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Scotland has a rich heritage of castles, mansions and garden  
landscapes, ecclesiastical and industrial sites, cities, towns and  
villages. This wealth of buildings provides many opportunities for  
study, but despite being famous throughout the world, our  
heritage is in constant need of protection.

The Architectural Heritage Society of Scotland is committed to 
encouraging public understanding and appreciation of our built 
environment and supports the thoughtful and meaningful  
preservation and restoration of historic buildings.

Support our work and enjoy the many 
benefits of becoming a member.
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welcome

I have a confession to make. When Mark Cousins, our wonderful Publications Committee Chairman 
and Reviews Editor, suggested that we include a photo essay of Edinburgh’s peripheral estates, I 
thought he meant country estates. I imagined images of grand houses, elegant designed landscapes 
and sweeping vistas. However, Robb Mcrae’s work explores something quite different – the city’s 

suburbs – and he is far more interested in the complex identities of Edinburgh’s outskirts than the tourist-
friendly, heavily-photographed city centre. Another feature, written by NVA Creative Director Angus 
Farquhar about St Peter’s Seminary, is also interested in overlooked landscapes. A ‘Hinterland’, as the site 
in Cardross will now be known, is defined as an abandoned inland area near to the sea or a major river. 
The project aims to look at the entire landscape with its long 500-year history, and not just the seminary 
buildings. Celebrating the hinterland of a hinterland, you could argue.

Susan O’Connor reveals her research into town and burgh halls, and explores how their design, 
construction and use became an arena for local politics and regional rivalries to play out. Such buildings 
illustrated the new-found confidence of towns, with their burgeoning industry, culture and commerce. 
They self-consciously asserted that, far from being backwaters, smaller settlements were thriving, dynamic 
places with big ambitions and big towers (read Susan’s article and you’ll see what I mean!). 

As many towns and villages have now been subsumed within city boundaries, and others struggle to 
define themselves against a haze of identical high streets, perhaps we are seeing something of a resurgence 
of civic buildings and civic spaces. Perhaps now there is the opportunity and vision for backwaters, 
hinterland and overlooked places of all kinds to take centre stage, attract investment and regain their 
confidence. Writing this from my home in a rather forgotten but beautiful part of Argyll, I do hope so.

Abigail Daly
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editorial

View from the Chair

I cannot remember who first coined 
the phrase, “The future of the past”, 
but it is one with a resonance for this 
Society. We put the case for quality 

architecture because we believe that quality 
architecture of any period enhances lives. 
A surprising number of our members are 
involved in case work, allowing the AHSS 
to punch far above its weight. Recently, the 
AHSS mounted an impressive campaign to 
defend Calton Hill and the former Royal 
High School building in Edinburgh from an 
obtrusive, multi-storey hotel development. 

The recent past and present hold the very 
visible seeds of new and continuing threats 
to heritage. Many of our town centres are 
in decline, along with all the wonderful 
buildings they contain. Many buildings in 
public ownership suffer lack of maintenance 
or redundancy. Many libraries are being 
closed. Splendid old School Board buildings 
- perhaps having done additional service 
as community centres or similar - are now 
empty or at risk, together with a number of 
redundant or poorly maintained churches. 
With an emphasis on development in a 
time of economic downturn, and planning 
departments shrinking, the planning system 
itself is changing. The AHSS is no longer a 
statutory consultee for planning applications, 
although our cases panels continue to 
contribute comments and to press for 
better treatment of our historic buildings. 
Historic Scotland, once part of Government, 
is now in the unusual position of being cut 
adrift as a charity.

These changes are wide-spread and fast-
moving. After the heady years of the 1990s, 
when it seemed that historic buildings lay 
close to the heart of a large segment of the 
public and at the core of regeneration plans, 
architectural conservation has slipped down 
the public agenda. There are a number of 
reasons for this, ranging from respect for 
contemporary design – we are the IKEA 
generation, after all – to the careless and 
unrealistic belief that the conservation battle 
has been won. 

Change is reflected in funding. As our 
cause slips down the public agenda, so does 
our appeal to funders. Since our principal 
source has been the state heritage agency, 
it is perhaps no surprise that as that agency 

itself embraces change, funding for us is 
disappearing like a snowball in summer. For 
many years we have successfully made use 
of external funding to build-up our Magazine 
and our Journal. These are of a very high 
quality and do the Society enormous credit, 
but rarely go further than our membership. 
We have often been preaching to the 
converted. We need to be more outward 
facing, more persuasive, and better heard. 

Our task must be to argue positive 
solutions. The town centre phenomenon 
is in itself a potential catastrophe in the 
making, and it is not enough to complain 
to the like-minded. We have to show 
how major interventions by private-public 
partnerships and effective management can 
transform some of our towns and create 
a blueprint for the rest. We have to show 
that the consequences of inactivity will blight 
lives as well as places. We have to make 
ourselves heard. With that in mind, we 
are holding a conference later this year, on 
“How to Save our Towns”.

The AHSS began in adversity with an 
urgent need to make its presence felt. We 
have never ceased, through our groups, 
to argue the case through thousands of 
planning applications. But our constructive 
micro-agitation must now be joined by 
campaigning over larger issues, from the 
VAT problem, to the vexed question of 
buildings which are often “unnecessarily” 
at risk. If we want to be taken account of, 
we must speak-up loudly. And if we want 
to attract new members, we must have a 
strong, clear message.

The conservation battle can never be 
definitively won. It will always be with us. 
Sixty years on from that first meeting of 
the embryonic “Scottish Georgian Society” 
in 1956, the need for heritage protection 
is greater than ever. It is truly a journey 
without end. But if you believe with us that 
fine buildings from the past can enhance 
lives in the future, and that, together, we can 
persuade others to join us, there is a chance 
we can have a real effect. We need many 
more members. They are out there! Why 
not consider making it your task to sign 
up just one new member. A membership 
leaflet is enclosed. Please recommend it to 
someone who may be interested.

VIEW FROM THE CHAIR

Michael Davis
The new AHSS Chairman

Sixty years on! What about  
the next sixty years?
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newsround

Antony Curtis Wolffe, the distinguished architect and 
town planner and a former President and Honorary 
Fellow of the Society, died on 27 January 2016 after 

a short illness. He was 95 and only retired from architectural 
practice three years ago. Antony’s was a long and full life and 
he contributed much to the architecture of Scotland and 
particularly to Dumfries and Galloway.

Born Kurt Wolfgang Schmidt in Berlin, Antony first visited 
England in 1934. He resolved to make the UK his home and 
after further schooling in England, studied architecture and 
town planning at Edinburgh College of Art. The planning course 
was overseen by Sir Frank Mears who offered Antony a post 
working for the Central and South East Scotland Regional 
Planning Advisory Committee. In 1947 he set up in practice as 
an architect and became a British citizen. He continued to work 
as both an architect and town planner, working for Robert Hurd 
preparing planning strategies for the Isle of Lewis and Dumfries.

Antony settled in Gatehouse of Fleet in 1952 and remained 
there until the end of his life. He was a much respected member 
of the local community, an elder of Anwoth Parish and a 
Trustee of the Murray Usher Foundation. The Dictionary of 
Scottish Architects records some 260 architectural commissions 
predominantly in Dumfries and Galloway and often associated 
with historic buildings. His work spanned a whole range of 
buildings from small housing developments and to expansive 
country houses, incorporating many repairs and restorations and 
some new build. He always had a keen interest in architectural 
history and sought to promote the conservation, restoration and 
adaptation of historic buildings including mansion houses,  
mills and kirks.

A selection of completed projects, in no particular order, gives 
some indication of the range of work: 

• Restoration, from a ruin, of the octagonal  
 former Cameronian church at Duncow

• Restoration and conversion to residential use  
 of Portyerrock Mill near Whithorn

• Alterations and additions to the Cally Place Hotel  
 at Gatehouse of Fleet

• Restoration of building to form the Harbour Cottage
 Gallery, Kirkcudbright
• New house incorporating older elements  

 Physgill House, Glasserton
• Restoration of Carlyle’s birthplace, Ecclefechan
• Lybro factory at Dalbeattie
• Conversion of service wings to form a house  

 at the Holm, Balmaclellan
• Restoration of Kirkandrews Kirk, Borgue
From 1951 to 1987 Antony was a part-time Inspector of 

Historic Buildings and prepared the first statutory list of buildings 
of architectural and historic interest in Dumfries and Galloway. 
This gave him a unique insight into the built heritage of the 
region and many people recall his ability, right up until his death, 
to describe vividly and with considerable enthusiasm the history 
of almost any historic building in the region.

Antony’s influence, however, extended well beyond the 
south-west. From 1968 until 1975 he was a part-time lecturer at 

the Department of Town and Country Planning at Heriot Watt 
University. He was also Convenor of the Church of Scotland 
Committee on Artistic Matters and a Trustee of the Scottish 
Architectural Heritage Trust. Antony was awarded the MBE  
for services to architecture in 1975.

It is typical of Antony that he meticulously recorded his  
work and he was able to deposit a substantial archive with  
the RCAHMS in 2012, reported in the AHSS Magazine of 
Autumn 2013.

In addition to architecture and planning, Antony was 
interested in art and music and was an accomplished cellist. 
Above all, his personality shines out of most people’s memories. 
He had a ready smile, sometimes mischievous, and he had a 
ready laugh. His mind was incredibly lucid and his knowledge 
prodigious. He had been researching the life of the architect 
Robert Lugar during his short retirement, was reading widely and 
was always keen to receive visitors to discuss topics of the day. 
In 2015, when the main speaker at the AHSS AGM in Dumfries 
and Galloway was indisposed, Antony volunteered, at two days’ 
notice, to speak on architects in the region since the 1940s. He 
was in a unique position to give such a talk and we are grateful 
he did. Typically, he made little of his own contribution but as his 
son James said in his eulogy “if you wish to see his monument 
look around you.”

Pat Woodley and Andy McNab

With thanks to James Wolffe for a copy of his eulogy on which 
we have drawn and to Jeanette Brock for the photograph of 

Antony expounding on the history of Knockbrex House.

ANTONY CURTIS WOLFFE MBE (1920-2016)

AN APPRECIATION
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newsround

Gareth Hoskins, who died on the 9 January 2016 at 
the age of 48, was one of the most accomplished 
Scottish Architects of his generation. In his work in 

Scotland, in London and in several European cities, the lessons 
of functionalist modernism were moderated by Gareth’s 
sensitivity and care for the users of his buildings. His was an 
architecture of consummate humanity. 

