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Scotland has a rich heritage of castles, mansions and garden landscapes, 
ecclesiastical and industrial sites, cities, towns and villages. This wealth 
of buildings provides many opportunities for study, but despite being 
famous throughout the world, our heritage is in constant need of 
protection.

The Architectural Heritage Society of Scotland is committed to 
encouraging public understanding and appreciation of our built 
environment and supports the thoughtful and meaningful preservation 
and restoration of historic buildings.

Support our work and enjoy the many 
benefi ts of becoming a member.
Turn to page 11 for more information.
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WELCOME

Change is in the air. Not only for 
the AHSS but for many of the 
organisations, projects and sites 
reported on in this issue. How do we 

respond to change, to the shifts in government, 
the new economic climate and the needs of 
communities? And when it comes to planning 
issues how to we move beyond the dichotomies 
of support and opposition?

Our first of two articles on the Royal High 
School of Edinburgh, by Diane Watters, explores 
the institution’s educational significance, often 
eclipsed by the building’s immense architectural 
value. The second article, by Kirsten Carter McKee, 
looks at the site’s landscape setting and the efforts 
made at the time to ensure that its construction 
respected the topography and terrain of Calton 
Hill. 

An exciting change for the Society is the 
relocation of the national office to Rutland Square 
as a tenant of the RIAS. It seems only appropriate 
that we look at the history of this wonderful 
building and Jocelyn Cunliffe charts the site’s 
development, owners and uses. 

The AHSS’s previous home at Riddle’s Court 
is being transformed by the Scottish Historic 
Buildings Trust in to the Patrick Geddes Centre. 
We hear from Audrey Dakin about the latest 
discoveries and plans, noting recent research that 
adds another (surprising) layer of history to the 
building.

Niall Murphy’s feature on Craigie Hall details yet 
another Mackintosh interior that has been lost. He 

argues that the disassembly of the music room’s 
organ, designed by Mackintosh, sets a dangerous 
precedent for owners who take on properties 
with ‘inconvenient’ features.

Mia Scott discusses her MBA research exploring 
how building preservation trusts have adapted to 
changes to funding. Her article provides a very 
personal and moving insight into the pressures felt 
by people working in the sector through a series 
of interviews, and she also looks at what makes 
projects and organisations succeed. 

Our latest in the series of articles exploring 
conservation approaches in other countries 
looks at Iran, where heritage sites, and the 
challenges they face, are on a truly epic scale. 
Conflict and earthquakes are the most acute of 
these challenges, but the more familiar problems 
of funding and poor management are there 
too. Shabnam Komai-koma’s article looks at 
the connections between Iran’s heritage and 
contemporary cultural life and explores how sites 
are protected. 

Technology moves forwards at a dizzying 
speed and the exciting work of the Open Virtual 
Worlds group at the University of St Andrews 
is the subject of John McCaffery’s article. They 
have assembled a multidisciplinary team who use 
cutting-edge computer reconstructions to improve 
the public’s understanding of the past. The results 
are fascinating, immersive and thoroughly engaging 
visions of the past that underline an important 
lesson for us all: change can be fun. 

 Abigail Daly
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EDITORIAL

View from the Chair

The view from the Chair has 
changed – we have moved! 
Our two incredible office staff, 
Administrator Bridget Mason and 

Assistant Administrator and Development 
Officer Sarah Pearce, have been completely 
wonderful, between them arranging and 
working tirelessly in our departure from 
Riddle’s Court. The transfer of office 
equipment, down turnpike stairs and up 
attic winders was nearly as challenging 
as rationalising our telecommunications. 
An AHSS office within the RIAS office, 
within the ever more complex world of 
broadband, internet phones, dedicated 
emails and remote access systems. 
Enormous thanks to the membership 
for patience, and to our amazing staff for 
their fortitude, happily we seems to have 
weathered the worst of the storm now.

Our new base in Rowand Anderson’s 
house has already been the handsome and 
convenient venue for some AHSS events. 
The launch in the RIAS Council Room of 
the Architectural Heritage XXV Journal 
presented a charming opportunity for 
the hardworking publications committee 
to meet the authors, contributors and 
many friends and sector colleagues, all of 
whom gathered of course to pay heartfelt 
tribute to John Gifford, whose outstanding 
contribution to Scottish architectural 
history the volume celebrates.

The Society has for a number of 
years been extremely fortunate to have 
some aspects of our work in the study 
and protection of Scottish Architecture 
supported by Historic Scotland. The 
support of Historic Scotland for voluntary 
organisations has traditionally been 
granted for three year phases, allowing the 
organisations some scope for planning and 
development. Unfortunately this year our 
application for support wasn’t successful, 
and while there is, at the time of going to 
press, some hope of support at a much 
reduced level for a short fixed term, the 
Society’s income has therefore moved 
from moderately healthy to a frightening 
financial version of the “at risk” register. 
We hope to re-apply for a new next 
three year round, covering the financial 
years 2016-19, in September of this year. 
Between the arrival of this magazine and 
the autumn, your board of Trustees will 
be working hard on defining projects 
underpinning the Society’s core aims 
of the study and protection of Scottish 

architecture, which will form the basis of 
our next application.

The drastic change in our income 
will, short term, have an impact on the 
Society’s ability to operate in the same 
way. Hard decisions will have to be taken 
on where the economies axe falls, and 
how to generate more numbers on the 
income side of the seesaw. The Society 
is however incredibly fortunate in many 
ways. While the obituaries section makes 
horribly sombre reading in this issue, it 
is extremely heartening that the work of 
the Society is sometimes remembered 
by members in their wills. Raising income 
through legacies is an area of increasing 
importance for many small charities, and 
we are not exempt. If you would like any 
advice on this area, please phone the 
office, our number remains the same at 
0131 557 0019, and if Sarah or Bridget 
are unable to help, they will refer you or 
your enquiry on to our National Treasurer. 
Don’t forget too, your magazine also has 
membership joining forms – why not give 
a gift of membership to someone you 
know? Or invite a like-minded friend to 
join. Face-to-face interaction and personal 
recommendations are the most effective 
way to recruit the new members we long 
to welcome!

To conclude on a positive note, the 
National Conservation Committee has 
been incredibly active in the last months. 
A case work conference in March presents 
a brilliant opportunity for all of our case 
workers to gather, allowing them to review 
and contribute to the latest casework 
guidelines, and share experiences of “the 
good, the bad and the ugly” of their work 
commenting on applications for listed 
building and conservation area consent. 
The resulting guidelines will be an effective 
campaigning tool, allowing the AHSS to 
share our knowledge, expertise, and work 
practice with others. 

The National Conservation Committee 
has been proactive too, in addition to 
responding with their collected wisdom 
and experience to consultations, they 
have brought cases where there are issues 
worthy of a national focus, to as wide an 
audience as possible. The contribution of 
the members of this committee deserves 
all of our thanks and recognition, for 
tireless, scholarly and informed work to 
help protect and increase awareness of our 
magnificent built heritage.

VIEW FROM THE CHAIR

Emma Griffiths
National Chairman, AHSS

4  I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I  SPRING 2015

AHSSS Spr15.indd   4 04/03/2015   16:56



NEWSROUND

Kitty Cruft, who passed away in the middle of January, 
was highly regarded for her important contribution to 
architectural history and conservation in Scotland.

Kitty was born in Lewisham, Southeast London, later the 
family moved to Chipstead in Surrey. Wellington, Somerset was 
the next move where Kitty enjoyed growing up for a couple of 
years in the Somerset countryside. In the early 1940s, during the 
war, the family moved and settled in Colinton, Edinburgh. Kitty 
went to the Convent of the Sacred Heart at Craiglockhart as 
a renowned piano teacher taught there rather than because of 
religious persuasion. She enjoyed her music, and was particularly 
keen on swimming. 

At the University of Edinburgh she studied for an Arts 
Degree. In 1951 Kitty joined the Scottish National Buildings 
Record (SNBR), housed in the National Portrait Gallery, as 
a research assistant under Haswell Miller who was also the 
Director of Gallery. Later that year Colin McWilliam was 
appointed director of the SNBR at the recommendation of John 
Summerson. They embarked on a programme of recording and 
collecting throughout Scotland. Initial surveys were carried out 
with the minimum of fuss using buses, trains and foot!

By 1953 the SNBR had moved from the Portrait Gallery to 
a flat at 14 Frederick Street, an attic above the architect Alfred 
Mottram’s Office. In 1956 they moved again, this time to 122 
George Street which allowed more space for the ever growing 
collections. However, due to governmental financial constraints 
following the Suez Crisis, both Kitty and Colin needed to find 
new employment. Colin moved to the National Trust for 
Scotland. Kitty took on two part-time jobs one with her great 
friend Miss Ierne Grant at the Scottish Records Office. This 
experience and friendship fed Kitty’s love of research and her 
passion for the collecting and dissemination of information. Her 
other job was working for Iain Lindsay. In November 1956 she 
took over the responsibility for the listing survey of Edinburgh 
from Alan Reiach. This re-survey of the initial lists of historic 
buildings known as the Bute Lists was lead by Iain Lindsay and 
employed a number of retired or under-employed architects. 
Kitty was one of the few non-architects in this exclusive cohort 
who covered the whole of Scotland. Iain Lindsay, David Walker 
recalls, had the highest regard for her and her work.

In December 1958 Kitty was appointed as the temporary 
officer in charge of the SNBR. In 1966 the responsibility for 
the Record passed to the RCAHMS and moved to 54 Melville 
Street, Sir Robert Lorimer’s townhouse where the new National 
Monuments Record of Scotland was created and housed in 
Lorimer’s former dining room. As Lord Crawford wrote in the 
introduction to her festschrift, Scottish Country Houses 1600-
1914, edited by Ian Gow and Alistair Rowan:

“Kitty rose to become the Curator of the National 
Monuments Record of Scotland, an institution whose 
international standing was in large measure the result of 
her personal contribution to its work. Her knowledge and 
scholarship have not only been brought to bear on the study 
and practical application of architectural history, but have also 
been selflessly placed at the disposal of generations of other 
scholars and casual visitors alike. This generous spirit of enquiry 

and enthusiasm has underlain all her activities, contributing to an 
exceptional standard and style of public service, and creating the 
bond of numberless friendships.” 

David Walker wrote, “Looking back, Kitty (was a) queen 
bee. She got everybody going and where we couldn’t easily 
find information for ourselves, with her immense knowledge of 
sources at the Record Office, the Central Library and elsewhere 
she would simply set about finding it.”

Kitty championed the survey of private collections whereby 
architectural drawings held in private collections were copied 
to supplement the ever growing collections of the NMRS. She 
was exceptional at fostering enthusiasm and enabled colleagues 
to flourish. Almost everyone who was involved in the Scottish 
historic buildings world in the second half of the 20th century 
was encouraged and inspired by her.

Kitty was made an Officer of the Order of the British Empire 
in recognition of her outstanding contribution to Scottish 
Historic architecture. Kitty retired from the RCAHMS in 1991, 
after 40 years at the heart of the Scottish historic buildings 
world.

She contributed greatly to the work of the AHSS working 
tirelessly for the cases panel and bringing her great love and 
knowledge to bear on its decisions. She led numerous tours 
throughout Scotland and was a stalwart of the National Study 
Tour. She was heavily involved with the Old Edinburgh Club 
where she helped organise trips and publications. Kitty was also 
an active member of the Society of Architectural Historians of 
Great Britain.

She loved her home and garden in Morningside Place, 
where she had lived since the 70s. She grew Alpines, and was a 
member of the Scottish Rock Garden Club. She sang in the Bach 
Choir, for more than 60 years, where she made many friends 
and also took an active role in the running of the choir.

Even in retirement she was indefatigable. She continued 
to contribute greatly to the work of many societies and carry 
out research. One of the most visible legacies of this active 
retirement was her authorship of the Borders volume in the 
Buildings of Scotland series which was published in 2006.

Simon Green

Catherine Holway Cruft OBE (1927-2015)

AN APPRECIATION
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NEWSROUND

It seems that Mary Constance Tindall 
was destined to become an architect. 
Mary was the only child of Hemsley and 

Constance Miller.  In her childhood, she found 
a great love of nature, developing a good 
knowledge of native flora and fauna, ‘guddling’ 
in rock pools, walking, riding and sailing. She 
attended Streatham High School until, due to 
wartime, the school evacuated to Chichester, 
where she was taught art by the well-known 
artist Peggy Angus. Mary spent many happy 
hours in the Bishop’s Palace, to which she 
gained a special pass, honing her drawing skills, 
and becoming a really fine artist.

In 1943, Mary Miller joined the 
Architectural Association School of 
Architecture. AA students were permitted by the 
government to study for two years for the Royal Institute of 
British Architects Intermediate examination. Male students 
then had to join the forces; females were given civilian work. 
In 1945, Mary took up a post in the Scottish Home and 
Health Department working in Edinburgh under Robert 
(later Sir Robert) Mathew recording abandoned coal bings 
and shale works in the Central Belt for the Central Scotland 
Plan. When the war in Europe was over Mary completed 
her architectural studies and spent a summer in Switzerland, 
working in an architect’s office in Zurich. In the spring of 
1947, she worked in various architects’ offices in Toronto 
and visited Marcel Breuer in New York.

Studying for a planning degree at the School of Planning 
and Regional Redevelopment in London, Mary met up 
with Frank Tindall, (who was to become an eminent town 
planner in Scotland), and spent holidays conducting surveys 
of the bomb damaged cities of Coventry and Portsmouth. 
Frank records that Mary’s first impression of him was 
as “Major Tindall, wearing a waistcoat and carrying an 
umbrella”, which she considered “most unsuitable wear for 
a student” and his of her as “the first girl I had seen wearing 
the New Look”.

In 1948, Berthold Lubetkin, who had been appointed 
to design a new town at Peterlee in County Durham, 
headhunted top students from the School of Planning and 
Mary and Frank were appointed. However, there were 
management problems which resulted in Lubetkin and 
his entire planning team resigning two years later. Mary’s 
Edinburgh experience some years before had introduced 
her to East Lothian. Frank was appointed East Lothian’s first 
County Planning Officer, and Mary took a senior planning 
job with Kent County Council. They married in 1951 and 
set up home, in what had been a condemned house, at 1 
Bridge Street, Haddington, Mary designing the restoration 
and there setting up her architectural practice. This work set 
the pattern for Haddington being described in later years as 
“the best preserved example of eighteenth and nineteenth 
century burghal architecture in Scotland”.

Mary Tindall’s architectural practice blossomed focussing 

in the main upon skilful and sensitive 
reconstruction and conservation of 
important major and minor historic buildings. 
Architectural awards followed including 
a Civic Trust Commendation for Little 
Stevenson and Stables, near Haddington 
(1959), a Civic Trust Award at Woodend, 
Dirleton, for Lord Guest (1965), and a 
Civic Trust Award for the conversion of 
prominent nineteenth century grain and 
potato warehouses and fishermen’s stores 
at Harbour Terrace, North Berwick (1971). 
The family and growing architectural practice 
relocated to Ford House in Midlothian. 
Built in 1680 and typical of its period, the 
house was beautifully and faithfully restored 

under Mary’s guidance. Among the other major historic 
buildings upon which Mary Tindall brought her skills to 
bear were Stevenson House near Haddington, The Doune 
on the Rothiemurchus Estate, and Greywalls, Gullane, a 
fine Lutyens building, where she was involved firstly in fire 
reinstatement and then retrospective fire precautions. Mary 
Tindall generously combined her architectural practice 
with service on building and architectural conservation 
committees including Edinburgh’s Old Town Committee; 
the Management Committee of Hanover (Scotland) 
Housing Association Ltd; and the Scottish Georgian Society 
(now the AHSS) where she was involved in the preparation 
of architectural design guidelines for best practice in the 
conservation of historic buildings. In 1963, Mary also 
collaborated with the late Douglas C. Baillie, in surveying and 
writing the Transactions of the Ancient Monuments Society, 
Dovecots of East Lothian. Crichton Collegiate Church Trust 
was formed in 1993 with Mary acting as Secretary and 
raising considerable funds for structural repairs in 1997 and 
for restoring the glass in 2003. 

Mary Tindall led an active and fulfilling family and 
professional life. The leisure activities of her childhood 
and youth were pursued with vigour into adulthood and 
with her family. Mary was hospitable and generous with 
advice and wisdom acquired over ninety years of assiduous 
commitment to learning and to the task in hand. When 
Frank sadly died in 1998 Mary devoted herself to publishing 
his “Memoirs and Confessions of a County Planning 
Officer”. Latterly, Mary was much saddened that she was 
no longer able to visit her beloved Croft Cottage where 
she and Frank had shared so many happy times with family 
and friends from home and in the valley on the beautiful 
Rothiemurchus Estate. Mary was loved by family and friends 
and is survived by her three children Benjamin (an architect), 
Daniel and Jemima, and by her four grandchildren and one 
great grandchild. 

Graham Duncan

Mary Tindall RIBA, ARIAS, MRTPI (1924-2014)

AN APPRECIATION
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NEWSROUND

On a cool, breezy but sparklingly bright 
January day, family, friends, and 
former colleagues gathered recently 

at St Mary’s Episcopal Cathedral, Edinburgh 
to say a fond and heartfelt farewell to Edward 
(always Ted) Ruddock and to celebrate his life 
and his considerable personal, academic and 
professional achievements.

Born in Limerick on 9th October 1930, 
Ted was the son of James Johnston Ruddock 
(an accountant) and Winifred Violet Ruddock 
(who ran her own photographic development 
business in the basement of their house). One 
of five children, he attended Villiers School in 
Limerick, and then Mountjoy School in Dublin. 
He afterwards studied Engineering at Trinity 
College Dublin, from whence he obtained his 
first degree (BA, MAI). Ted’s first employment was as a civil 
engineer working on the design and construction of reinforced 
concrete silos, first in Ireland, and then in Bristol and Liverpool. 
Ted then began his academic teaching career with students of 
engineering in Belfast; and later advanced his own studies at 
Kings College London in the early 1950s, obtaining his MSc.

After marrying Mary Ruddock in 1955, and with the 
beginnings of a young family in tow, they together travelled to 
Ghana in 1960, where Ted joined the staff of Kwame Nkrumah 
University of Science and Technology in Kumasi, and remained 
there until 1965. On returning to the UK he was appointed 
by Sir Robert Matthew to the staff of the Department of 
Architecture at the University of Edinburgh. The head of 
school had uniquely placed the teaching of architecture within 
a department that encompassed town and regional planning, 
and landscape architecture. The department aimed to integrate 
the teaching of the architectural, engineering and associated 
professions. Whilst his principal role was to teach structural 
engineering to undergraduate architects, as Ted’s interest in 
conservation grew, he created and ran a postgraduate course 
in the subject. Ted remained on the staff of the department 
until he retired from teaching; even serving as head of school 
for about five years in the 1980s. Colleagues recall that he 
successfully took on the role of head of department at a 
difficult time. Ted worked calmly and was good at sorting out 
staff differences, placing some distance between himself and 
the predominantly architect-qualified staff. 

Ted became very active in the AHSS, and in SPAB, The 
National Trust for Scotland, and the History Group of the 
Institution of Structural Engineers. He represented the AHSS 
in various high profile campaigns to protect historic buildings 
and structures, particularly bridges. The most celebrated of 
these possibly being the Carron Bridge public enquiry in 1994. 
Grampian Regional Council had assessed this significant cast 
iron arched bridge over the River Spey near Grantown, and 
concluded that despite its original construction as a railway 
bridge, it was now unfit to carry heavy lorries and required 
strengthening that bordered on reconstruction. Historic 

Scotland challenged the decision and the 
matter became the subject of a public 
inquiry. Historical research by Ted found 
that for many years it had carried double-
headed heavy goods steam trains hauled by 
locomotives weighing up to 70 tonnes each. 
The Council were refused permission to 
demolish and replace the bridge.

His special interest in historic bridges 
led him to carry out extensive research 
(sometimes involving perilous scrambles in 
remote locations to view and record bridge 
structures, often accompanied by one or 
more of his young sons, as they recounted 
at Ted’s funeral!), and to the publication in 
1979 of his seminal book, ‘Arch Bridges and 

their Builders 1735-1835’, as well as several other titles. Ted 
helped to edit and contributed a number of articles to the 
‘Biographical Dictionary of Civil Engineers’.

In addition to his teaching, writing and research, Ted also 
found time to practise as a civil and structural engineer in the 
conservation field. Projects were diverse in nature, including 
significant historic buildings and bridges. Of particular note 
is his work at Alloa Tower; at Law’s Close in Kirkcaldy for 
SHBT; Culzean Castle, Ayrshire for the NTS; Gylen Castle 
near Oban; and the Nasmyth (Almondell) Bridge in West 
Lothian. Those of us who were privileged to work alongside 
Ted on such projects were left in no doubt that the simplicity 
of his engineering solutions were a culmination of a thorough 
understanding of the original structures, the mechanisms of 
decay and the synthesis of appropriate methods of repair. 
Ted was inspirational to work with; always good fun and he 
liked nothing more than a good challenge, or someone telling 
him that a building or structure could not be repaired. There 
was always a way, and one that was true to the principles of 
minimal intervention, and maximum retention of original fabric. 
The final solution respected the original fabric, could be clearly 
seen as new work and was usually a very elegant result. We 
are grateful for Ted’s contribution to the theory and practice 
of conservation, he challenged us and left a legacy of carefully 
repaired buildings and structures which will continue to inspire 
and influence future generations. He was awarded an MBE for 
services to architecture and historic building conservation in 
1999.

Ted died peacefully in Edinburgh on 14th January 2015 and 
was buried at Laggantygown Cemetery, Aviemore, alongside 
his beloved wife Mary who sadly predeceased Ted in 1996. 
They are survived by their three sons, Con, Dermod and Pat. 
The latter now continues Ted’s legacy in the field of historic 
building conservation through his work as a structural engineer 
in Cardiff.

Martin Hadlington and Stephen Newsom 

Ted (Edward Campbell) Ruddock  
MBE, BA, MAI, MSc (Eng), MICE (1930–2015)

AN APPRECIATION
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NEWSROUND

Royal High School of Edinburgh Proposal 
of Application Notice issued

Members of the public were 
invited to view proposals to 
convert the former Royal 

High School of Edinburgh buildings on 
Calton Hill into a five-star hotel and spa 
with conference facilities. The City of 
Edinburgh Council have agreed a 125 
year lease with Duddingston House 
Properties contingent upon them 
obtaining planning consent for their 
proposals, with designs by Gareth Hoskins 
Architects. Impressionistic sketches of the 

proposals have been released and appear 
to show two symmetrical four-storey 
‘blocks’ with strong vertical lines set 
slightly apart from the main building and 
possibly linked via a gallery. The plans have 
immediately provoked concern amongst 
heritage bodies and a Freedom of 
Information (FOI) request revealed that 
Historic Scotland felt that the initial plans 
would have “an unacceptably high level 
of impact on the historic environment”, 
echoed by Edinburgh World Heritage 

and the City of Edinburgh’s own planning 
department. The AHSS organised a public 
meeting (23 February) to discuss the 
significance of the former Royal High 
School and its picturesque setting with 
speakers including Marcus Binney, Alistair 
Rowan and Susan Denyer. The AHSS 
will be paying close attention to the 
forthcoming planning application which, at 
present, is anticipated to be contentious. 
Read our feature on the Royal High 
School on pages 16-20. 

Historic Environment 
Scotland board announced

The first Chair and nine board 
members of Historic Environment 
Scotland (HES) have been 

announced by the Scottish Government. 
Jane Ryder has been appointed as Chair 
and brings the role a background in law, 
charities and the cultural sector. Her 
most recent posts were Chair of Arts & 
Business Scotland and Chief Executive 
of the Office of the Scottish Charities 
Regulator. Also on the board is Dr Janet 
Brennan, Chair of the Scottish Castles 
Association and author of the book 
‘Scotland’s Castles, Rescued, Rebuilt and 
Reoccupied’, a review of which features 
in this magazine (page 47). Professor 
David Gaimster will be known to many 

as Director of the Huntarian Museum 
in Glasgow and as a board member of 
Museums Galleries Scotland. Other names 
familiar to readers are Dr Coinneach 
Maclean, former deputy Chief Executive 
of the National Trust for Scotland, Dr 
Fiona McLean, Professor of Cultural 
Heritage Manage and Glasgow Caledonian 
University, and Dr Paul Stollard, an 
architect who has lectured in various 
higher education establishments as well as 
being involved in the reform of Scottish 
building standards. The board will take up 
its full powers on 1 October.

Biographies of all board members can 
be found on the Scottish Government 
website: bit.ly/hesboard

View from Canongate Kirkyard. © Gareth Hoskins Architects
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Urban Realm's Carbuncle 
Awards

Planners in Aberdeen and Edinburgh 
have been heavily criticised by the 
judges of the annual Carbuncle 

Awards. Urban Realm lists the Union 
Terrace Gardens ‘fiasco’, the failed bid 
to be named 2017 City of Culture and 
the recent Marischal Square proposals to 
justify the city’s ‘Plook-on-the-Plinth’ award. 
Muse Development released a series of 
images looking at the relationship between 
their Marischal Square development and 
prominent buildings in the area, in an 
attempt to allay fears about their scale 
and impact. In particular, campaigners 
are concerned that views of Marischal 

College and Provost Skenes House will 
be significantly obscured. Kevin Steward, 
SNP MSP for Aberdeen Central, has stated 
that he believes the proposals are an 
“insensitive over-development”. Edinburgh 
City Council picked up the ‘Pock Mark’ 
award for worst planning decision for their 
approval for the demolition of the B listed 
Scottish Provident Building on St Andrews 
Square. Historic Scotland de-listed the 
structure and CDA and Gareth Hoskins 
Architects have applied for an amendment 
to their original application, which would 
mean that none of the original façade will 
be reused.   

