally ugly effects are wittily
acknowledged when one client’s wife is said to
have declared that “…Burn should pay us to take

it down”.   This kind of accessible writing – neither
patronising nor dull – with considerable research
worn surprisingly lightly, is to be commended.

Ten houses in all are featured.  Dumfries House
is dealt with in a quite dazzling chapter.  Since
saved and indulgently restored after Prince
Charles’ intervention, the interiors of the house
have been widely published, but Fennell seems to
have outdone all other efforts.  Formal Georgian
rooms, very much a three-dimensional experience,
can be very difficult to successfully reduce to the
two-dimensional format of a photograph. Fennell
manages to present these rooms quite beautifully
and Knox’s lucid text is superb.  The story of the
house has been often and well recounted, not
least by the guides who must be among the best
trained in Britain, but Knox manages to
encapsulate it all, as elegantly and as entertainingly
as the rococo ceiling of the Drawing Room.  

The project had a direct impact in creating jobs
and boosting spending on conservation and Knox
pays tribute to the Prince’s determination to make
Dumfries House an engine of regeneration for its
locality.  It may seem trite to conclude from this
one-off experiment that country houses remain
close to the nation’s heart, but as an example of
country house ‘heritage-led regeneration’,
Dumfries House has valuable lessons to impart:
figures just released show that by 2011, there had
been a 25% increase in visitor figures to East
Ayrshire in just three years.  

Knox is modestly reticent on his own important
role in saving Dumfries House.  It was in fact his
inspirational paean of praise for the threatened
mansion at a conference which galvanized the
Prince to intervene and save this treasure.  Knox’s
exceptional book is likely to further inspire
interest in and enthusiasm for the future of the
Scottish country house.

Reviewed by: Michael Davis

The Scottish Country House

Red Road, Past, Present, Future

Author: James Knox with
photography by James Fennell

Published by: 
Thames + Hudson (2013)
ISBN: 978-0-500-51655-3  

Price: £28.00
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People’s Palace, Glasgow Green • Open until 10th February 2014 • FREE

The Red Road flats have been present on the Glasgow skyline for almost 50 years. Now they
are being demolished.  This exhibition features artworks and commentary created by people
from the Red Road communities, in response to a period of great change. It also questions what
objects Glasgow should keep in order to record high-rise living. There will be a programme of
events and consultation throughout the year as part of a public programme of events. 

More information can be found on www.redroadflats.org.uk

© CSG CIC Glasgow Museums Collections
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There was a time when earnest architects would
exhibit their erudition by embarking on a Grand
Tour, perhaps to survey some ancient Roman
relics, documenting and measuring the surviving
fragments before eventually publishing a leather-
bound volume of detailed engravings. The most
notable exemplar is Robert Adam’s ‘Ruins of the
Palace of the Emperor Diocletian at Spalatro in
Dalmatia’ published (by subscription) in 1764.
Practitioners today may be better travelled but
they are less discriminating in recording their
experiences. Most carry a camera in a casual effort
to capture the mystery of foreign lands; but some,
however, are more media-savvy, as evidenced by
John Pawson’s seductive new publication ‘A Visual
Inventory’.  

Pawson’s architectural oeuvre encompasses a
wide variety of projects from Calvin Klein's
flagship retail store in Manhattan to a Cistercian
monastery in Bohemia. He readily acknowledges
his inability to draw or sketch but duly
compensates with an obsessive passion for his
digital camera. He assiduously documents his
architectural life (and associated travels) and, to
date, has amassed over 250,000 images and the
book gathers together a select 272, laid out as a
succession of contrived diptychs. Each photograph
is accompanied by an extended caption setting
out the reason for its inclusion, and we are
assured that none of the photographs have been
cropped or manipulated. The choice, although
beguiling, does appear rather arbitrary and the
pairings somewhat tenuous. 
The book opens with the etymology of the

term ’inventory’, and employs apposite words
such as list, catalogue, and survey. Pawson
obviously has an unfailing eye for detail, and an
unerring ability to distill complex elements down
to their essential form. The images oscillate

between the stark utilitarianism of the tessellated
matting at Rievaulx Abbey to the brooding
exoticism of Angkor Wat. There is an
autobiographical aspect to the book with several
photographs showing his London home where we
glimpse his personal art collection (with works by
Donald Judd and Carl Andre), his taste in cut
flowers, even the fissures of his bedroom shutters.
The book’s title is self-explanatory, and Phaidon

must be commended for producing such a
beautiful edition. The geographic spread of the
photographs is undoubtedly impressive and
includes a welcome smattering of seminal
Asplund, Scarpa and Zumthor projects. Elements
of Philip Johnson’s rambling estate at New Canaan
appear a number of times (including the
celebrated dog house) and Pawson also cites
Johnson’s glib aphorism concerning the three F’s
of Architecture, namely; ‘Finish, Photograph,
Forget’. 
Although many architects may dabble in

associated creative disciplines such as painting,
sculpture and photography, few merit the
distinction of a dedicated monograph. In this
regard John Pawson is an exception, as is Richard
Meier whose preferred artistic medium is collage.
Pawson’s photographs often elevate the ordinary
towards the extraordinary and can conjure up a
real sense of place. Although people rarely feature
in his photographs, Pawson nonetheless aspires to
Cartier-Bresson’s belief in ‘the decisive moment’,
and pursues his interest “…in the way the eye
often sees what it is expecting to see, rather than
what is there.”  The photographs are revelatory
and afford us a glimpse into Pawson’s psyche but
the book would have benefited from a more
rigorous taxonomy to provide greater structure
and narrative flow.

Reviewed by: Mark Cousins

A Visual Inventory

Author: John Pawson
Published by: 

Phaidon Press (2012)
ISBN: 978-0-714-86350-4   

Price: £29.95
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A Satire of the Three Estates
Linlithgow Palace: June 10 & 11 and Stirling Castle: June 13 & 14, 2013 

Against the backdrop of of Linlithgow Palace and Stirling Castle, this is a rare chance to see Sir David Lyndsay’s seminal drama ‘A Satire of the Three
Estates’. The first ever full length production will be performed on the Peel at Linlithgow and the ‘lost’ version of the play performed in the Great
Halls at Linlithgow Palace and Stirling Castle. Based on an earlier Interlude of 1540, the Satire was performed in 1552 and 1554 and addresses the
state of the nation following the death of James V.  At 4671 lines long, the Satire is both a comic and epic masterpiece of Scottish literature.