Born in Edinburgh in April 1967, Gareth’s father was an 
actuary and his mother had strong artistic leanings, expressed 
through her role as a horticultural judge. Gareth attended 
George Watson’s College. It was there and through working 
during the summer months with Michael Laird Architects that 
his passion for architecture grew. His architectural training 
was at the Mackintosh School in the 1980s, towards the end 
of Professor Andy MacMillan’s great reign as Head of School 
there. He also won an Erasmus Scholarship to  
study in Florence. 

As Gareth would later admit with characteristic modesty, 
he was a steady but attentive student. Though he did show 
flashes of brilliance, his successes, including the City of Glasgow 
Silver Medal and a Royal Scottish Academy Student Award, 
were largely achieved through sheer hard work. His year-out 
study was with Trevor Dannatt Architects. Upon qualifying he 
returned to London to work with Penoyre and Prasad during 
most of the 1990s. This was the ideal environment to nurture 
Gareth’s sensitive and careful approach to health, community 
and arts projects. 

In 1998 he returned to Scotland to establish Gareth Hoskins 
Architects, later modified to Hoskins Architects upon the 
opening of a second office in Berlin in 2014. Gareth achieved 
a series of personal and architectural awards, including 
Young Architect of the Year in 2000, UK Architect of the 
Year in 2006 and Scottish Architect of the Year in 2009. He 
was awarded the Fellowship of The Royal Incorporation of 

Architects in Scotland in 2008 and became a Royal Scottish 
Academician in 2009. From 2006 to 2010 he was the Scottish 
Government’s healthcare design champion. He was awarded 
an OBE for his services to architecture in 2010.

Virtually every project which came out of the Hoskins 
atelier won awards. From his earliest projects including 
the Mackintosh Gallery at the Lighthouse, via the V&A 
Architecture for All Gallery in 2004, the visitor centre at 
Culloden and more recently his 2011 RIAS Andrew Doolan 
Best Building in Scotland Award-winning redevelopment of the 
National Museum of Scotland, a particularly strong strand of 
arts and exhibition buildings emerged. 

A further specialisation was multi-purpose, cultural buildings 
including the Bridge Centre at Easterhouse and Mareel 
on Shetland. At the time of his death, this experience was 
being applied to an increasing international workload in 
Berlin, Munich and Vienna. He was also working on a new 
headquarters for the National Theatre of Scotland at Speirs 
Wharf, Glasgow and continuing to work on the National 
Museum of Scotland in Chambers Street, Edinburgh, where 
the controversial landscaping, effectively creating a new public 
piazza for the city, fronting the museum, is due to proceed on 
site in the near future.

Gareth’s architecture was invariably innovative. He was 
never fearful or overly deferential to the many historic 
buildings within which he created interventions. The recent 
public fuss and sometime vitriolic protest over his proposals 
for the conversion of the Old Royal High School in Edinburgh 
were borne with characteristic good humour. For a man 
of such great sensitivity no matter how brave a face he 
presented, this would surely have been a strain. 

Architecture was Gareth’s passion but, he imposed the 
same exacting standards and demand for excellence on himself 
in everything he did. He was an accomplished amateur fencer. 
Sadly, it was during a fencing tournament in Edinburgh that he 
suffered a heart attack, from which he subsequently died.

There was much reflection after Gareth’s death about 
his relative youth and the promise of his career. He had 
already achieved more than many others manage in much 
longer lifetimes. He was driven, determined and a very skilful 
negotiator in business. He was also an individual of great 
creative talent, integrity, humanity and personal charisma. All of 
that is embodied in his architecture which forms an important 
legacy for the Scotland he loved. 

In Gareth Hoskins’ passing, Scotland has lost an architect 
who, given a little more time, might well have achieved 
recognition as an international master – he had the talent for it 
and he certainly worked hard enough. 

Gareth’s wife Sarah and his two children have lost a loving 
and inspiring husband and father, Scotland and architecture are 
the lesser for his passing.

Neil Baxter
Secretary & Treasurer

The Royal Incorporation of Architects in Scotland

Gareth Hoskins OBE FRIAS RSA (1967-2016)

AN APPRECIATION
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newsround

Norman Gray Marr (1937-2015)

AN APPRECIATION

On 31 August 2015, the AHSS North 
East committee joined the throngs at a 
memorial service for our late chairman, 

Norman Marr. The attendees represented the many 
activities and specialities he had amassed during his 
life, from architecture and planning, organ playing 
and church duties, to marathon running and Munro-
bagging. He was indeed a polymath, and a pithy 
communicator on matters large and small, often 
employing a well-placed dose of Doric humour. 

Norman was born in Aberdeen in 1937. After 
being educated at Aberdeen Grammar School, he 
attended the Scott Sutherland School Architecture, 
entering architectural practice for a short while 
before joining Aberdeen City Council’s planning 
department. The reorganisation of local government 
in 1975 saw him appointed as director of planning 
and development for Kincardine and Deeside 
Council. During his incumbency he was involved 
in the production of a local plan for the suburban 
area of that authority. He confessed to the usual 
frustrations of council work, in particular being 
unsuccessful in his efforts to prevent station sites 
along the Deeside Line from being built over. A 
major success, though, was his bid to save Ballater’s 
popular Royal Station, unfortunately recently 
destroyed by fire. In a private capacity, Norman took a great 
interest in the lesser-known North East roots of Robert Burns, 
and headed the restoration of the gravestones of the Bard’s 
grandparents in Glenbervie Churchyard.

The AHSS was just one of many bodies which benefitted 
from his leadership but his commitment was great and he 
steered it strongly. His tenure coincided with a period of 
prosperity and rapid change in Aberdeen, and, determined 
that progress should complement and not obliterate our 
heritage, he was not afraid to speak out against unsuitable 
planning applications. The proposed pedestrianisation of 
Union Street and ‘paving over’ of Union Terrace Gardens 
provoked his ire, but equally he was always keen that we 
should applaud good modern design proposals. As convener 
of our cases panel, he prepared countless detailed reports 
for our consideration. With customary sardonic doggedness, 
he described to us his first trip to Marischal College to view 
plans: he strongly disapproved of the city’s administrative HQ 
having been moved out of St Nicholas House, so it could be 
demolished after a lifetime of only 40 years.

Norman also played an active part in planning events, 
compiling eclectic lists of ‘Places Fur Tae Ging’, and several 
times devising and delivering walking tours of various parts 

of the city. These he would lead with panache, golf umbrella 
aloft, frequently attracting interested members of the public 
as we went. On one such occasion we were gathering 
around him outside a grand building on Albyn Place when a 
security guard appeared, looking with suspicion at this large 
group approaching on a Saturday afternoon. Norman smiled 
winsomely and called, ‘Just the Architectural Heritage Society 
on a site visit!’

After such visits, Norman, with typical generosity, would 
often invite the whole party for afternoon tea in his beloved 
home on Devonshire Road. As a committee, we were 
regularly treated to his genial hospitality. Our monthly 
meetings were held in his house, and we took to holding 
our December meeting in the forenoon when he suggested 
following it with a little lunch party. Norman made great 
tureens of soup, followed by adventurous puddings. These 
gatherings became well-known and were greatly anticipated by 
all. Meetings under his auspices were fascinating, and we were 
always impressed at his encyclopaedic knowledge of Aberdeen 
and Aberdonians.

We shall miss Norman’s leadership and company, but his 
wit and wisdom are fondly remembered at every meeting.

Amanda Booth
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Royal High School, Edinburgh  
In December 2015 Edinburgh Councillors 
voted by a narrow margin to reject proposals 
by Duddingston House Properties (DHP) 
to convert the Royal High School site into 
a luxury hotel. The developers, who hold a 
conditional lease for the site, have lodged an 
appeal. The Royal High School Preservation 
Trust was established last year to promote 
an alternative vision: to use the buildings as 
a new home for the St Mary’s Music School 
and create new performance spaces. Reacting 
to the appeal, the Trust expressed the 
expectation that the decision would stand, 
especially in light of UNESCO’s intervention 
as part of a wider examination of planning 
in Edinburgh. A letter, written by Mechtild 
Rössler, Director of Unesco’s Division for 
Heritage, calls for the planning process  
to be changed in order to protect the  
World Heritage Site of Edinburgh 

Old and New towns. Highlighting seven 
projects of concern, including the Royal High 
School, St James Centre and the India Buildings 
registry office, she states that, “Regrettably 
 the current situation, including both approved 
and proposed developments, appears to  
have tipped the balance inappropriately,  
away from conservation, towards inappropriate 
development. There is therefore an urgent 
need to reconsider, revise and re-frame 
current approaches to development,  
including conservation and adaptation of 
existing structures and construction of  
new structures, so as to deliver greater focus 
on values, to incorporate appropriate  
expertise and to improve engagement  
with the community.” 

1-6 Canonmills Bridge, Edinburgh 

Planning procedures have also been 
criticised after the Scottish Government 
planning reporter overturned Edinburgh 
planning committee’s unanimous decision 
to refuse a planning application to 
demolish 1-6 Canonmills Bridge located in 
Edinburgh’s Inverleith Conservation Area. 
Campaigners to save the building collected 
over 7,000 signatures and secured the 
support of local community councils, 
politicians and several public figures. In 
August 2015 the Council’s Development 
Management Subcommittee refused 
permission. However, in reviewing the 
application, Reporter Frances McChlery 
noted that in 2013 the same committee 
had granted planning permission for the 
development (originally proposed in 2009-
10) and she had no reason to question 
that original decision. She stated, “The 
building is not unattractive in its modesty, 
and it would be fair to call it ‘quaint’, but 
in its setting and context, I do not consider 
the building to be of any importance to 
the character and interest of the Inverleith 
conservation area.” The views of people 
living in the conservation area were 
“noted”, but were “not relevant to the 
central question before me”. 

North Kelvin Meadow and  
Children’s Wood, Glasgow 
On a more positive note, the decision to 
approve plans to build 90 flats on North 
Kelvin Meadow has been ‘called-in’ by 
Scottish Ministers. Glasgow City Council 
planners had previously approved the 

scheme by New City Vision as well as 
alternative proposals by locals to change  
the use of the site to a “community 
woodland and park”. In calling-in the 
decision, the Planning and Architecture 
Division report notes, “The principal 
concerns raised are: loss of protected  
open space; loss of one of the very few 
natural greenspaces in the area; the site  
is actively used by local schools, nurseries, 
a forestry school, Scottish Pre-School  
Play Association playgroups as well  
as individuals.” 