NEWSROUND

Shortlist revealed for Glasgow School of 
Art restoration

The five architectural practices 
shortlisted to undertake the 
restoration of the fire damaged 

Glasgow School of Art were announced in 
January. There are Avanti Architects, John 
McAslan + Partners, LDN Architects LLP, 
Page\Park Architects and Purcell. Two of 
the practices are based in Scotland, two 
are UK based but have Scottish offices and 
all have experience of working on Scottish 
projects. 

An extract from the tender documents 
states, “The Glasgow School of Art 
wishes to appoint an Architect to lead 
a multidisciplinary design team that will 

direct and guide the exemplary restoration 
of the Mackintosh Building following the 
devastating fire damage of May 2014. 
The project will encompass meticulous 
and detailed conservation, craftsmanship 
and construction skills combined with 
advanced technology, design innovation, 
robust functionality and above all - a 
commitment to maintaining the highest 
standards of safety, in particular fire 
protection, for the School community 
whilst operating as a working 21st century 
art school within one of the world’s most 
significant buildings… Until the fire, the 
building had been in continuous and little 

altered, intensive use for over a century 
and the functional, sometimes irreverent 
but invariably pragmatic role it has played 
for generations of students has been one 
of the greatest strengths of the institution. 
The Mackintosh is not a Museum nor a 
Museum piece and the disruption of the 
fire will create a moment in time for the 
School to explore and critically appraise 
how it uses these extraordinary series of 
spaces.”

The magazine understands that the 
successful bid will be announced in April 
and the current timetable suggests work 
will begin later in spring 2016.

‘Architectural 
Heritage’ Journals 
available to view 
online 

Did you know that members can read 
and download previous issues of 
the AHSS Journal online? Edinburgh 
University Press have digital copies 
available from Volume 1 (1990) through 
to the most recent Volume 25 (2014).

Simply follow these instructions:

1.  Go to www.euppublishing.com and 
register as a new user by clicking 
on the ‘Register Now’ box in the 
top right corner. If you have already 
registered, then follow steps 4 
onwards.

2.  Submit your details for verification 
and an activation email will be 
automatically sent to your email 
address.

3.  Click on the link within the email to 
confirm your registration.

4.  Log in to www.euppublishing.com 
by clicking ‘Log In’ in the top right 
corner 

5.  When logged in, select ‘My 
Account’ in the top right corner, 
click on the ‘Access Tokens’ tab, 
type in AHSS2014MEMBER and 
click 'Submit'. Although it is dated 
2014, the token is valid until 28 
February 2016.

6.  Click the ‘Journals’ tab and browse 
to ‘Architectural Heritage’.

Impression of Marischal Square. © MUSE
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NEWSROUND

Arcadia Group have been ordered to 
reinstate the Forsyth Building Globe, 
three years after it was removed from the 
roof of their Topshop store on Princes 
Street. It was taken down for repair but 
Edinburgh City Council’s Development 
Management Sub-Committee concluded 
that public safety was not an issue and the 
loss of the sculpture had had a negative 
impact on the Edinburgh skyline. They 
noted “As no planning permission has 
been granted for the removal of the globe, 
a breach of planning control has occurred.” 
The committee have recommended that 
listed building and planning enforcement 
notices are issued and Arcadia are given a 
six to nine month compliance period. 

Edinburgh College of Art have been 
awarded £52,900 by HLF to document 
high-rise buildings in Britain. Around 3,500 
photographs will be digitised, in an attempt 
to record every tower block whether 
demolished or still standing, and a series 
of outreach projects will give existing and 
former residents the chance to tell their 
stories. “Tower Blocks – Our Blocks!” will 
begin in 2015 and run for three years.

Results from the 2013 Scottish 
Household Survey, released in February, 
have shown that nine out of ten people 
surveyed agreed that “it is important to me 
that heritage buildings and places are well 
looked” after with only 3% disagreeing. 
54% of adults strongly agreed or tended 

to agree with the statement “Culture and 
the arts make a positive difference to my 
local area”, while 17% disagreed with this 
statement. However, a third of people in 
Scotland’s most deprived areas were more 
likely to agree that culture and the arts are 
“not really for people like me” compared 
to 16 per cent in the least deprived areas.

The Stalled Spaces Scotland 
programme have announced that seven 
local authorities will benefit from funding 
to help communities transform unused 
and derelict land. They are Angus, Argyll 
and Bute, East Dunbartonshire, East 
Renfrewshire, Fife, North Ayrshire and 
Renfrewshire. Small grants will be awarded 
to community groups who want to 
develop new activities and uses for vacant 
spaces. The project was commissioned 
by the Scottish Government as a 
Commonwealth Games Legacy initiative 
and is delivered by Architecture and 
Design Scotland. For more information visit 
www.ads.org.uk/access/features/stalled-
spaces-scotland

A community buyout bid of £850,000 
for the purchase of Castle Toward has 
been rejected by Argyll and Bute Council. 
South Cowal Community Development 
Company offer for the country house fell 
short of the council’s £1.75m valuation. A 
£1m commercial loan has been offered 
by the council but the local MSP Mike 
Russell, Cabinet Secretary for Social Justice, 

Communities and Pensioners Rights, Alex 
Neil, and the First Minister, Nicola Sturgeon, 
have argued that an extended deadline and 
reduced sale price should be negotiated. 
A statement at the end of January by Mike 
Russell stated “The Castle Toward situation 
is assuming national significance as it appears 
to illustrate some negative aspects of the 
policy of some local authorities regarding 
asset transfer to communities.”

Additional funding has been secured 
for the new V&A Dundee as concerns 
grow over the project’s rising costs. An 
additional £10m has been pledged by 
the Scottish Government, £4.5m by HLF, 
and £6.5m by Dundee City Council who 
have appointed an independent consultant 
to investigate. The total cost for the 
development is estimated to be around 
£80m, nearly double the original projection 
of £45m. 

The Scottish Government have 
concluded a public consultation 
on the proposed Land Rights and 
Responsibility Policy. Responses were 
sought on the role of a ‘Scottish Land 
Reform Commission’, and what powers 
Scottish Ministers should have to enforce 
sustainable developments on privately 
owned land. Ministers have committed to 
bring forwards a Land Reform Bill within 
the current Parliamentary term and to 
complete the Land Register of Scotland by 
2025 (2020 for public sector land). 



Museum of Flight restoration and redevelopment begins

A Design Team led by Architects 
Smith Scott Mullan Associates 
are currently undertaking the 

restoration of two Second World War 
hangars at National Museum of Flight 
in East Lothian for National Museums 
Scotland. Located at former RAF Station 
East Fortune, the site is considered to be 
one of the best preserved Second World 
War airfields in the UK. The £3.6 million 
project, which will be completed in 2016, 
will see the conservation of the two 
hangars and the creation of new exhibitions 
within them by Redman Design.

Built in 1940-41, the historically 
important Callender-Hamilton hangars are 
part of a Scheduled Ancient Monument, 
and had an original projected lifespan of 
only around ten years. The project will 
restore them and will enhance the visitor 

experience by introducing new displays and 
interpretation.

Recent confirmation of a grant of £1.3m 
from the Heritage Lottery Fund means 
that over £3.1m of funding is now in place 
for the project, including £1.8m from the 
Scottish Government.

Scheduled Monument Consent has 
now been gained and the Smith Scott 
Mullan team of Rick McCluggage, Michael 
Macdonald, Jamie Bateman and Alistair 
Scott are currently developing the detail 
design, with a start on site anticipated in 
early 2015.

Hangar at the Museum of Flight. © Smith Scott Mullan Associates
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We do this by:

•  Casework: The Society has a network of local cases panels 
which monitor applications for planning, listed building, and 
conservation area consents.

•  Talks & lectures: A lively programme of architecture-
related talks and lectures are organised across the Society’s 
regional groups.

•  Visits & tours: A variety of excursions to historic 
properties, gardens and places of architectural interest are 
regularly organised by the Society’s regional groups.

•  Publications: The Society produces a Journal with essays 
on architectural history and conservation. The Society’s 
magazine also provides a round up of current news from 
within the built environment sector in Scotland with 
features from guest contributors.

Benefits of membership:

•  You immediately become part of the Society’s campaign to 
protect Scotland’s built heritage. Even if you take no active 
part, your support is vital to the Society.

•  Participation in the Society’s active regional events 
programme including its National Study Tour.

•  Free copies of the Society’s magazine and academic journal 
Architectural Heritage.

For all membership enquiries please contact our 
Membership Services provider Hall McCartney:
T: 01462 896688 F: 01462 896677  
E: ahss@hall-mccartney.co.uk
Hall McCartney, Heritage House, PO Box 21,  
Baldock, Hertfordshire, SG7 5SH

Become a member

Discover more about Scotland’s built heritage and take an 
active part in its protection and preservation by becoming a 
member of the Society.
We are committed to encouraging public understanding and appreciation of Scotland’s historic built 
environment. Working across Scotland, the Society supports the preservation and restoration of 
historic buildings, towns and landscapes.

Monymusk House. © Tom Parnell
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THE ARCHITECTURAL
HERITAGE SOCIETY

OF SCOTLAND

AHSS
Membership Department
Heritage House
PO Box 21
BALDOCK
Hertfordshire SG7 5SH

T: 01462 896688
F: 01462 896677
E: ahss@hall-mccartney.co.uk
W: www.ahss.org.uk

MEMBERSHIP APPLICATION FORM

  YOUR DETAILS

Title:      Name:

Address

          Postcode:

Telephone:     Email:

  Please tick if you would like to receive information about AHSS events and news via email. 
        We will never pass on your contact details to any other organisations or companies.

  PAYMENT

  I enclose payment by cheque. Cheques should be made payable to 'AHSS'.
  Please send me a PayPal invoice. My email address is: 
        PayPal allows you to pay securely online by credit or debit card. Signing up for a PayPal account is free.

  LOCAL GROUPS
Please choose which group you would like to join below. Please tick only one box.
  Dumfries & Galloway     North East
  Forth & Borders      Strathclyde
  Highland       Tayside & East Fife

  MEMBERSHIP CATEGORY
Please choose a membership category. All rates except Life are for one year's membership.
  Single - £35    Family - £50    Small Charity - £50             Life - £700
  Life (65y+) - £350    Corporate - £140    Educational Body  - £70
  Student - First year FREE, £15 thereafter.     Personal benefactor - £85
        Please quote Student Matriculation Card number:

  GIFT AID DECLARATION 
I am a UK taxpayer and I wish the Architectural Heritage Society of Scotland to treat all donations I have 
made since 6 April 2000, and all donations I make from this date as Gift Aid, until I notify you otherwise.

Signature:        Date:

  GET INVOLVED!
The Society is always looking for volunteers to help out with the organisation of events, clerical work, and 
especially casework. Please tick the appropriate box if you're interested in:
  joining your local cases panel     organising group activities
  helping out with administrative / clerical work   contributing to the AHSS magazine

President: Simon Green MA, FSA, FSA Scot  Chairman: Emma Griffiths
The Architectural Heritage Society of Scotland (AHSS) is a registered charity: SC007554REG
The Society is registered as a Company Limited by Guarantee: SC356726

House of Monymusk 
Image © Tom Parnell
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FORTHCOMING EVENTS

EVENTS

Friday 15th May | Smithton Church, Inverness

Building Traditional Skills

Knockando Woolmill. © Knockando Woolmill

Back in September discussions with 
local residents of Broughton were 
had in an attempt to identify potential 

uses for The Glasite Meeting House that 
would be beneficial and sympathetic to the 
residential location in which the building 
sits. With ample space, up to 200 seated 
in the main meeting hall, Scottish Historic 
Buildings Trust (SHBT) has been working 
to bring the first of the community’s ideas 
to fruition with the launch of the New 
Town Community Cinema. By the time you 
are reading this we will have had our first 
screenings of ‘Big Hero 6’ and ‘The Theory 
of Everything’ on Friday 6th of March. Later 
in the month, on 27 March, ‘Shaun the 
Sheep’ will be screened at 5.30pm followed 

by ‘The Second Best Exotic Marigold Hotel’ 
at 8pm. Tickets have been competitively 
priced at £5 per person. 

With the Science Festival fast approaching 
(4-19 April), SHBT is also in the midst of 
programming a pop-up cinema with science-
themed movies. Come along any afternoon 
between 13-19 April with the family to 
enjoy the informal sessions complete with 
refreshments and toys. Should you prefer 
a quirky night out, you could opt for the 
evening screenings and indulge in some 
popcorn and hot chocolate!

Please come and support SHBT’s new 
community cinema and share your ideas for 
its future. Tickets and further information will 
be available on www.shbt.org.uk shortly, or in 
the interim please call a member of the team 
on 0131 220 1232.

Friday 6th March onwards | Glasite Meeting House, Edinburgh 

New Town Community Cinema launched

Wednesday 2nd – Saturday 5th September | University of Glasgow

The European Association of 
Archaeologists (EAA) represents 
archaeologists and heritage 

professionals from across Europe. The 
Annual Meeting has become established as 
the premier archaeological conference in 
Europe and the 21st Annual Meeting will be 
hosted at the University of Glasgow with 
around 2,500 delegates expected to attend.

The EAA Glasgow 2015 will be a 
marketplace for ideas and is an excellent 
opportunity to share Scotland’s rich, 
diverse and unique cultural heritage with 
an international audience. Six key themes 
define the framework for the meeting: 
archaeology and mobility, reconfiguring 

identities, science and archaeology, 
communicating archaeology, legacies and 
visions, and Celtic connections. There 
will be a number of pre- and post-
meeting excursions conducted by leading 
archaeologists including trips to some of 
Scotland’s World Heritage Sites, lowland 
castles, museums, Pictish stones and 
prehistoric landscapes as well as historic 
buildings, battlefields and distilleries. 

For more information visit  
eaaglasgow2015.com 
or contact Dr Louisa Campbell by email  
louisa.campbell@glasgow.ac.uk or phone 
0141 330 2809.

European Association of Archaeologist Annual Meeting

This is a one day seminar examining 
the technical challenges in the 
conservation and preservation of 

historic buildings. Speakers on the subject 
of Knockando Woolmill include Tom 
Duff and Ian Fraser from LDN Architects, 
Hugh Jones the current mill owner, and 
Stuart MacPherson from Irons Foulner 
Consulting Engineers. Speakers on the 

subject of Castle Drogo include Mehmet 
Berker from Inskip and Jenkins, Doug Ross 
of Bauder Ltd and Marc Swolfs of Arte 
Constructo bvba. There will be displays 
and stands from a range of organisations 
including the AHSS.

For more information and to book  
email pauline.tuthill.ic@uhi.ac.uk  
or call 01463 273 307.

Image © Joakim Wahlander via flic.kr/p/6UgrwM.

Kilmartin Glen. © Christian Hacker via flic.kr/p/eBWVmx
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FORTHCOMING EVENTS

EVENTS

Monday 8th – Saturday 13th June | various locations, Errol, Perth and Kinross

A week-long festival of workshops, 
talks, art projects and community 
events is to be held in Errol in 

June this year. The festival, celebrating the 
culture of building with earth, has been 
announced by national charity Earth Building 
UK, with support from the Tay Landscape 
Partnership.

Workshops will include:
• Cob Building – of a serpentine wall by 

Irish experts Feile and Colin Butler. This 
will be over four days and people can 
come for one session and learn a bit or 
stay for all four and really get immersed 
in the technique.

• Mudwall Conservation Masterclass – 
‘mudwall’ is the Scottish term for cob and 
Becky Little of Rebearth will lead a series 
of presentations and site visits to study 
the challenges and solutions for effective 
repairs.

• Clay Plaster – Bill and Athena Steen 
from Canelo in Arizona, international 

earth superstars, are going to lead our 
workshops on clay plaster.

• Rammed Earth – Rowland Keable, 
EBUK’s resident rammer, will lead three 
days for workshops building a 2m column 
on each day. 

• Turf Building – learn the lost skill of building 
walls with turf from people trained in 
Iceland where the tradition lives on. There 
will also be a one-day symposium to look 
at the current turf scene and how it might 
develop in the future.

• Clay Stove Building – a special three-day 
course to build a 2-tonne stove led by 
top Swedish expert Johannes Riesterer.

• Clay-fibre Sculpture – a playful 
exploration of the potential to create 
forms using clay, fibres and fabric building 
up over several days.

The EBUK Conference will be held on 12th 
June and will include:
• Talks from Scotland, China, Iceland, 

America, Malawi and more
• Launch of a research project on clay 

mortars
• A community oral history project
• Exhibitions and school projects
• Books and information
• Clayleidh – our optional evening 

entertainment

For more information visit www.ebuk.uk.com 
or to contact the organiser email conference@
ebuk.uk.com or call 01334 659 801.

Clayfest!

Cottown Old Schoolhouse. © PKHT

You can help the Society further by 
completing a Gift Aid Declaration. A 
Declaration can be made retrospectively to 
6 April 2001 and does not commit you to 
making any donations in the future. 

The Society will be able to claim back 25p tax for each £1 you have donated. Membership 
subscriptions can be treated as Gift Aid donations. A Gift Aid declaration is incorporated 
into the membership form. This form should be used if you are already a member or if you 
are making a donation to the Society which is not a membership subscription.

Support us
...and help protect Scotland’s architectural heritage

The Architectural Heritage Society of Scotland (AHSS) is a charitable 
organisation and has no financial endowment. Making a donation or leaving 
a gift to the Society in your will are two of the most significant and meaningful 
ways to show your support. Donations, whatever their size, are essential in 
helping us to achieve our goals.

A legacy to the AHSS can also be a valuable way of reducing inheritance-tax 
liability on your estate, because legacies to a registered charity are tax-free. 
Allowing the AHSS some discretion over how your legacy is allocated will 
ensure it supports the Society’s long term needs. However, if you want your 
legacy to support a particular activity, this can be specified.
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Do you need guidance, from initial
design drawings to gaining planning approval?

Helping to conserve and care for your unique
buildings for future generations.

Whether a principal building or
cottage, with over 30 years
experience, John Hardy can assist
anywhere in the UK, from initial
design drawings and gaining
planning approval to project
management and completing
the project within budget.

J OHN H ARDY
MRICS, MASI, MCIOB

Chartered Building Surveyor

Conservation and Historic
Buildings Specialist

FREEPHONE: 0800 810 1040

john@John-Hardy.co.uk
www.John-Hardy.co.uk

• The rejuvenation & rehabilitation of
redundant or decaying buildings

• Feasibility studies on potential
income providers

• Assisting with the constant
maintenance costs of a project

• Concept drawings
• Local Authority consents
• Rebuild valuations
• English Heritage consents
• Dilapidation/Condition Surveys
• Historic surveys

John Hardy AHSS March 2015  9/2/15  10:23  Page 1
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RESEARCH

FEATURES

The architectural significance of the 
former Royal High School (RHS) 
is universally accepted, in Scotland 
at least. It is Edinburgh’s most 

sophisticated and probably most admired 
historic school building. Throughout the 
19th and first half of the 20th century its 
architecture powerfully underpinned the 
RHS’s ideology of longevity and tradition. 
Its unparalleled educational significance has, 
since its closure as a functioning school in 
1968, been overlooked amidst the rhetoric 
of architectural beauty and genius. When the 
institution relocated, a renewed academic 
interest in the RHS blossomed, and the 
story of Hamilton’s building entered a new 
‘heritage’ phase. By charting its architectural 

reception and examining the educational 
and civic aspirations for the historic school, 
a better understanding emerges of what 
makes the building special.

‘The noblest monument of the Scottish 
Greek Revival’ 
John Summerson, Architecture in Britain, 
1953

The aesthetic and formal achievement of 
Hamilton’s Greek revival ‘masterpiece’ was 
instantly acknowledged after its opening in 
1829. The Scotsman reported, “The new 
High School, one of the most classical and 
perfect edifices to be seen in Europe, was 
opened yesterday”. It was welcomed by 
outpourings of praise – despite funding 

shortages, construction delays and escalating 
costs which were estimated to be £20,000 
in 1825 but instead were close to £34,000. 
Grandiose tributes were common, and 
in 1826 it was anticipated that as a result 
(of Hamilton’s design), “we trust that 
the time has forever gone by, when the 
beauty of a street shall be identified with 
its interminable length in a straight line and 
a most Presbyterian equality of elevation 
without a single pillar or projection to 
relieve or enliven the boundless mass”. 
Scotland’s most accomplished neo-Classicist 
Alexander ‘Greek’ Thomson considered 
the Royal High one of “unquestionably the 
two finest buildings in the Kingdom.” Even 
educationalists (not normally concerned 

‘Edina’s Pride’: The Royal 
High School of Edinburgh

Diane Watters is an architectural historian at RCAHMS and lecturer at Edinburgh University. She is currently researching the history of 
Scottish school buildings.

View from Salisbury Crags towards Calton Hill.  SC 1265265. © Crown Copyright: RCAHMS. Licensor www.rcahms.gov.uk
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RESEARCH

FEATURES

with aesthetics) were enamoured: the 
1860s commissioner reported, “The site 
of the school building is excellent, and the 
whole structure forms one of the most 
architecturally beautiful objects in Edinburgh”. 
Praise continued into the 20th century. In 
1914, architect A E Richardson stated, “If 
Hamilton’s reputation... rested solely on his 
design for the High School this building alone 
would secure his immortality”, and in 1953, 
the English historian Summerson claimed it 
was “surely the noblest monument of the 
Scottish Greek Revival”. In 1972, Mordaunt 
Crook stated in his book, The Greek Revival, 
“It is of course the Royal High School by 
which this half-death solitary genius will 
always be remembered.” 

The school was listed category A in 1966 
as a building of national importance. David 
Walker, a specialist in the period, had joined 
the historic building inspectorate in 1961. 
The provisional lists for Edinburgh were 
completed in 1958 by Alan Reiach and Kitty 
Cruft, and Walker oversaw their being made 
statutory with prioritisation given to the most 
important buildings – the RHS being amongst 
them. It was listed as Youngson’s seminal 
1966 The Making of Classical Edinburgh was 
making an impact. Listing proved crucial 
to its survival because in 1962 Edinburgh 
Town Council decided the school should 
close due to chronic overcrowding, and be 
re-housed in a new purpose-built school 
in the north-western suburban Barnton 
estate. The new school designed by Reid 
and Forbes in 1964, opened in 1968. At the 
fore fronting a revived interest in Hamilton’s 
work was historian Ian Fisher (a former 
pupil, later of RCAHMS) who wrote a thesis 
on Hamilton in 1965. Thereafter, 1980s 
scholars, notably Joe Rock, began a new 

phase of research culminating in his 1984 
exhibition and booklet Thomas Hamilton 
Architect, 1784-1858. More recently, in 1996, 
A History of Scottish Architecture, its authors 
claimed, “It was on the flanks of Calton Hill 
that Hamilton designed what was, perhaps, 
the single most significant monument of 
Edinburgh Classical Romanticism and one 
of the setpieces of archaeological Hellenism 
in Europe: The Royal High School.” This 
recognition has been repeatedly awarded 
despite no architectural monograph on it 
existing.

The ‘National Metropolitan School of 
Scotland’
Rev. Dr. George Cook, Moderator of the 
Church of Scotland, foundation stone 
ceremony, 28 July 1825

By contrast, the educational history of the 
ancient High School of Edinburgh has been 
extensively examined, and it remains the 
most written about Scottish school, with 
seven histories compiled since William 
Steven’s first of 1849. Underlining the 
continuity of Scottish education these 
histories, mostly divided chronologically lines, 
were often unrelated to the buildings which 
housed the institution, whilst proudly citing 
lists of distinguished rectors and former 
pupils. 

Hamilton’s was the third bespoke building 
to house the High School since the 16th 
century. The grammar school dates from the 
12th century, and by the late 16th century in 
its new home of 1578-9, it had become one 
of the country’s leading post-Reformation 
educational establishments. This building 
at High School Yards (a narrow lane of 
medieval origin), was altered in the mid-18th 
century to accommodate the growth of the 
school which accelerated under Alexander 
Adam (rector, 1768-1809). A larger 1777 
replacement (on the same Old Town site) 
expressed the High School’s status as the 
most important school in Edinburgh, and its 
pre-eminence in late 18th century Scotland’s 
classical education. Administered by the 
Town Council, it was funded by public 
subscription. 