More information can be found on www.stagingthescottishcourt.org.
Times and prices are to be confirmed. Historic Scotland Members are entitled to a 10% discount on the ticket price. 
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Fort George, near Inverness • 10th & 11th August 2013 • 11am - 5pm

The award winning event returns to Fort George. Set in one of the finest military fortifications in Europe this event celebrates 2,000 years of
Scottish history. The Fort will come to life as over 250 performers depict centuries of history from Picts and Romans to World War I and II.

Adult £12, Concession £9.60, Child £7.20 • Family ticket available
Buy tickets in advance online and save 10%
Guaranteed entry for Historic Scotland members

44 I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I SPRING 2013

Ayrshire is a big county and Arran is a big island.
This brick of a book, rather than mesh the two
together, is effectively two books in one binding.
Unsurprisingly, the authors took over twenty years
to research and write this volume which extends
to churches, banks, town halls, and schools, historic
towns and villages.  If a building or settlement has
architectural presence, then it is in the book, and
real information is supplied.  

It goes without saying that this contribution to
the series will be much welcomed beyond the
county and island alone.  It embodies an
outstanding level of lucid scholarship and archival
rooting after ‘truffles’ of information.  Almost all
the mentioned buildings are ascribed to some
architect or another and this is due, undoubtedly,
to the rigorous and persistent research of Rob
Close.  His co-author, Anne Riches, is an erudite
historian, and has left her mark in the economical
phrases and deft analyses which populate the
book.  In many instances, it is not only the last
word on a building or even a village:  at times it is
the only word now worth reading.  

As is the practice in this acclaimed series, there
is little ‘nannying’ of the general reader.  The
generous sprinkling of terms such as guttae or
tympani  require the novice to resort to the
twenty-seven page glossary and, in the process,
acquire a healthy portion of the architectural
lingo necessary to follow the in-depth
descriptions.  The humour, if humour it is, is very
rare and decidedly waspish.  Some buildings in
Girvan are considered of lesser appeal than the
marsh which preceded them, one house near
Dalry, after a set-piece flourish, “…subsides into
mediocrity”, and another building is succinctly

delineated as “…amorphous and undemanding”.
It may be more than merely the roughcast which
is ruffled when a house is noted as having an “…
unpleasant ruffled icing sugar finish”, but it is
reassuring that the authors are not afraid to say
what they mean.

Carrying about a Buildings of Scotland volume
has always required a deep and broad pocket.
The format, with smart black dust-jackets and a
density and solidity similar to a building brick, is
well known. Pevsner began the process in England
as a pocket guide, but the Buildings of Scotland
has always been a major reference work. Even its
illustrations are restricted to a clutch of
photographs on glossy pages at the core of the
volume, such as one might find in a biography.
The present volume simply continues that format.
If the RIAS guides have won the battle for
portability, and even popular and punchy
accessibility, the Buildings of Scotland series takes
the laurels for detailed examination.  Those
seeking definitive scholarship will inevitably reach
for the Ayrshire and Arran guide.

It is almost impossible to avoid the thought
nowadays that this kind of volume – indeed the
whole series - is ideally suited to the world wide
web, perhaps even more than the bookshelf.  The
Scottish Architects website is an indication of just
how accessible and useful such sites can be. But,
be that as it may, the credit attaching to Rob
Close and Anne Riches for the present paper
volume is great indeed.  This is a very major work
of scholarship, and it will surely be on our
shelves – if not our computers – for very many
decades to come.

Reviewed by: Charlotte Rostek

The Buildings of Scotland: 
Ayrshire and Arran

Author: Rob Close and
Anne Riches

Published by: 
Yale University Press (2012)
ISBN: 978-0-300-14170-2   

Price: £35.00
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Architecture has always had a complicated
relationship with notions of identity.  Identity is
rarely one-dimensional and so the question to be
asked is whether it is possible to enshrine such
complexity within our built environment?  Many
buildings have made claim to be uniquely British,
Scottish, English, Welsh or Irish.  Indeed, the 2012
Olympic Games brought a renewed focus on
‘British Identity,’ with its extensive construction
programme creating new architecture intended
to represent Britain to the world.  In her new
book ‘The Mirror of Great Britain’, editor Olivia
Horsfall Turner has brought together ten peer-
reviewed essays which look to re-examine the
basis for concepts of ‘Britishness’.  By examining
the context and architecture of the British Isles
and its colonies from 1603 until the formation of
the Union in 1707, the book aims to move from
a traditionally English-centric view of British
identity to one which encompasses the wider
influences on the formation of Britain. 

The book developed out of the 2010 Annual
Symposium of The Society of Architectural
Historians of Great Britain where an international
call was made for papers, with the responses
including work by Aonghus MacKechnie, Daniel
Maudlin and Emily Mann, amongst other
academics and writers.

The essays are rigorous and concisely written
with clear aims stated and consistent structure
throughout the book’s 288 pages.  Each essay is
fully referenced with the appropriate appendices
and bibliography notes included at the end of
each text.  The book is illustrated with black and

white photographs, drawings and etchings to
support the written work.  For such academically
accomplished essays, the writing remains very
accessible with each author taking great care to
properly explain the historical and geographical
context of their examples.

Beginning in Scotland, the essays then take the
reader to the colony of Bermuda, then to Ireland,
Wales, North America and finally back to
Scotland.  The book makes a strong argument for
the emblematic power of architecture.  The
fortresses of Bermuda were designed to project
military strength.  The architecture of the Welsh
aristocracy was utilised to symbolise continuity
and lineage.  James VI’s impressive use of building
projects as symbols to help cement his idea of
‘Magna Britannia’ shows the power of architecture
to help join nations.  What becomes clear is how
often architecture is used as a physical
representation of an imagined or idealised past –
something which would seem to challenge claims
of authenticity.  Daniel Maudlin’s essay on the
Scottish Blackhouse is especially powerful,
rounding out the book’s ‘world tour’ of Britain.