The robust and well-publicised campaign 
received support from over 6,000 people  
as well as local MSPs, the RSPB, the  
AHSS, Friends of Glasgow West, Friends  
of the River Kelvin and Scottish Wildlife 
Trust. The full report can be read at  
bit.ly/northkelvinmeadow.

newsround

Planning hits the headlines

© North Kelvin Meadow

© Save 1 - 6 Canonmills Bridge
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Historic Environment Scotland took 
up its full statutory role on 1 October 
2015 and are recruiting for the role 
of Chief Executive, following David 
Middleton’s retirement on 5 April. Dr 
David Mitchell, Director of Conservation, 
has been appointed as Acting Chief 
Executive in the interim. Read the report 
by Built Environment Forum Scotland on 
page 41 for more details. 

The Atlantic Islands Centre on the 
Isle of Luing has won the Scottish 
Civic Trust’s My Place Awards 2016. The 
judges noted, “The Centre is a model 
of community engagement, benefit and 
cohesion. The beautiful island of Luing 
and its strong community have got 
behind this transformative project which 
has provided jobs, increased tourism 
and given the island a focal point for 
meeting, talking and sharing. It is an 
example of civic society in action, on a 
small scale but with imagination, passion 
and, above all, determination in the face 
of many challenges.” Louis Wall won the 
Civic Champion award for his efforts to 
transform 20 railway stations in the South 
West of Scotland using plants, and with the 
support of many volunteers, local groups 
and schools. For the full list of winners visit 
bit.ly/myplace16.

St Peter’s Seminary in Cardross has 
received £4.2million in HLF and Creative 
Scotland funding in support of arts 
organisation NVA’s plans to conserve and 
develop the site. ‘Hinterland’, a large-scale 
light and music event, ran in March as part 
of the Festival of Architecture and Year 
of Innovation, Architecture and Design, 
was a sell-out event. Read NVA Creative 
Director Angus Farquhar’s personal take 
on the site and vision for its future in our 
special feature on page 15.

Plans for land reform, with great 
significance for the built environment, have 
progressed recently with the publication 
of the Land Use Strategy and the passing 
into law of the Land Reform (Scotland) 
Bill. MSPs voted 102 to 14 to approve 
the legislation. The wide-ranging Bill 
aims to improve transparency around 
land ownership, encourage responsible 
land ownership, support communities’ 
involvement in decision-making around 
land use and introduces simpler routes in 
and out of farm tenancies. New legislation 
enables the creation of a public register 
listing the controlling interests in land as 
well as providing means to force land sales 
if owners block sustainable developments 

deemed to be in the public interest. Critics 
are concerned, however, that elements of 
the Bill were not scrutinised fully and the 
impact, for example, of the re-introduction 
of sporting rates for deer forest and 
shooting may be a loss in jobs and 
tourism. The Greens, however, expressed 
disappointment that the Bill didn’t go 
further and two of their amendments 
were not accepted. The first would have 
prevented companies based in tax havens 
from owning land in Scotland and the 
second proposed that derelict and vacant 
land should be taxed. For the full text of 
the Bill visit bit.ly/landreformbill.

Seven new members of the new Scottish 
Land Fund committee have been 
announced. The £10 million fund is 
delivered by the Big Lottery Fund in 
partnership with Highlands and Islands 
Enterprise and will award funding to enable 
urban and rural communities to buy land 
and other assets. The committee includes 
Anne Lear, Govanhill Housing Association 
CEO, David Green, former Chairman 
of Cairngorms National Park Authority, 
and Dr John Watt, retired Director of 
Strengthening Communities in Highlands 
and Islands Enterprise. Applications can be 
made from 1 April. For more information 
visit www.biglotteryfund.org.uk/slf.

Community Right to Buy consultation 
was launched on 21 March, running until 
20 June 2016. Views are being sought on 

two areas: community right to buy for 
crofting land and abandoned, neglected 
or detrimental land. To take part in the 
consultations visit bit.ly/right_to_buy

Funding of £300,000 for the Charrette 
Mainstreaming Programme will support 
interactive design workshops in 17 places in 
Scotland. The charrettes aim to give people 
a say in how their area is developed and 
improved, and involve designers, specialists, 
local service providers and local people. 
Workshops will run in Arbroath, Balloch, 
Blairgowrie and Rattray, Castlebay (Barra), 
Crinan Canal Corridor, Cupar, Erskine, 
Fauldhouse, Garnock Valley, Greenock, 
Lennoxtown, Peterhead, Pollokshields, 
Prestwick, Priesthill, Rothesay and Tiree.

Inverness Castle will share some 
of the £315million awarded as part of 
the Inverness City Deal. The City Deal 
is an agreement between the Scottish 
Government, UK Government and The 
Highland Council. As well as investment 
to improve transport, digital connectivity, 
creation of a business “innovation hub” 
and new housing, funding will support the 
development of the Castle as a “world class 
visitor attraction to boost tourism”.

newsround

Winner of the My Place Awards 2016 © Atlantic Islands Centre
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More than 400 events are planned 
for the Festival of Architecture 
as part of the Year of Innovation, 

Architecture and Design. Curated by the 
Royal Incorporation of Architects in  
Scotland (RIAS), who mark the 100th 
anniversary of their foundation this year, the 
Festival will include a wide range of activities 
and explore architecture of all ages and 
types. Highlights include:

HOME: 190th RSA Annual Exhibition 
The Royal Scottish Academy of Art  
and Architecture, Edinburgh
16 April - 25 May 2016
Twenty-four interpretations of the notion 
of ‘HOME’ from distinguished Scottish and 
international architects. Includes innovative 
completed houses and working ideas for 
yet-to-be-realised projects.

Ideal Hut Show
Touring across Scotland
1 May – 30 September

18 standard model garden sheds will  
be transformed and customised by leading 
architects, artists, designers and celebrities 
from Scotland and abroad. The sheds  
will be on display in venues including  
Royal Botanic Garden Edinburgh and 
Glasgow Botanic Gardens.

Out of Their Heads: Building Portraits  
of Scottish Architects
Scottish National Portrait Gallery, Edinburgh
11 June 2016 - 5 February 2017 
This exhibition will make connections 
between some of Scotland’s greatest ever 
architects and their buildings. Portraits, 
photographic portraits and portrait busts 
will be displayed alongside representations 
of the buildings they masterminded.  

From the Thistles to the Castle
Artlink Central + ice cream architecture, 
Stirling
1-30 September 2016
Stirling Castle and the city centre shopping 
area will be the start and end of a trail of 
architectural activity that will occupy spaces 
along the route from the city centre to the 
Castle creating inventions and opportunities  
to participate.

For more information on the Festival of 
Architecture go to www.foa2016.com

FORTHCOMING EVENTS

events

Festival of Architecture launched

BLACKETT-ORD 
CONSERVATION
ENGINEERING & ARCHITECTURE

Moat Brae, Dumfries
Structural Repairs with Simpson & Brown 

engineering@blackett-ordconservation.co.uk
017683 52572

Ideal Hut Show © RIAS

You can help the Society 
further by completing  
a Gift Aid Declaration.  
A Declaration can be  
made retrospectively to  
6 April 2001 and does not 
commit you to making any 
donations in the future. 

The Society will be able to claim back 25p tax for each £1 you  
have donated. Membership subscriptions can be treated as Gift  
Aid donations. A Gift Aid declaration is incorporated into the 
membership form. This form should be used if you are already a 
member or if you are making a donation to the Society which is  
not a membership subscription.

Support us
...and help protect Scotland’s architectural heritage

The Architectural Heritage Society of Scotland (AHSS) is a 
charitable organisation and has no financial endowment. 
Making a donation or leaving a gift to the Society in your  
will are two of the most significant and meaningful ways 
to show your support. Donations, whatever their size, are 
essential in helping us to achieve our goals.

A legacy to the AHSS can also be a valuable way of 
reducing inheritance-tax liability on your estate, because 
legacies to a registered charity are tax-free. Allowing the 
AHSS some discretion over how your legacy is allocated will 
ensure it supports the Society’s long term needs. However,  
if you want your legacy to support a particular activity, this 
can be specified.
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A rather dry title for what looks to be 
a fascinating gathering of international 
speakers. Focusing on towns, rather 

than cities, the summit will explore how the 
shrinking State impacts on regional economies 
and communities. The summit will debate 
the evolving nature of civic governance and 
“the changing economic drivers for successful 
place-making”. The organisers say, “Across 
regions, networks of towns connect people 
and infrastructure at scale. Towns and 
neighbourhoods matter to the transformation 
of modern economies, promising value; 
blending local and global opportunities. But, 

the town narrative is less well articulated than 
cities. Towns suffer. Transformation is stalled. 
The promise of a networked urban system, 
with choices, to support an increasingly 
diverse society is not met with the support 
and investment to deliver the reality. Towns 
are dealing with social migration at a scale 
previously even unknown to cities; the 
supporting infrastructure is not there and the 
response has been chaotic.” Discussions will 
be led by Mayor George Ferguson, Bristol City 
Council, Bulelwa Makalima-Ngewana, CEO, 
The Cape Town Partnership, Tina Saaby, 
Copenhagen’s City Architect, international 

economist Michael Shuman and Michael 
Smith, Chair of the International Downtown 
Association. The First Minister, Nicola 
Sturgeon, will also speak about “what a fairer 
Scotland should look like in 2030 and how to 
make this vision a reality.” Later in the year, of 
the Summit’s co-organisers, Scotland’s Towns 
Partnership, is also running ‘Scotland’s Towns 
Conference’ on 9 November 2016. 

For more information about either of these 
visit www.scotlandstowns.org or contact 
Rebecca Mather rebecca@scotlandstowns.org.

Roey Sweet, Professor of Urban 
History at the University of 
Leicester, will explore how the 

growth of tourism, and antiquarians’ and 
archaeologists’ understanding of the urban 
past, helped form a distinctively urban 
narrative of British history. Over the course 
of six lectures spread across three days, 
questions will be posed such as: when 
and why did people in the 18th and 19th 
centuries become interested in the urban 
and domestic life of Roman; how did city 
walls become places of leisure rather than 
function; and what stimulated the interest in 
domestic and vernacular architecture? The 
Rhind Lectures have been given annually 
since 1876 when Alexander Henry Rhind of 
Sibster bequeathed money to the Society 

of Antiquaries of Scotland to endow the 
lectures that perpetuate his name. Eminent 
authorities in their subject present the 
lectures, and early speakers included Arthur 
J Evans, W M Flinders Petrie and Mortimer 

Wheeler. Lectures are free and open to all 
but booking is advised.