Continuity of tradition was central to 
Hamilton’s school, and its long-established 
educational aims were to be continued – 
notably, it would remain a classical seminary 
with moderate fees and no separation of 
boys by social rank. Similarly promoted as 
a project of great civic and national pride, 
on laying the foundation stone, the Grand 
Master, Lord Glenorchy, “... trusted that the 
same system which had been followed in the 
Old High School, would be preserved in the 
New Seminary in all its purity. If such were 

the case, future ages would see men arise 
distinguished for their talents as statesmen, 
and lawyers, and heroes, and go forth as the 
lights of their country…”. The rhetoric of 
civic achievement – befitting its continued 
status as Scotland’s most important classical 
school – reached a peak on its opening on 
23 June 1829. The celebrations followed 
the format of the grand foundation stone 
ceremony, but in scale and length surpassed 
it. It was hoped that the architecture would 
impact on the ‘hearts and minds’ of the 
boys. Rev. Dr Brunton claimed, “the fabric 
of a seminary like this [was not] destitute 
of influence in moral culture: many an 
impression sinks deep into the youthful 
mind, besides those which are embodied 
in language. Is it possible for the eye to 
rest, day by day, on the graceful forms, the 
proportions, the symmetry, of a pile like this, 
without the love of order, and beauty, and 
harmony, being strengthened in the inmost 
heart.” 

Celebrating its “mixture of ranks”, leading 
educationalist Professor Pillans noted, “if 
there could be [no] greater pleasure to a 
teacher than to see a youth, un-befriended 
by fortune, toiling up the step that leads 
to immortal fame?” Rector Carson 
challenged the pupils gathered to equal the 
achievements of the great Enlightenment 
figures: 

“To you, my young friends, and to those 
who shall succeed you, is assigned the 
important task of bestowing upon this edifice 
a beauty more transcendent and durable 
than the ornamented frieze or sculptured 
pediment, the most graceful column or 
richest entablature, are able to impart. You 
are Scotsmen, and as such are called on by 
every manly and patriotic consideration to 
transmit unimpaired to the generations that 
shall succeed you, the rich inheritance of 
literary and scientific fame which your fathers 
have bequeathed you. Yours is the country 
that gave birth to Robertson, a Blair, a Hume, 
a Ferguson, a Reid, a Smith, a Stewart... and 
it will be your duty to approve yourselves 
worthy of the care and expense that have 
been bestowed upon your comfortable and 
splendid accommodation... the apartments 
you are now to occupy are commodious, 
spacious, and magnificent, beyond what your 
fathers ever thought of, or your native land 
ever before possessed.” 

The site was home to the historic school 
for almost 140 years. It remained an 
academically selective, fee-paying, classical 
secondary school for boys well into the 
1890s (when modern subjects were given 
parity with classics). Whilst classical teaching 
dominated, the functions remained the 

Cover of Royal High School of Edinburgh Prospectus, 
1895-6. SC 171425. © Crown Copyright:  
RCAHMS. Licensor www.rcahms.gov.uk 
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same, and the school’s layout and fabric 
was almost unchanged. Post-1890s, ancillary 
teaching blocks were discreetly set back 
from the main building along the north and 
south-east perimeters of the confined site. 
The RHS remained under the managerial 
control of the town council and maintained 
a visibly public role in the city, but the once-
cherished breadth of social classes was 
‘lost’ to poorer scholars, discouraged by the 
highest burgh school fees in Scotland of the 
mid-19th century. Following the 1872 Act, 
the RHS was placed under the exclusive 
control of the school board in 1893. A 
scale of reduced fees was introduced, 
the curriculum was modernised, pupil 
numbers increased, and the celebrated 
mixture of able boys from different classes 
was expanded from the late 19th century 
onwards. In the 20th century the RHS 
remained one of a select group of fee-
paying Edinburgh public schools, and only 
finally abandoned fees in the early 1970s 
when it entered mainstream comprehensive 
education in Barnton. Amidst the 1968 
move, one pupil recorded in the student 
magazine Schola Regia, “There is no 
wizardry whereby we can fold and pack for 
transport the view on a clear day from the 
portico, probably the richest in pattern, and 
the most emotive that can be had from the 
front door of any school in Britain.”

Hamilton’s building stands today relatively 
unaltered from its original form because 
it ceased being a school in 1968. It is 
exceptional in the very limited amount 
of structural alteration that took place 

throughout its life as a publicly funded 
school as the pressure to meet new 
teaching requirements became irrelevant. 
It remains one of the most significant set 
pieces of 19th century neo-Classicism. 
The building also stands as a symbol of 
Edinburgh’s advanced 19th century system 
of education, and it evidences the great 
civic pride in Scotland’s educational post-
Reformation traditions, and Scotland’s 
self-image as an intellectual nation. 

Diane M Watters

For a more detailed account 
and context see Diane Watters, 
‘Καλοι καγαθοι (The Beautiful 
and the Good): Classical School 
Architecture and Educational 
Elitism in Early Nineteenth-
Century Edinburgh’ in 
Architectural History 57, 2014, 
pp. 277-321.

Map by John Wood, 1823. ‘Plan of the City of Edinburgh, Including all the Latest and Intended Improvements’. Reproduced by permission of the National Library of Scotland.

The Royal High School façade. SC 1265269. © Crown Copyright: RCAHMS. Licensor www.rcahms.gov.uk
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The transformation of the 
landscape of Calton Hill from 
an agrarian periphery to an 
urban landmark within the 

city of Edinburgh is one that is steeped 
in enlightenment thought and Imperial 
ambition. From the early stages of the 
development of the First New Town, 
architects, engineers and visionaries 
have looked eastwards to the hill as a 
place to provide pleasure, views and 
fresh air to the inhabitants of the city, as 

well a location to admire the dramatic 
and picturesque backdrop afforded by 
the adjacent Old and New Towns of 
Edinburgh, placed on either side of the 
Waverley Valley.      

Despite proposals by Robert Adam in 
both the 1770s and the 1790s to include 
the hill first visually, and then physically, 
within Edinburgh’s urban landscape, 
development of the site did not begin 
in earnest until the expansion of the 
docks at Leith in the 1800s. Driven by 

the need to defend the northern part 
of the British Isles from the threat of 
French invasion, as well as facilitate 
and enhance communication and trade 
routes to outposts of Empire, this 
proposed development at Leith brought 
consideration to the access routes 
between Edinburgh and its closest sea-
port. This resulted in proposals for further 
urban expansion in the city that would 
became Edinburgh’s Third New Town, 
which included plans for a new access 

Visionaries of the Urban 
Picturesque: 
The contribution of Stark, Stevenson and Hamilton to the 
landscape of Calton Hill

Dr Kirsten Carter McKee is a lecturer and researcher at the Mackintosh School of Architecture at Glasgow School of Art. Her PhD 
Thesis on the cultural significance of Calton Hill in Edinburgh considered both the layout and structures found on this site, and explored 
the resonance of the layout of the hill as a manifestation of Scotland’s identity within the British State from the 18th-21st centuries.

Speculative drawing of Calton Hill from Salisbury Crags, showing the National Monument of Scotland (unbuilt) and Royal High School. Lithograph by J and D Nichol of an original 
drawing by George Meikle Kemp, c.1845. DP 103848. © RCAHMS (Lithographers: J and D Nichol). Licensor www.rcahms.gov.uk.
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road into the city from the east around the south side of Calton Hill. 
A competition was held in 1812 to find a design for this Third 

New Town expansion, but despite nearly 50 submitted proposals, 
the most significant contribution to the overall design was the 
posthumously published comments two years later by one of 
the competition judges, William Stark. Stark highlighted both the 
challenges and the assets that the steep topography of Calton Hill 
gave to the city’s urban expansion, by articulating the picturesque 
nature of the site’s undulating landscape and its natural terrain. In 
particular, he understood that the need for any new architecture 
or urban plan must exploit the site’s topography and its existing 
elements if the design was to be executed in a satisfactory 
manner. As the hill sat above the city, Stark pointed out that any 
development on such an elevated spot would be prominent within 
the landscape and therefore should be carefully and thoughtfully 
executed, stating that;

“To a community like that of Edinburgh, where a taste for fine 
scenery is so generally prevalent, it is impossible that such situations 
should not have high attractions, if adorned with buildings worthy 
of them and combined so as to retain even a portion of their local 
beauties and splendid views.”

Stark’s insistence that these elements of the natural landscape 
should be respected during the development of the hill are 
considered to be some of the most influential and insightful 
comments made on urban Scottish landscape design in the 19th 
century. The impact of Stark’s comments can be identified in 

subsequent plans and architectural proposals for Calton Hill 
after his death, and the influence that this then had on the 
discourse surrounding Scottish urban landscape design are 
proof of the lasting resonance of his observations. 

Robert Stevenson’s design for the south side of the hill 
is one example of this. Stevenson was commissioned to 
design a bridge and access route that would connect Calton 
Hill to the east end of the New Town. This road was to 
lead around the south side of the hill and away from the 
city to the east, also becoming the main approach from the 
south. This was no small task, as it required the removal 
of old buildings blocking the eastern end of Princes Street, 
bridging a 50ft deep ravine and blasting a passage through 
solid rock, resulting in the relocation of part of the (Old) 
Calton Burial Ground. Yet, despite the complicated and 
disruptive nature of the proposals for the extant urban 
fabric, Stevenson recognised that in respecting the natural, 
gradual gradient of the incline over Calton Hill, an element 
of picturesque surprise would be obtained when moving 
along the proposed road into the city from the east. 

“I propose that it should be the great approach to the 
city of Edinburgh from the London Road [now known as 
Regent Road]; and truly, I think, that a more striking and 
magnificent entrance cannot be figured – to gain the level of 
the Bridewell by gradual ascent – to overlook the Town and 
environs from that most striking of all points – to descend 
gently and arrive upon a great thoroughfare of Prince’s 
Street (sic), the great point of divergence at Register Office 
– having commanded the Town in its most striking aspect...”

In particular, his treatment of the road in front of what 
was later to become Thomas Hamilton’s Royal High School 
building demonstrates both his desire to respect the existing 
topography and the terrain. In order to ensure the sweep 
of Regent Road continued to ‘hug’ the contours of the 
landscape, Stevenson was required to build a substantial 
retaining wall to ensure that the road would not begin to 
slip. By covering this retaining wall with rustic stonework 
facing (to look like the outcropping rock found at other 
points on the craggy hillside), he ensured that his new 
intervention blended into, and respected the picturesque 
beauty and nature of this hill, whilst also becoming a part of 
the overall aesthetic enhancement of the site. 

 It is this idea of the element of picturesque surprise as an 
introduction to the city along this route, that demonstrates 
why Hamilton’s Greek Revival design for his Royal High 
School building, some 20 years later, suits its location so 
well. The horizontal emphasis of the building perpetuates 
Stevenson’s gradual ascent, whilst its composition slowly 
reveals its façade on a long and low contour that continues 
to ‘hug’ the hill. Hamilton’s genius in execution therefore 
not only responds to the zeitgeist of Edinburgh’s adoption 
of the rhetoric of the Greek Revival in the early 19th 
century, but also the Genius Loci articulated firstly in 
William Stark’s observations and in Robert Stevenson’s 
execution of Regent Road, which, when combined realised 
Calton Hill’s place within the city as “a high attraction… 
adorned with buildings worthy of them and combined so as 
to retain even a portion of their local beauties and splendid 
views.”

Dr Kirsten Carter McKee 
Lecturer in History of Architecture and Urban Studies,  

Glasgow School of Art 
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Open Virtual Worlds
From book to phone, via the museum

Dr John McCaffery is an EPSRC Doctoral Prize research fellow at the School of Computer Science in the University of St Andrews. 
Over the past five years he has been investigating the uses of mobile and Open Virtual World technologies in education, community 
outreach and cultural heritage. Recently he has been developing the technologies which underpin the Virtual Histories project, a 
collaboration between the schools of Computer Science and History in St Andrews and four museums spread across Scotland, as well as 
finishing his PhD.

Images in popular media, games and 
movies shape our understanding of 
the past in a powerful way.  Yet the 
relationship between what these 

forms of entertainment suggest, and 
the conclusions of established forms of 
historical and architectural investigation 
are often contradictory. To take a simple 
example, academic study has shown that 
medieval castles and cathedrals would 
have been gaudy affairs with lime washed 
exteriors and lavishly painted interiors. 
Yet the image of a bare stone castle 
is propagated, not just through visits 
to remaining monuments, but also by 
representation in TV series, feature films 
and even cartoons. This then shapes our 
understanding of what it was like to live in, 

or close to, one of these buildings, and to 
underestimate both the achievements and 
inequalities of the age.

The mission of the Open Virtual Worlds 
group at the University of St Andrews is 
to work with archaeologists and historians, 
based both in academia and the wider 
community, to enhance the public’s 
understanding of the past. We want 
promote that research, which could come 
from a lifetime of scholarly activity or a 
community project, and to present it in 
ways that are engaging, interactive and easy 
to understand.

Located in the University of St Andrews, 
we have naturally taken an interest in the 
history and architecture of the area. St 
Andrews, now famous for its university, 

golf and tourism, was once the preeminent 
city in Scotland, containing the country’s 
most important cathedral, at a time when 
religious institutions wielded real power.

Over the last few years we have 
developed freely available technologies 
that support the creation of digital 
reconstructions, enabling these 
reconstructions to be populated with the 
stories, songs and struggles of the people 
who lived in them. Crucially we have made 
these resources globally accessible. With 
our technology users can explore the St 
Andrews Cathedral as it once was, or tour 
around the town with images, videos audio 
and visualisations all linked together. 

In bringing St Andrews’ history to life 
we have worked closely with Professor 

The real and the virtual St Andrews Cathedral, and how they relate to each other. © John McCaffery, Keiran Baxter and Sarah Kennedy
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Fawcett, OBE PhD FRSE FSA, drawing on 
his years of experience, and those of his 
colleagues, to ensure what we present is an 
accurate reflection of the latest scholarship. 
In this manner we have developed digital 
reconstructions of St Andrews Cathedral 
as it was when it was consecrated four 
years after the battle of Bannockburn, St 

Andrews Castle as it was immediately prior 
to its seizure by Scotland’s first Protestant 
congregation in the 16th century and St 
Salvators College in the 15th century. 
To produce the reconstructions, Sarah 
Kennedy (the group’s 3D graphics designer) 
works closely with Professor Fawcett 
to ensure the accuracy of the historical 

detail. Whilst there has been much digital 
reconstruction work over the last decade 
and before, we believe our approach is 
different in three important ways:
1. The reconstructions are located within 

an interactive environment. Users 
explore the worlds much as they 
might explore in a computer game, 

A view through the grand west entrance of the  
St Andrews Cathedral in the present day ruins and the 
virtual reconstruction. © John McCaffery

A view of the virtual St Andrews Cathedral past the still extant St Rules tower. © Sarah Kennedy

A view through the grand west entrance of the  
St Andrews Cathedral in the present day ruins and the 
virtual reconstruction. © Sarah Kennedy

The choir of the St Andrews Cathedral. © Sarah Kennedy
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with freedom to take the time 
to investigate areas of particular 
interest in depth, viewing primary 
texts and multimedia related to the 
reconstruction.

2. We develop reconstructions that are 
relevant to local communities. As 
well as St Andrews we have worked 
in Sutherland on a pre- clearance 
township and salt pans that represent 
the first industrial development in 
the area. We have also worked on 
North Uist, telling their perspective 
on the St Kilda World Heritage site, 
and in Eyemouth, bringing their long 
forgotten fort, a key point in the 
development of Trace Italienne fort 
technology in Britain, back into the 
limelight.

3. The technology we use is free and 
open source. We are able to share 
our work without expensive licenses 
and quickly take advantage of new 
state-of-the-art developments so 
that we always provide cutting edge 
products. 

Our reconstructions are freely available 
online to explore (openvirtualworlds.
org) or to view as videos (vimeo.com/
openvirtualworlds). Our use of the 
technology, however, goes further than 
building resources and publishing them 
online as free resources. A core activity 
in our work is going out and engaging 
with communities directly, using our 
technology to help them explore their 
history as part of a collaborative process.  

In communities all over Scotland 
museums occupy a variety of roles, 
often simultaneously. They are places 
for archiving, places for exploring, places 
for meeting, places for creativity and 
places for sharing. By working with these 
museums we have found ourselves 
able to tap in to and connect with 
communities allowing us to collaborate 
in the production of reconstructions and 
exhibits which reflect their perspective 
on the history of the place where 
they live. In Helmsdale, Sutherland, 
we joined in their exploration of the 
Highland clearances. We worked with 
the Timespan Museum and Arts centre, 
feeding the results of a community 
excavation of a local township into a 
reconstruction which is now installed 
as one element of a permanent exhibit 
in the museum. In Lochmaddy we 
collaborated with Taigh Chearsabhagh 
Museum and Arts Centre to tell the 
story of St Kilda, as it is experienced 
on North Uist, producing an exhibit 

View of St Andrews Cathedral from the cloisters. © John McCaffery

Virtual view of St Andrews Cathedral from the cloisters. © Sarah Kennedy

The church on St Kilda overlooking the distinctive silhouette of the island of Dun. © Sarah Kennedy
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mixing video, audio, images and a 
reconstruction of the dual world heritage 
site to produce an interactive exhibit 
which ran for nine months. We also 
worked with the Eyemouth Museum to 
install the reconstruction of their fort as 
an exhibit and with the Shetland Museum 
to integrate reconstructions into their 
pre-existing material on the remote fishing 
stations which used to be a major part 
of life. All the museum exhibits are the 
product of collaboration. Collaboration 
with the museums, with domain experts 
and, in several cases with the SCAPE Trust 
(Scottish Coastal Archaeology and the 
Problem of Erosion) who are based out of 
the school of history.

The similarities between the technologies 
we use and the computer games that 

are now a part of everyday life for the 
younger generations mean we can tap into 
the digital literacies which are starting to 
develop as a consequence of the ubiquity 
of these games. Games are associated 
with fun and entertainment so providing 
educational material through this platform 
can help engage people who might 
struggle with history as presented in more 
traditional media. In this respect it has been 
most rewarding working with local schools. 
At Madras College, in St Andrews, the 
reconstructions have been integrated into 
the Curriculum for Excellence. Every year 
the students learn about the city’s cathedral 
in the classroom, explore the ruins on a 
field trip then use our reconstruction to 
reinforce the link between the cathedral’s 
history and how it looks today. Exploration 

of the reconstruction is guided by a simple 
‘quest’, designed to focus the students and 
highlight key facts about the site. Pupils 
must collaborate in small groups to find 
the information embedded within the 
interactive elements of the reconstruction. 
For example pupils are instructed to find 
Robert the Bruce and ask him about how 
he arrived for the Cathedral’s consecration 
(he rode down the aisle on a white 
charger!). Pupils can use the keyboard 
to type messages to Robert, and other 
computer characters. Pupils can also click 
on items within the virtual world to bring 
up text, images or videos, adding depth to 
their experience.

Working with schools has been central 
to our work in communities. In North 
Uist the process of producing the St Kilda 
exhibit involved spending time in the local 
schools, gathering materials, demonstrating 
the reconstruction and adding another 
layer to the community engagement. We 
have found that students and teachers 
both find these workshops a rewarding and 
engaging experience. It is not just fun, but is 
educationally valuable, as witnessed in the 
2014 HM Inspection report which singled 
out these activities as a key strength of the 
school.

Breaking away from schools and 
museums we are also investigating the 
impact of the recent switch to mobile 
phone technology as the main way many 
of us interact with the digital word, 
checking emails, using social media or 

A view down the virtual version of ‘The Street’, the only street on St Kilda. © Sarah Kennedy

Finding out about the ‘St Kilda Mailboat’. Clicking on the item in world (right) brings up information about it (left). 
© Iain Oliver

Exploring the Blackfriars Friary using the Medieval  
St Andrews App. © Adeola Fabola
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reading news sites. We have found that 
mobile application technology (‘apps’) 
have become a great way to engage with 
heritage and architecture. In order to take 
the wealth of scholarship we have already 
mined for the reconstructions and link it 
directly, on site, to the monuments which 
host the stories, we, along with the centre 
for medieval studies, created the Medieval 
St Andrews App (available for free from 
iTunes and Google Play). The app is built 
around a map of St Andrews. Places of 
interest are highlighted. For each location 
different media are available; audio, video, 
text, images and the reconstructions all 
combine to put the history of St Andrews 
into the palm of the user’s hand. 

With the app the user can stand at the 
spot where St Andrews Protestant martyr 

Patrick Hamilton was burnt at the stake, 
listen to his last words as quoted by John 
Knox. They can then take their device and 
use it as a window to look at the nearby 
St Salvator’s chapel, as it was at the time 
of Hamilton’s execution. Walking around 
the cathedral grounds one can see the 
grandeur of its choir and listen to the 
chants that would have filled the nave 700 
years ago. The St Andrews Medieval app 
can be used as a template. Throughout 
Scotland museums and visitors centres have 
created leaflets which guide visitors on trails 
and point out interesting architecture and 
tell the tales related to their locality. We 
have created a framework which enables 
multi-platform apps to be created based on 
this information. This means that anyone 
who wishes can take the material they have 

gathered and put it together as an app, 
without having knowledge of programming 
or design.

A further technological development we 
are exploring and working with are virtual 
reality headsets. The user wears them 
over their eyes and as they move their 
head to look around the view they are 
seeing shifts to give the impression they are 
standing directly in the 3D environment. 
Putting a headset on for the first time 
in the middle of St Andrews Cathedral 
gives users a powerful appreciation of 
the interrelationship between space and 
architecture which is so important to the 
building.

Combining 3D headsets with mobile 
exploration poses a number of challenges 
but in our view has great potential. By 
mounting a camera for each eye on the 
headset, one of the university’s research 
students, CJ Davies has created a ‘cross 
reality system’. The user can switch 
between views of the present St Salvators 
Chapel and as it was in 1460. This is 
combined with a location-aware system 
based on mapping the buildings magnetic 
field. All the visitor has to do is put on the 
headset and walk around the Chapel. The 
system synchronises the real world and 
virtual views and the user can easily decide 
which to view at any point in time.

In the future we expect computers to 
continue and mobile devices to become 
more powerful and for screens to improve 
in resolution and performance. We will be 
able to carry immersive 3D technology and 
environments in our pockets as easily as we 
can sun glasses today. Combining this with 
the fluency in 3D digital literacies that the 
‘X-Box generation’ has, suggests that the 
future will be an exciting one for heritage 
and technology.

Dr John McCaffery
University of St Andrews

Screenshots of the Medieval St Andrews App. © Adeola Fabola

For more information 
about this research visit 
openvirtualworlds.org or email 
admin@openvirtualworlds.
org. The Open Virtual Worlds 
group are part of the Centre 
for Archaeology Technology 
and Cultural Heritage (CATCH - 
www.st-andrews.ac.uk/catch)

Children queue up to use the virtual reality headset. © John McCaffery
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The AHSS National Office has a 
new home. On 17 November 
2014 the office moved from 
Riddle’s Court on Edinburgh’s 

Lawnmarket, where the AHSS has have 
been the tenant of the Scottish Historic 
Buildings Trust (SHBT) to 15 Rutland 
Square, Edinburgh where the Society will 
be the tenant of the Royal Incorporation of 
Architects in Scotland (RIAS). 

15 Rutland Square is category A listed and 
sits within the Edinburgh World Heritage Site 
and the New Town Conservation Area. It is 
significant in itself and as part of the coherent 
urban composition forming Rutland Street 
and Rutland Square. Former AHSS Secretary 
Margaret Gilfillan has reminded me that in 
1969 the then Scottish Georgian Society held 
lectures at the RIAS until numbers grew too 
large and the lectures were held elsewhere. 
Curiously the link with Rutland Square 
was not entirely broken as it has been the 
customary departure point for coaches for 
AHSS Forth and Borders Group outings and 
for many AHSS weekend study tours. 

Rutland Square is part of a development 
at the west end of Princes Street, Edinburgh, 
comprising Rutland Street, Rutland Place and 
Rutland Square which was planned in 1819 
by Archibald Elliot (1761-1823) for James 
Stuart. The 4.5 acre site, which belonged to 
the Stuart family, was known as ‘The Lands 
of Kirkbraehead’. Kirkbraehead is marked 
on the 1773 map extract, at the west end 
of Princes Street, and was the name of the 
road to Queensferry from the Grassmarket 
which passed to the west of St Cuthbert’s 
church (the West Kirk) before Lothian Road 
was constructed. The ground was purchased 
by John Learmonth in 1825 and developed 
from 1830. His architect was John Tait 
(1787-1856) who subsequently designed 
Eton, Clarendon and Oxford Terraces on 
Learmonth’s Dean Estate. 

The 1784 extract from Kincaid’s ‘Plan of 
the City & Suburbs of Edinburgh’ shows 
the avenue of trees separating the land 

owned by the Stuarts from the land on the 
corner of St Cuthbert’s Lane, owned by 
Mr Butters. Kirkwood’s ‘Plan of Edinburgh’ 
of 1817 shows that Mrs Stuart’s property 
was a substantial house with a lodge, drives 
passing to each side of the house and joining 

to form a single avenue with a water feature 
at the end. It fronted the original road from 
the Grassmarket / Kings Stables Road to 
Queensferry, Perth and Inverness. By 1817 
the alignment of Lothian Road was established, 
St John’s Chapel was under construction, 

15 Rutland Square, Edinburgh
The new home of the AHSS

Jocelyn Cunliffe investigated the history of 15 Rutland Square, including the title deeds and Edinburgh Dean of Guild records, 
when her practice, Gray, Marshall & Associates, was the RIAS House Architect. Jocelyn chairs the RIAS Conservation Committee and 
represents the AHSS on the board of the Built Environment Forum Scotland.