This is an excellent publication that serves to
remind us of the power of architecture to
influence our national culture and should be read
by everyone with an interest in the development
of British identity.  The book’s academic rigor cuts
through many assumptions and encourages and
challenges the reader to take a closer look at
how we define ourselves through our built
environment.

Reviewed by: Matt MacKinnon

The Mirror of Great Britain:
National Identity in Seventeenth-Century
British Architecture

Editor: Olivia Horsfall Turner
Published by: 

Spire Books (2012)
ISBN: 978-1-904-96538-1

Price: £34.95
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Windows on an Industrial Past – 2 day conference
Maryhill Burgh Halls, Gairbraid Avenue, Glasgow • Saturday 15th & Sunday 16th June 2013

Organised by the Friends of Glasgow West, in association with Maryhill Burgh Halls Trust and the West
End Festival, this 2-day conference looks at the astonishing legacy of industry in the West of Scotland,
seen through the unique focus of the Burgh Halls collection of stained glass depictions of working
people and their techniques, machinery and tools.

More details: Ann Laird, Friends of Glasgow West, 0141 334 6354
Pricing to be announced. www.fgw.org.uk © Maryhill Burgh Halls Trust
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The stated aim of Bill Brogden’s ‘A City’s
Architecture’ is to show how Aberdeen might be
held up as the “…perfect pattern for a town”.  It
draws on the author’s long career at the city’s
school of architecture, and whereas Diane
Morgan’s ‘Lost Aberdeen’ surveys what the city
destroyed, this book is about the creation of civic
design and townscape, as distinct from individual
buildings. Perhaps AJ Youngson’s book on Classical
Edinburgh is a useful prototype? 

Early chapters discuss the city’s setting – including
the tale of how Grant of Monymusk created
Paradise on the Don – and the genesis of the
medieval town.  The author quickly establishes
Italian models of civic design like Padua and
Venice as reference points, although Aberdeen’s
closest cousins perhaps lie in the Baltic and
Scandinavian seaports which it traded with for
centuries, and which influenced its language and
culture.  Brogden rightly recognises the
Castlegate as a great urban knuckle at the heart
of the medieval city, then the Georgian
rebuilding, although it is less pivotal today.
Chapter 4, ‘The Designed City’, is the real

substance of the book and explores how a New
Town was created in the late 18th century.
Brogden is particularly convincing in drawing
together the civic, economic and cultural forces
which generated Union Street, the urban grid
around Golden Square, and the generous
terraces to the west. Indeed, he could have
proved his thesis with this chapter alone.
A later section called ‘Granite City’ is less

resolved, and the transition from two centuries

of granite ashlar to cheaper materials is quickly
glossed.  A pity, because granite, more than
anything else, still defines the city’s character, and
the story of its fabric is as much that of the
granite master John Fyfe as any architect.  The
author is wrong to state that the “…last
workings of Rubislaw were in 1952”: in fact that
world-famous quarry closed in 1969, but much
of Aberdeen was actually built in Kemnay White
as well as Rubislaw Grey stone.
The post-war years are accompanied by crisp

drawings from Chapman & Riley’s town plan, and
Brogden goes on to cover the Corporation’s
enlightened approach to building tower blocks.
This section is also key to considering Aberdeen
as a Designed City, and the author has interesting
observations on how the city avoided the
ravages of comprehensive redevelopment: the
post-war era marked the start of civic foot-
dragging which has continued to date and this
sets up the concluding chapter, ‘Learning from
the City’.
The final section builds a bridge between

teaching and practice, using student schemes as
illustrations and also unpacks the topical
controversy about Union Terrace Gardens.  Is
contemporary Aberdeen the Perfect Pattern for
a Town?  Fifty years of politicking and false starts
at the Gardens may provide your answer.
Meantime, ‘A City’s Architecture’ is a well-
produced hardback, and hopefully Ashgate will
produce a paperback edition at a somewhat
more accessible price. 

Reviewed by: Mark Chalmers

A City’s Architecture: Aberdeen as
‘Designed City’

Author: William Alvis Brogden
Published by: 

Ashgate Publishing (2012)
ISBN-10: 1409411478

Price: £65.00

Are you interested in the story of places of worship where you live? 
Do you value your cultural heritage? If so, why not become a member of

Scottish Church Heritage Research? 

SCHR has established a project listing all places of worship in Scotland, past and
present – over 10,000 to date. The aim is to record each site in its environment, and to
photograph both the exterior and interior.

Members receive an illustrated newsletter, and there are opportunities to take part in
events and conferences, as well as volunteering to help with recording. 

The annual subscription for individuals is £10 
(for organisations, £15, and for students £5)

Contact us at SCHR, Volunteer House, 69 Crossgate, Cupar, Fife, LY15 5AS
Telephone 01334 844822 
Email office@scottishchurches.org.uk. 
Website: www.scottishchrches.org.uk
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Zvi Hecker: Patterned Objects
The exhibition ‘Zvi Hecker: Patterned Objects’ premiered at The Matthew Gallery, 
Minto House, 20 Chambers Street, Edinburgh (25th February – 1st March 2013). 

Ramot Housing ll in Jerusalem.

Anthony Richardson, a student at University of Edinburgh, offers
an introduction to Hecker’s work and his unique approach to
architecture.  

T
he coming year marks the fiftieth anniversary of Zvi Hecker’s
career in architecture. Born in 1931, Hecker’s work has
evolved from pattern making as a spatial diagram expressed

in concrete, to a more painterly application of materiality. A synthesis
of these two themes can be found in his Heinz Galinski Schule (the
first Jewish Primary School built in Berlin since World War II), where
the function of the building constitutes in its derivatives of meaning.
Hecker, a Polish-born Israeli architect, has an extensive oeuvre and

his earliest buildings include the Bat Yam City Hall, in collaboration
with his former professor, Alfred Neumann (1900-1968). Neumann
was an avowed modernist who adopted a biological line of thought
incorporating a theory of proportion entitled ‘The EM-PHI System
(Humanisation of Space)’ in 1953. Walter Gropius considered this “…
an important contribution to the whole field of design, planning and
industrial design” and it was referenced by Le Corbusier in Le Modulor
II.1,2 As the name suggests, Neumann’s research was based on two

factors: M (EM), which represents the basic unit of the metric system,
the metre, and Φ (PHI), which represents the Golden Number, in an
attempt to find “…an objective measuring system which will provide
individual diversity for dimensions without losing its structural unity”.3