Friday 6th May - 6pm Lecture 1:  
The Antiquarian World 1700-1860 
Saturday 7th May - 11am Lecture 2: 
Making the Romans urban / 2pm Lecture 3: 
Domesticating the Saxons / 3.30pm Lecture 
4: Ancient bulwarks and pleasant walks
Sunday 8th May - 2pm Lecture 5: The 
architecture of ‘olden time’ / 3.30pm 
Lecture 6: Heritage and the historic town

For more information and to book your ticket visit 
www.socanscot.org/events/rhind-lectures-2016 or 
contact the Society of Antiquaries of Scotland on 
0131 247 4133 or info@socantscot.org

FORTHCOMING EVENTS

events

Free | Friday 6th – Sunday 8th May | National Museum of Scotland, Edinburgh, EH1 1JF (enter via Lothian Street)

Rhind Lectures 2016:  
Antiquaries, archaeologist and the invention of the historic town c.1700-1860

Society of Antiquaries of Scotland

The Half Moon Battery, Carlisle from M.E. Nutter, Carlisle 
in the Olden Time (Carlisle, 1835). Image reproduced 
by kind permission of Special Collections, University of 
Leicester.

Members can access the AHSS’s Journal ‘Architectural Heritage’ 
digitally and search through all previous issues. A new code or 
‘Access Token’ has been created (AHSSMEMBER2016), which 
members should use to access the Journal, after registration. 
This code remains valid until 28th February 2017. If you have 
already registered with the EUP website, please start at step 3.
To activate the token, members should:
1. Create your account or log in to your existing account at  
www.euppublishing.com – ‘My Account’

2. If you are creating a new account, you will receive an 
automatic email after submitting your details. You must click  
on the link within the email to confirm your registration.
3. Once you are logged in to ‘My Account’, click on the  
‘Access Tokens’ tab, enter the token code (AHSSMEMBER2016) 
and click ‘submit’. 
4. Once you are logged in you will be able to browse and read 
the Journal. Members can also sign up for Table of Contents 
alerts to be informed when a new issue is available online.

Wednesday 15th – Thursday 16th June | Our Dynamic Earth, Edinburgh

World Towns Leadership Summit

Make the most of your membership – get your digital copy of the Journal!
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We do this by:

•  Casework: The Society has a network of local cases panels 
which monitor applications for planning, listed building, and 
conservation area consents.

•  Talks & lectures: A lively programme of architecture-
related talks and lectures are organised across the Society’s 
regional groups.

•  Visits & tours: A variety of excursions to historic 
properties, gardens and places of architectural interest are 
regularly organised by the Society’s regional groups.

•  Publications: The Society produces a Journal with essays 
on architectural history and conservation. The Society’s 
magazine also provides a round up of current news from 
within the built environment sector in Scotland with 
features from guest contributors.

Benefits of membership:

•  You immediately become part of the Society’s campaign to 
protect Scotland’s built heritage. Even if you take no active 
part, your support is vital to the Society.

•  Participation in the Society’s active regional events 
programme including its National Study Tour.

•  Free copies of the Society’s magazine and academic journal 
Architectural Heritage.

For all membership enquiries please contact our 
Membership Services provider Hall McCartney:
T: 01462 896688 F: 01462 896677  
E: ahss@hall-mccartney.co.uk
Hall McCartney, Heritage House, PO Box 21,  
Baldock, Hertfordshire, SG7 5SH

Become a member

Discover more about Scotland’s built heritage and take an 
active part in its protection and preservation by becoming a 
member of the Society.
We are committed to encouraging public understanding and appreciation of Scotland’s historic built 
environment. Working across Scotland, the Society supports the preservation and restoration of 
historic buildings, towns and landscapes.

Monymusk House. © Tom Parnell
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AHSS
Membership Department
Heritage House
PO Box 21
BALDOCK
Hertfordshire SG7 5SH

T: 01462 896688
F: 01462 896677
E: ahss@hall-mccartney.co.uk
W: www.ahss.org.uk

MEMBERSHIP APPLICATION FORM

YOUR DETAILS

Title:      Name:

Address

          Postcode:

Telephone:     Email:

  Please tick if you would like to receive information about AHSS events and news via email. 
        We will never pass on your contact details to any other organisations or companies.

PAYMENT

  I enclose payment by cheque. Cheques should be made payable to 'AHSS'.

  Please send me a PayPal invoice. My email address is: 
 PayPal allows you to pay securely online by credit or debit card. Signing up for a PayPal account is free.

LOCAL GROUPS
Please choose which group you would like to join below. Please tick only one box.

  Dumfries & Galloway      North East
  Forth & Borders      Strathclyde
  Highland       Tayside & East Fife

MEMBERSHIP CATEGORY
Please choose a membership category. All rates except Life are for one year's membership.

  Single - £45    Family - £60    Small Charity - £60         

  Corporate - £150   Educational Body  - £80

  Student - New student members get their first year of membership free, £25 thereafter.            
 Please quote Student Matriculation Card number:

GIFT AID DECLARATION 
I am a UK taxpayer and I wish the Architectural Heritage Society of Scotland to treat all donations I have made since 6 April 
2000, and all donations I make from this date as Gift Aid, until I notify you otherwise.

Signature:        Date:

GET INVOLVED!
The Society is always looking for volunteers to help out with the organisation of events, clerical work, and especially casework. 
Please tick the appropriate box if you're interested in:

  joining your local cases panel     organising group activities

  helping out with administrative / clerical work   contributing to the AHSS magazine

President: Simon Green MA, FSA, FSA Scot  Chairman: Michael C. Davis
The Architectural Heritage Society of Scotland (AHSS) is a registered charity: SC007554REG
The Society is registered as a Company Limited by Guarantee: SC356726
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Eight years ago on a cold January 
morning, I woke up to remember 
the few words that had drifted 
into my consciousness at some 

point during the night; “It’s St Peter’s” I had 
heard and duly prompted I headed out to 
Cardross a discrete village on the Firth of 
Clyde and tramped into the old woods of 
Kilmahew in search of what is fabled to be 
the greatest Modernist ruin in the UK. The 
joke is that with thousands of deeply rooted 
rhododendron bushes and lost paths I didn’t 
find my dream-led quarry. Never one to 
give up, two weeks later I was back trudging 
through snowdrifts with Godsal and Ellen, 
the other core members of NVA, the 
Glasgow-based public arts charity I started 
nearly quarter of a century ago. 

This time we weren’t disappointed. 
Approaching from a low slung burn that 
meandered through a steep-sided gorge 
peppered with ancient oak trees, we 
happened across the vast flanks of the 
old Roman Catholic teaching seminary. 
It was, I later learned, the teaching block, 
cantilevered on vast motorway-scale 
stanchions out into open space, with 
floating staircases puncturing asymmetrical 
voids cutting between floors. It was like 
no other building I had ever seen, halfway 
between the pages of Brave New World 
and an old set for Star Wars.

The building, which has its 50 anniversary 
since opening next year, was built to house 
102 trainee priests or ‘seminarians’. It was 
designed by two young architects, Andy 
MacMillan and Isi Metzstein, who were the 
leading lights in Gillespie, Kidd and Coia, a 
renowned modernist architecture practice. 
It was a love letter to Le Corbusier, but 
no pastiche. They took the forms of the 
international style and exploded them into 
the Scottish countryside, wrapping the 
20th century experimental concrete forms 
around a grand 19th century baronial house. 
The grand work combined mainstream 
modernism with a more solid Scottish style 
along with echoes of Clydeside industrialism 
and Mackintosh’s channelling of light. It 
was such a bold, ambitious, provocative 
and poetic design that even now, ravaged 
by fires, theft and 25 years of vandalism, it 
takes your breath away.

If you stop to consider the chapel and 
sacristy where the priests conducted mass, 
the collectively and publically perceived 
part of the building, you realise it doesn’t 
touch the ground except through a pillared 
undercroft and ceremonial ramp curving 
up from the crypt of the building. It’s an 
extraordinary touch. Each time the  
priest arrives it is as if he was being 
resurrected from the ground in order  
to attend mass. The sense of theatre  

in the space is absolute. 
That first time we visited, Ellen and 

I wandered through the skeletal mega 
structure and glimpsed a shadowy figure 
moving along the high balustrades that 
surround the mass vaulted refectory. We 
simultaneously froze when we heard the 
random tolling of an old bell. It was if traces 
of the past life of the building had re-
manifested in a spine-tingling scene worthy 
of Kubrick or Polanski. Nervously laughing 
we continued our exploration into the 
seminary’s broken depths and minutes later 
again the tolling of a forlorn bell, carried to 
us on the wind. That day we jointly decided 
that come hell or high water, we were going 
to take St Peter’s on. We hoped that we 
had the skills and tenacity in NVA to stay 
the course, however long it took to restore 
and bring new purpose back to what many 
hold to be Scotland’s most significant post-
war building. 

Wind eight long years forward and we 
have started working in partnership with 
Reigart contracts to remove the windblown 
asbestos which had coated every surface of 
the buildings. It was Isi Metzstein’s view that 
the building could be beautiful if stripped 
back to its bones, to that which could not 
deteriorate further, in other words, its 
pure structure. This is very much the state 
we find it in and which we are seeking to 

Hinterland, St Peter's Seminary 

Angus Farquhar, Creative  
Director of NVA, shares his insight 
into St Peter’s Seminary, a 1960s 
modernist masterpiece and the 
history of taking it into 21st century 
as HINTERLAND.

© Alan McAteer
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Kilmahew St Peter's

PROJECT

maintain; to stop the deterioration, stabilise 
the core and to preserve its sense of partial 
ruination through which we will uncover 
and celebrate the structural magnificence 
and strength inherent in it. 

Andy MacMillan was interested in what 
we might do with the resuscitated buildings 
and our aspirations to deliver a national 
platform for public art. In March this year 
the buildings will be formally safe to visit 
and we will mount our first public event 
there, which will also launch the Festival of 
Architecture with 10 performances. It has 
been heartening to see that of the 8,000 
tickets for sale, people are already booking 
from every corner of the UK as well as 
continental European interest starting to 
pick up too. 

It has been our philosophy to look at 
the whole of the 130 acre Kilmahew site 
and not just the architectural icon which 
inevitably focusses so much public attention. 
We want visitors to the former Victorian 
designed landscape, to come across the 
buildings unexpectedly and find them as 
part of the 500-year narrative that includes 
a Scottish castle keep, twin gorges, mixed 
natural and introduced woodlands, swan 
pond and a grand walled garden. We are 
interested in its history as a productive 
landscape and how this can be re-invested 
with meaning through its story. As a walk 
we can imagine meandering through semi-
ancient woodland before arriving at the and 

at the beating heart set with the bones of 
the ruined outer buildings at its centre. 