15 Rutland Square. © Gray, Marshall & Associates
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1.  1773 – extract from Andrew and Mostyn Armstrong’s 
‘Map of the Lothians’. Reproduced by permission of 
the National Library of Scotland.

2.  1784 – extract from Kincaid’s ‘Plan of the City and 
Suburbs of Edinburgh’. Reproduced by permission 
of the National Library of Scotland.

3.  1817 – extracts from Kirkwood’s ‘Plan of Edinburgh’. 
Reproduced by permission of the National Library of 
Scotland.

4.  1817 – extracts from Kirkwood’s ‘Plan of Edinburgh’ 
detail. Reproduced by permission of the National 
Library of Scotland.

5.  1823 – extract from John Wood’s ‘Town Atlas of 
Scotland’. Reproduced by permission of the National 
Library of Scotland.
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Maitland Street had been built to the north of 
Mrs Stuart’s property and the streets between 
Melville Street and Maitland Street were being 
planned. In 1819 Archibald Elliot made the 
plans for Rutland Square and Rutland Street 
for James Stuart with what the ‘Buildings of 
Scotland: Edinburgh’ calls a “monumental 
entry from the West End”. Elliot’s scheme for 
giant Corinthian pilasters was adopted by John 
Tait after John Learmonth bought the ground 
in 1825. Although Rutland Street and Rutland 
Square appear as complete in John Wood’s 
‘Town Atlas of Scotland’ of 1823 the reality 
was different. The development proceeded 
through the 1830s and The Edinburgh and 
Leith Post Office Directory for 1838-39 
shows that 15 Rutland Square was occupied 
by Alexander Chancellor Esq. This was the 
first time there was an entry for 15 Rutland 
Square and No. 14 was still unoccupied. 
There were a number of lawyers with Rutland 
Square addresses and the social mix ranged 
from the Earl of Caithness at No. 17 to a 
plasterer, James Strachan, in the tenement at 
No. 22. 

No. 15 Rutland Square lies on the south-
west side of the square (Nos 12-22), which 
was designed as a balanced composition, 
a near symmetrical palace fronted block of 
houses and tenements, with advanced centre 
and end blocks. No. 15 is to the south of 
the five-bay centrepiece which includes the 
doorway of No. 16. A standard three-bay, 
three-storey house with attic, basement 
and sub-basement the front elevation is of 
polished ashlar with sash and case windows 
surrounded by wide stone architraves. The 
ground floor has a raised entrance platt five 

steps above the pavement and a projecting 
porch with Ionic columns. The first floor 
windows are tall (six pane sashes over nine 
pane) with a continuous trellis balcony 
across the three windows. Two segmental 
headed dormer windows each with a pair of 
segmental headed sash windows have been 
added to light the attic rooms to the front. 
The AHSS office is in the attic to the rear, 
also with a segmental headed dormer with a 
pair of sash and case windows, and a view to 
the south-west. Inside No. 15 the rooms are 
well-proportioned with decorative mouldings 
and panelling and an elegant staircase 
connects the main levels. 

In 1834 there was a feu contract between 
John Learmonth Esq. and Thomas Watson, 
Builder in Edinburgh, who feued three areas 
in Rutland Square, Lots 30, 32 and 34 of the 
feuing plan dated 1 and 4 August 1834. Lot 
30 corresponded with Number 15 Rutland 
Square and came with the privilege of using 
the ground in the centre of the Square ‘along 
with the proprietors interested therein’. The 
feu contract was recorded in the Register of 
Sasines on 6 August 1834. In 1837 there was 
a Disposition by Thomas Watson in favour 
of James Peddie (then Junior) WS of inter alia 
Lot Number 30, dated 4 and 6 March 1837. 
An Instrument of Sasine was recorded in the 
Register of Sasines on 6 August 1837. James 
Peddie does not seem to have lived at No 
15. Alexander Chancellor Esq of Shieldhill 
appeared in the Post Office Directories of 
1838-39, 1839-40 and 1840-41 as resident 
at 15 Rutland Square but there was no name 
in the 1841-42 edition of the Directory. 
From 1842-43 until the Directory of 1850-

51 15 Rutland Square was occupied by Mrs 
Collingwood. During her tenancy there was 
a Disposition by James Peddie in favour of 
David Smith WS of inter alia Lot Number 30, 
dated 28 September 1849, registered in the 
Books of Council and Session 6 May 1858. 
An Instrument of Sasine following thereon 
was recorded in the Register of Sasines on 
16 February 1850.

There was no entry in the directory of 
1852-53 for 15 Rutland Square but from the 
Directory of 1852-53 until the Directory of 
1857-58 the occupant of 15 Rutland Square 
was Donald Matheson. From 1858-59 until 
the Directory of 1866-63 Major General 
Tweedie occupied the house. In May 1863 
the property was sold by David Smith WS 
and James Peddie, to Kenneth S Brodie, 
dated 15 May 1863 for £2,350 pounds 
Sterling. In 1922 this sale was recorded as 
follows:

 “….that area of ground or building 
stance on the west side of Rutland Square, 
Edinburgh, being part of the lands of 
Kirkbraehead formerly belonging to John 
Learmonth, merchant in and sometime 
Lord Provost of the City of Edinburgh, as 
delineated on a ground or feuing plan copied 
and adjusted by Mr John Tait, Architect in 
Edinburgh, from the original ground plan 
for building thereon made out by the late 
Archibald Elliot, Architect there, and which 
area is marked lot number thirty on said 
feuing plan, lying within the County of 
Edinburgh, with the dwelling house forming 
number Fifteen of said square built on the 
said area or building stance before described, 
all as more particularly described in a 

Oblique aerial view of Rutland Square, taken from the northwest. SC760493. © RCAHMS (Aerial Photography Collection). 
Licensor www.rcahms.gov.uk.

Rear elevation of 15 Rutland Square.  
© Gray, Marshall & Associates
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Disposition granted by David Smith, Writer 
to the Signet, Manager of the North British 
Insurance Company and John Peddie, Writer 
to the Signet, to the said deceased Kenneth 
Sutherland Brodie…” 

K S Brodie lived at 15 Rutland Square until 
his death in 1868. During the period 1864–
98 there were several changes listed in the 
Inventory of Writs and Title Deeds in respect 
of Kenneth S. Brodie’s Trustees. In August 
1868 there was a Deed of Assumption 
and Conveyance in favour of Mrs Isabella 
Waters Smith or Brodie, widow of Kenneth 
Sutherland Brodie. Mrs Kenneth S Brodie 
occupied 15 Rutland Square as a widow, last 
appearing in the Edinburgh and Leith Post 
Office Directory of 1897-98. Following Mrs 
Brodie’s death a Notarial Instrument was 
recorded on 10 January 1898 in favour of 
David Lyell (of Messrs Horne & Lyell WS 
who practised from 39 Castle Street) as 
Trustee of the late Kenneth S Brodie. 

Articles and Conditions of Roup, dated 
18 January 1898, for the sale of 15 Rutland 
Square were prepared. The sale took place 
at Dowell’s Rooms, 18 George Street, 
Edinburgh, on 26 January 1898 and the 
upset price was £2,600 pounds Stirling. The 
purchaser was the architect Robert Rowand 
Anderson whose office was at 16 Rutland 
Square. The Disposition by David Lyell in 
favour of Robert R. Anderson was dated 9 

May 1898 and the entry date was 16 May 
1898. Anderson’s was the only offer and he 
acquired 15 Rutland Square for £2,600. He 
did not live in it but let it, initially to Andrew 
Smart MD, LLD, FRCP who appears at that 
address up to the Directory of 1904-05. He 
is listed also in the section of the Directory 
titled ‘Medical and Surgical Practitioners 
Resident in Edinburgh and Leith’. There was 
no entry under 15 Rutland Square in the 
Directory of 1906-07; Andrew Smart had 
moved to 50 Moray Place. The next P.O. 
Directory in the Central Edinburgh Library 

was for 1911-12 and the tenants were four 
doctors who were there until the Directory 
of 1915-16. In 1912-13 15 Rutland Square 
was also the address of the General Board 
of Lunacy and in 1914-15 this was replaced 
by the General Board of Control. From the 
Directory of 1915-16 to that of 1917-18 
there were no entries for No. 15 Rutland 
Square. The next listed tenant was the 
Edinburgh School of Cookery and Domestic 
Economy which appears in the directories 
of 1920-21 and 1922-23. When Sir Robert 
Rowand Anderson died in 1921, 15 Rutland 
Square was bequeathed to the Institute of 
Scottish Architects, together with the whole 
of his library with fittings, the bronze bust 
of Anderson by Pittendrigh MacGillivray, 
furniture and other items from Allermuir 
House and half the balance of his estate “...
conditional on their obtaining incorporation 
by Royal Charter within a period of two 
years”. In the Directory of 1923-24 No. 
15 had two occupants, the Edinburgh 
Architectural Association (EAA) and W 
G Walker CA. In the 1924-25 Directory 
the Incorporation of Architects in Scotland 
(RIAS) was the first listed occupant with 
the EAA and W G Walker CA. Sir Robert 
Rowand Anderson’s generosity directly led to 
the formation of the RIAS.

 Robert Rowand Anderson was born in 
1834. His father was a solicitor and his son 

The RIAS Council Room which is available for hire  
– contact Veronica Low on 0131 229 7545 or  
vlow@rias.org.uk © Charleney Byrne.

The elegant staircase that connects the main levels. 
© RIAS
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started a legal apprenticeship but did not complete it. Instead he went 
to classes at the Trustees’ Academy and was articled to the architect 
John Lessels. In 1857 he became a salaried assistant in the office of 
George Gilbert Scott and travelled to France and North Italy in 1859 
before returning to Edinburgh in 1860. He worked on the staff of the 
Royal Engineers and concurrently began to build up private practice 
with new churches for the Episcopal Church. He commenced private 
practice in 1868 at 43 George Street. During 1873 he was in a short-
lived partnership with David Bryce and his nephew John Bryce at 131 
George Street. After the partnership of Bryce, Anderson and Bryce 
was dissolved Anderson practiced from 44 Northumberland Street 
(1873-77), 6 Wemyss Place (1877-79) and 24 Hill Street (1879-1883) 
where the partnership of Anderson and Browne was formed in 1881. 
In 1883 this merged with Hew M Wardrop’s practice, following the 
deaths of Maitland Wardrop and Charles Read, becoming Wardrop, 
Anderson and Browne and occupying 19 St Andrew Square, the 
former Wardrop office. Browne withdrew from the partnership 
in 1885. The Post Office Directory of 1891-92 lists Wardrop and 
Anderson at 16 Rutland Square. Although Hew Wardrop died in 1887 
the partnership name was continued until the Directory of 1898-99. 
In 1899 Anderson took into partnership Frank Worthington Simon 
and Alexander Hunter Crawford but the partnership was dissolved in 
1902. Anderson formed a new practice, Rowand Anderson and Paul 
with Andrew Forman Balfour Paul in 1904, practising from 16 Rutland 
Square until his death on 1 June 1921. 

In 1903 Sir R Rowand Anderson applied to Dean of Guild Court 
for a warrant to convert the premises at 16 Rutland Square, presently 

occupied by ‘the Petitioner’ as an office, into chambers suitable for 
office(s), by reconstructing internally including slapping an opening in 
the back wall and forming a projection in brick on first and second 
floors to obtain additional space for new WCs and lavatories, also 
to put out new dormer windows in attic floor on front and back. 
Although the card in the City of Edinburgh Council Plan Store card 
index indicated that this application related to both 15 and 16 Rutland 
Square, the only reference to number 15 was contained in the 
statement “Sir R Rowand Anderson is proprietor of the premises at 
No. 16 Rutland Square also of the dwelling house No. 15 adjoining 
on the south east”. The drawings for the alterations proposed at 16 
Rutland Square were by Alfred Greig, architect of Greig, Fairbairn and 
MacNiven, Architects of 31 York Place, Edinburgh.

A plan in an article in the Quarterly of the Incorporation of 
Architects in Scotland (1922) shows the first floor with L shaped 
Council Room and Library to the front and to the rear the large room 
is Committee Room and it has an opening to the small room which 
is marked ‘room’. T P Marwick, Convener of the House Committee 
said that the first floor will probably be used as the Council Room 
and Library, having a Committee Room to the rear divided by folding 
doors so that the apartments could be used in combination if so 
desired. The street floor will probably be utilised for the Secretarial 
Department, an office to the front and a private room to the rear. 
On the second floor he thought it might be desirable to remove the 
partition between the two front rooms to form a meeting room and 
they were negotiating with the Edinburgh Chapter, hoping to arrange 
a lease so that the whole building would be devoted to architectural 
purposes. Three apartments on top floor were proposed to be used 
as bedrooms for members who have travelled a long distance and 
require overnight accommodation. Basement and sub-basement were 
reserved for the Caretaker. “There is ample lavatory and bathroom 
accommodation and the whole premises will be equipped with electric 
light and re-decorated”. 

There are no Dean of Guild drawings for 15 Rutland Square until 
the applications in 1984-6 by Patience and Highmore which sought to 
re-vitalise the building. There were three applications which covered 
alterations to the ground floor, to form the gallery in the ground 
floor front room and hall, a new vestibule / gallery door, a new glazed 
screen to inner hall and staircase, the removal of the toilet in the 
small rear room, to form an office and a new basement toilet. Initial 
proposals to remove the cupboards in the large rear room and have 
a wide opening between the gallery and reception in the rear room 
were later omitted. The caretaker’s flat occupied the rear basement 
and the sub-basement. The caretaker’s flat was converted to offices 
and a toilet was added in the sub-basement in 1990. The date of the 
roof dormers has not been established.

Gray, Marshall & Associates were appointed as RIAS House 
Architects in 1999 and carried out external and internal condition 
reports. The cupola was replaced in 1999, followed by re-decorating 
and re-carpeting the hall and stair. Later, alterations were made to 
the bookshop, which is now in the ground floor front room, with the 
gallery in the rear room. Comprehensive external repairs were carried 
out in 2009 and there has been an on-going programme of internal 
refurbishment. The AHSS’s room is freshly painted and carpeted and 
is large enough for meetings of up to eight people. AHSS Council will 
meet either in the first floor RIAS Council Room or in the Garden 
Room, a new meeting room at garden level. The AHSS office is next 
to the office of the RIAS team working on the Festival of Architecture 
2016. Exciting times ahead!

Jocelyn Cunliffe
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Craigie Hall, Drumbreck
Niall Murphy works with conservation specialists Peter Drummond Architects on a range of projects including the conservation repair 
of the category A listed Crichton Memorial Church in Dumfries. Trained at the Mackintosh School of Architecture, he has worked in places 
as diverse as Hong Kong, Berlin, and Edinburgh. Niall is the current chair of Pollokshields Heritage, producing three Heritage Lottery Fund 
and Glasgow City Council sponsored Heritage Walking Trail leaflets for this Victorian garden suburb of Glasgow and most recently wining 
the Glasgow Door Open Day Excellence Award 2014 for the quality of his walking tours.

Last year should have been a 
triumph for Mackintosh’s legacy 
what with the launch of the 
Mackintosh Architecture website, 

the first authoritative online survey of his 
work. Instead, after May’s devastating fire 
at the Glasgow School of Art resulting 
in the loss of the library, it is more likely 
to be remembered as an Annus Horribilis. 
Unfortunately these events eclipsed another 

which also has implications for his legacy – 
the disassembly of a key Mackintosh interior 
at Glasgow’s Craigie Hall. 

The A listed Craigie Hall is located in 
the Victorian garden suburb of Dumbreck 
and is one of the most important domestic 
properties in Glasgow having a rich history 
of remarkable significance.

Craigie Hall was commissioned in 1872 
from architect John Honeyman by mill 

owner Joseph Maclean. In 1892 it was 
lavishly extended by architect John Keppie 
and his assistant Charles Rennie Mackintosh 
for its second owner, Sir Thomas Mason the 
master builder responsible for Glasgow’s 
City Chambers. Mason, a music lover, called 
again on Mackintosh in 1897 to design a 
music room with elaborate organ – the only 
musical instrument by Mackintosh built in his 
lifetime.

The Mackintosh organ casement. © Eric Thorburn by kind permission of Glasgow Picture Library
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From 1925 onwards the villa was 
occupied by the Greens of Green’s 
Playhouse fame, but by 1977 the decaying 
house, targeted by vandals, its interior 
unseen for decades, was sold to developers 
who applied to demolish it. Thanks to 
prompt action by the Scottish Civic Trust, 
and Glasgow’s Director of Planning, the 
threat was averted and the house A listed 
‘for remarkably complete interiors of 
national importance.’

In the early 1980s the house was bought 
by civil engineer, Graham Roxburgh, who 
assembled an award winning team of 
craftsmen to conserve it as his company 
headquarters.The experience inspired 
Graham to build Mackintosh’s House for an 
Art Lover in Bellahouston Park opposite. 

After Graham retired in 2004, Craigie 
Hall was sold to a hotel and property 
chain which went into administration in the 
‘Great Recession’ of 2009. Despite several 
attempts to sell it, and planning approval 
for a return to residential use as a single 
dwelling, the house remained in limbo 
until auctioned off in September 2013 for 

significantly less than its value in 2010.   
The loss in value partially resulted from a 

dry rot outbreak that had afflicted the house 
since 2010. Numerous burst pipes noted 
during inspection in spring 2013 suggest the 
rot spread due to the property not being 
heated through two severe winters. 

The outbreak’s origin was a huge fruiting 
body under the house’s hot water cylinder 
and, worryingly, mycelium were trailing 
towards the door to the mechanism 
for Mackintosh’s organ. Having had pre-
application discussions with both Council 
and Historic Scotland, in February 2014 
the house’s new owner submitted planning 
and listed building consent applications to 
convert main house, servants’ wing and 
an outbuilding into separate residences. 
However, the applications were not 
validated until May 2014.

Pollokshields Heritage is one of the 
largest conservation bodies in Glasgow 
and, in the area we cover on the 
Southside, Craigie Hall one of the most 
pre-eminent buildings; we have therefore 
been monitoring the situation for some 

time. Having scrutinised the applications, 
we did not have a problem with a return 
to residential use; however, we were 
concerned about:
• the lack of involvement of any 

conservation accredited practitioner or 
architect;

• the consequent paucity of detail with 
only very basic drawing information for 
both applications;

• and, a proposal to disassemble 
Mackintosh’s music room by removing 
the organ and converting the room into 
a kitchen.  

A twofold justification was supplied for 
this – firstly, the dry rot had spread behind 
the organ so removal was needed to tackle 
this and, secondly, the music room was 
the only suitable location for a kitchen in 
the main house and retention of the organ 
prejudiced this. Tackling the dry rot was 
understandable, but there was already 
consent for a kitchen elsewhere in the 
main house and Mackintosh’s music room 
and organ had the highest level of heritage 
significance. 

Craigie Hall. © David McMunn
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A sophisticated three dimensional 
composition, the organ is one of the key 
pieces of the Glasgow style and of European 
significance. Mackintosh designed the organ 
to be fully integrated into the lines of 
the music room and cleverly arranged its 
massing in a spatial game so as to set off his 
stained glass window behind it. The motifs 
employed reflect his contemporary work 
with organ being echoed by a sinuous art 
nouveau fireplace on the opposite wall. The 
music room in turn forms the crescendo in 
a sequence of spaces moving through the 
house from entrance hall to conservatory. 

Having allegedly been offered a significant 
sum for the organ by an American collector, 
the new owner generously offered to 
donate it to the Kelvingrove or any building 
connected with Mackintosh. However, such 
an offer still has to be evaluated against 
policy.

Pollokshields Heritage considered 
the matter and decided to object as we 
believed converting Mackintosh’s music 
room into a kitchen and removing the 
organ would diminish the special interest of 

Craigie Hall so was contrary to policy. 
The applications, coming so soon after 

the disastrous fire at the Glasgow School of 
Art, resulted in 36 letters of representation 
and a 354 signature petition. Objectors 
included Nicola Sturgeon MSP, the Charles 
Rennie Mackintosh Society, the Scottish 
Civic Trust, the Architectural Heritage 
Society of Scotland, Graham Roxburgh, 
various Mackintosh experts and concerned 
members of the public. 

This is not the first time a situation like 
this has arisen. A similar debate resulted 
in the reinstatement of Mackintosh’s Salon 
de Luxe doors to the Willow Tearooms 

in 2008 on the basis that their removal in 
1995 undermined the integrity of an A listed 
building. 

There was also, between 1998 and 
2009, a lengthy inquiry and appeal into the 
removal of eight stained glass panels, by 
Glasgow Boy David Gauld, from the billiards 
room of a B listed villa at 178 Nithsdale 
Road, Pollokshields. In that instance both 
the Council and Historic Scotland argued 
that the panels were integral to the billiards 
room as they formed part of the fixtures 
and fittings of the house. Ultimately, two 
reporters, at inquiry and appeal, agreed 
resulting in enforcement proceedings for 

Library. © Graham Roxburgh

Overmantel panel. © Graham Roxburgh
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breach of Listed Building Consent. 
We were therefore surprised when, in 

their consultation response letter of 11 
August 2014 regarding Craigie Hall, Historic 
Scotland concluded that:

‘Although the organ is a very important 
fixture designed for the room in which 
it stands, it is not an integral part of the 
building’s fabric in the same way as the 
doors, windows or fireplaces in the room.’ 

It may well have been the case that 
Historic Scotland was anxious about the 
situation; however, it is not clear if legal tests 
were carried out to establish if the organ 
was integral to the building or not.

In considering 178 Nithsdale Road the 
Reporter examined precedent Listed 
Building cases in which the law of fixtures 
had been applied. The most pertinent case 
was R.-v- Secretary of State for Wales and 
another, ex parte Kennedy (1996) where 
the Inspector set out a dual test to establish 
whether or not an object was a fixture and 
fitting of a building. 

The first part of the test is the degree 
to which the object could be said to be 
fixed to the building, including the ease 
with which it could be removed and any 
damage caused to the structure or object 
by its removal; the second part being the 
objective or purpose of the annexation, 
whether for improvement of the property 
or for ornamentation and enjoyment of the 
object itself?

At 178 Nithsdale Road the reporter 
applied the dual test and concluded that 
the stained glass panels, despite only being 
held in place by a bead so they could be 
readily removed for cleaning, were a fixture 
and fitting of the house as they had been 
specifically commissioned for the billiard 
room and had been retained by successive 
owners as they improved and added value 
to the property. 

If the first part of the dual test is applied 
at Craigie Hall it is evident that the organ 
relies on the fabric of the building for 
support and was powered by mains water 
pressure, the machinery for this located in 
an integral chamber below the floor. The 
organ’s complexity is such it would take 
time to dismantle and remove. Therefore, 
the answer to the first test is that the organ 
demonstrates a high degree of fixture to 
the building.

If the second part of the dual test is 
applied, it is well documented that Mason 
specifically commissioned the organ for the 
music room and it was part of a programme 
of improvements. Thereafter successive 
owners retained the organ recognising 
that it improved and added value to the 

property. Therefore, the answer to the 
second test is that the organ improved the 
property. 

As the organ clearly satisfies the dual test 
it is hard not to conclude that a stronger 
case can be made at Craigie Hall for it being 
a fixture and fitting. 

Sadly, unbeknownst to us for it was not 
made public until later, all this became 
moot in July 2014. Despite the Council 
and Historic Scotland having agreed the 
necessity for emergency dry rot repairs 
and installation of a new central heating 
system, to everyone’s surprise the dry rot 
started spreading again. To safeguard the 
organ Historic Scotland agreed to it being 
dismantled and stored offsite by a specialist 
conservator - the removal taking an 
estimated two weeks. 

Though Historic Scotland did not object 
to the removal of the organ, they made 
clear it was only because of a unique set 
of circumstances and on condition that it 
was accompanied by proposals to transfer 
it to public ownership for display in a local 
museum with conservation facilities; a 

separate legal agreement between owner 
and Glasgow Life has to be signed prior to 
release of any decision by Historic Scotland.

Historic Scotland also repeatedly 
requested further detail from the owner 
about how the proposed kitchen in the 
music room was to be ventilated (the only 
window being Mackintosh’s stained glass 
one and taking ducts through the ceiling 
risks damaging ornate plasterwork). If this 
can’t be resolved to Historic Scotland’s 
satisfaction an alternate location has to be 
found.

By autumn 2014, officers were under 
pressure to conclude matters, and, at short 
notice, took both applications before the 
Planning Applications Committee on 18 
November 2014.

The report to committee indicates the 
final destination for the organ being the 
refurbished Kelvinhall when it opens in 
2016. It also confirms that for the public 
to appreciate the organ in its intended 
Mackintosh setting the music room will have 
to be reproduced in full. So as well as the 
public purse paying for the full conservation 

Door cases. © Graham Roxburgh
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repair of the organ, it will also have to 
provide for a duplicate of a room that 
already exists in Glasgow – this at a time of 
austerity.