While Le Corbusier’s Modular system was planar and compositional,
Neumann’s was volumetric and aggregative. The definition of a single
spatial unit could be multiplied and clustered until an entire building
was formed with the idea that if a single unit related to the human
body, by merit of repetition, the whole did as well. 
Early collaborative projects between Neumann and Hecker

demonstrate a fascination with cellular repetition and set them apart
from their Bauhaus counterparts in Tel Aviv during the 1950s.  The
death of Neumann prevented the full fruition of his ideas and
marked Hecker’s independent trajectory.  While the ‘space-packing’
drawings of Neumann represented a finished object in itself, pattern
making for Hecker presented the opportunity for the appropriation
of geometry and its associated nuances. Obvious examples include
the plan of Ramot Housing II in Jerusalem (based on Islamic
geometry typical of any mosque, pictured below), and the Spiral
Apartment House rising from a radial grid similar to the sunflower
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grid evident in the Heinz Galinski Schule. 
The Spiral Apartment House, hailed by John Hejduk as one of

the few examples of Cubist Architecture, deserves its classification
for three distinct reasons: the ornate application of common
materials (akin to the working-class wallpaper of Picasso’s Guitar,
Sheet Music, Glass (1912) and recurring newspaper papier collé),
the ambiguous relationship of background and foreground with the
façade and the Bergsonian approach to creativity that hailed
intuition with the frequent incorporation of subjective experience
(the concrete snakes encircling The Spiral Apartment House are
analogous to Laocoön and His Sons, a poignant sculpture from
Hecker’s childhood). 
The importance of the patterns that presuppose Hecker’s latter

designs are evident in the intrinsic spatial qualities that they
discharge. Most notable is the Jewish Primary School with its
absolution of Renaissance perspective in favour of a plan that
requires a cinematic understanding of space. Wim Wender’s
portrayal of Hans Scharoun’s Staatsbibliotek in his film ‘Wings of
Desire’ records what such an experience might be like, and
emphasises the important Cubist concept of durée, the
necessitated recording of space over a duration of time.
Having worked as an Intern for Hecker last year, I decided to pull

together an exhibition (entitled ‘Zvi Hecker: Patterned Objects’)
and document my travels to Israel and Berlin in an attempt to
promote his larger portfolio of projects. The exhibition title alludes
to a growing dichotomy within his oeuvre.

References

1. Letter from Walter Gropius, January 7, 1953. The letter later appears in the introduction to
the EM-PHI system pamphlet published in 1956.

2. Le Corbusier, Modulor 2, translated by Peter De Francia and Anna Bostock,(Cambridge, MA:
Harvard University Press, 1958, second edition, first edition 1955). Le Corbusier mentions
Neumann in p.86–88, and on p.87 presents a copy from the EM-PHI system tables.

3. From a three page draft article by Neumann describing the EM-PHI system dated December
3 1951.
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Anne House, Stranraer
This application finally went back to committee on January 30th,
recommended refusal. However the committee voted for demolition.
Hopefully all is not lost as the owner has indicated that he is willing
for further options to be explored.  Various art bodies have indicated
that they would be interested if provision was made to convert the
house into an art centre. However, funding will have to be found for
the purchase of the house. Talks are still progressing.

Solar panels
With the rush for green energy, solar panels are beginning to appear all
over the region. At the moment there is no clear policy where and
when these panels can go. On listed buildings, considerable blight is
caused by covering historic roofs with these panels. So far, permission is
usually refused but if the south-facing roof is at the rear then often it is
difficult to see why permission cannot be given. In a town such as
Kirkcudbright, where houses are terraced, the backs may not seem
important, but the rear of these houses is often visible from other
houses causing an intrusion. Clearer rules need to be established. 

Ladyfield East
This is a small Georgian house owned by D&G Health Board and
situated within the Crichton complex. Like Hannayfield (Ladyfield
West, now just a shell after being boarded up and neglected,) it is also
boarded up and out of use. Recently, lead was stolen from the roof,
allowing water ingress.  The house has been boarded up without
ventilation so unfortunately dry rot and other horrors have broken

out. It is scandalous how and why these properties are allowed to rot.
Both these properties are listed Category B, not large, and would
make excellent private dwellings.  

Friars Vennel, Dumfries:
All options have continued to be explored as there has been much
opposition to the removal of these early buildings. Loreburn
Community Council has carried out detailed professional surveys
indicating that, although in a very derelict condition, the houses are
restorable. Study of internal structures indicate 16th century origins,
also the roof structure shows that the buildings would have been
thatched. Nearer the top of the Vennel, is a similar house of the same
scale and type. This house has a date stone under the eaves of 1704.

Sadly, after more objections had been launched, Historic Scotland
decided that their original statement would stand and the final
decision would go back to Dumfries & Galloway planning, so – alas –
these properties will go.

As the Vennel consists of the earliest part of Dumfries, the houses still
show their early origins.  There is a mixture of red sandstone, well built
Victorian properties, but in between there are still early houses. Once
demolition of the early houses occurs then the whole charm of this
interesting street will be lost. Sadly, when buildings look run down and
derelict, planning options seem to be demolish and it is our opinion that
too many buildings of character are being lost in Dumfries & Galloway.