And what of those religious echoes we 
heard during that first visit? On wandering 
out of the woods the path segued with 
the local golf course and we spotted a 
hidden rise on a long hole where golfers 
ding a bell to let people know they are 
clear of the driving zone. If only the truth 
was stranger than fiction. That was the first 
way I encountered sound as a key part of 
the partially ruined forms of the seminary 
complex. Since then I have been there 
and witnessed utter silence on a still night, 
where the atmosphere alone still takes 
on the presence of sound. This contrasts 
with the evenings of windblown gales and 
horizontal rain when the skeletal frame 
rattles and shakes through the impact of the 
Atlantic weather systems that crash into the 
west coast of Scotland. 

The weather seems to ‘play’ the building, 
there is the lean of trees and the whipping 
of scrag bushes as if nature in all her 
elemental forms is clawing her way back 
into the structure leaving you exposed and 
invigorated. It’s in this light that we have 
conceived Hinterland, our first event on the 
cleaned site and the new permanent name 
for the Kilmahew/St Peter’s.

A hinterland is an abandoned inland 
area not far from the sea or a major river. 
It is a place without people, the definition 
of a backwater. In many ways this is what 

the former Victorian designed estate of 
Kilmahew became. But the word also has 
a more modern meaning rooting from the 
late departed MP Dennis Healey’s withering 
assessment of Thatcher, as “someone who 
had no hinterland”. Hinterland here denotes 
a philosophical width of character.

In other words, Thatcher was so 
consumed by her political life that she had 
little breadth of knowledge beyond her 
specialism. So our Hinterland by contrast, 
will be established as a place to walk, talk, 
grow, eat, think and debate; taking part 
in re-discovering the rich history of the 
landscape and the people who lived there. 
It will also be a place where you can see 
great artists responding to the building and 
natural phenomena surrounding it, to make 
new and as yet unimagined works of art. It 
will be a place to take part, to learn and give 
through work and communal activity.

Sound is central to this perception 
of building knowledge from and about 
the location. One of the earliest works 
commissioned by our informal learning 
network the Invisible College, was by 
geographer Michael Gallacher, while a 
researcher at Glasgow University. It was a 
soundscape that you played on headphones 
walking freely through the extensive 
grounds of the former estate. He  
recorded water splashing onto cans on  
the chapel floor, creating an abstract 
orchestra intermixed with other sounds that

16  I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I  SPRING 2016



the building has missed for a generation… 
human voices, for example a local debate 
about whether we should cut all the 
introduced Rhododendron ponticum down, 
as it was destroying the chances of other 
historical plants surviving. Some people 
were adamant that ‘nature’ should take her 
course, but old and un-managed woods 
need diversity to thrive. 

The audio drift subtly mixed ambient 
recording and introduced sound and was 
open minded enough in the making to trust 
the listener to find their own position as we 
took the first instinctive steps to breathe 
new life into the location. (Since then 6,000 
rhododendron bushes have been removed).

And so for our event this March, our first 
commission that will re-launch the seminary 
(as opposed to the scores of bands, 
graffiti artists and urban explorers who 
have made it their own during its liminal 
phase), will include a choral soundscape by 
contemporary classical composer  
Rory Boyle.

A haunting and evocative work has been 
recorded with the St Salvator’s Chapel 
choir from the University of St Andrews. 
This is being treated to audio-acoustic 
manipulation by Alistair MacDonald at the 
Royal Conservatoire with trumpet added 
by Bede Williams creating a piece that 
through multi-speaker array will seem to 
emanate from the pores of the building. 
We wanted to capture the memory of 
its sacred past, going all the way back to 
plainchant from the 9th century, whilst also 
looking forward to a robustly secular future. 
Visually, working with lighting, projection 
and visual installations we are allowing the 
building to ‘breathe’ again drawing on the 

roots of modernism with references to 
the sharp lines and angularity witnessed 
in the Suprematist and Constructivist art 
movements that exploded out of Russia 
one hundred years ago. 

The architectural period in which St 
Peter’s was built some people have come 
to dislike, but it is also a style which others 
find very visually exciting. If you think 
about the fate of some other semi-ruined 
modernist buildings like Battersea Power 
Station in London, which in its time was 
reviled and is now the centre piece of the 
regeneration of the South Bank in London, 
we can see that people’s ideas of buildings 
shift through time. For the permanent 
resuscitation we are looking both to accept 
what the passage of time does to a building 
while considering carefully what is worth 
bring back.

It would be a step too far, and too 
much of the story lost, to restore the 
whole structure. Visitors will move from 
the north end which will be maintained 
as a consolidated ruin, through the chapel 
to the only fully restored section, where 
14 radiating floating glulam beams and a 
ziggurat lantern roof light, overarch the 
broken altar. The chapel will become our 
600 capacity venue with indoor conditions 
in which we can use character of the 
restored sacristy to inform the programme 
that takes place there. There will be 
a strong experimental strand bringing 
artists to respond to the building and 
the architecture itself, experiencing the 
inspiration of the space, a natural laboratory 
for the process of turning ideas into work.

You may find you never love the form 
of the building, but the aspirations that 
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© James Johnson

© James Johnson

© Alan McAteer

St Peter's Stairway  
© James Johnson
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made it are still worth considering as they 
were born of a unique moment in world 
history. A just war had just been fought 
to defeat fascism and artists were capable 
of thinking big again, and especially in the 
case of St Peter’s in its brave assertion that 
architecture might reflect social change. 
Ironically it was change that came about 
due to the Second Vatican Council and 
a lack of young men signing up for the 
priesthood that led to its early closure after 
only 13 years of life as a seminary. Yet the 
question as to whether a building can carry 
and embody the progressive qualities of 
its time, remains relevant to this day and 
the potential for great design to help frame 
progressive thinking that emboldens people 
to take, use and be aware of their hard  
won personal freedoms. 

There is no other architectural story 
quite like it in the history of the 20th 
century, capturing the decline of organised 
religion, the new embodiment of Lina Bo 
Bardi’s principle of a ‘humble architecture’, 
reflecting the amazing liminal period  
where young people used as St Peter’s  
as their own canvas, through to this  
dynamic but subtle contemporary 
intervention which recognises the 
dereliction and the ruination as having 
currency while creating a pragmatic future 
for the Seminary as Hinterland.

© Al Smith

St Peter's Library © James Johnson

Find out more at  
www.hinterland.org  
or www.nva.org.uk.
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The Edinburgh Riding School
The Edinburgh Riding School on 
Nicholson Street was constructed in 
1764, probably to a design by Robert 
Adam. It sat on the site now occupied by 
the Surgeons’ Hall. Drawings of the Adam 
design survive in the Soane Museum 
collection and interpretations of these 
designs can be viewed within The Riding 
House, Edinburgh by Julian Small. This 
informative essay is available on-line via 
www.scran.ac.uk/ada/documents/riding/
riding_house.htm and explores issues 
around what was built, what is shown in 
Adam's plans and the eventual demise of 
the institution.

The background to why a riding school 
was deemed an important requirement 
in Edinburgh is described in W Forbes 
Gray's earlier article, An eighteenth century 
Riding School, published in the 1935 
edition of The Book of the Old Edinburgh 
Club. Gray explains that, in England in the 
18th century, riding academies were set 
up in every large town so that the nobility 
and gentry could become proficient in 
the equestrian art: an attribute considered 
essential to a first class education. 
However, the situation is Scotland was 
quite different. Gray cites various English 
travellers of the time that remarked on 
the lack of attention to riding. The English 
travellers also put forward their theories 
as to why this was. This included "base 
effeminacy", a nation indifferent to the 
equestrian art and "with no genius or taste 
for riding". Also that Scotland was ill-suited 
to hunting and that the road construction 
was unsuited to horses.

In contrast to the views of the English 
travellers, Allan Ramsay, the portrait 
painter, perhaps reflected the views of 
the Scottish elite when he learned in 
1762 of the project for a riding academy 
in Edinburgh. In a letter to Sir Alexander 
Dick of Prestonfield he writes "The 
setting up of an Academy for Riding is 

an excellent design. A few more such 
institutions will render Edinburgh the 
Athens of Britain; where instead of 
the awkward and monkish pedantry of 
the old-fashioned Universities, young 
gentlemen will be initiated in the 
principles of usefull knowledge and at  
the same time exercised in all these 
liberal accomplishments which qualify 
a man to appear in the distinguished 
spheres of Life".

In 1763, there was the first meeting of 
the subscribers of what later became the 

RESEARCH

Robert Adam, William Mure and 
The Edinburgh Riding School

Anthony Shaw of East Renfrewshire Designed Landscapes and Gardens Group highlights two documents from the Mure of Caldwell 
family papers that shed new light on the activities preceding the establishment, in 1763, of what was to become the Royal Academy for 
Teaching Exercises: A list of early subscribers along with a financial model of the proposed scheme held at the National Library of Scotland.

‘Section through the Riding house  
at Edinburgh’, 1763

Sections through the middle, and the lobby end 
of the riding house. The section through the 
lobby shows a central room with apsidal ends, 
and a central door surmounted by a fan-light, 
and with another room above on the upper 
register, and a pitched roof. This is flanked by 
one-and-a-half storey pavilions, one containing 
a staircase, and the other with a room on the 
upper and lower registers. The section through 
the middle of the riding house shows the end 
lobby and room above screened from the riding 
school by Doric columns flanked by niches, and 
surmounted by a pitched roof. This is flanked by 
one-storey pavilions, with lean-to pitched roofs, 
and with the one-and-a-half-storey pavilions each 
side of the lobby visible beyond.
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Royal Academy for Teaching Exercises, 
after the incorporation of the Riding 
School by Royal Charter in 1766. It was 
intended to introduce this methodical 
training of horses and more especially of 
riders into Scotland. 

William Mure of Caldwell and  
Robert Adam
William Mure's friendship with John 
Stuart, third Earl of Bute, was the key 
to his political career. Following Bute's 
appointment as Secretary of State for the 
northern department in 1761, Mure was 
appointed Baron of the Scots exchequer. 
He dealt with most Scottish official 
business. In November of the same year, 
Robert Adam was appointed Architect 
of the King’s Works, jointly with William 
Chambers.