In Glasgow, if you make a representation 
you are allowed to attend the Planning 
Applications Committee meeting but 
you can only address the committee if 
a councillor requests a hearing into an 
application - which did not happen here. 
It was therefore not possible to clarify 
that objections were to the disassembly 
of Mackintosh’s music room as distinct 
from destruction and loss of heritage - as 
indicated in the report.

To their credit two councillors on the 
committee did appreciate the issue at stake. 
One, an SNP councillor, had experience 
of organs and knew the music room so 
felt Mackintosh’s organ was integral to 
it. She thought the proposal to turn this 
“wonderful” room into a kitchen was 
“sacrilege”.  

The second, a Green councillor, 
appreciated the need to safeguard the 
future of the organ but was concerned 

about the loss of integrity to a room clearly 
designed as an artistic whole. He suggested 
an alternate motion whereby the owner 
was required to respect the spatial massing 
of the organ in the design of the new 
kitchen.

The planning officer, however, expressed 
concern that this sounded like pastiche 
while several Labour councillors complained 
that they did not understand what the 
councillor meant. The ensuing motion to 
approve was carried seven votes to six; the 
applications being granted with onerous 
conditions.

Though the disassembly of an original 
Mackintosh interior is a disappointing 
outcome at least the organ is safe. 
However, if this, the fire at the Glasgow 
School of Art and the Mackintosh 
Architecture Survey demonstrate anything, 
it is that Mackintosh interiors are a rare and 
precious resource so should be treated 
with utmost sensitivity if they are to be 
appreciated as he intended.

It has therefore surprised many, given 
the cultural significance, that there is no 

requirement to involve conservation 
accredited professionals in proposals 
that risk diminishing the special interest 
of an A listed building. Perhaps, if there 
were, we would not be in this situation. 
The delay in validation of the applications 
suggests officers found the paucity of detail 
problematic and that the applicant could 
have benefited from greater guidance. Is this 
something for legislators to review?

As this set of circumstances was unique, 
arguably it will not form a precedent; 
however, the worry is owners of listed 
properties in straitened circumstances 
seeing this as a route to divest themselves 
of inconvenient features leaving property 
and conservation area diminished – let us 
hope otherwise.

Niall Murphy

The author is grateful to Graham Roxburgh for 
permission to reproduce images taken from his 
book, ‘Building the Dream: The Realisation of 
Charles Rennie Mackintosh’s House for an Art 
Lover’ (2006).

Billiard Room. © Graham Roxburgh
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Why at the tender age of 50 
did I decide to return to 
university and study for 
an MBA? Not a mid-life 

crisis! Rather it was a conscious decision 
made after 15 years working for a building 
preservation trust (BPT), where I had 
experienced the increasing difficulties faced 
by BPTs working to adapt, repair and re-use 
redundant historic buildings, and possibly 
the permanent demise of revolving fund 
projects where the proposed end use is 
residential. 

The early BPT projects were undertaken 
with loan finance only, and relied on the 
uplift in value to cover the costs of the 
restoration work. More often than not, the 
sales receipt for the restored property was 
higher than the costs of the repair work, 
which enabled the BPT to retain the surplus 
and roll it into the next project. Thus was 
the revolving fund BPT born.

BPTs now operate as developers of last 
resort, the main difference being that they 
tackle projects that are not viable for the 
private developer because the costs of the 
repair and conversion works exceed the 
end value of the property. Consequently 
BPT projects are dependent on public 
funding, often requiring complex funding 
packages to make them work.

Over the last decade the funding climate 
has become much more competitive and 
BPT projects are increasingly circumscribed 
by funders’ priorities. BPTs are expected to 
deliver a much wider range of outcomes, 
including community engagement and social 
and economic regeneration, which tend to 
favour metropolitan projects over those in 
remote rural areas. 

For my final year project I chose to examine 
how the revolving fund BPTs in Scotland 
have adapted to the challenges of the funding 
climate, what, if any, are the drivers of viability, 
and how management theory can be used to 
explain the changes in the sector.

The primary qualitative data was collected 
via semi-structured interviews with the 

twelve revolving fund BPTs in Scotland and 
six stakeholders, including the Association 
of Preservation Trusts, the Architectural 
Heritage Fund, the Heritage Lottery Fund 
and Historic Scotland. The transcripts of the 
interviews proved to be an extraordinarily 
rich data set, which told the story of BPTs, 

often from a highly personal perspective, 
invariably laced with humour but also laden 
with some anguish. A telling comment from 
one of the participants was, “MBA project 
for you, therapy for me”!

The in vivo data was then transcribed 
onto post-it notes, colour coded for each 
participant, with sub-headings to indicate 
emergent themes. The post-its were 
clustered by theme and metaphor, and 
transferred onto separate flip chart sheets 
on the wall. The use of in vivo data is a 
particularly helpful technique to maintain 
academic rigour and to ensure that the 
focus of analysis remains on the participants 
rather than imposing the researcher’s own 
views on the data set. 

The dominant emergent theme for both 
BPTs and stakeholders was power. Perhaps 
this was to be expected because much of 
management theory is pre-occupied with 
power, the relationships of power and 
the personal characteristics of those who 
wield power. My research however reveals 

Entitlement or Enterprise? 
How has the revolving fund Building Preservation Trust in 
Scotland adapted to the current funding climate?

Mia Scott is an independent heritage consultant based in Inverness. She works with a range of clients and helps them to manage and 
deliver projects involving the creative adaptation of redundant historic buildings across the Highlands and Islands.

Mia and a friend on graduation day, 14 November 2014.

During the data analysis my office was completely swamped by over 600 post-it notes, colour coded by organisation and 
clustered by emergent themes!
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another side of power, the impact of power 
and the perspective of the powerless. 
There was a sense of resignation that BPTs 
must continue to meet the demands of the 
funders as they were powerless to change 
anything. This sense of powerlessness is 
expressed acutely below:

“You know we’ve been punched in every 
direction and pulled in every direction with very 
little consistency from the funders themselves 
who decide to change those criteria over time, 
and you can’t sustain that, you can’t.”

There was a strong sense amongst BPTs 
that the funders were making unreasonable 
demands on them, there were high levels 
of frustration with the repetitive nature of 
the application process, particularly where 
multiple funders were involved, and the 
implications that this had on the workload 
of already over-stretched BPT staff. Many 
BPTs felt penalised by the funders, as 

The Sail Loft in Stornoway was the last revolving 
fund project to be completed by Highland Buildings 
Preservation Trust. © Ian Stephen

The finials to the railings were modelled on the needles 
used by the net mending girls who worked in the Sail 
Loft.
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The category A listed Townlands Barn was described by Andrew Wright “as a rare and important survival of a Highland laird’s house of the seventeenth century”.

Townlands Barn as photographed by Ian Lindsay in 1937. RC 744 Image courtesy RCAHMS.
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described rather colourfully below:
“What you have is a dictatorial Scottish 

Government that says if we give you the 
money you will do what we ask, we might as 
well be in bloody North Korea!”

By comparison, the stakeholder 
transcripts reveal how the absolute power 
of the funders manifests itself:

“We’re part of the Scottish Government 
and the Scottish Government will only give 
money in furtherance of its aims. There are 
those who think… (we) should be catching the 
A listed buildings, because they are the most 
significant, but the Government says no.”

Not surprisingly, the BPT transcripts are 
revelatory in terms of the acute levels of 
stress in the sector:

“It’s just constant fund raising, where’s the next 
money coming from? Who’s the next funder that 
I can apply to? Have I gone to them too many 
times already? Oh God it’s so difficult.”

And rich in the metaphors of sickness, 
warfare and death:

“The patient’s on the operating table and 

it’s bleeding to death, whilst the medical staff 
are standing there with their hands behind 
their backs.”

You could be forgiven for thinking that this 
is the end of the road, that there is no future 
for BPTs. There is however another story to 
tell from this research, one of BPT tenacity 
and resilience, an ability to evolve in response 
to the challenging environment in which 
they operate, and the emergence of a more 
opportunistic entrepreneurial approach.

Entrepreneurialism amongst BPTs was a 
significant emergent theme and reveals how 
BPTs are diversifying their activities from 
the traditional revolving fund model. The 
activities of the 21st century BPT would be 
almost unrecognisable to the pioneering 
BPTs of the 1930s, and include consultancy 
work, property portfolio management and 
running a materials salvage store.

The comment below articulates the 
commercial imperative that is now driving 
many of the revolving fund BPTs in Scotland, 
but also that they are perhaps becoming 

more risk averse and more selective in the 
projects that they take on:

“You’ve got to act like a business, you’ve got 
to make £70-80k a year to keep going so it’s 
pointless if you take on this big project that 
risks the whole viability of the trust.”

Several BPTs are now working in close 
collaboration with their local authority, 
delivering projects, managing area 
regeneration schemes, or operating under 
service level agreements, which are of mutual 
benefit to both partners: the BPT is able 
to charge for its services and gain some 
financial security, and the local authority 
benefits from the BPT’s unique skillset and 
experience. Several local authorities have lost 
conservation staff as part of ongoing public 
expenditure cuts, which presents BPTs with 
the opportunity to offer solutions to local 
authorities for seemingly intractable historic 
building cases. 

Partnership working is not without 
its pitfalls, however and four key criteria 
emerged from this research:

The Highland Buildings Preservation Trust’s proposed revolving fund project to restore Townlands Barn to residential use was refused funding by both Historic Scotland and the 
Heritage Lottery Fund in 2008. © LDN Architects
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Critical to the success of partnership 
working is a shared vision. Nowhere is this 
more apparent than with Glasgow Building 
Preservation Trust (GBPT).

“Springburn Burgh Halls had to be 
demolished at Christmas and all hell broke 
loose, there’s a strong lobby group in the city 
that is really worried about the loss of buildings 
and there are a lot of things in the papers…
there’s nothing like a demolition to get 
everyone hopping mad!”

There is an established understanding 
in Glasgow City Council of the value of 
historic buildings and the need to save the 
unique heritage of the city. The partnership 
works because GBPT is able to offer 
solutions for priority projects.

GBPT’s partnership also works because it 
shares a geographic boundary with the City 
Council and is able to showcase its projects 
on Doors Open Days, giving the BPT a 
strong local identity. By contrast, those BPTs 
that have a regional or national remit, tend to 
suffer from a lack of profile as their successes 
are diluted over a much wider area and they 
struggle to build lasting relationships with any 
of the local authorities within it. 

Political support from Councillors 
and senior officers is critical in terms of 
building relationships with local authorities. 
The personal involvement of the Chief 
Executive of Aberdeenshire Council has 
been fundamental to the renaissance of the 
North East Scotland Preservation Trust

Partnership is more likely to work where the 
BPT is embedded in the local authority. When 

a BPT is based in a local authority office it builds 
respect and trust with staff, and facilitates the 
development of long-term partnerships.

This research concludes that there is 
therefore a future for BPTs, and there 
may be scope for others to learn from this 
research and the innovative responses to 
the current funding climate that have been 
adopted by some BPTs. The key drivers of 
viability are summarised below:

1 Critical to success of the 21st century 
BPT are multiple income streams.

2 Fee paying consultancy work is a natural 
development for BPTs in terms of 
leveraging their skillset and expertise.

3 Development of a portfolio of property 
can provide regular letting income to 
help offset BPT overheads.

4 Partnership with local authorities offers 
project management opportunities 
and can complement the current 
conservation skills gap in local authorities, 
of mutual benefit to both partners.

5 ‘Unlocking the potential’ of a project can 
be a more cost efficient way of saving 
historic buildings, by developing them 
to a stage where they have planning 
permission and selling them on the open 
market as a development opportunity, 
rather than taking them through to 
completion.

6 Focussing on a discrete geographic area 
is important to create a visible track 
record of projects and build brand 
awareness.

7 Re-branding may be desirable as the 
name ‘building preservation trust’ no 
longer adequately reflects the activities 
of the 21st century BPT.

8 BPTs should seek to build influence by 
increasing BPT representation on the 
boards of key stakeholder organisations, 
and by collaborating with other 
organisations in the built environment 
sector.

9 Finally, BPTs and their stakeholders 
should reflect on their interdependence, 
and change the tendency for a ‘them and 
us’ culture to build relationships to their 
mutual advantage.

This research has explored some of the 
difficult power dynamics in the relationships 
between BPTs and their funders. It has also 
revealed the resilience and tenacity of BPTs 
and their ability to diversify their activities 
and adopt a more entrepreneurial approach. 
Yes, the funding climate has been difficult, 
and yes, it may be some time before BPTs 
return to residential revolving fund projects. 
However, funding from the Heritage 
Lottery Fund and Historic Scotland has 
also unlocked many otherwise intractable 
historic building projects and enabled a 
lasting legacy of exemplary BPT projects in 
Scotland, without which we would all have 
been the poorer.

Mia Scott
www.miascottassociates.co.uk

A full copy of this research is available at  
www.ukapt.org.uk/research

Images © Mia Scott unless stated otherwise.

Glasgow Building Preservation Trust’s award winning project for Kelvingrove Bandstand is an example of successful partnership in action. © www.andrewleephotographer.com

RESEARCH

FEATURES

40  I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I  SPRING 2015

AHSSS Spr15.indd   40 04/03/2015   16:57



Keeping your world safe and secure
Our qualified surveyors and engineers design bespoke systems,
specialising in wire free systems to meet your individual needs. 

All in accordance with industry legislation and always with
accredited suppliers, ensuring your peace of mind.

Sorby House
Bradmarsh Business Park
Rotherham
S60 1BP

PHONE: 0845 402 3046
EMAIL: info@sssystems.co.uk

We work nationwide 

and our customers 

and projects include 

County Councils, Churches, Cathedrals, Listed Buildings,

Stately Homes, Schools, Universities, Hotels and Hospitals.

We are heavily involved with the English Heritage, National Trust and
National Churches Trust. Working in close partnership with all our
customers and we truly believe in relationship development.
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Riddle’s Court is a category A 
listed 16th century merchant’s 
house in the heart of Edinburgh, 
whose interiors feature the 

finest decoration and craftsmanship from 
throughout its long life. Many of you will 
know it as the former home of the AHSS’s 
national office. There is an extraordinarily 
long tradition of education, particularly self-
education, uses of the building, starting with 
the Mechanics Subscription Library in the 
1850s.

The building is on the Buildings at Risk 
Register for Scotland, in need of major 
repairs, partially unused, and its historic 
turnpike stairs and complex layout make 
access difficult. The Scottish Historic 
Buildings Trust have stepped in to save the 
building, and over the last six years have 
worked to develop a project to repair 
and adapt Riddle’s Court as a centre for 
learning, inspired by the educational and 
environmental ethos of Patrick Geddes.

Below are some highlights from the last 
few months. So you can follow the project’s 
progress, we shall be providing regular 
updates through the AHSS. 

Paint analysis – further results
Further detailed paint analysis work 
has been completed by Helen Hughes 
of Historic Interiors Research and 
Conservation, revealing some fascinating 
information about early interior decorative 
schemes in some of the principal rooms. 
Early grained schemes have been found in 
all the principal panelled first floor rooms. 
A particularly intriguing finding is the use of 
early blue decorative schemes – indicating 
spaces of very high significance for such a 
valuable and rare pigment to be used. In 
the courtyard level principal room, ‘smalt’ 
is the blue pigment, which was used in the 
late 16th and early 17th century, becoming 
obsolete when Prussian blue pigment was 
introduced.

Helen returned in February to investigate 
the North block interiors, including the 
room with the painted ceiling of the 1590s 
and we look forwards to hearing more 
about her discoveries.

Theatre history
A volunteer has been researching the use 
of Riddle’s Court as a Festival Fringe venue. 
Information has been compiled from the 

Festival Fringe Society’s collection of old 
Fringe programmes and we are now seeking 
Fringe ephemera – programmes, posters, 
tickets, publicity photographs, and reviews 
for Riddle’s Court shows. If you have any 
of this material, we would love to hear 
from you. Please get in touch with us at the 
address below.

Police Court
Another piece of the complex jigsaw that 
is Riddle’s Court’s history fell into place 
when one of the architectural history 
undergraduates currently on placement with 
us discovered late last year that Riddle’s 
Court was used as Edinburgh’s first Police 
Court from 1805–13. 

John Tait (1748–1817) was appointed the 
first Superintendent of Police and presided 
over more than 12,000 cases at Riddle’s 
Court at an average of more than 1,700 per 
year. One of the most high-profile cases 
related to the riot at the Tron, Edinburgh 
on Hogmanay in 1811. A group of young 
men attacked and robbed wealthier 
passers-by. One police officer was killed in 
the riot, over 60 youths were arrested, and 
five were sentenced to death.

Project update
On a less grisly note, we have continued 
to progress project development and the 
design team led by LDN Architects has 
prepared the detailed drawings, specification 
and bill of quantities for prospective 
main contractors to price the works. We 
anticipate the return of the priced tenders 
in March and hope to appoint the main 
contractor to start on site in April.

Audrey Dakin, Project Officer
Scottish Historic Buildings Trust

Project Diary: The Patrick Geddes Centre 
at Riddle’s Court Scottish Historic Buildings Trust

Magnified cross-sections showing the paint build up 
in the ground floor principal room. © Helen Hughes, 
Historic Interiors Research and Conservation

Poster for the 1980 Fringe First-winning show, ‘Latin! or 
Tobacco and Boys’, written by and starring Stephen Fry. 
© Stephen Fry

Want to help?
We continue to apply to Trusts and 
Foundations for the remainder of the 
funding needed to allow the project 
to go ahead. We must secure almost 
£600,000 more and time is running 
short. Our public appeal remains 
open and if you are able to contribute 
a donation, however small, please 
contact us.

Scottish Historic Buildings Trust
Riddle’s Court, 322 Lawnmarket
Edinburgh EH1 2PG
Tel: 0131 220 1232
Email: info@shbt.org.uk
For more information about the 
project visit www.shbt.org.uk
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Proposed sectional perspective of the Patrick Geddes Centre at Riddle’s Court. © LDN Architects
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Iran’s built heritage plays an important 
role in the country’s sense of national 
identity. But there is a common belief 
that architectural conservation is 

lacking in modern Iran. Certainly there are 
many challenges faced by the conservation 
sector, but we should not equate these 
problems with a lack of interest and the 
reality is that most countries experience 
similar issues. Access to funding, commercial 
pressures, absentee owners, multiple 
owners or owners with poor awareness 
of conservation often lead to sites being 
neglected. 

Iranians of all ages are very proud of their 
heritage and many ancient buildings provide 
a tangible link with the past. One example 
are the architectural remains of the Persian 
Elamites, such as Ziggurats and the ancient 
cities that were built around it. Although 
there may not be any more individuals 
who pray in these temples, there are many 
customs that are still part of Iranians’ lives. 
A notable custom is the Persian New 
Year, called ‘Noruz’, which is a national 
celebration that can be traced back to the 
Achaemenian Dynasty founded in the 6th 
century BCE. Noruz means ‘a new day’, 
and it is celebrated at the precise arrival 
of spring in March. Persians, being one of 
the pioneers in astronomy, mastered and 
calculated the solar calendar that we use 
today. The importance of such customs are 
reflected in the architecture of Iran, in this 
case most clearly visible in Persepolis. 

Around 518 BCE Darius the Great 
chose the “Royal Hill” for a new palace 
complex on a site from lands conquered 
by Cyrus the Great. These pre-planned 
structures were built for hosting royal 
formal celebrations and research suggests 
that Persepolis was used by Achaemenian 
kings only during special occasions and 
celebrations and not lived in throughout 
the year. Evidence for this comes from the 
stone carvings within the palace grounds 
that show representatives of the 28 states 
within the kingdom. The masterful stone 
masons have carved the walls and path up 
the grand staircases with great craftsmanship 
and delicacy. It makes it possible to see how 
the figures are dressed, the way they wore 
their hair and its texture as well as the gifts 
they were carrying, from exotic animals 
to food spices and fabrics and so on. The 
palaces would be occupied during the end 
of winter until the arrival of spring when the 
gardens would have flourished with many 
flowers, such as roses, and tree blossom. 
Today, the spring ‘Rose Water Harvest 
Festival’ continues this ancient tradition, and 
Shiraz, located close to Persepolis, is famous 
for producing the highest quality rose water. 

The first time the Iranian government 
took on the duty of architectural and 
heritage conservation and protection was 
when the responsibility was given to the 
Ministry of Culture and Education, Religious 
and Cultural Industry in 1907. This resulted 
in the formation of the National Museum 

of Iran and the formation of Government 
Administration of the Built Heritage which 
helped to further establish the sector. In 
1964 all issues in relation to built heritage 
and architectural conservation started to be 
taken over by a new branch of government 
under the leadership of the Ministry of 
Culture and the Arts. Under them heritage 
issues where analysed and treated at in 
a much more coherent and professional 
manner. 

In 1974 the Ministry of Culture and Higher 
Education took on responsibility for heritage 
from the Ministry of Culture and the Arts. 
Heritage and conservation were not only 
integrated into the work of government but 
they were also merged with the legal system 
to create one legally constituted authority 
with its own set of regulatory measures. As 
in 1988 this department had great power 
through the legal system to take action 
when it was needed. By 2003 heritage and 
conservation was combined with Tourism 
and Cultural Heritage to work under 
Department of Culture. 

Each city has an official office that 
oversees the developments within the 
city and the adjoining sites. All the city 
offices are connected to the state office 
and all the state offices are linked to Iran’s 
Department of Culture (DOC). Similar to 
the Department of Culture, Media & Sport 
in Britain, the DOC has responsibility for 
promoting the country’s art and history, as 
well as tourism. As part of this there are 

Conservation in Iran

Elamite ziggurat Tchogha Zanbil in the province of Khuzestan, Iran dating from c. 1250 BCE. © dynamosquito via flic.kr/p/5xQJPR

Shabnam Komai-koma’s involvement with the AHSS began in 2009, when she joined the Strathclyde Group’s cases panel. Recently 
she organised and produced a flyer for the panel’s Persian Feast event which concluded a series of talks on conservation practices from 
around the world.
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A replica of the Pazyryk carpet.  
© ninara via flic.kr/p/eTA5oi

A stone relief at Persepolis depicting a royal figure. © Stefan Krasowski via flic.kr/p/dWZMJL.

A horse and rider on the Pazyryk carpet.  
Image © ninara via flic.kr/p/guAU7c.

branches devoted to promoting, educating 
and strengthening the development of 
Iranian crafts within the country. 

Art and heritage are closely related, 
especially in such a long established 
civilisation such as Iran’s. Crafts such as 
the ancient art of rug making, for example, 
which began in Iran more than three 
millennia ago. Weaving patterns include 
Persian patterns such as Boteh jaghe, Gul, 
Herati, Mina-Khani, Rosette and many 
more. At first weaving may not appear 
to be linked with architectural heritage, 
but if you look closely you will recognise 
these motifs as they are also present on 
Iranian buildings, within carved patterns 
and mosaic art. There are also numerous 
antique carpets which illustrate the designs 
of ancient Persian gardens and mirror 
architectural features. One example is 
the ‘Pazyryk carpet’ which dates back to 
the Achaemenid era. It was found frozen 
and preserved under ice in what is now 
Siberia and is exhibited at St Petersburg’s 
Hermitage Museum. The rug is decorated 
with Achaemenid horse riders similar to the 
carved stones of the frieze at Persepolis. 

When it comes to conservation, 
monuments are divided into three grades 
which determines the level and type of 
developments can or cannot take place. 

However when it comes to their repair and 
protection they are all considered to have 
the same level of importance. In planning 
and heritage management in Iran there are 
measures implemented to insure supervision 
over issues concerned with conservation 
and listed buildings. For example there are 
allocated conservation areas within cities 
as well as protection of hills and areas of 
historic importance. 

Since the DOC in Iran is a legally 
bounded body with a clear set of 
regulations and laws the sector can wield 
great influence. This body is also linked 
to the criminal court which enables them 
to take direct legal action, pass through 
additional methods of operation, add listed 
buildings, monuments, and conservation 
areas. 

There are many non-governmental 
organisations (NGO) in Iran whose work 
relates to built heritage. As well as Iranian 
NGOs, there are also international groups 
such as ICOMOS who are active in the 
country. There are over 100 associations or 
groups working in the sector and each city 
or small town with historic significance has 
at least one operating in the area. 

There are very strict and clear regulations 
relating to developments that might affect 
listed monuments. The DOC has achieved a 

series of well-established grounds for setting 
and implementing regulations in regards to 
developments in conservation, monumental 
grounds and listed structures. For example, 
Article III of the Constitution of the 
country’s cultural heritage organisations 
indicates one of their responsibilities is to 
establish title of listed on the designated 
building, collections, specific areas of 
historic importance and provide the special 
character that new architectural designs 
should comply with. 