Patricia Woodley

Dumfries & Galloway

CASEWORK

MEMBERS AREA

Anne House, Stranraer Friars Vennel

Images © Luke Maloney and Patricia Woodley 

Friars Vennel date stoneLadyfield East front elevation
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I
n 2012, the panel looked at 896 cases in Edinburgh and 104
cases in the Scottish Borders – a satisfyingly round total of
1,000.  Unfortunately we don’t quite have the capacity at the

moment to look at cases in Fife, and other areas that our panel
should cover, but as our group grows we hope to turn our
attention to that in 2013.  Although the analysis is not yet
complete, we commented on a total of 134 applications.  The
majority of these, 109, were objections, with the remainder being
comments on the application where we felt a formal objection was
not appropriate.  We also wrote one letter of support.
It is always interesting carrying out analysis on the success – or

otherwise – of our efforts.  On a basic level, about an eighth of
our objections resulted in the application being refused outright.
But often, the panel considers much of an application to be
acceptable, or even desirable, and objects to only part of the
application – in these instances, a ‘mixed decision’, or ‘granted with
conditions’ may well count as a success if these decisions reflect
our concerns.  As ever, the value of our input is difficult to quantify,
but in many instances our objection, and evidence for that
objection, has been cited in the decision letter – and in one
example, cited by the Scottish Government reporter in refusing an
applicant’s appeal.  
Yet still, a worryingly high proportion of cases that have a

tangible detrimental effect on our built heritage – albeit
sometimes only of a minor nature – are granted permission with
few conditions attached, even in cases where established policy
would support our stance. This, at times seemingly haphazard,
approach to heritage protection continues to disappoint – and we
uphold our argument that incremental, yet inappropriate, changes
can lead to a loss of special character – and indeed encourage, or
be used to justify, greater change.  It is especially frustrating when
our built heritage is capable of accommodating modern
requirements, if only greater care, and a bit of imagination, were
applied.
Recent months have seen the National Grid’s property division

seek permission to demolish the Category B listed gasholder in
Granton – an attractive, well-designed remnant of an industry long
gone, and one where experience elsewhere has proven could be
incorporated into a new development that values a sense of
place, heritage and identity. It appears the applicant lacks
imagination here.  At the time of writing, a second attempt at
demolition is being considered.
Our last report mentioned the trend of returning New Town

townhouses to residential use.  This continues – with some
applications being better than others.  Using map evidence, we
countered an applicant’s argument that an extension dated to the
1950s, and was, in fact, likely to be an original outshot.  It was
clearly delineated on the detailed 1:500 Ordnance Survey Town
Plans of the 19th century.  It may have only been a lesser part of
the listed building, but the sum of these parts justifies their
retention where possible.
Another case where we had a small success was one of a pair

of 19th century villas with unusual two-over-two lying-pane
windows to the front elevation.  The applicant wished to install
more conventional six-over-six windows, matching those of other
neighbours.  The briefest of investigations found that although
designed at the same time as the neighbouring villas, this pair was

built much later, and that the window pattern was likely to be
original – this view was supported by both the Council and the
Scottish Government reporter on appeal.
Of course, it is not just applications affecting listed buildings that

the panel looks at – we objected to the proposals for a new
development on Comely Bank Road – an application that has
received much publicity.  The panel was of the opinion that rather
than being one that encapsulated sporting ambition, this was a
retail-led application – in effect a shopping centre with some
stadium seating on top.  We felt the impact on the wider
conservation area did not justify the argued benefits of the
development.
The panel is enjoying being based at Riddle’s Court. We’re

taking advantage of having internet access for our laptop, with
access to all the tools that our caseworkers would normally use,
but with the flexibility of being able to do so in our meetings –
reducing the need for our volunteers to prepare this in advance.
To think that only five years ago we were still looking at A4
printouts brought in by caseworkers is astonishing – Google maps,
HS listing, Dictionary of Scottish Architects, RCAHMS’ Canmore &
National Library of Scotland’s online historical maps are all
projected on to the wall as required and play an active role in our
discussions.  These everyday tools of the architectural historian
also enliven our letters, and – we hope – ensure that they are fully
informed and relevant.
We were delighted to be joined in late-2012 by a group of

student volunteers from the University of Edinburgh’s
Architectural Conservation course.  This year’s group has been
both particularly enthusiastic and very well informed.  Their
contribution to the group has been invaluable, and their quick
grasp of the Society’s approach to assessing planning applications
has been notable. We hope that their experience on the panel will
prove equally valuable to their studies.  The panel thrives on this
input of new skills and opinions.  Don’t let this put you off if you
are considering volunteering on the panel, though – we are always
keen for people to join us!

Tom Parnell

Forth & Borders

Gasholder © James McEwan
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T
he year in St Andrews has been dominated by
controversy over the location of a new school
building for Madras College. After much

wrangling, Fife Council has decided to build on slopes
south of the town at Pipeland Farm. This is a fantastic
site with stunning views over spires and towers and
extending over the Eden and Tay estuaries to the hills of
Angus. Unfortunately, it is also within the newly
designated Green Belt. It is owned by Muir Group
developers who,of course, are willing to sell. It seems
that the idea is to build a replica of Dunfermline High
School. So far, we have kept out of the debate but now
that the politicians have chosen a site, we will engage
with the design for the new building which ought to be
dictated by the site itself. 

However, this panel believes that a better location for
this building would be on University-owned land at
North Haugh. This is close to the present playing fields
at Station Park. As this is on the western edge of town,
school traffic could be kept out of the centre. There is
no nostalgia for the A-listed College Building in South
Street although it might attract the University.

St Andrews constantly figures in attempts to develop
every unbuilt corner and we have objected to several
intrusive proposals. One is for a nursery school in the
historic long rig at 44 South Street. Although refused by
Fife Council, the developer appealed. However, the
Reporter has now refused planning permission.  Farther
along the street, at 157, the owner of the Argos site
withdrew plans for packing flats behind a rebuilt street
facade on former garden ground. Even Argos objected!

This year, I entered my first official objection to a
wind turbine. The owner of Innergellie House,
Anstruther had appealed for our urgent help. A wind
turbine (50 metres to blade tip with associated control
structures) was to be erected in close proximity to this
outstanding baroque mansion. Historic Scotland
conceded this was detrimental to the setting of an A-
listed building but inexplicably failed to lodge an
objection. However, the developer has now withdrawn
the application.

We are occasionally flattered to be consulted by
Historic Scotland. Last summer, we were asked whether
the lectern doocot at Strathtyrum House merited
listing. This is an attractive sandstone structure, of
around 1700, carefully restored by the Cheapes in
1812. It groups well with adjacent estate buildings and
was accorded B status.

There are never-ending applications for modernising
smaller properties. It is hard to oppose energy efficient
improvements. One house in Auchtermuchty (51 High
Street) should have sensational interior spaces without
detracting from its outward 18th century form. We
keep a watching brief without interfering in every
case.In the six month period August-January there were
328 planning applications. We studied 94 and submitted
eight objections.