It would be natural for the Baron of 
the Exchequer to be well acquainted 
with the Architect of the King's Works 
following their respective appointments. 
Around the same time, William's uncle, 
Hutchison Mure, was a client of Robert 
Adam and designs for a new property at 
Great Saxham were produced in 1762. 
Thus, from the time of their respective 
appointments in 1761, William Mure's 
relationship with Robert Adam would 
evolve and encompass matters pertaining 
to the Edinburgh Riding School.  

In 1763, it is with William Mure that 
Robert Adam is discussing the plans for 
the Edinburgh Riding Academy. This is 
known from a letter in response to John 
Fordyce, one of the Directors of the 
Academy. Fordyce had been instructed 
by the subscribers "to write to Mr Adam 
at London to consult with Sir Sidney 
Meadows and Mr Bellinger concerning 
the plan”. Adam had not, as requested, 
discussed the plans with either Meadows 
or Bellinger. (A full transcript of the letter 
can be seen in Small's essay).

Robert Adam to John Fordyce, Esq. 
London, 21 May 1763

Dear Sir,
I have at last finished, and sent you, by 
Capt. Thomas Pringle, the designs of 
the Riding House. I proposed to have 
shewed them to Sir Sydney Meadows 
and Mr Berenger; but in order not to 
delay longer, and tire out your patience 
and long suffering, I have laid hold 
of the first opportunity since they 
were finished, and, as I keep copys, I 
shall show them to these gentlemen, 
and if they make any remarks, pro 

or con, shall most faithfully transmitt 
them to you. I have avoided all extra 
ornament, and used no more than 
what was necessary to make the 
facade decent and genteel. Mr Mure 
approves much of it, only says it is too 
little ornamented. He particularly likes 
my having put the exercising pillar in 
the lobby, which all the Commissioners 
recommended… Mr. Mure and I 
have had many conversations on the 
extension of our scheme, and  
forming a complete academy for 
fencing, dancing… 

Whether Adam's decision to discuss 
the matter with Mure was borne out 

of a genuine desire for an efficient and 
timely way forward we cannot tell. More 
likely perhaps is that Adam recognised 
Mure as a major player in the project – as 
indicated by the Mure documents.

The Mure of Caldwell documents
Gray states that, "There is difficulty in 
recounting with exactitude the origin of the 
Royal Academy for Teaching Exercises", that 
is activities that took place before the 
formal establishment of the Riding School 
in 1763 and referred to by Allan Ramsay 
in his letter of 1762.

Two documents from the Caldwell 
family papers now held at the National 
Library of Scotland reveal new 
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information about this period. There is 
a list of early subscribers along with a 
financial model of the proposed scheme. 
The financial model incorporates a set 
of explanatory notes as well as summary 
figures on the set up costs, recurrent 
costs and projected income. The notes 
also show that initial discussions involved 
a different builder/architect.

The list of subscribers
The ‘Subscriptions for Promoting the 
Riding Academy at Edinburgh’ provides 
a list of 77 subscribers (MS 5008, f.234). 
The total amounts to 366 guineas (£384 
3s). Around half of the subscriptions 
are for 5 guineas. There are nine 
subscriptions at 10 guineas.  

Two subscriptions are larger, one at 15 
and another at 20 guineas.

The first four listed are each for 10 
guineas. These are Lord Greville, Lord 
Cochrane, Baron Mure and George 
Lockhart of Carnwath. Also included is Sir 
Alexander Dick with whom Allan Ramsay 
corresponded in 1762. Gray notes 
that over the first three years of the 
project, from the foundation of the Royal 
Academy for Teaching Exercises in 1763, 
the sum raised was £2733 15s. Perhaps 
the Mure list identifies those prepared  
to commit support at the very start of  
the project?

The financial model - with explanatory 
notes
Details on the proposed costs of the 
building and subsequent operation 
are provided in the descriptively titled 
‘Estimate of the Expence of Building 
a Riding School Supplying Horses 
accoutrements Master & assistant with 
the annual Charge that will attend the 
Establishment and the Revenue that may be 
expected to arise from it Viz...’ (MS 5008, 
f.232). The document incorporates a set 
of explanations on each of the various 
cost items and would have been used in 
seeking and obtaining the commitments 
from those on the subscriptions list.

The total for the set-up costs was 
£1050 and included “Building a Menage 
with Stables £500, Four Spanish Horses 
at £50 Each, Six English Horses at £30 
Each.” That all this is prior to Adam's 
involvement is indicated by a note on the 
projected cost for building the menage 
with stables – “This taken from the 
Estimate of a Skilfull tradesman who will 
Contract at the price Specified, the  
Menage 100 feet by 30 but it is upon  
the Supposition that the Ground be  
Given by the Town Gratis which there 
is Reason to Expect.” The Menage as 
constructed would be larger, measuring 
120 feet by 40 feet.

Total of the estimate for recurring 
charges was £645 and included the 

“Sallary to a Master at £200” with an 
Assistant at £50 and a Clerk at £25. It is 
clear from the notes that, “A Master must 
be brought from foreign parts & he with 
his assistant will Expect to be defrayed to 
Scotland.” A further note states:

The Contributors are to be proprietors 
of the Menage for three years. It being 
means to ascertaining by Experience 
whither a Menage can be subsisted 
in Scotland with advantage, the whole 
disbursments must be made by the 
Contributors and therefore sallaries must 
be fix'd for the Master & Assistant and 
for a Clerk who will keep the Accs buy 
the Hay and oats receive & pay out the 
money, and if the Receipts  
Shall equal the disbursements, It is 
proposed the master shall then  
assume the Management.

The projected annual revenue was £728 
10s, formed from “Breaking 20 Horses at 2 
Guineas Each, Thirty Gentlemens Horses at 
4d Each (per) day for 365 days” and “Twenty 
Scholars at 2 Guineas pr Month (for) 12 
Months”.

Was William Mure the architect of this 
early financial model and instigator of the 
subscriptions list? His government position 
might place him as the member of the 
group most likely to be responsible for the 
estimates. Also, the timing fits. Mure was a 
newly appointed Baron of the Exchequer 
probably keen to make his mark and 
further his contacts and influence within the 
Scottish elite.

William Mure went on to commission 
designs from Robert Adam for Caldwell 
House. By the time of Mure's death in 1776 
only the basic shell of Adam's design had 
been constructed. The house remained 
unfinished and unoccupied until around 
1793. Perhaps Mure's early encounters 
with Robert Adam over the Riding School, 
and the likely disparity between the costs 
put forward by Adam and the contrasting 
“estimate of a skilfull tradesman” were an 
early influence on Mure? Our investigations 
have further revealed that when Caldwell 
House was constructed, Mure used local 
builders and achieved his build at a far 
lower cost than figures suggested by 
Adam. Similarly, correspondence between 
Mure and his uncle Hutchison show their 
concerns regarding the extravagance of 
Adam's plans and costs.

Both images and descriptive text reproduced 
courtesy of Sir John Soane’s Museum.  
The Museum’s entire collection can be  
viewed at collections.soane.org. 

RESEARCH

‘Long Section through the Riding house  
at Edinburgh’, 1763

Side elevation of a two-storey, ten-bay riding 
house, with a pediment seen in profile on the 
principal front, and a pitched, tiled roof, and  
in front of the riding house is a one-and-a-half-
storey, descending to one-storey, ten-bay lean-to 
pavilion with a pitched roof. And an axial section 
through the full length of the riding house,  
showing the two-storey interior, with niches along 
the walls on the ground storey, and half-height 
windows in the upper register, surmounted by  
a pitched roof, and with the lobby, surmounted  
by an upper roof, at one end.
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Scotland is rightly proud of its 
industrial past. For an all-too-brief 
period in the late 19th and early 
20th centuries, it was one of the 

powerhouses of the Empire. Industrial 
wealth and employment opportunities 
flooded into previously rural areas, forcing 
them to urbanise within a very short period 
of time. The leaders of these new towns 
demanded a governance structure that was 
accountable to sources of power outside 
the traditional land owners and aristocrats; a 
need that was answered in 1833, when the 
Scottish Municipal Reform Act was passed. 

The Burgh Police (Scotland) Act of 
1833 and Police of Towns (Scotland) Act 
of 1850 built on this more democratic 
system of representation by providing for 

the creation of Police Burghs for areas 
with a population greater than 1,200 to 
apply to parliament to create a Burgh, 
with their own Police Commissioners. 
These often operated alongside the town 
council until they were merged in 1892. 
Together, they operated an entirely 
different form of local government than 
what we are now used to, with complete 
control over the design and maintenance 
of roads, water and gas supply, sanitation 
and lighting, to give but a few examples. 
In essence, the local authority could 
undertake whatever projects it considered 
necessary for the betterment of the 
locality, within reason, and where a very 
significant project was planned, it could 
seek an Act of Parliament to support it. 

It was this degree of freedom that gave 
rise to Glasgow Corporation’s great Loch 
Katrine reservoir project, completed 
in 1859 and with the capacity to feed 
Glasgow with up to 50,000,000 gallons 
of water a day. By the end of the 19th 
century, parliament was receiving over 
three hundred locally-sponsored bills per 
year (Fraser, Power and Authority in the 
Victorian City, 165).

These projects were hugely important 
for their local area, in creating a sense of 
local identity and pride in rapidly changing 
urban society. The vast majority of towns 
could not afford their own Loch Katrine 
however, and sought other opportunities 
for self-promotion. Key amongst these 
was the construction of a new town hall. 

Keeping up with the Joneses: 
Local identity and lavish expenditure at  
Renfrew Town Hall and other burgh halls

In this article Susan O'Connor discusses her PhD research: the fascinating story of burgh halls in Scotland. She examines their 
importance in defining an area’s sense of identity, demonstrating civic confidence and providing an arena for local politics to play out. 

RESEARCH

Renfrew Burgh Hall © Susan O’Connor

22  I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I  SPRING 2016



RESEARCH

features

Building a new town hall achieved 
a number of goals: for the Victorian 
urban merchant, it created a symbol of 
local wealth and success, encouraging 
investment and confidence in products 
produced in the area. It was also a 
symbol of power that helped legitimise 
the imposition of local government 
where there had been none before. 
Its construction helped coalesce the 
disparate elements of the newly-
formed society, in working towards the 
completion of a joint civic goal. And, 
crucially, it was a way to show off. 

Town halls are a very particular 
construction type that is instantly 
recognisable. In defining the type, we 
might say that we look for a building 
that is larger than the local average, 
has some form of a tower, and is 
expensively decorated. Internally, we 
expect a substantial entrance hall with 
a large representation of the town coat 
of arms on display, leading to a Council 
Chamber on the upper floor, and possibly 
a banqueting hall. This list of attributes is 
impressively consistent in examples across 
both the 19th and 20th centuries, and  
has become unconsciously absorbed 
as part of our understanding of what 
constitutes the urban environment. Ask 
a stranger to point to the town hall in 
a town, and the majority will be able to 
pick it out with ease. 