The National Conservation Regulations 
of the Country’s Security Council clearly 
state the importance of protecting historic 
monuments and the need to grant 
permission from the DOC. The Islamic 
Penal Code (IPC) has set dissuasive 
sanctions and penalties to discourage 
developments that would be contrary 
to the regulations set by the DOC.  As 
a result, any developments or changes 
that are against the regulations will be 
counted as a criminal act and offenders are 
prosecuted. The IPC notes that anyone 
acting without the permission of the 
authorities, or acting against the regulations 
who proceed with developments that cause 
damage to a conservation area or building, 
face a huge fine and a prison sentence of 
one to three years. 
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These measures will protect the recent 
additions to the boundaries set for Ghale 
Roodkhaan Castle situated 25 km from the 
city of Fuman, in northern Iran. This decision 
was made by the authorities in order to 
safeguard the integrity of the landscape 
setting for the castle. This castle dates 
back to the Sassanid period (224-651 CE) 
and is found in the heart of a forest in the 
province of Gilan. Dr. Manuchehr Sotudeh, 
a well established Iranologist, named it 
one of the seven architectural wonders 
of the area after visiting. He describes the 
castle being vast enough to accommodate 
a flourishing city and notes that this castle 
is built much bigger and more complex in 
comparison to others in Iran. 

In order to protect the grounds, and 
the areas around this complex monument, 
the DOC have made use of the regulatory 
framework to ensure no developments 
are built near the boundary they have 
established for this site. They have gone 
even further by regulating the massing and 
height of structures that can be built outside 
the set boundary. 

At first glance the penalty laws might 
appear harsh, but the fragility and 
vulnerability of these monuments is great 
and their value is truly international. The 

sites that remain now have survived 
earthquakes, severe weather and erosion, 
and destructive conflicts across many 
centuries. These challenges still bare 
true today, with Iran being among the 
earthquake prone countries in the world. 
You may recall the 2003 earthquake in Bam 
which had affected one of the largest and 
oldest adobe buildings in the world: the 
2000 year old remains were dramatically 
damaged and conservation work to rebuild 
what was lost will take many decades.

Tourism as we would currently 
understand it has been present in Iran 
for at least a hundred years. But in fact, 
travellers have been coming to the country 
for far longer, attracted by its landscape, 
culture and heritage. Apart from the written 
and artistic work produced by Iranian 
travellers, there are also records kept by 
foreign travellers who wrote reports of 
their journeys. To name just a few they 
include Pietro Della Valle from Italy (1586-
1652 CE), Ibn Ḥawqal, a 10th century CE 
Muslim Arab writer born in Nisibis, Upper 
Mesopotamia, and Madam Jane Dieulafoy 
(1851-1916 CE) a French archaeologist, 
explorer, novelist and journalist. As well as 
the country’s natural beauty what interested 
these visitors and many others since was the 

surviving monuments from different periods 
of human settlement.

Consequently, it is important that the 
cultural heritage statutes include making the 
study and research of surviving monuments 
available publically and with the purpose 
of educating and informing the wider 
world. These statutes also include the 
development of research opportunities, and 
supporting scientific investigation through 
access to labs, data collection, and other 
research methods. 

 A country with such rich architectural 
and cultural assets needs to implement 
measures that protect and restore its 
heritage. In order to support future 
investment in such sites, we need to 
promote the existence of such wonders 
around the world. Through tourism heritage 
sites can continue to fund their work to 
look after and repair these architectural 
gems. Through my visits to various sites 
over the years I have been pleased to see 
the interest not only of Iranians but also 
foreign visitors. I hope, having read this 
article, you are inspired too.

Shabnam Komai-koma RTPI RIBA
Strathclyde cases panel and committee member

INTERNATIONAL PERSPECTIVES

FEATURES

Ghale Roodkhaan Castle. © Mehrab Pourfaraj via flic.kr/p/97r22G 

Bam in May (main image) and in December (inset) showing the earthquake damage. 
© Sasan Farsani via flic.kr/p/GoKRv

Bam Citadel, a street undergoing reconstruction following the 2003 earthquake.  
© ninara via flic.kr/p/7CqSRt
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Starting in Ancient Egypt, c. 3200 BC, this collaboration 
between 13 architectural historians, succinctly guides the 
reader through an essential grounding in architectural 
design features and details, from the ancient to the 
modern world.

The editor, Emily Cole, pitches this publication somewhere 
between an extended glossary and a complete 
architectural guide. Broken down into three sections 
(comprising architectural styles, ten key building features 
and a glossary of terms) this reference book is not only 
informative, but also highly useful. It’s the sort of book that 
you will sporadically pluck from your bookshelf in order 
to clarify the key features of Romanesque architecture, for 
example, before embarking on the next AHSS outing.

The chronological layout of the guide is helpful 
in maintaining clarity, particularly as the architectural 
‘story’ moves across the globe so frequently. Certainly 
the chapter introductions provide a great deal of context, enabling the 
reader to understand the relevant religious, political and social background 
informing each style. I was pleased to see a consistent focus on materials 
and construction processes, demonstrating the great variety of structures 
that have been created across the globe during the same period. As a 

consequence, the book offers a delightfully vivid picture of 
ancient cultures.

The second section is particularly welcome, breaking down 
the historic development of Domes, Columns, Towers, Arches 
and Arcades, Doorways, Windows, Pediments and Gables, 
Roofs, Vaulting, and Stairways. Adding further transparency to 
the extensive terminology used in architectural history, ensuring 
that the mind does not become boggled. This is complimented 
by the extensive Glossary which completes the publication. 

Most of the illustrations are copper- or steel-plate engravings 
and are both beautiful and numerous. With so many structures 
being discussed, they keep the mind clear on the development 
of styles. Indeed, it is more a case of annotated images than an 
illustrated text. The only drawback being that the quantity of 
images restricts their size, limiting our ability to see all the details 
- but this is no surprise considering the terrain being covered.

Though the brevity of the text can at times require a second 
reading, this book is certainly pitched at an accessible level 

and highly affordable for a comprehensive reference guide. I can thoroughly 
recommend it therefore but would issue a warning - it will spark a desire to 
travel the world, purely to gaze at beautiful buildings.

Reviewed by: Sarah Pearce

Architectural Details: A Visual Guide to 5000 Years of Building Styles

Edited by: Emily Cole 
Published by: Ivy Press 

(2014)
ISBN: 978-1-78240-169-8

Price: £14.99

As an extreme sport or threat to financial liquidity, 
restoring even a relatively small Scottish castle 
must be pretty high on the danger list. Whether the 
restorer is active either wielding a trowel or else 
scattering cheques like confetti, it is certainly not 
short of excitement or stress. Yet, there have been 
only a handful of books written about the restoration 
of tens of Scottish castles since the 1950s. While 
these tend to be by participants, describing their 
achievements and difficulties, there has also been 
evidence of a less accessible level of opposition to 
the restoration of ruins (though this last is less easy 
for the general reader or researcher to find in print). 
This latest contribution to the subject provides a 
fascinating insight into the whole phenomenon.

As an academic, a psychologist and as a castle restorer 
herself, Janet Brennan-Inglis has much to bring to the 
subject. For a start, she seems to treat the whole thing 
as a social phenomenon as well as an architectural or 
heritage one, and this leads her to explore a number of very interesting 
issues, not least about restorers, their motivations, and where they come 
from. This perspective gives a lot of real meaning and relevance to what 
she writes, and is refreshing and interesting. Taking the various issues by 
the horns, Brennan-Inglis tackles castle restoration in Scotland in a way 
not done before. She blends her own enthusiasm and interest with an 
academic’s grasp of research and an eye which sees a wider perspective. As 
a restorer, she is presumably not against castle restoration on principle, but 
this does not prevent her dealing with difficult questions such as computing 
the number of restorers who go on to later sell-up (50%) or whether 
restoring can be a profitable form of property development (mostly not).

Perceptive insight and sheer readability make for a winning combination. 
Consequently the book, though certainly a “must” for restoration and castle 

aficionados, it is bound to have a much wider readership 
thanks to the sheer interest of the writing and the thoughtful 
treatment of the subject - castles, restorers and all.

The depth of research is impressive. Narratives and 
confessions from diverse and often obscure sources are 
identified and crafted into the book, illuminating the practical 
challenges, financial difficulties and bureaucratic problems 
faced by private restorers (who were often of more limited 
means than their enthusiasm might have required). These 
are often spellbinding, such as the comments from the young 
couple who took-on a derelict Victorian castle in Ayrshire in 
the 1990s, moving in before they bought it in order to keep 
out the ever-increasing visits by salvage-thieves and vandals. 
They were only just in time, arriving in the wake of a large 
unauthorised “party” held in the grounds, the “guests” to 
which smashed the sun-dial in the terraced garden to bits and 
broke into the castle. More poignant still is the tale of a 1970s 
restorer – a single woman – who faced mounting financial 
difficulties and unexpected hostility from neighbours who cut 
off her shared water supply. However, this book has more 

to offer than a run through hair-raising situations and unexpected difficulties. 
Without sacrificing interest and excitement, the author looks at restorations 
since 1945, dividing the treatment into different time-periods. There is also 
comparison with restoration abroad and in Ireland.

The best piece of advice offered by the book to potential restorers 
may well be the biblical quotation - “Suppose one of you wants to build a 
tower. Will he not first sit down and estimate the cost to see that he has 
enough money to complete it?” Yet despite the warning messages which 
run through the text, this is such a well-written and engrossing book about 
such an interesting subject that there can be little doubt that its effect will 
be to encourage rather than deter. 

Reviewed by: Michael Davis

Scotland’s Castles: Rescued, Rebuilt and Reoccupied

Author: Janet Brennan-Inglis
Published by:  

The History Press (2014)
ISBN: 978-0-7509-5445-7

Price: £14.99
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Mies van der Rohe: the Built Work

Las Vegas in the Rearview Mirror: The City in Theory, Photography and Film

In less enlightened times, Ludwig Mies van der 
Rohe (1886-1969) was often castigated as the 
pantomime villain of modern architecture (cue the 
clipped Teutonic accent, fat cigar and heavy trench 
coat). Indeed, he was regularly portrayed as an 
authoritarian patriarch who eschewed cherished 
notions of the traditional city; a dangerous 
ideologue who could coin pithy aphorisms but 
sought to dehumanise society.

Now Mies is venerated as a ‘Master of Modernism’ 
and recognised as the author of epochal change who 
initiated a paradigm shift, whereby pragmatic form 
could be transmuted into art form, where mere 
existence could be elevated to a place of cerebral 
reflection. This commendable book catalogues his 
complete oeuvre of 80 buildings spanning 60 years. 
Krohn has visited every extant Mies building, redrawn 
every plan (at 1:400 scale) and presents his own 
photographs. Certainly the photographs deserve 
special mention – they exude an eerie atmosphere, devoid of 
people, with many of the interiors stripped of furniture or fittings. 
Mies’ muted abstract forms are often set against a lush autumnal 
background or sit within a carpet of fallen leaves. 

Following a brief introduction, each building is analysed in 
chronological order and together they represent a genealogy of built 
form. The earliest project dates from 1908 and reflects the mores 
of its bourgeois client – the Riehl House (Potsdam) appears to be 

the antithesis of Modernist tenets and comprises 
a pitched roof, eyebrow dormers, slatted window 
shutters and (even) an oculus. Here the influence 
of Hermann Muthesius’ seminal book ‘Das Englische 
Haus’ is palpable. 

Throughout his career Mies struggled to realise 
an architecture appropriate to the challenges 
of its epoch. His architecture was intended to 
nurture the human spirit and engender a more 
holistic experience. He wanted to shape space in 
order to draw out people’s innate sociability and 
argued that his approach was both progressive 
and conservative. He abhorred individualistic 
affectations and promoted architecture’s spiritual 
dimension. Mies developed a passionate interest in 
philosophy but did not study architecture – instead, 
he adopted his father’s advice, “Don’t read these 
dumb books. Work.”

Krohn’s book compliments the recently 
published ‘Mies’ by Detlef Mertins (Phaidon 
Press) which offers an erudite assessment of the 

architect’s legacy. Mies’ built work, especially seminal projects such 
as the Barcelona Pavilion, Tugendhat House, Seagram Building, 
Farnsworth House and Lake Shore Drive apartments, make visible 
the contradictions and complexities of the 20th century. Krohn’s 
rigorous approach and seductively abstract photographs help to 
confirm Mies’ substantial contribution to the architectural canon.

Reviewed by: Mark Cousins

This volume takes a retrospective view of Robert 
Venturi and Denise Scott Brown’s seminal title 
‘Learning from Las Vegas’ (1972) tracing its cultural 
influences and its impact on cultural discourse 
immediately after publication, notably reflecting on 
the book itself as a cultural object within art and 
visual culture of that time.

The book is contextualised through a series of parallel 
chapters, where the surrounding cultural, intellectual 
and physical context is interspersed between chapters 
describing the production of aspects of the original 
volume. These chapters chart the drivers of rapid 
urbanisation for this former frontier town, including 
the high-speed expansion of urban fabric generated 
by automobile driven sprawl. The semi informal urban 
conditions which emerged from a mix of liberalised 
gambling legislation, land values and tax avoidance 
uncovered in Venturi and Scott Brown’s seemingly 
empirical study are compared within the context of 
planned utopian urban models, mega-structures and 
linear cities aligned with the individual freedoms of car 
ownership.

Insightful links are drawn between the transformative phenomena 
of artificial light, spatial experience and orientation through roadside 

symbols alien to the centralised and monumental 
nature of historic European cities, with the 
hedonistic freedom of Archigram’s “instant cities”. 
Reyner Banham argued that for architecture 
students, a visit to Las Vegas “…was as fundamental 
a visit as that of the baths of Caracala”. Citing 
parallels with the work of Andy Warhol, the role of 
‘Learning from Las Vegas’ is situated as one critical 
counterpoint which aided a wider legitimisation of 
Pop Art and ‘low’ architecture within circles of ‘high’ 
culture at the time.

Between these wider cultural contrasts, Venturi 
and Scott Brown wrestled with the problem of 
formulating a radical graphical approach to the 
original book. Their deliberations on the concept 
of ‘reading’ and experiencing the ‘strip’ are candidly 
discussed here, as well as the influence of Scott 
Brown’s own ‘mobilised’ photography techniques. 
The question of authorship is also challenged – the 
result of a recent media debate within architectural 
circles – but particular emphasis is given to Scott 

Brown’s leading role in delivery of the project and the volume.

Reviewed by: Michael Collins

Author: Carsten Krohn
Published by:  

Birkhauser Verlag (2014)
ISBN-10: 3034607407

Price: £57

Author: Martino Stierli
Published by:  

Getty Publications (2013)
ISBN: 978-60606-137-4

Price: £30
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11-12 November 2014 | The Playfair Library, University of Edinburgh

‘A Dreamer of Dreams’ 

Last year marked the 150th anniversary of 
the birth of Sir Robert Stodart Lorimer 
(1864–1929) and this ambitious two-

day symposium set out to address both his 
life and work. The reference to ‘A Dreamer of 
Dreams’ is an extract from Lorimer’s evocative 
quotation extolling imagination as “…that gift 
of the gods at all times dealt out so sparingly 
to each generation.” 

Lorimer served as President of the Royal 
Incorporation of Architects in Scotland 
(RIAS) and is now seen as prescient in his 
ambition to establish a more elastic definition 
of ‘conservation’ within the profession. 
He eschewed the dogmatic approach of 
the emerging Modern Movement and was 
more chameleon-like in adopting a variety 
of historical styles encompassing everything 
from indigenous vernacular, free Renaissance, 
subdued Classicism and national Romanticism. 

The organisers promised a “…fresh look 
at the influence of Lorimer’s work and 
contribution to our architectural heritage” and 
the presentations prompted some interesting 
discussions and should help to establish a 
more holistic appreciation of Lorimer’s eclectic 
legacy. My own interest in Lorimer dates back 
to 1980 and is largely due to the advocacy of 
Peter Savage (my tutor at university), whose 
monograph ‘Lorimer and the Edinburgh 
Craft Designers’ (1980) remains an essential 
reference work.

The speakers were diverse but recognised as 

specialists in their respective fields - each was 
enthusiastic and erudite and included members 
of the family, as well as Duncan Macmillan, 
Diane Watters, Simon Green, Fiona Sinclair, 
Elizabeth Cumming, Louise Boreham and Peter 
Cormack. Ian Gow outlined Savage’s invaluable 
role in assembling a sizable archive. We learnt 
how Savage disparaged Clive Hussey’s Country 
Life opus ‘The Work of Sir Robert Lorimer’ 
(1931) and used his doctoral research as an 
opportunity to secure the architect’s scattered 
letters, drawings and models.

The talks were supplemented by guided 
visits to some of his major nearby buildings 
(including the Thistle Chapel, the Scottish 
National War Memorial and St. Peter’s 
Church) as well as selected archive items 
stored at RCAHMS. The conference’s 
promotional material carried the celebrated 
(posthumous) portrait by John Macdonald 
Aiken (courtesy of RIAS) and garnered 
the support of a number of esteemed 
organisations, as well as the Duke of Rothesay, 
who lauded Lorimer’s inventiveness and his 
“…understanding of vernacular materials and 
detailing [which] brought his work to that 
lyrical state which is a work of art.”

Hopefully, the Lorimer Society will be able 
to use the momentum from this conference 
to engage with a wider audience and help 
promulgate Robert Lorimer’s rightful place in 
the pantheon of Scottish architecture.

Mark Cousins

Perspective sketch of Kellie Castle, Fife, from 
the south-east. This drawing was made by 
Lorimer. It shows a detailed view of the castle 
with its attached office and stables. The castle 
displays a number of Scots Baronial features, 
including crowstepped gables, dormer windows 
and round turrets, called bartizans. Robert 
Lorimer carried out some of his first architectural 
work at Kellie Castle, designing the formal 
garden, the garden house and dovecot. Some 
of the interior work, including some bedroom 
furniture was also designed by Lorimer. 
Kellie Castle, built between the 15th and 17th 
centuries, was uninhabited during most of the 
19th century. In the 1870s, the castle was let to 
Professor James Allan Lorimer (1818-90) on an 
improving lease. The Lorimer family restored the 
castle and laid out fine gardens. The castle was 
sold to The National Trust for Scotland in 1970, 
and is now open to the public. 

© Courtesy of RCAHMS.  
Licensor www.rcahms.gov.uk
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Historic Scotland Listing and 
Designed Landscapes Team Update

The team has been busy as 
usual working on major area 
reviews, thematic reviews and of 
course listing casework, which 

has produced a number of new listings. 
The team has also been busy attending 
to gardens Inventory reviews as well as 
continually enhancing the Dictionary of 
Scottish Architects.

While a number of changes to the listing 
legislation will be introduced later this year 
– including a right of appeal against listing – 
we’ve launched an updated version of our 
free booklet Scotland’s Listed Buildings, the 
essential guide for owners and occupiers. 
The booklet has been redesigned and is 
accessible as an e-booklet on our website. 
Also to be launched soon is the next in 
our series of retail publications, this one 
on Scotland’s Canals which will showcase 
the results of our nationwide study of 
this fascinating part of our historic inland 
waterways. 

Area and thematic reviews
The team, working with our colleagues 
in the Scheduling, Marine and Battlefields 
Team, has recently completed a 
designations review of military buildings 
at Lyness on the island of Hoy in Orkney. 
Lyness is situated in the outstanding setting 
of Scapa Flow, which lies within the shelter 
of the surrounding Orkney Islands, forming 
one of the largest natural harbours in Britain. 

During the First and Second World Wars 
it became a strategic defence harbour for 
the Royal Navy and a major naval base. The 
base at Lyness closed in 1957, and while a 
large proportion of the buildings have since 
been dismantled or demolished, a number 
of significant naval military structures still 
survive from these periods. The remaining 
buildings at Lyness form part of a rare 
surviving and nationally important complex 
of a strategic site associated with the First 
and Second World. 

As part of the project we looked at 

existing listed and unlisted buildings, as well 
as scheduled monuments. One of the most 
poignant sites visited at Lyness was the 
Royal Naval Cemetery, a lasting reminder 
of the tragedy of the loss of life during the 
First and Second World War, with direct 
association to Scapa Flow, where many 
seamen lost their lives locally. The cemetery 
is important to the history of Scotland at 
war, as the site is early in date, representing 
one of the first cemeteries administered 
by the War Graves Commission (now the 
Commonwealth War Graves Commission). 
It has the only Type B Cross of Sacrifice in 
Scotland, designed by Sir Reginald Blomfield, 
an important British architect of the era and 
a significant figure in the development of 
Commonwealth War Graves memorials. 
Following an assessment of the site, we 
proposed that category B was the most 
appropriate designation (rather than its 
previous listing at category C) due to its 
historical association and importance as a 
Commonwealth War Grave. 

One of our current projects is a review 
of courts which we are carrying out in 
partnership with the Scottish Court Service. 
We have visited existing listed court 
buildings in the Scottish Court Service 
estate and have assessed their unlisted 
buildings to see if they may meet the criteria 
for listing. Around 50 buildings have been 
assessed as part of this review, including 
the early 19th century Ayr Sheriff Court, by 

Lyness Naval Cemetery. Exterior Ayr Sheriff Court.

Interior Ayr Sheriff Court.
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Robert Wallace which is listed at category 
A for its exceptional classical detailing to 
the interior and exterior. Updated listed 
building records will be published in late 
spring following consultation.

As part of marking the centenary of the 
First World War (WWI), the listing team 
will begin a thematic review of drill hall 
structures in Scotland. Scotland’s Territorial 
Army had drill halls across Scotland, most 
of which were built circa 1890-1910. 
During the war the drill halls were the link 
between community and the soldiers in the 
locally affiliated units. Using recent research 
commissioned by Historic Scotland and 
RCAHMS around 100 drill halls will be will 
be considered as part of this review.

The team has also recently embarked 
on a comprehensive review of all buildings 
belonging to the University of Edinburgh, 
which includes approximately 700 buildings, 
162 of which are listed. This review will 
provide the University with up to date 
listed building records and will consider 
buildings currently not listed or indeed if 
existing listed buildings should remain listed 
or if a change of category is appropriate. 
This listing work coincides with our 
major publication on the history and the 
architecture of the University of Edinburgh’s 
estate due to be launched in 2016.

Listing Casework
Last year, the team received a proposal 
asking us to consider listing the National 
Trust for Scotland’s Tenement House in 
Glasgow. The tenement in Scotland is 
ubiquitous, however the survival of near-
complete historic interiors is considered 
rare. At first glance this tenement in 
Garnethill appears to be a standard late 
19th century example of its type and 
indeed the block, designed by the eminent 
Glasgow practice Clarke & Bell is very 
plain to its exterior. But, inside the building, 
Flat 1/2, known as ‘The Tenement House’ 
is largely unaltered since the early 20th 
century with all its original fittings including 
chimneypieces, box beds, sanitary ware 
and kitchen equipment, and it is unusual 
because of its very completeness. The 
outcome of the team’s assessment was to 
list the flat itself at category B. 

The Field Studies Centre on the Isle 
of Cumbrae is an eye-catching, red 
sandstone building on the east coast of 
the island. This building was one of the 
first marine research centres in Scotland 
(the other is the Gatty Marine Laboratory 
in St Andrews) and was recently listed at 
category C. In Scotland, the first permanent 
marine science research station was in a 

The Tenement House.

Field Studies Centre, Millport.
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boat called ‘The Ark’, moored in a flooded 
quarry in Granton, near Edinburgh and 
which opened in 1884. The Ark was moved 
to Cumbrae in 1885. David Robertson, 
an amateur naturalist based in Cumbrae, 
wanted to establish a more permanent 
station at Millport and the current building 
was opened in 1897. The building originally 
housed a residence for the museum curator 
on the ground floor, had a large water tank 
and contained a museum upstairs. It was 
extended in 1904-5 when as aquarium was 
added. On 21 July 1904, the Scotia, the 
ship from the Scottish National Antarctic 
Expedition landed on Cumbrae. Work done 
in the building in the early 20th century was 
at the forefront of marine field research and 
the building is an important element in the 
history and development of marine science 
in Scotland. 

The Matthew Building at the University 
of Dundee is the most recent post-war 
addition to the statutory list, listed at 
category B. Occupying a long, narrow, 

sloping site on the south side of the 
University of Dundee campus overlooking 
the Tay, it is among a small number of 
buildings for education that applied a 
rigorous Brutalist design ethos and it was 
considered among the finest examples 
of the style in Scotland at the time of its 
completion in 1974. The concrete frame 
is exposed at intervals to illustrate the 
structure while the building as a whole 
broadly hints at ocean-liner imagery.

Its architect was Professor James Paul 
who was a tutor at the Dundee Institute 
of Art & Technology from 1956 where 
he helped build up the Department 
of Architecture. He was promoted to 
the position of Head of the School of 
Architecture at the college in 1965 and held 
this position until his retirement in 1994. 

Dictionary of Scottish Architects
In the wake of a user survey which was 
carried out in late 2013, work on the 
Dictionary of Scottish Architects has been 
largely focussed on the period before 1840. 

A list of architects and architect-builders 
who worked in Scotland in this period 
was identified with the aid of Colvin’s 
‘Biographical Dictionary of British Architects’. 
We are adding architects in alphabetical 
order (with the exception of a few larger 
biographies which are still to be collated) 
and are currently working on letter M. 
While efforts are being concentrated on 
adding the main facts about these architects, 
some additional research has revealed 
hitherto unknown work by some of our 
most significant architects. We now know 
that the design of St Mark’s Episcopal 
Church Portobello was provided free in 
1825 by Archibald Elliot II, the son of the 
more famous father of the same name. 