Peter Davidson

North East Fife

CASEWORK

MEMBERS AREA
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George Square
The centre-stage case in Glasgow at present
must be the proposed make-over of George
Square. Although now withdrawn, the case
illustrated many aspects of the council-as-
developer.

The project began with an enthusiastic
presentation by the council leader who, full
of confidence, made his case for a 21st
century George Square that would promote
a forward-looking image for Glasgow at the
Commonwealth Games. The games, it
seems, are of global interest and their design
and presentation must make a global
statement. George Square, according to the
council leader, could play a part in this if it
were cleared for action and re-invented with
a world class design for 2014. The idea of a
“Square for the Games” gathered
momentum and with academic support,
developed the idea of aspiring to
international acclaim and a global image for
the city.  We thought this a flawed approach
because the project might merely end up
reflecting interchangeable design that could
be built anywhere. 

Be that as it may, it was members of staff
from Glasgow School of Art who supplied
the academic advice for the proposed 21st
century George Square. They endorsed the
council’s aim for a radical design that could
exclude the statues – an opportunity, they
argued, for history to manifest itself in a new
way for a new urban space.  All very
emotive and aspirational but requiring visual
expression in a language compatible with the
site and accessible to the wide range of
people who would visit the square both
during and after the Games.

The first planning application, to which we
objected, was for the removal of the
statues – ostensibly for cleaning and
refurbishment. Our concern was that the
application’s lack of clarity could mean a
hidden agenda for the statues’ permanent
removal which would determine the final
outcome of the Square’s design.

In due course, designs were submitted
through a competition and a short-list
selected. Eventually – and briefly – they went
on show at The Lighthouse for public
comment. The public response was
phenomenal both before and after the
exhibition. For three months the idea
sustained a lively debate in the press both
through features and correspondence. Most
comment expressed concern at the degree
and nature of the change proposed. Central
to all shades of comment and objection has

been the removal of the statues,
accompanied by a call for wider consultation.
Interestingly some designs did include the
statues, in a variety of configurations.

But missing from the debate and the brief
for the competitors is any reference to
planning policies for change affecting the
settings of the listed building surrounding the
square. With one exception, all are listed and
two are A-listed. Notably, the statues
themselves are also listed. For the council to
ignore its own City Plan and Historic
Scotland’s guidelines was a mistake and set a
bad example. Were the planning policies
somehow irrelevant to the global concept of
a new square? 

It certainly seems that it was the initial
idea of a blank page approach to the space
that has probably skewed the whole
procedure towards controversy. 

Such a wide range of critics cannot be
wrong. We are glad the project has been
dropped and the council has not ‘grasped
the nettle’ as was suggested by one
academic. According to this point of view, a
very unpopular decision would have been
the ‘right’ one.

However, we do agree with the suggested
rethink and hope the reason for it lies in a
genuine response to public opinion rather
than just a lack of agreement between
judges and councillors. There is credibility in
accepting that a consensus on George
Square agrees it should be more than just a
showcase for a one-off event.

Questions remain. Is George Square the
best place for such a radical experiment?
Should the rethink aim for a square that will
evolve into the future without dating quickly? 

The controversy and discussion continues,
but it is clear at least that that there is strong
support for retaining the statues.

Otago Lane
People power has undoubtedly been
effective in influencing Otago Street

Developments to withdraw an application
that would have seen serious over-
development in Otago Lane in Glasgow’s
West End. In the residents’ view, there was
still some over-development in the
alternative proposal but it seems that
nowadays a picturesque lane is a luxury.

Lanes are officially a fairly new area for
development and, if limited to the traditional
mews styled dwelling, can be acceptable and
attractive. Unfortunately for the residents in
Otago Lane, theirs is a cul de sac enclosed
by a grassy bank on the River Kelvin. The
view to the river and the mews styled
houses, personalised in attractive ways,
combine with a few specialised shops and a
tea-house to create a sense of community. 

Such a unique location had a lot to offer
a developer – including space. Never mind
that this space was integral to the existing
character.  As the developer saw it, this
space could accommodate 140 flats, mostly
studio and one bedroom, plus a tower of
nine storeys and also a redevelopment with
shops at the junction of the lane with
Otago Street. Because of the scale of the
proposal it required a 12 week pre-
consultation. 

The residents responded with a well-
organised protest. Their parade of 200
participants through the West End was well
covered by the press, as was the support
given by councillors and MSPs. Further
demonstrations outside the City Chambers
and motions to the Scottish Parliament
were part of a continuous fight that lasted
three years. The Save Otago Lane campaign
was successful in having the first application
withdrawn. It was inevitably replaced by
another, more modest, scheme of 45 flats
and four town houses which, of course, has
been passed.

Although much reduced, the proposal still
borders on over-development in this semi-
rural enclave. The space that contributed to
its ambience unfortunately also made it
vulnerable. Demolition of heritage is still too
frequent but continues to reflect the trend
of developers to prefer a cleared site. It is to
be hoped that the Scottish Government’s
move to recognise the importance of
heritage by encouraging its repair will
succeed. The proposed funding of £150,000
for a pilot scheme seems like a drop in the
ocean but it is at least a start. I just wish it
could extend to the cancelling of VAT on
these repairs as part of the enterprise.

Audrey R Gardner

Strathclyde

Otago lane demonstration © Friends of Glasgow West
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T
he Forth and Borders group
undertook a variety of events
last summer and, at the time

of writing, we are part way through a
very successful Winter lecture series
for 2012-2013.

Our summer events in 2012
included a walking tour in Dunfermline
led by Tom Parnell and a walk in
Edinburgh led by myself, when despite
the monsoon conditions a brave band
of members enjoyed seeing the varied
c19th and c20th commercial
architecture along Princes Street.
Further afield, a good day was spent
exploring the buildings of Dunbar
including the Tollbooth and the various Churches in the town, led by
Jocelyn Cunliffe. Other events had been planned, but unfortunately had
to be cancelled owing to low numbers of members wishing to attend.

For our summer party in 2012 we were welcomed at Penicuik
House by Sir Robert & Lady Clark and taken on a guided tour of
the parts of the landscape by James Simpson who also explained
the recent consolidation of the ruins of the main house. We retired
for our tea to the Stables, converted into a very comfortable home
in the early c19th after the fire in the main house. 