What better way then, to prove how 
important your town was, than to create 
your own most bombastic version of 
this widely understood symbol of the 
town’s success? Your town hall could be 
compared with others within the local 
area, providing a barometer of how  
well your town was doing. Consider  
this contemporary description of  
Renfrew Town Hall:

Even to those who have never been 
within the precincts of the ancient Burgh, 

the outline of the Town Hall was clear, for, 
surmounted by its handsome clock it formed 
a conspicuous and picturesque feature in 
the landscape. The country for some miles 
around the town of Renfrew being pretty 
flat… it could on a clear day be seen from 
a great distance; and, a good view of its 
fine proportions could be viewed by the 
passengers on the river steamers, and the 
railways on either bank of the Clyde, where 
it was noticed with admiration.

Editorial, “Municipal Buildings burned 
down”, Paisley and Renfrewshire Gazette, 
9 March 1878

Renfrew town hall was clearly an 
excellent advertisement for the town,  
and highly effective in boosting the  
town’s image. 

However, such civic building campaigns 
gave rise to something of a culture of 
one-upmanship, where towns began to 
compete with each other to produce 
the most impressive town hall. This 
is particularly noticeable in town halls 
built during the peak years for their 
construction in the middle and late years 
of the 19th century. Renfrew is part of 
a large group of town halls, all built in 
a similar Scots Baronial style, between 
1862 and 1886. These buildings drew 
their inspiration from Walter Scott’s 
romantic portrayal of Scotland, and used 
Robert William Billings’, The Baronial 

Rutherglen Town Hall © G Laird Dunfermline City Chambers © Susan O’Connor

A drawing of Dunfermline Town Hall featured in 
The Builder (London), Volume 36, 12 January 
1878, 39, image reproduced courtesy of the 
Dictionary of Scottish Architects.
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and Ecclesiastical Antiquities of Scotland, 
(Edmonston & Douglas: 1845-52) as 
a source book for their designs. The 
town halls of Rutherglen (1862, Charles 
Wilson), Dunfermline (1875-9, James 
Walker), Annan (1878, Peter Smith), 
Lockerbie (1880, David Bryce), and 
Hawick (1886, James Walker) are all  
good examples.

It is clear that all these buildings share 
a common heritage, and in some cases, 
a common architect. One feature stands 
out above all others: although the buildings 
themselves are relatively modest in the 
context of the great Victorian town halls of, 
for example, Glasgow City Chambers or 
Aberdeen Town House, their towers are 
disproportionately large, bulging with bartisans 
and corbelling to make them appear even 
more impressive. As the quote above with 

regard to Renfrew’s town hall makes clear, 
the tower was the crowning glory of the 19th 
century town hall.

So important was it, that when a 
catastrophic fire broke out in Renfrew town 
hall just five years after it was completed, it 
was the only thing that was changed in the 
reconstruction. The rest of the building was 
reconstructed as a replica of what had gone 
before, but the size and the detailing of the 
tower was substantially increased.

The original tower design was more  
French in style, while that which followed is 
more like an ecclesiastical spire of a slimmer, 
more graceful appearance than that which 
preceded it.

Renfrew Town Council were trying to 
remain current with the fashion of the day, 
which was for increasingly larger towers. 
This trend becomes very noticeable when 

comparing the other five town halls in 
Renfrew’s stylistic group of town halls. We 
note that the earliest of these, Rutherglen 
(1862), has a relatively unprepossessing 
roofscape to its tower. Like the Renfrew 
Town Hall of 1872, it relies on the muscular 
modelling of its tower and bartisans to create 
its effect. However, the remaining four, all 
dating to after Renfrew Town Hall was 
completed, have more complex roof designs. 
As at Renfrew, they are each of at least two 
stages, tapering in from the plan of the tower 
to form an additional platform for either a 
decorative spire or bell tower.

The redesign of Renfrew’s tower roof 
follows the pattern set out by the town 
halls completed in the intervening period at 
Dunfermline and Annan, and later continued 
at Lockerbie and Hawick. While the overall 
Scots Baronial style of Renfrew Town Hall still 
remained current six years later – and indeed 
continued to be so until the early 1890s – the 
design of the tower had moved on to an 
increasingly decorative, less defensive pattern, 
perhaps in keeping the more assured stature 
of local government toward the end of the 
19th century.

It wasn’t only the architecture of the town 
hall that served as a tool for self-promotion. 
The foundation stone laying and opening 
ceremonies each provided another means for 
showing off the town. It is difficult for us to 
comprehend how important such ceremonies 
were in the Victorian and Edwardian social 
calendar. The practice died off almost 
completely following World War II, when a 
shortage of men meant there were no longer 
the numbers necessary to make up the huge 
processions of the 19th and early  
20th centuries. 

Based around masonic ritual, the drama 
of the procession was created by the sheer 
number of participants. At Renfrew town 
hall’s foundation stone laying ceremony, the 
local newspaper estimated the number at 
over 2,000 people in the parade alone, noting 
that it took the parade 25 minutes to pass 
over the same point from start to finish. The 
procession was dominated by trade groups, 
all of which included some form of display, 
such as examples of their work, or men 
demonstrating their craft in a float pulled by 
horses. Records suggest 58 masonic lodges 
were represented and at least five bands 
were interspersed between the groups. The 
local newspaper described the scene thus:

…every coigne of vantage, north, south, east 
and west had its full share of spectators – fair 
faces peeped from the skylight windows of the 
old thatched houses; while a few of the more 
daring of the other sex were to be seen perched 
on chimney tops… In the surrounding streets a 

RESEARCH

Annan Town Hall © Colin Smith
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sea of up-turned faces to the number of several 
thousands watched the progress of the work.  
All this, with an abundant display of bunting, 
with wreathes of evergreens bedecking  
house-fronts, and flags floating in the breeze 
from windows and house-tops, made up a  
most imposing spectacle.

Editorial, ‘Renfrew Municipal Buildings’, 
Paisley and Renfrewshire Gazette,  
20 April 1872

Attendance at such events was regularly 
over 10,000 for spectators, with people 
coming from the neighbouring towns and 
cities to enjoy the spectacle. Such processions 
were very widely reported – it was not 
unusual for them to make the front page 
of national newspapers – and the coverage 
could run to two or three pages, with full 
reportage of the speeches. They were major 
events in defining the town’s position within 
the regional context.

The opening ceremonies, although much 
smaller in scope, were also grand affairs. 
Unlike foundation stone laying ceremonies, 
these have endured as a tradition to this day, 
although it is unlikely that we could meet the 
standards of the 19th century. We note the 
menu from the opening ceremony banquet 
at Renfrew:

Rounds of beef, spiced pressed beef, galatines 
of veal, boned turkeys, roast chicken, chicken 
in beehemed. Cumberland hams, ox tongues, 
French game pies, larded pheasants, partridges, 
lobster salads, meringues of peaches, compote 

of apples, chocolate tarts, Berlin tarts, French 
pastry, madeira jellies, Macedonie jellies,  
Italian creams, tea and coffee, Moselle  
and claret cups.

Editorial, ‘Opening of Renfrew Municipal 
Buildings’, Paisley and Renfrewshire Gazette, 
18 October 1873

This menu was served to between 
500-600 people at a banquet where four 
bands played over the course of six hours. 
It was sponsored by the local Member of 
Parliament, who was quoted in the Paisley 
and Renfrewshire Gazette as saying that  
his only regret was that he could not  
more people to join them, due to the 
constraints of space. 

These lavish meals served a purpose that 
the foundation stone laying ceremonies could 

not: they gathered together the elite of the 
region and presented them with hour after 
hour of evidence of the town’s success. If  
the foundation stone laying ceremonies 
touched the popular masses, then the 
opening ceremony banquet secured the 
town’s position with those deciding the 
region’s future. 

The building of a town hall allowed those 
in power to create a new, lasting symbol of 
the town’s prosperity. Through its distinctive 
design, and above all, its tower, the 19th 
century town hall served as an urban 
beacon, communicating wealth and power 
to the surrounding area. Together with the 
ceremonies held around its construction 
and opening, such buildings were extremely 
successful in proving just how much better 
one town was than its neighbour. 

features

Renfrew Town Hall in 1872 (Paisley and 
Renfrewshire Gazette, April 13, 1872)

RESEARCH

Renfrew Town Hall following the reconstruction  
after the fire. © Susan O’Connor
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It is the norm for a place to be  
visually defined by its centre. But a 
place is more than that, wider. Beyond 
the World Heritage Site there is 

Edinburgh, too: contemporary, present, vital.
The image of Edinburgh in our  

minds-eye is very often represented  
by a small number of buildings within a 
specific context: the castle, the clock of  
the Balmoral Hotel and the combination  
of these two elements as seen from  
Calton Hill. The monument to Dugald 
Stewart also gets a look-in due to this 
particular vista.

The repetitive, singular visual 

representation of a place is hardly 
uncommon but it is not particularly helpful 
for the full character of that place to then 
be seen, let alone explored.

Growing up in Edinburgh but living away 
from it for over eleven years in different 
parts of the world, the image of the city, 
when seen internationally, was as expected 
and as described above. No change there.

Moving back to Edinburgh in the autumn 
of 2013 was, for me, a visual shock. The 
city was still beautiful. Of course it was. 
But there was a singularity to the central 
cityscape which, now, I found stifling. Living 
in Melbourne, Copenhagen and for a 

prolonged period in London, my eye had 
become more used to seeing a far wider 
range of architectural styles, materials and 
sizes of buildings. Being very much a visual 
person, this more plural variance within a 
built environment appeared to encourage 
and support a greater range of fashions, 
scenes and even fonts: all with an apparent 
authentic connection back to the city 
within which they existed.   

Before moving to London my opinion 
of that city was that it was ugly: the brick 
of London could not surpass the stone of 
Edinburgh. The hackneyed haphazardness 
of London Fields was incomparable to the 

Edinburgh, Too
Architectures Beyond The World Heritage Site

Photographer Robb Mcrae is based in Edinburgh and works in 5x4 large format, digital and Polaroid mediums with much of his work 
relating to the found built environment. A fully trained architect (Andy Summers uses his middle names for his creative work), he studied 
within the collaborative multi-disciplinary atmosphere of Edinburgh College of Art, Scotland before taking his diploma at the Royal Danish 
Academy of Fine Art in Copenhagen, Denmark. Robb completed his professional studies at the Bartlett School of Architecture, University 
College London. Here he explores the peripheral estates of Edinburgh.