Gardens and Designed Landscapes

At the end of last year we reviewed the 
Inveraray Castle Inventory site which had 
not been subject to review since its original 
publication on the Inventory in 1987. We 
prioritised this review to coincide with a 
conservation area appraisal and other large 
development plans for the town currently 
being considered by the local authority.

Inveraray Castle is one of the most 
grandly conceived and culturally significant 
designed landscapes in Scotland reflecting 
over 300 years of landscape intervention 
by the Earls and Dukes of Argyll and is an 
exceptional example of the ‘sublime’. 

The revised Inventory entry for Inveraray 
Castle emphasises important design 
elements within the wider landscape and 
the inter-relationships between them are 
highlighted, including drives and approaches 
and the planned town itself (begun c. 1750) 
which acts as a counterpoint to the castle 
and is one of Scotland’s earliest experiments 
in town planning. 

Inveraray Castle Designed Landscape from watchtower.

Inveraray Castle Designed Landscape – gardens (with parterres).

Historic Scotland

Further information about our work 
can be found on our webpages at  
www.historic-scotland.gov.uk/ 
heritage 

To discuss any of our initiatives in 
more detail please contact us on  
0131 668 8701/8705 or at  
hs.listing@scotland.gsi.gov.uk
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The James Drummond Collection 
is held by RCAHMS as part of the 
Society of Antiquaries of Scotland 
Collection. 

James Drummond was a renowned 
nineteenth-century artist and antiquarian. 
He was born in John Knox House in 1816, 
and this historic setting founded his intrigue 
with the past. Drummond trained as a 
draughtsman and became best known for 
paintings of historical scenes such as ‘The 
Porteous Mob’ (1855), held in the National 
Gallery of Scotland. In 1848 he became a 
member of the Society of Antiquaries of 
Scotland, later a member of Council and 
Joint Curator of the Museum of Antiquities, 
and from 1868 until his death in 1877 was 
Curator of the National Gallery of Scotland.

The James Drummond Collection 
comprises a number of albums as well 
as loose drawings and watercolours 
of archaeological and architectural 
sites throughout Scotland. Drummond 
published widely, producing articles for 
the Proceedings of the Society of Antiquaries 
Scotland as well as books titled Old 
Edinburgh, Sculptured Monuments in Iona 
and the West Highlands and Scottish Market 
Crosses. Many of the illustrations for 
these publications form the collection at 
RCAHMS.

Drummond was one of the first people to 
produce scholarly work on mercat crosses 
with his 1861 publication Scottish Market 
Crosses. Mercat crosses were erected at 
the heart of communities to mark the place 
a market could be held and were used as 
sites for ceremonies, announcements and 
punishments (iron staples for the jougs can 
be seen in many of Drummond’s drawings 
of mercat crosses). His interest in this often 
overlooked monument was sparked by 
the proposed restoration of the Edinburgh 
Mercat Cross, which was demolished in 
1756 and partly re-erected at The Drum, 
Gilmerton where Drummond drew it in 
1861. In 1866 the cross was moved to 

St Giles’ Cathedral and in 1885 the new 
Edinburgh Mercat Cross was erected at its 
present site on the Royal Mile.

Drummond’s drawings are not only 
of high artistic merit but also stand as 
invaluable records of our built heritage, 
often documenting sites that have since 

changed as in the case of the Edinburgh 
Mercat Cross.

A selection of images from the James 
Drummond Collection can be viewed at 
www.rcahms.gov.uk/collection-highlights/
JamesDrummond

Holly Watson, Skills for the Future Trainee

Royal Commission on the Ancient and Historical 
Monuments of Scotland

The James Drummond Collection

Over the past few years, a number of Skills for the Future trainees have been based in RCAHMS where they have researched and 
catalogued many collections. Here we present a section of the trainee’s highlights from the past year’s cataloguing work.  
All images © Crown Copyright: RCAHMS. Licensor www.rcahms.gov.uk unless stated otherwise.

View of re-erected Mercat Cross at The Drum, Gilmerton by James Drummond, 1861. DP 203275 (Society 
of Antiquaries of Scotland Collection).
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In 2013, RCAHMS acquired a 
collection of photographs by Philip 
Cockburn which provides a rare 
documentation of the buildings of, and 

life in, East Lothian. 
The collection is an exclusively 

photographic one and not only gives a rare 
glimpse of Dunbar and Stenton, and the 
surrounding areas in the late nineteenth and 
early twentieth centuries, but also illustrates 
fine examples of nineteenth-century 
photographic methods.

Cockburn was born in 1830 but only 
seems to have begun to pursue his passion 
for photography following his retirement 
from work in a draper’s shop in Dalkeith 
in 1895. He retired to Mayfield, probably a 
house near Winterfield Park in Dunbar, and 
it is this area that is the focus for most of 
his work.

Cockburn’s long retirement (he lived until 
1926) means that his photography stands as 

a testament to the changes taking place in 
the area over a considerable period of time. 

Two areas seem to have been of 
particular interest to Cockburn in this 
period. The first is the Dunbar Harbour 
area, particularly the newer Victoria 
Harbour which was constructed in 1842, 
and the remains of the castle which 
overlooks it. 

The second is the village of Stenton 
around five miles to the south-west of 
Dunbar. One of the earliest photographs 
in the collection dates from around 1875 
and shows the interior of Stenton Parish 
Church as it appeared before it underwent 
an internal alteration in 1892. 

What Cockburn’s images capture best 
is not just the built environment itself but 
how people interacted with it. One image 
illustrates the shoeing of horses outside the 
Stenton Smithy in 1890; the image looking 
spontaneous rather than the staged style 

that is often associated with photography in 
this period.

The collection also contains portraits of 
Cockburn’s relatives and notable residents 
of the area.

Philip Brooks, Skills for the Future Trainee

A Collection of Photographs by Philip Cockburn

View of Stenton Smithy, photograph taken by Philip Cockburn, 1890.  
DP 204552 (Philip Cockburn Collection).

A portrait of Philip Cockburn 
aged 92, c.1922. DP 204554 
(Philip Cockburn Collection).
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Interior of Stenton Church, photograph taken by Philip Cockburn, c.1870-1875. DP 204553 (Philip Cockburn Collection).
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R CAHMS holds a unique collection of material concerning the Edinburgh 
born sculptor John Marshall (1888-1952) who predominantly worked 
as a stone carver for architects including Sir Robert Lorimer, and artists 
including Phyllis Bone, Pilkington Jackson and Hew Lorimer. 

Whilst studying at Edinburgh College of Art, Marshall began his stone-carving 
apprenticeship, probably under the sculptor Joseph Hayes. One collection 
highlight is a sketchbook dated from 1911 when Marshall was completing 
sculpture for the Thistle Chapel in St. Giles’ Cathedral, Edinburgh which includes 
sketches of ecclesiastical sites, sculpture and heraldry. 

Another album contains a series of published picture postcards Marshall 
used to correspond with his wife Mary whilst working at English sites in 
Manchester, Sheffield and Leeds. The correspondence indicates he struggled 
to maintain a steady income after returning from service in the Lovat Scouts 
Regiment during the First World War, despite the number of war memorials 
which were being commissioned. 

Contrastingly, a ‘snapshot’ album includes photographs of commissions 
Marshall did gain. His annotations are the only evidence of his considerable 
body of stone-carving work, as often only the architect and artist were publicly 
credited. We discovered that Marshall carved the entrance lion and unicorn 
for Sir Robert Lorimer at the Scottish National War Memorial, Edinburgh 
Castle, as well as many panels designed by Phyllis Bone for the facade of St 
Andrew’s House, Edinburgh, and the two gateway lions designed by Hew 
Lorimer at Pollok House, Glasgow. 

Within additional loose material the photographs featured here depict 
Marshall carving the latter two commissions, and posing with fellow craftsmen 
and artists. Also within the loose materials are photographs of several small 
brass sculptures Marshall designed and exhibited at the Royal Scottish 
Academy in later life. As the 150th anniversary of Sir Robert Lorimer’s birth is 
marked, this collection provides an alternative insight into the work of a lesser-
known craftsman of the period who dedicated much of his professional career 
to bringing Lorimer’s designs to life.

Gillian Rodger, Skills for the Future Trainee

The John Marshall Collection

John Marshall carves a gatepost lion for Pollok 
House, Glasgow, at Hew Lorimer’s studio at 
Kellie Castle, 1950. DP 007079  
(John Marshall Collection).

View of John Marshall sculpting a unicorn relief for St Andrew’s House, 
Edinburgh, 1939. DP 193773 (John Marshall Collection).

Craftsmen outside the entrance to Lennoxlove House, East Lothian, 
during restorations led by Sir Robert Lorimer in 1912-1914.  
DP 008682 (John Marshall Collection).
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To mark the centenary of the 
beginning of the First World War, 
RCAHMS and Historic Scotland 
have been working together 

to explore the remains of the conflict in 
Scotland. This major survey project has 
unearthed an enormous amount of new 
information about the heritage of our home 
front, from recording the ruins of coastal 
defences and military hospitals, to finding 
abandoned training grounds, airfields and 
prisoner of war camps. 

As well as investigating the physical legacy 
of the First World War, the project has also 
been bringing together a wealth of archive 
material. The Invergordon Album contains a 
collection of photographs documenting life 
and work at Invergordon Naval Dockyard 
from 1916-1919. These images provide a 
valuable source of information about one 
of the most important naval bases from the 
conflict. It was from Invergordon that the 
second battle squadron of the British Grand 
Fleet sailed to the Battle of Jutland in 1916 
and where it returned to be repaired.

The base played a particularly important 
role in the maintenance and repair of Royal 
Navy ships. Many of the images in the album 
show the significant damage inflicted on 
British ships, caused by both enemy action 
and accidents. This includes HMS Albacore 
which was badly damaged by a mine laid by 
a German U-boat. According to the album, 
27 lives were lost and most of the bow 
of the ship was destroyed. However, after 

being repaired at Invergordon, the ship was 
returned to service four months later.

The album also contains a large number 
of photographs of the German battleship, 
SMS Baden, one of the many German 
ships scuttled at Scapa Flow. Before this 
was completed, British Forces secured 
the ship and the Baden was refloated and 
towed to Invergordon Dockyard where 
it was carefully examined by Royal Navy 
technicians.

Photographs from the album also 

document daily life and work for the 
dockyard workers such as the corrugated 
iron Roman Catholic Church, sports days 
and activity in the power station and fitting 
shops.

Site records, documents and images 
gathered as part of the First World War 
project are all available to view on Canmore 
and on a new dedicated website,  
www.scotlandsfirstworldwar.org

John Groves, Skills for the Future Trainee

The Invergordon Album

General comments or requests for information can be addressed to Veronica Fraser
Royal Commission on the Ancient and Historical Monuments of Scotland, John Sinclair House, 16 Bernard Terrace, Edinburgh, EH8 9NX

t: 0131 662 1456 f: 0131 662 1477, e: veronica.fraser@rcahms.gov.uk    
w: www.rcahms.gov.uk  – All images courtesy of RCAHMS except where stated otherwise. 

View of the fitting shop with HMS Wakeful’s tail shaft, 1917. DP 196213. Starboard tube, side door, of the German battleship, SMS Baden, 1919. DP 196165. 

View of the naval hospital at Invergordon under construction, 1917. DP 196205.
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Built Environment Forum Scotland

2015 starts with some fresh faces on 
the Board of BEFS.

At our AGM in December Dr 
Graeme Purves OBE was elected 

BEFS new Chair. Graeme was the Assistant 
Chief Planner in the Scottish Government’s 
Planning and Architecture Division 
until September 2013 with extensive 
experience in urban regeneration and rural 
development issues and an expert on the 
pioneer Scottish planner, Sir Frank Mears. 
This means that we have said farewell to 
Professor Emeritus Cliff Hague after three 
years tenure as Chair and we are grateful 
for the leadership, expertise and intelligence 
he brought to the organisation. 

Craig McLaren and Sean O’Reilly stood 
down from the Board at the AGM and 
BEFS are grateful to them both for the 
direction received. Sean was instrumental 
in creating BEFS and his guidance and 
support in his 14 years as a member of 
the Board have been invaluable. Nikola 
Millar, representing the Royal Town 
Planning Institute in Scotland, and Torsten 
Haak, representing the Institute of Historic 
Building Conservation, have now joined 
BEFS Board.

Measuring Success
Between November and January BEFS 
consulted on proposals about how we, as a 
sector, measure the success of the Historic 
Environment Strategy, Our Place in Time. 
The Strategy highlights the need to develop 
a strong evidence base, recognising that 

there is “an opportunity to enhance the 
evidence base for the sector as a whole 
by developing a transparent and consistent 
basis to assess resources, activities, 
outcomes and ultimately, impacts.”

The consultation proposed a ‘baseline’ 
with short term measures, along with ideas 
for developing a wider more ambitious 
outcome-focussed framework, to last the 
ten year lifespan of the Strategy. Through 
the consultation BEFS sought:
• feedback on short term measures which 

will form a Baseline, to be operational 
from April 2015;

• ideas on developing a more ambitious 
framework;

• to raise awareness about performance 
measurement and encourage 
stakeholders to consider how they 
might get involved through contributing 
data.

We held a series of workshops in 
Edinburgh Perth and Glasgow and at the 
time of writing are collating and analysing 
the responses. A report will be presented 
to the Historic Environment Operational 
Group in March.

Historic Environment Scotland
The HES Act received Royal Assent in 
December 2014 establishing Historic 
Environment Scotland as a Non 
Departmental Public Body (the same status 
as Scottish Natural Heritage) taking over 
the functions of Historic Scotland and 
RCAHMS. 

In addition to changes to legislation 
reflecting HES’ role and legal status, 
the Act changes processes for the 
designation of sites and buildings and for 
scheduled monuments, listed buildings and 
conservation areas consent. It also creates 
new rights of appeal against certain HES 
decisions. The Scottish Government is now 
consulting on this secondary legislation of 
draft regulations and a BEFS taskforce is 
scrutinising it before drafting a response 
which will be submitted by the deadline of 
27 March 2015. 

Now that Historic Environment Scotland 
has a legal status the Scottish Government 
has announced details of the Board and 
appointed Jane Ryder OBE, former Chief 
Executive of the Office of the Scottish 
Charities Regulator and Chair of Arts 
& Business Scotland as the first Chair. 
The new Board will start its work on 1st 
April and be given all its powers on 1st 

October 2015 and you will find full details 
of the Board and Biographies on Historic 
Scotland’s website.

The National Trust for Scotland has 
recently announced that their Chief 
Executive, Kate Mavor, is leaving for 
the new English Heritage charity in May 
2015. This means that both Historic 
Environment Scotland and the National 
Trust for Scotland will be simultaneously 
seeking new chief executive officers. With 
Scotland’s two largest heritage organisations 
having new chairs, Sir Moir Lockhead at 
the NTS, and chief executives, 2015 is 
potentially offering a fresh approach to the 
management of our historic environment. 
The Scottish Government’s Community 
Empowerment Bill and proposed Land 
Reform Bill may also have repercussions 
for the historic environment, its ownership 
and care. Everyone with an interest in and 
passion for the historic environment should 
pay close attention.

Euan Leitch,  
Advocacy and Communications Officer

For more information about BEFS  
please visit www.befs.org.uk

The Scottish 
Government’s 

Community 
Empowerment Bill and 
proposed Land Reform 

Bill may also have 
repercussions for the 
historic environment, 

its ownership and care.

BEFS

ACTIVITY REPORTS

58  I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I  SPRING 2015

AHSSS Spr15.indd   58 04/03/2015   17:08



SCT

ACTIVITY REPORTS

The Scottish Civic Trust

Things are as busy as ever at the 
Scottish Civic Trust (SCT). In fact 
the last six months have felt busier 
for the Trust than at any time in 

the recent past.
SCT are the national coordinators of 

Doors Open Days and in September of 
last year we celebrated the 25th event 
since its launch in 1990. With 25 local 
authority areas participating, almost 850 
venues and well over 60,000 unique visitors, 
this is a truly massive event which proves 
that there is a real appetite amongst the 
general public to find out about buildings 
and places around Scotland. Once again we 
are extremely grateful to Historic Scotland, 
Aberdeen Asset Management and Event 
Scotland for their support.

The My Place Photography Competition 
is accepting entries as I write (in February). 
All the entries will be exhibited online and 
in a special exhibition at The Lighthouse 
in Glasgow from the end of March. The 
competition has been greatly enhanced 
by the development of our HLF-funded 
My Place Photography Learning Project. 
The project focuses on providing 
opportunities for young people to gain a 
better understanding of their local buildings, 
places and spaces through the medium 
of photography. You can find out more 
information by visiting the microsite at 
www.scottishcivictrust.org.uk

We will also be presenting the winning 
and commended entries of the 2015 My 
Place Awards on 26 March along with the 

My Place Photography Competition winners 
at The Lighthouse. Entries for projects 
and people are coming in from across 
Scotland and all will feature in the galleries 
section of the dedicated website at www.
myplaceawards.org.uk

In November 2014 we were delighted 
to celebrate the launch of the new Scottish 
Heritage Angel Awards. Funded by the 
Andrew Lloyd Webber Foundation, the 
awards will showcase the ongoing work 
and dedication of volunteers throughout 
Scotland, whilst supporting the delivery of 
the new Historic Environment Strategy for 
Scotland, Our Place in Time, which places a 
strong emphasis on community participation 
and engagement in heritage. The initiative is 
a partnership between the Foundation and 
Historic Scotland, the Royal Commission on 
the Ancient and Historical Monuments of 
Scotland, the Scottish Government, Scottish 
Civic Trust, and Archaeology Scotland. Find 
out more at 

www.scottishheritageangelawards.org.uk
At the end of October last year we held 

our annual conference in the wonderful 
Maryhill Burgh Halls (winner of the My Place 
Awards in 2012) on the theme of wellbeing 
and the built environment. We had a good 
turnout and a wide range of interesting 
speakers including Sir Harry Burns, ex-
Chief Medical Officer. We have just started 
planning for the 2015 conference so if 
anyone has any suggestions for speakers or 
venues then get in touch.

We continue to work with and support 

our network of local civic societies through 
the Community Heritage Project. As 
well as the annual conference we have 
produced guidance material online and 
given talk to groups in Aberdeen, East 
Lothian and Glasgow. We have also been 
exploring the possibility of establishing 
a national civic forum which will bring 
together representative of civic societies 
from across Scotland to share expertise 
and knowledge and campaign collectively 
for the betterment of our cities, towns and 
countryside.

All this plus ongoing casework, heritage 
consultancy work in Clackmannanshire, 
maintaining our A-listed Tobacco 
Merchant’s House, fundraising and 
monitoring planning applications.

 
John Pelan,

Director

To find out more about the  
Scottish Civic Trust, its services  

and projects please visit  
www.scottishcivictrust.org.uk
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Our two autumn events were both held within 
Aberdeen. We spent a beautiful sunny afternoon 
at the Robert Gordon University campus on the 
north banks of the River Dee. Known as Robert 

Gordon’s Institute of Technology, the college acquired university 
status in 1992 and has been gradually moving out of its 
previous city-centre premises. Its new location is next to Gray’s 
School of Art and the School of Architecture at Garthdee 
House, former home of Aberdeen architect Tommy Scott 
Sutherland, who generously gifted the house and extensive 
grounds. The campus now includes numerous buildings on a 
half-mile stretch along the river, including a business school 
designed by Sir Norman Foster, faculty of health and social care, 
as well as a nursery and medical practice.

Our guide for the afternoon was committee member 
Jonathan Scott, lecturer at the School of Architecture, who 
began by showing us plans of the newly-built library, the focus 
of our visit. The library, designed by Glasgow-based BDP, is 
a nine-storey tower of green glass which features glass plates 
of gargantuan proportions and an innovative ‘inflatable’ roof. 
As we saw, it also boasts some of the best views of the city, 
countryside and coastline, which must be distracting for the 
students - though not as distracting as the many groups of 
enthusiastic visitors such as ourselves!

We concluded the afternoon with tea at nearby hotel 
Norwood Hall, itself of architectural note, being adjacent to the 
ancient motte of Pitfodels Castle and boasting splendid interiors. 

Our final event of 2014 continued the antique theme as we 
once again repaired to the Advocates’ Library for a members’ 
lunch. We were treated to a talk by Dr Bill Brogden, our past 
chairman, on his latest book, ‘Ichnographia Rustica: Stephen 
Switzer and the Designed Landscape’. The book examines 
the significance of the landscaped garden to important houses 
through the ages, including the way in which some of the best 
gardens have been created in response to the surrounding 
topographical challenges. Bill explained how Switzer, a young 
Englishman at the beginning of the 18th century, combined 
architecture and horticulture with agriculture into one act of 
design.

With that, we put both garden and our events to bed for 
the year and now look forward to the green shoots of next 
year’s events calendar.

Amanda Booth

North East

Robert Gordon University library. © David Barbour

Strathclyde
Winter lecture series
As signs of spring appear we reflect back on our successful winter 
lecture series and look forwards to an end to the season which was 
a bit different from usual. We are fortunate to have some young 
members with international origins and interests. This enabled us to 
end the series with a combined lecture covering the conservation of 
three countries with which they are personally familiar: Italy, Spain and 
Iran. And that in turn has inspired us to follow that up with a dinner for 
members at a Persian restaurant in Glasgow in April. Not only good 
company is assured and an opportunity to discuss AHSS issues, but it is 
the next best thing to actually visiting Iran!

Summer study days and outings
Our summer programme for 2015 ranges across central Scotland taking 
in historic sites and buildings. Details can be found elsewhere in this 
issue. We have begun to include shorter half day visits as well which 
should suit some of our members better. 

Other activities and news
The group continues to be represented on the Glasgow Urban Design 
Panel and the Glasgow Civic Forum. In the last magazine we highlighted 
two issues on which we can report further (readers will see that there is 
a full feature on Craigie Hall elsewhere in the magazine).

The proposed restoration of the remains of Dumbarton’s Burgh Hall 
has now been presented at a public consultation meeting. The council 
representatives were extremely enthusiastic about the plans for both 
the restoration and new council offices behind it. They are certainly 
to be commended on at last taking action, but our concerns that its 
current dire state is due to past poor maintenance and management 
persist. The Burgh Halls were designed by William. Leiper and R.G. 
Melvin in 1866. Since being vacated the building suffered gross neglect 
by the council until they felt it necessary to demolish all but the main 
features and shore them up. The degree of proposed restoration 
leaves much to be desired with no proposals put forward for the 
reinstatement of the spire above the tower and as yet little idea as 
to how to approach the advanced deterioration of the extraordinary 
sandstone carvings. The concept drawings for the new extensions to 
the rear at this early stage are appearing very modernist by comparison, 
but it is still too early to be too judgemental. 

We are frequently concerned that councils, particularly those with 
less in-house conservation capacity, do little to assert their powers 
with regard to listed buildings. West Dunbartonshire appears to be 
flexing its authority with the developers who took over the Keil School 
grounds for new housing some years ago. The new upmarket housing 
sits around the listed building designed by John Honeyman (1866-7) as 
a mansion house for Peter Denny and used as a school since 1925. The 
developers quite understandably focused on their new houses first, but 
this building quickly fell into severe disrepair and they were suspected 
of wilful neglect. Now all these years later the council is adamant that 
the building needs to be restored before any further development can 
be carried out in the grounds. The situation was impacted on by the 
recession and there is some sympathy for the developers who now 
face mounting costs, but taking on listed buildings comes with both 
opportunities and obligations which to date have been missed. 

West Dunbartonshire, so long of much concern in terms of conservation, 
seems to be emerging on a more assertive track. Besides these two 
examples, it has also initiated two “charrettes” focussing on Clydebank and 
Dumbarton with built heritage being given more consideration. 

Jeremy Watson

ACTIVITIES

MEMBERS AREA
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CASEWORK

MEMBERS AREA

Dumfries & Galloway

Stranraer
There is no new news on the Heritage 
Lottery Funding other than the application 
has been assessed in Scotland and is 
now being assessed against the English 
applications - the English panel sit on the 
27th January and Wendi Cuffe is expecting 
to hear the outcome in the afternoon of 
the 28th. So we can just hope they are 
successful.

An application was submitted to Historic 
Scotland who have responded saying the 
first application was unsuccessful but some 
guidance has been given and would like 
the application to be resubmitted once 
the information has been collated, their 
assessors were very positive about the 
application and fully supported the plans 
around the wider regeneration of Stranraer, 
so again it’s a waiting game and more work 
to ensure that all criteria are met with the 
re submission.

(Information provided by Wendi Cuffe, 
(Economic Development Officer, Strategic 
Projects).

The Local Development Plan
This has now reached completion and is 
on the whole a very clear document. The 
Council and the Planning Department have 
complied a very readable, easily followed 
document with clearly illustrated sections 
and descriptions.

An extremely good booklet on the 
conversion of farm buildings and steadings, 
’Conversion of Traditional Agricultural 
Properties’, has been produced by the 

Council. Many of these 18th and 19th 
century steadings are no longer appropriate 
for modern farming practice. Modern 
machinery is too large to be housed in such 
buildings and in many cases the steadings 
occupy useful areas of flat ground where 
modern sheds would be more appropriate. 
Most of these steadings are not listed and 
are therefore at risk of being demolished 
or neglected. The booklet, with excellent 
illustrations, shows how these buildings 
can be adapted to give accommodation 
for housing and commercial use. Buccleuch 
Estate farms are mostly listed but 
renovations have been carefully considered 
and excellent planning applications have 
been submitted with well-presented design 
statements and clear photographs of the 
farm buildings showing clearly the intentions.