As almost the last of the Group’s activities at the Glasite Meeting
House, just before the AHSS move to Riddles Court, we served tea
and cakes to members of the Society of Architectural Historians of
Great Britain who were in Edinburgh for their annual Conference. 

Our winter lecture series began in the
Autumn at our new home, Riddles
Court. So far all the lectures have been
very well attended, perhaps encouraged
by the warmth of the new venue. For
our first lecture, titled ‘Conservation in
action’, I and conservation colleagues
from Simpson & Brown Architects and
Page & Park Architects presented a
range of short case studies, illustrating
the conservation and repair projects
currently happening at historic buildings
located throughout Scotland.

In November we hosted our annual
joint lecture with the Garden History
Society and to a packed house (we had

to close the door not to exceed the numbers allowed by the fire
certificate!) Professor Charles McKean presented a lecture on the
unique settings of the Scotland’s country seats. Following this, in
December we welcomed Simon Green, AHSS President, who spoke
the fascinating history of Dumfries House ahead of the upcoming
publication by RCAHMS of their research. 

After the Christmas break, we welcomed Robin Lorimer,
grandson of Robert Lorimer, who spoke to us about his
grandfather’s life and work and the special relationship Robert
Lorimer had with a fascinating range of highly skilled craftsmen and
women throughout his career. 

Dominic Echlin

Forth and Borders

Dumfries House Photochrome © Snapshots of the Past

Detail of restored facade of Britannia Panopticon Music Hall © G Barr
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I
t has been an eventful year with challenges including the threat
of demolition to London Road School in Glasgow and, more
recently, the threats to George Square. 

We aim to propose the addition of several buildings in our area
to the Buildings at Risk Register this year. The legendary ‘Glasgow
Fire’ does the rest. As I write, I learn that the very building that I
focused on for attention by the West Dunbartonshire Council, Keil
School, once a grand house, has just been gutted by fire. 

But on a more positive noted, the Strathclyde Group hosted a
very successful National AGM last October in Glasgow's Concert
Halls with some members also enjoying a visit to the Britannia
Panopticon, (the world's oldest surviving music hall!) and a walk
around the Merchant City. 

The winter lectures have proved ever popular and have included
Crichton Wood on Progressing Tradition in the Modern Idiom; Liz
Davidson on Appraising the Merchant City, its Strengths &
Challenges; Dai Vaughn on Charles Rennie Mackintosh and
Margaret Macdonald; Carol Foreman on Lost and Hidden
Glasgow; Sam McKinstry on Rowand Anderson, Glasgow and You.
This last lecture was also the occasion for our annual buffet, (our
successful alternative to the often frosty Christmas Dinner). 

Jeremy Watson

Strathclyde
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Hunter Reid Project 

Co-ordinator at Maryhill

Burgh Halls Trust, and

former Director of

Glasgow Building

Preservation Trust,

recalls his work on the

iconic Templeton’s

Carpet Factory, in

Glasgow’s East End. 

M
y first connection with the building was
in the late 1970s when I led a team
from the National Building Agency in
carrying out a condition study of a
group of historic buildings in the East

End of Glasgow. The buildings included the People’s Palace,
a warehouse and stables building in Bell Street, East
Campbell Street Lodging House Mission and Templeton’s
Carpet Factory. The NBA was wound up shortly after this.
A small group of us, led by the NBA chief executive in
Scotland, Professor Charles Robertson, quickly formed a
new architectural practice and we were fortunate to be
commissioned by the Scottish Development Agency to
continue the work on the restoration and transformation
of Templeton’s Carpet Factory into the Templeton Business
Centre.  
My lasting memories of the building include my very first

walk round. The looms thundered, the floors vibrated and
it was impossible to carry out a conversation with anyone
within touching distance.  A striking feature of the interior
was that the floors within the building joined the façade at
almost random intervals, with the floor planes cutting
across window openings at unexpected locations.
When we first surveyed the building immediately after it

was vacated, we found a treasure trove of artifacts,
including the original linen watercolour drawings by
William Leiper. In the factory’s dentist surgery, built within
for the benefit of the workers, we found a very old dentist
chair, drills and other pieces of equipment no doubt used
by the company dentist over many years. The chair
mysteriously disappeared before our next survey visit but
thankfully was tracked down and located in a Glasgow
Auction House and subsequently successfully recovered by
staff from Glasgow Museums. 
Another memorable event was when we were doing

some research on and sample cleaning of the many and
varied materials on the stunning façade of the Doge’s
Palace. We had been advised to consult an expert from
the Victoria and Albert Museum in London.  The chap duly
travelled to Glasgow and brought with him a small sample
bottle of vulpex soap that was used to clean artifacts in
the V&A.  The advice was that the soap would be ideal for
cleaning the dish-shaped mosaic tile indents on the facade.
A sample clean was successfully carried out with the
vulpex soap. After our adviser’s departure for London it

was found that Fairy Liquid seemed to do a remarkably similar job
and we were left scratching our heads on the best and most cost
effective way forward! I will let the reader figure out which
approach was taken in the end…
Given my long association with Templeton’s, I

was amazed and delighted when I realised that
the gift of a stained glass window, made to me
by my friends and colleagues from Maryhill
Burgh Halls to mark almost ten years of
work there, also featured elements of
those very mosaic tiles quite
prominently!

Templeton's Carpet Factory
exterior © G Barr
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NATIONAL STUDY TOUR
Sunday 16th - Thursday 20th June 
‘Highlights of Yorkshire’
A five day coach tour based in Harrogate ex Edinburgh and
Glasgow being organised by Hamish Macbeth and Hamish
McPherson of the Strathclyde Group. Contact Hamish
Macbeth on 0141 578 2280 (day) to check on availability of
any remaining places.

FORTH & BORDERS 
Tuesday 23rd May
Forth & Borders Group Annual General Meeting
This will be held at Ashfield, 61 Melville Street,
Edinburgh, which is home to the Trades Maiden Fund of
Edinburgh.  Members are encouraged to come and there
will be a chance to look round the interesting historical
collection of Edinburgh’s Trades Incorporations.       
7pm. Free.

Tuesday 4th June
Walking Tour – The Banks of George Street and 
First New Town, Edinburgh
Dominic Echlin will lead us to look at the banks, former
banks and commercial buildings which grace George
Street and the First New Town in Edinburgh.
6.30pm. Meet outside. £8.

Thursday 27th June
Summer Party at Arthur Lodge, Edinburgh  
With thanks to Dr and Mrs Bannatyne Brown, we are
privileged to have our summer party at Arthur Lodge,
Newington, a most elegant villa probably by Thomas
Hamilton.
7-9pm. Please advise if you can kindly bring canapés. £15.

Saturday 6th July
Day Study Tour to Ford and Etal
A trip over the border to look at these interesting
villages with their castles, halls and churches, which
make a fascinating contrast with their nearby Scottish
equivalents.  
8.30am-7pm. By coach. Meet on the west side of
Charlotte Square. Bring a picnic lunch. £30.

Date in July to be confirmed
An evening walk through Buccleuch Place, George
Square and the Quartermile.

3rd August
Day Tour to Abbotsford and the Borders
A tour to visit the recently re-opened Abbotsford and to
look at the buildings and landscapes of Sir Walter Scott,
led by Andrew Martindale.
9am-5pm. By coach. Meet on the west side of Charlotte
Square.  Bring a picnic lunch or take the opportunity to
purchase lunch at Abbotsford.  £30.

Sunday 1st September
Study Day at Hopetoun House
A joint event with the Garden History Society led Peter
Burman, the archivist at Hopetoun House, with other
distinguished speakers and tours of the house and
garden.
Timings to be advised.  Meet at Hopetoun House.
Lunch is included in the price. Price tbc.
Apply for tickets from Caroline McFarlane:  
Tel. 0131 332 2715, caroline.mcfarlane@gmail.com
10 St Bernards Crescent, Edinburgh EH4 1NP.

NORTH EAST
Annual General Meeting and Walking Tour of Banff 
Saturday 13th April: 2.00pm
The Walking Tour of Banff will be guided by the Banff
Preservation and Heritage Society. We are currently
exploring the possibility of running a bus from Aberdeen
to Banff, with one or two stops en route. If any members
are interested in this, would they please contact Kelly
Morrison, Mob: 07941011885, 
Email: Kellymorrison@btinternet.com 
After the tour, the group will repair to the tearoom at
Banff Castle for the AGM and tea.
Price: £10.00 to include tea.

Visit to Tillycairn and Balfluig Castle
May/June: Date to be Finalised: 2.00pm
Saturday 25th May: 2.00pm
Members will have the opportunity to visit two
important 16th century tower houses; Tillycairn courtesy
of Mr and Mrs James Taylor and Balfluig, courtesy of Mr
Mark and Lady Harriot Tennant. Tillycairn was restored
from a ruinous state between 1980 and 1984; Balfluig was
restored in 1966. It is proposed that we visit Balfluig first.
Price: £10.00 to include tea.

Visit to the Marine Operations Centre, Aberdeen
Harbour and Guided Boat Tour of the Harbour
Friday 21st June: 2.00pm
Members who are interested in this event should note
that there will be a cap of twenty on the number of
participants.  Places will be allocated on a first-come-
first-served basis.  This distinctive contemporary building
was designed by Archial and opened in 2006. The boat
tour will take approximately 45mins.
Price: £15.00 to include all fees

Visit to Drum Castle – Tower Restoration Project
Saturday 14th September: 2.00pm
Courtesy of the National Trust for Scotland, members
are invited to visit the Tower at Drum Castle and listen
to a detailed account of this restoration project.
Price: £10.00 to include tea

Christmas Lunch in the Advocate’s Library, Aberdeen
Thursday 28th November : 12.30pm
Once again members are invited to come together and
enjoy a talk, (on a subject yet to be decided) and a
splendid lunch, in the elegant and convivial surroundings
of the Advocate’s Library. Price: £22.00

STRATHCLYDE GROUP
Saturday 20th April – Group AGM 
at Low Parks Museum, Hamilton including lunch and visit
to the Hamilton Mausoleum

Saturday 18th May – Study Day Tour visiting Doune
Castle, Cardross House and Kippen Kirk

Saturday 27th July – Study Day Tour
Knockroon and the new developments in the Stable
Block and outbuildings of Dumfries House.

Thursday 26th September – private visit to Drummond
Castle, Keep and Gardens.

APRIL
20 SC AGM

23 NE AGM and Walking Tour of
Banff

MAY
18 SC Study Tour visiting Doune

Castle, Cardross House and
Kippen Kirk

23 F&B AGM

25 NE Visit to Tillycairn and
Balfluig Castle

JUNE
04 F&B Walking Tour

16 National Study Tour

21 NE Visit to the Marine
Operations Centre, Aberdeen
Harbour

27 F&B Summer Party

JULY
06 F&B Day Study Tour to Ford

and Etal

tbc F&B An evening walk through
Buccleuch, George Square
and The Quartermile

27 Study Day Tour

AUGUST
03 F&B Day Tour to Abbotsford

and the Borders

SEPTEMBER
04 F&B Study Day at Hopetoun

House

14 NE Visit to Drum Castle  –
Tower Restoration Project

26 SC Private visit to Drummond
Castle, Keep and Gardens

NOVEMBER
28 NE Christmas Lunch

Events Pogramme 2013

At A Glance...
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SHAWS ARCHITECTURAL
TERRACOTTA & FAIENCE

CRAFTSMANSHIP AT ITS VERY FINEST SINCE 1897

OUR TERRACOTTA HAS ADORNED SOME OF THE MOST PRESTIGIOUS BUILDINGS IN THE 

UNITED KINGDOM, EUROPE, AND THE UNITED STATES OF AMERICA.

FOR MORE INFORMATION CONTACT JON WILSON
TELEPHONE: +44 (0)7792 267483 OR EMAIL: JWILSON@SHAWSOFDARWEN.COM

Shaws of Darwen, Waterside, 
Darwen, Lancashire. BB3 3NX.  
Tel: +44 (0)1254 775111  
Fax: +44 (0)1254 873462  
Email: jwilson@shawsofdarwen.com
Website: www.shaws-terracotta.com

London Coliseum.

Tottenham Court Road, London.Quadrant 3 Development, London.
Formerly the Regent Palace Hotel.
Restoration & New Build.
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