Windows, Windows, Windows! 
…and Solar Panels 
Sadly the ongoing saga of unsuitable 
windows continues. As a conservation 
group we feel it is inappropriate to 
condone and support applications for 
UPVC windows. There have been so many 
inadequate replacements with badly detailed 
wooden windows using poor quality wood 
that owners feel replacement with UPVC 
provides a better alternative. However, so 
many of these windows are badly designed 
and do not in any way resemble wooden 
sliding sash and case windows. Therefore 
the appearance and uniformity of a 
traditional house is severely compromised 
and the house loses its character.

As plastic windows are here to stay, 
should the Society be pressing manufactures 
to design a window which would more 
closely resemble traditional windows, using 
better detailing? Dumfries & Galloway 
would be very interested to hear how other 
groups deal with this problem.

Solar panels are also an ongoing problem. 
Many roofs here are now festooned with 
the panels even in conservation areas. In 
Wanlockhead, on the row of listed terrace 
cottages, one owner in the middle, without 
permission, has covered his roof with the 
panels, as this faces the main road they are 
highly visible. This went before planning 
retrospectively and permission was granted. 
So we just wait for the rest to follow suite 
all 20 or so!  

Castle Street, Dumfries
A planning application was submitted 
to paint the end house of this Georgian 
street, currently with a chemists shop on 
the ground floor and a dentist’s surgery 
above. The application included painting the 
exterior in a colour not quite at ease with 
the Georgian period and with pink windows. 
However with an objection from the Panel 
and further discussions with the Planners 
an excellent job has been carried out. The 
façade and windows have been well painted 
in a matching tone of white. ‘Church Court 
Dental Surgery’ has been painted beautifully 
on the front of the building. The appearance 
of this highly visible house adds considerably 
to this central part of Dumfries.

Patricia Woodley

Stranraer, Victorian fountain near the castle. Chemists shop on Castle Street.
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Review of 2014
As before, I’ll summarise the key statistics 
from 2014 before moving on to more juicy 
details. It won’t come as much surprise to 
know that after several reviews where I’ve 
noted a decrease in applications reviewed 
by the panel, 2014 saw a substantial 
increase: from 720 to 824 in Edinburgh, 
albeit still not as high as 2012 when we 
reviewed 900. The number of cases 
reviewed in the Scottish Borders has also 
increased with 117 cases reviewed in 
2014 thanks to our Borders caseworker, 
compared to just 88 in 2013 and 104 the 
year before.

Even better news is that as our panel has 
grown and our increased capacity has meant 
a substantial increase in number of cases 
reviewed in our other local authority areas, 
for example 49 cases in west and mid-Fife. 
In total we reviewed a shade under 1,000 
cases. We wrote 124 letters of comment 
last year, the vast majority (117) about 
applications in Edinburgh. I am delighted to 
say that one of our newest caseworkers 
has also offered to look after applications in 
Clackmannanshire, but we continue to rely 
on members in other areas (Falkirk, West 
Lothian and Stirling) to get in touch about 
specific cases. If members in those areas 
might be interested in looking at cases on 
a more regular basis, please do contact us 
(fbcasework@ahss.org.uk).

Listed buildings are still under 
considerable threat in Edinburgh. Apart 

from the much-commented upon loss of 
three listed buildings on St Andrew Square 
last year, permission was also granted to 
demolish a whole wing of the category 
B listed Lothian House. Unfortunately, 
it would seem that a spectacularly 
non-committal letter from Historic 
Scotland swung it, and the development 
sub-committee voted to approve the 
application, against the recommendation of 
their case officer. The argument was made 
that as the later wing (built in the 1950s 
by Woolworths) was not as generously 
embellished as the principal elevation, 
it was therefore “mediocre”, according 
to the heritage consultant employed by 
the developers. We suggested that the 
concept of side elevations not being 
treated the same as principal elevations was 
not unheard of in architecture, and also 
argued that the fact Woolworths’ in-house 
architects managed to seamlessly merge 
their extension to the existing building – 
cleverly manipulating the rhythm of the bays 
to disguise the join further – was indicative 
of a post-war commercial architecture that 
was worthy of greater merit. It will come as 
no surprise that the replacement building 
will be both taller, and whilst better quality 
than most new buildings in the city, will not 
be as good as what it is replacing.

The panel also commented on 
Edinburgh’s Second Proposed Local 
Development Plan. We received a number 
of representations from other groups and 

individuals in the city who were concerned 
at the proposals to release greenbelt land 
around Brunstane House for development. 
Whilst we fully understand the pressure 
that the Scottish Government has put on 
local authorities to release land for housing 
development, the particular sensitivity here 
is that the land was designated as greenbelt 
specifically to maintain a boundary between 
Edinburgh and Musselburgh, avoiding the 
sense of urban sprawl and to maintain the 
distinction of the smaller burgh. Looking at 
previous reports prepared on behalf of the 
EDI Group, it was interesting that there was 
very little heritage input to the study that 
promoted development here. For example, 
it was confidently stated that views from 
Brunstane House across this land was not 
important – but we saw research that 
specifically quoted the Earl of Lauderdale 
writing of his request to Sir William Bruce 
to consider very specific views which 
would be impacted upon by development 
in this area. We were also uncomfortable 
with the fact that the pressure on the 
City of Edinburgh Council to release this 
land for development was coming from 
a company owned by… yes, the City of 
Edinburgh Council. Although we focussed 
on the impact on Brunstane House and 
on the necessity of maintaining the distinct 
identity of Musselburgh, we also countered 
the argument made that as the land was 
farmland, it did not contribute positively to 
the green belt – seemingly, according to the 

Forth & Borders

St Andrews Square. © Kyoshi Masamune via flic.kr/p/qJGU18

CASEWORK

MEMBERS AREA
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North East Fife

planning consultants, only public parks and 
woodlands are ‘proper’ green belt land – 
and that the paths across it were little used, 
which is not the case. 

Related to the above, the lack of 
appropriate heritage input to planning 
matters in Edinburgh is an ongoing concern 
– very rarely do we see heritage or 
conservation statements or conservation 
plans. In fact, it is the Heritage Lottery Fund 
that is the most prominent promoter of 
such reports in Scotland, and the idea that 
applications that affect our built environment 
should be as informed as grant-aided projects 
appears to be diminishing. I know from my 
day job, that local authorities south of the 
border are particularly vociferous in their 
demands on applicants to procure high 
quality heritage research, but I can count 
on one hand the number of conservation 
statements that we have seen on the panel 
in Edinburgh over the last year – we often 
don’t even get a full set of drawings, let 
alone photographs. But then, given that 
demolishing a whole set of mews buildings, 
compromising original floor plan layouts, 
and erasing entire layers of significance in 
what should be considered some of the 
finest examples of residential town planning 
in the country (Robert Adam’s Charlotte 

Square), an act that was commended by the 
Scottish Awards for Quality in Planning (an 
award from planners to planners, it should be 
noted), perhaps this isn’t surprising.

On a more positive note, we were 
delighted to have a group discussion in 
November with Anna Grant from the City 
of Edinburgh Council about the temporary 
arrangements in George Street. This 
was a particularly welcome and positive 
discussion which we hope might mark a 
more collaborative approach of the planning 
department – never in the eleven years 
that I’ve been on the cases panel have I had 
the opportunity to discuss AHSS matters 
on such a basis. The initial noises coming 
from the council about their approach is 
genuinely heartening, and it appears that 
our concerns are shared. The discussion, 
inevitably, went wider than just George 
Street, and we discussed Princes Street, 
transport, and the use of gardens and 
open spaces for commercial events. We 
suggested that the 1990s pedestrianisation 
of the High Street (by Page\Park) was a 
good model to follow – a simple palette 
of high quality materials, limited street 
furniture, flexible open space, level surfaces 
etc – and that it was perhaps more 
successful than other exemplars like Castle 

Street, the Grassmarket and the Mound 
Precinct.

After a brief fillip of positivity, I’ll quickly 
mention that I’m concerned about the 
splitting up of the listed buildings team in 
the city into two teams covering East and 
West Edinburgh, each with a broader remit 
of ‘local developments & listed buildings’ 
(listed buildings coming, of course, after 
development), with no specific listed 
buildings specialism in the hierarchy above. 
I don’t think this will improve built heritage 
management in the city.

I will take this opportunity to thank all the 
Forth and Borders volunteer caseworkers 
all for all their hard work in 2014 – and I 
hope they enjoy our weekly meetings as 
much as I do. We are looking forward to 
the cases panel conference being held in 
Glasgow in March and the opportunity to 
discuss our experiences with other cases 
panel will be enormously valuable. It does 
seem like we’re banging our heads against a 
stone wall at times, but I do think we make 
a difference. Will we have any influence 
over the old Royal High, or the St James 
redevelopment? I hope so. But given the 
recent record of the city, we’ve got our 
work cut out.

Tom Parnell

In St Andrews the pavilion-
like roof of the Golf Museum 
is rising serenely over its 
subterranean substructure. 

This project was supported by 
the AHSS as a worthy and stylish 
contemporary contribution to the 
townscape. Less welcome is Tom 
Morton’s futuristic design for a new 
visitor centre on the world-famous 
West Sands.  

Opposition to the proposed 
two-storey spheroidal building 
came from all sides and permission 
was refused. We thought a 
competition should be held to 
choose a new design. However, an 
appeal has been lodged.

At the foot of Westburn Lane 
luxury apartments near completion. 
We opposed the scale of this 
development in a neglected part of 
the St Andrews conservation area. 
Just the same, the finish and quality 
of construction is admirable.

Westburn Lane Flats.
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Two very different cases have 
taken centre stage recently, 
highlighted by circumstance that 
bring an opportunity to one 

and a possible change of direction to the 
other. The first involves a listed building in 
Glasgow, the second to a World Heritage 
Site in South Lanarkshire.

The listed building is the Odeon or 
Paramount Cinema that embraces the 
corner at Renfield Street and Bath Street. 
It is a fine example of the Art Deco style 
and is well formed with five double height 
windows defining a grant curved entrance. 
Less interesting is the brick box of the 
auditorium to the rear along Bath Street 
and West Nile Street.

Since 2006 it has stood empty in spite 
of development proposals that attempted 
to respect the style and proportions of this 
landmark building. Seven further proposals 
were designed to meet market conditions 
which resulted in an application to replace 
the brick box with a glass tower. Because 
the Art Deco section was preserved as a 
grand entrance feature, planning consent 
was granted. Although similar office blocks 
flourished elsewhere, nothing happened on 
the Odeon site. We watched with some 
concern as time passed and the one proud 
building seemed to look more and more 
forlorn.

Now an application (extending one 
granted in 2011) similarly proposes 
to develop the Art Deco section as a 
separate unit. Commensurate with this is 
an awareness of the potential in combining 
the preserved façade with a reshaped 
interior. Because so little remains of the 
original, this is possible and an interesting 
design idea proposes to recreate the 
original proportions where appropriate, 
while expressing them in a new way. 
References to the Bauhaus and the 
International Modern Movement are to be 
starting point. Sounds intriguing and for the 
sake of the survival of this landmark corner, 
I hope it wins favour in a fickle market.

The World Heritage Site potentially 
affected is New Lanark. Its setting could 
be threatened by the application to quarry 
gravel by Cemax impacting on the buffer 
zone. The proximity of the proposed new 
area to New Lanark was our expressed 
concern when we replied to the formal 
application in 2013. Because the proposal 
actually specified some intrusion into the 
current established buffer zone, we advised 

Strathclyde

Net Loft No. 4 Mid Shore, Pittenweem.

Golf Museum café taking shape.

Entering St Andrews along the A917 
up Abbey Walk you are greeted by 
the “gateway development” of student 
accommodation on the site of the former 
cottage hospital. We were consulted 
over what form of public artwork would 
be most appropriate (a condition of 
planning consent). We recommended 
ornamental entrance gates rather than 
applying sculpture to the imposing Cullaloe 
stone façade. Artist-blacksmiths have been 
commissioned and the gates will be installed 
this summer.

In Pittenweem No. 4 Mid Shore gives 
concern. The owner intends to open a 
restaurant and has gutted the admittedly 
neglected 18th century interior without 
planning permission. The structure is now a 
shell without floors or staircase. Our view is 
that the ashlar exterior must be scrupulously 

preserved. An incongruous glass-fronted 
balcony at the net loft should not be 
allowed. The late John Gifford described 
No. 4 as the best of the harbour fronts.

A welcome innovation by Fife Planning 
Department are its “Built Heritage” reports 
prepared by Matthew Price and his team. 
These offer balanced and informative 
portraits of listed buildings and the likely 
impact of alteration.

From August to January there have been 
205 planning applications of which 50 were 
studied and five objections lodged.

Peter Davidson

Update: I have now learnt that Built 
Heritage reports are no longer to be made 
public. Why should such useful background 
material not be accessible in this age of 
freedom of information? (PND)
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Strathclyde

Paramount Cinema. © the Cinema Theatre Association

Paramount Cinema. © ScottishCinemas.org

The cinema during demolition work. © ScottishCinemas.org

that consent was only acceptable if the 
impact across the topography towards 
New Lanark was assessed in more detail 
and if clearer limits were set. Further 
to this we emphasised the need for 
guarantees for eventual environmental 
restoration, not just by the current 
owners, but as a financial deposit.  

South Lanarkshire Council granted 
permission be we weren’t notified 
of any conditions. However, due to 
community opposition the case was 
called in and went to an Appeal. Historic 
Scotland, like us, considered quarrying 
with environmental protection to 
be contained and managed by Local 
Plan policies. This area though is of 
international interest. 

However, the changed circumstances 
are the Scottish Government’s new 
legislation, recently passed, that seeks 
to redefine the importance of the 
historic environment and an awareness 
of a sense of place. Also, what has 
emerged from the publicity created by 
the quarrying issue is information on 
the wide range of protest. In addition to 
bodies like the Garden History Society 
and the Community Council, have come 
objections from individuals who visit 
as tourists - a pointer to the fact that 
the area is not just countryside but has 
special features like the Falls of Clyde and 
is generally highly regarded. Impact is not 
just physical, but also visual. 

In these circumstances, are the 
current standard policies and procedures 
adequate and can they be enforced? The 
Cemex plans include an environmental 
impact and a methodology for eventual 
restoration. What worries us is that 
that does not appear to sufficiently 
acknowledge the extraordinary historical 
and natural World Heritage Site so close 
to it. 

There is so much at stake and the 
decision is in the hands of the Scottish 
Government. Perhaps the value of the 
longer term tourist industry will prevail 
over the short term contribution to the 
economy that Cemax will make. There 
is also the possibility and the hope that 
the new legislation will strengthen the 
safeguards we have had to rely on so far.

Audrey R. Gardner

Are you on Facebook? ‘Like’ us and enjoy the latest news,  
views and debates. 

Find us by searching for ‘Architectural Heritage Society of Scotland’. 
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It’s difficult to be specific as to when 
I first became aware of Frank Lloyd 
Wright’s Manhattan masterpiece – the 
Guggenheim Museum. It must have 

been in the early seventies at Edinburgh 
College of Art.  As students of architecture, 
we were spoiled for choice in terms of great 
modern architects and their iconic buildings. 
Le Corbusier, Mies van der Rohe, Kahn, 
Johnson, Niemeyer and Wright were just a 
few of the practitioners whose buildings we 
eagerly sought out in books and magazines.

The Guggenheim stood apart for me 
then and, 40 years on, it impresses me even 
more. As a young, naïve student, I had no 
idea what a revolutionary and innovative 
building it was and how it would shape and 
develop art in all its forms. 

Solomon R. Guggenheim was born 
into a wealthy mining family and initially 
collected Old Masters but after meeting 
German aristocrat artist, Hilla von Rebay, he 
changed tact and started to collect modern 
avant-garde art, particularly abstract art, in 
particular Wassily Kandinsky, Paul Klee and 
Marc Chagall. He soon had such a large 
collection that the need for a permanent 
museum building was clear. So in 1943 
Rebay wrote to Frank Lloyd Wright asking 
him to design a structure to display the 
collection.

Rebay wanted the building to be a 
“temple of spirit” that would allow the 
modern masterpieces to be looked at in a 
completely new way. The project became 
a real struggle, setting Frank Lloyd Wright 
against his clients, city officials, the art world 
and public opinion. Wright made it clear he 
could think of better places to house the 
collection rather than New York, however, 
it was finally agreed to proceed on a corner 
site on Fifth Avenue adjacent to Central 
Park.

It was controversial right from the word 
go. A letter to the Director and Trustees 
of the Guggenheim Foundation was written 
by twenty-one prominent artists, including 
Willem de Kooning and Robert Motherwell. 
It was clear in its message: 

“The drawing and description of its plan 
that have appeared in the New York 
papers and other publications make it 
clear that the interior design of the building 
is not suitable for a sympathetic display of 
painting and sculpture. The basic concept 
of curvilinear slope for presentation of 
painting and sculpture indicates a callous 

disregard for the fundamental rectilinear 
frame of reference necessary for the 
adequate visual contemplation of works 
of art.”

Wright was also criticised for creating 
a museum environment that might 
overpower the art inside. His response 
was robust, “On the contrary, it was to 
make the building and the painting an 
uninterrupted, beautiful symphony such as 
never existed in the world of art before.” 
Not a man noted for his humility!

The museum opened to great acclaim 
on 21 October 1959, six months after 
Wright’s death and ten years after the death 
of Solomon R. Guggenheim. In 1992, the 
museum expanded with Gwathmey Siegal + 
Associates Architects’ adjoining rectangular 
tower giving much needed additional gallery 
space.

My first visit to the Guggenheim was in 
2006 but, as I walked alongside Central 
Park, imagine my disappointment in finding 
the entire structure covered in scaffolding 
and protective sheeting. My visit had 
coincided with a major external renovation 
which would last until 2008. However, my 
disappointment was short-lived as I entered 
the building. It took my breath away. I had 
seen many illustrations, but to be there was 
infinitely better.

The rotunda with its inverted ziggurat, the 
spiralling ramp described by John Coolidge, 
the architectural historian, as “…a light 
flooded cathedral with a roadway to heaven 
winding round its walls.” Every detail had 
been exquisitely considered and put people 
at the centre of the equation.

The architect Peter Eisenman note, 
“Wherever you look, you’re always looking 
at people, architecture, space and painting 
and it’s an amazing juxtaposition as opposed 
to the traditional museum.” 

My second visit was in 2013 and this 
time the building’s unmistakeably original 
silhouette, set against the rectilinear form 
of Manhattan, was there to be seen in all 
its glory. This time, however, the interior 
was hidden in a light installation by the artist 
James Turrell. At the exhibition’s core was 
‘Aten Reign (2013)’ that recast the rotunda 
as an enormous volume, filled with shifting 
artificial and natural light.

Initially I was disappointed, this was not what 
I had wanted to show my son and his girlfriend! 
I was, however, missing the point – this was 
an art gallery, constructed for all forms of art, 
including unique and fascinating installations like 
Turrell’s. Hopefully I will be back to experience 
the magnificent space again.

I finish, unashamedly, with two final 
quotes which sum up the architect and his 
building far better than I could:

“Frank Lloyd Wright made it socially and 
culturally acceptable for an architect 
to design a highly expressive, intensely 
personal museum. In this sense almost 
every museum of our time is a child of the 
Guggenheim.”

Peter Goldberger (Critic)

“He produced a masterful work that 
challenged how we look at architecture, how 
we look at the museum, challenged curators 
to install things in different ways, provoked 
so many issues. And that’s what architecture 
does in the end, and Wright understood this 
– it doesn’t solve problems, it provokes new 
problems… and that’s what the greatness of 
architecture is, and that’s what the greatness 
of this museum is.”

Peter Eisenman (Architect)

Iain Connelly 
President of The Royal Incorporation of 

Architects in Scotland

Guggenheim Museum, New York

MY FAVOURITE BUILDING

Frank Lloyd Wright

Guggenheim. 
© Iain Connelly
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NATIONAL EVENTS

Friday 1st – Monday 4th May 
Spring Study Tour: West Coast Houses  
and Gardens 
Fully booked but register your interest for the  
2016 tour with the national office.

DUMFRIES AND GALLOWAY 

To book a place for any of these events, please 
contact the National Office:  
nationaloffice@ahss.org.uk / 0131 557 0019.

Saturday 25th April 2015, 2.15pm 
D&G Group AGM and Talk  
by Simon Green (free) 
Gordon Memorial Hall, Castle Douglas. 
AGM followed with talk by Simon Green, President 
of the AHSS, entitled 'Dumfries House, an untouched 
18th century gem or a much loved family home'.  
Tea, coffee etc. will be provided at no cost! 

Thursday 7th May 2015, 2.30pm 
Tour of Craigengillan and Afternoon Tea (£5.95) 
Visit in member's own cars to Craigengillan near 
Dalmellington. Tour of the house, and walk round  
the gardens followed by tea and scones.

FORTH AND BORDERS

Monday 13th April, 6.30pm 
Who’s looking out for our historic buildings?  
A round-table debate on the challenges to be 
faced under new planning legislation. We will hear 
from representatives of different disciplines with 
opportunities for contributions and questions. This 
event forms part of the Winter Lecture Series 2014-15. 
In a change to previous years this season’s lectures 
will all be held at St Andrew’s and St George’s 
West Church, 13 George Street, Edinburgh EH2 2PA. 
Admission £5.00 (£2.50 Students). Tickets on the door. 
Non-members are warmly welcomed.

Wednesday 20th May 
Forth & Borders Group AGM 
Archers Hall, Buccleugh Street, Edinburgh.

Thursday 4th June 
Evening walk to look at the churches and 
former churches of Broughton Street, 
Edinburgh.

Saturday 18th July 
Day trip to Biggar and environs.

NORTH EAST

Please see the enclosed flyer for the latest 
information.

Saturday 11th July, 2.00pm 
Visit to Greenden House, Stonehaven,  
and to the Stonehaven Clock-tower.

August (date and time tbc) 
Auchtavan Estate, Braemar, and re-visit  
to Braemar Castle.

Saturday 12th September, 2.00pm 
Visit to Chaplain’s Court, The Chanonry,  
Old Aberdeen.

Thursday 26th November, 12.30pm 
Lunch and talk at Advocates’ Library, Aberdeen.

STRATHCLYDE

Full details including how to book are included in the 
flyers with this magazine.

Saturday 16th May 
The Falkirk Kelpies and Rosslyn Chapel.

Saturday 27th June 
Castles and houses in Stirlingshire.

July (date TBC) 
The Cottiers Theatre and amble around 
Glasgow’s West End: A summer evening outing.

Saturday 29th August 
Garnethill, Glasgow 
Including Glasgow School of Art’s Mackintosh 
building, the new Reid Building opposite and other 
buildings of interest in the area.

TAYSIDE & EAST FIFE

Dundee Conservation Lectures (free) 
D'Arcy Thompson Lecture Theatre, Tower 
Building, 1 Perth Road, University of Dundee, 
DD1 4HN. 
A series of lectures covering a number of 
conservation issues, offering an opportunity to learn 
more about, and debate, philosophical, practical, 
legislative and technical matters. No entry charge to 
lecture, everyone welcome. Lectures start at 6.00pm. 
www.dundee.ac.uk/planning/newsandevents/
conservationlectures

Tuesday 24th March 2015, 6.00pm 
Ichnographia Rustica: The Invention of the 
Landscape Style 
Dr WA Brogden, architectural historian, critic, 
consultant and author will discuss Stephen Switzer 
and the designed landscape, Newhailes and the 
Scottish connection.

Monday 30th March 2015, 6.00pm 
Highland Spell 
The architecture and decoration of Highland sporting 
lodges and seasonal country retreats will be explored 
by Mary Miers, author and journalist, Country Life.

Events Programme 2015

MARCH
24  TAY Ichnographia Rustica  

 lecture

30  TAY Highland sporting  
 lodges lecture

APRIL
13  F&B ‘Who’s looking out for  

 our historic buildings?’  
 debate

25  D&G AGM & Dumfries  
 House talk

MAY
1  NAT Spring Study Tour

7  D&G Craigengillan tour &  
 afternoon tea

16  ST Falkirk Kelpies & Rosslyn  
 Chapel

20  F&B AGM at Archers Hall,  
 Edinburgh

JUNE
4  F&B Broughton Street  

 churches walk

27  ST Stirlingshire castles &  
 houses

JULY
TBC  ST Glasgow’s West End  

 evening outing

11  NE Greenden House &  
 Stonehaven Clock-tower visit

18  F&B Biggar & environs day  
 trip

AUGUST 
TBC  NE Auchtaven Estate & 

 Braemar Castle visit

29  ST Garnethill, Glasgow walk

SEPTEMBER
12  NE Chaplain’s Court, Old  

 Aberdeen visit

At A Glance...
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Queens College Oxford, upper library. After Conservation of plaster ceiling, coat of arms, oak bookcases & all other woodwork
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