Forrester Park

ART
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uniformity of Marchmont. My point of view 
soon changed. I saw beauty in both. 

The perpetually photographed stone-
built centre of Edinburgh has a wider 
context which is rarely acknowledged and 
upon which it mutually subsists: its suburbs. 

If one looks, a wider visual plurality  
already exists within the city: the 
architectures that lie beyond the World 

Heritage Site. Architectures, and places  
which are Edinburgh, too. 

Documenting now the city’s western 
suburbs which were home to me for 
my first twenty years on earth is not 
meant to supersede the better known 
Edinburgh of the city centre. Why replace 
one absolute for another. Exploring 
these neighbourhoods is to offer an 

accompaniment to what we currently 
see. To expand Edinburgh in our minds-
eye: to widen the visual narrative and 
representation of the city. 

If Edinburgh can metaphorically be seen 
as a river, with its character as a very 
strong current, you will not win if you swim 
against that flow. Instead, as I propose, we 
modify the course of the water.

Sighthill

Sighthill

ART
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Wester Broom

Clerwood

EXHIBITION DATES
Thursday 7 – Sunday 10 July 2016

Edinburgh | Gayfield Creative Spaces,  
1 Gayfield Square, Edinburgh EH1 3NT

Thursday 14 – Sunday 17 July 2016

Glasgow | New Glasgow Society,  
1307 Argyle Street, Glasgow G3 8TL

ART

Edinburgh, Too | Architectures Beyond The World Heritage Site will preview  
as part of this year’s Architecture Fringe in July 2016.  

For more information, visit www.architecturefringe.com or www.robbmcrae.com
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PROJECT

Back in the summer of 2015, 
SHBT’s delivery of the project to 
redevelop Riddle’s Court finally 
began to take shape as building 

works undertaken by contractors John 
Dennis commenced.

Hoardings have been erected at both 
the Lawnmarket entrance and on Victoria 
Terrace and, for those keen to hear about 
our progress, regular bulletins are being 
posted on the hoardings detailing the 
archaeological and historical finds on  
site to date.

The refurbishment of Riddle’s Court 
begins another chapter in its long and 
fascinating history. For SHBT it represents 
one of the most exciting projects in our 
35-year history of saving culturally and 
architecturally significant buildings for the 
nation via its vision to sensitively restore 
and conserve whilst re-imagining future use 
and activity for audiences and communities.

Prior to the site works, SHBT 
commissioned CFA Archaeology to 
complete a comprehensive building survey 
documenting the architectural features 
from Riddle’s Court’s 450-year history. 
These included a 16th century painted 

tempera beam and board ceiling; a 17th 
century plaster ceiling dating from the 
Chancellorship of Alexander Seton,  
and a heraldic ceiling commissioned  
by the reformer and town planner,  
Patrick Geddes, in 1897.

The survey ran in conjunction with a 
detailed analysis of the building’s historical 
records undertaken by Stirling University’s 
Dr Alasdair Ross which looked at deeds, 
inventories and receipts relating to 
ownership, trade and repair. Unsurprisingly, 
the research confirmed that many 
significant alterations had been carried  
out in Riddle’s Court between the  
mid-16th and 19th centuries; the building 
analysis team could then compare these 
records with an in-depth, physical survey  
of the building.

As the occupancy of Riddle’s Court 
changed hands so did the layout and 
development of the building and a legacy of 
irregular floor levels, differing floor to ceiling 
heights and truncated staircases remained.

Revelations on site since the building 
works began testify to this complex legacy 
and have challenged LDN, the project 
architects, with finding ways to incorporate 

the archaeological finds into the venue’s 
final design.

The remains of a vast 16th century 
fireplace in one of the ground floor rooms 
has proved one of the most intriguing 
discoveries. Removing some twelve tonnes 
of rubble revealed a kitchen range complete 
with a brick lined bread oven and a recess 
believed to have stored salt, a precious 
commodity at that time. This incredibly rare 
discovery has fuelled debate as to whether 
food for a banquet attended by James VI 
and Anne of Denmark was prepared and 
cooked here. 

Following the removal of several plaster 
ceilings added in the 1960s, additional 
painted beams have been uncovered in 
the adjacent room to the well-known 
and well-documented ‘Beam Room’ 
leading to theories that this royal banquet 
extended into a larger space and that the 
‘Beam Room’ itself was reserved solely for 
individuals of high status.

Analysis of joists in the roof of the one 
surviving turnpike stair revealed timber 
that was felled around 1534, some fifty 
years before the occupation of Baillie John 
McMorran who acquired the buildings 

Project Diary: Transforming an Old Town 
icon - behind the scenes at Riddle’s 
Court, Edinburgh Scottish Historic Buildings Trust

Ongoing works in  
the Orwell Room  
© Louise Mather
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in 1587 to begin his ‘great tenement’ 
project resulting in the elegant courtyard 
arrangement above which his suite of fine 
apartments were located.

It is now thought highly likely that when 
roof works commence on the south block, 
reconfigured in the 1830s to allow the 
construction of the picturesquely curving 
Victoria Street and Terrace, re-cycled timber 
will be found originating from an earlier roof 
of a much steeper pitch. When the floor of 
the Geddes Room was lifted early in the site 
works, a magnificent ‘flitch beam,’ essentially 
two long, thick wooden beams fastened to 
a central iron beam, was found which the 
Victorian engineers had created to support 
the pre-existing accommodation when the 
new street was created and a new rear 

elevation for Riddle’s Court was built.
Excavation of this iconic building is set 

to continue well into 2016 and a series of 
hard hat tours are being planned to allow 
the public to see the transformations and 
findings which have taken place. All going 
well, Riddle’s Court will re-open in the 
summer of 2017 as an events and meetings 
space and in which the Patrick Geddes 
Centre for Learning will seek to share, 
explain and celebrate the history of this 
magnificent building through its education 
and activity programme. Public engagement 
around the project will also manifest in a 
series of study days beginning in the spring 
of 2016.

Russell Clegg, Learning Officer

Scottish Historic Buildings Trust
Riddle’s Court, 322 Lawnmarket
Edinburgh EH1 2PG
Tel: 0131 220 1232
Email: info@shbt.org.uk
For more information about the 
project visit www.shbt.org.uk  
and keep in touch with all our 
events, findings and progress  
by following us on Twitter  
@SHBT @Riddlescourt

A previously unknown painted board uncovered © SHBT

The arch shaped bread oven © CFA Archaeology

Flitch beam in the Geddes Room © SHBT

The 16th century fireplace uncovered under 
12 tonnes of rubble © CFA Archaeology
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Recent cataloguing of material 
relating to stained glass within the 
National Record has focussed on a 
number of cartoons for windows 

and sculpture designed for both churches and 
monuments in Scotland. Dating from 1900 
to the late 1920s, the cartoons provide an 
insight into the story behind the windows 
themselves and allow an exploration of the 
work of the artist and other individuals behind 
it. The material also adds to our knowledge of 
the works of Sir Robert Lorimer, in particular 
his appreciation of craftsmanship and the 
spirit of the Gothic style, and the relationships 
he forged with various artists throughout his 
working career.

Some of the drawings relate to the Thistle 
Chapel, completed by Lorimer in 1911, 
and illustrate what Hussey refers to as the 
architect’s ‘extraordinary grasp of detail’. 
Hussey acknowledges that ‘Lorimer’s Gothic 
also owes a great deal to the craftsmanship 
lavished on it’. One of the cartoons is 
for a wooden relief panel, bearing the 
Montrose crest and some magnificent storks. 
Complimenting this cartoon is one for heraldic 
stained glass: the windows were executed to 
Lorimer's designs by stained glass artist Louis 
Davis with whom he also collaborated on 
several projects including Dunblane Cathedral 
and Paisley Abbey. 

Lorimer also worked with the husband 
and wife couple Morris and Alice Meredith 
Williams on several occasions, including 
the Scottish National War Memorial with 
Morris, and with Alice on the war memorials 
in both Paisley and Queenstown, South 
Africa.  Although the couple forged their 
own identities as artists, with Alice noted as 
having ‘a remarkable artistry’ as a sculptor, 
and Morris as a talented illustrator, they also 
worked together on a number of stained glass 
designs. There are several full size cartoons 
in the archive designed by the couple for 
memorial windows in a number churches. 
Memorials to the generation lost during the 
First World War took many forms. Alongside 
the more visible monuments that appeared 
in the streets of cities, town and villages, a 

considerable number of stained glass windows 
were installed and dedicated to the memory 
of the fallen. 

The restoration of Old St John’s Kirk in 
Perth to its original medieval appearance 
was one of Lorimer’s last important Gothic 
ventures. Proposed as a memorial to the 
men of the city and county of Perth who 
had fallen in the First World War, it was 
completed by Lorimer between 1923 and 
1926. One window in the Shrine Chapel by 
Alice Meredith Williams depicts Michael the 
Warrior Angel, piercing the hydra, flanked by 
angels that represent Courage, Faith,  
and Fortitude. 

Windows designed by the duo with other 
architects were for St John’s Church, Camelon, 
which united in 2003 with Irving Church to 
form Camelon Parish Church. These windows 
include three lights gifted to St John’s Church 
in 1924 by Miss Wilson of South Bantaskine, 
Falkirk, in memory of ‘George Cadenhead and 
the men of Camelon who fell in the Great 

War’. Her nephew Second Lieutenant George 
Cadenhead was attached to the Second 
Battalion of the Cameron Highlanders and 
died in action on 10 May 1915, at Zouave 
Wood on the Western Front. 

There are also cartoons of memorial 
windows which were previously attributed 
to Louis Davis and thought to relate to the 
Scottish National War Memorial. Further 
research has found that the cartoons are 
designs by Douglas Strachan (and possibly 
his brother Alexander) for executed 
regimental windows at Holy Trinity Parish 
Church, St Andrews. The windows were first 
commissioned in 1922 to commemorate 
the Minister’s son who died in the First 
World War: subsequent windows were 
commissioned by other member of the 
congregation. The windows, dedicated to the 
regiments, like other types of memorials offer 
a form of public remembrance.

Fiona Hall
Skills for the Future Trainee

HES

HISTORIC ENVIRONMENT SCOTLAND
The National Record of the  
Historic Environment
Stained glass and sculpture cartoons within the National Record

Detail of window dedicated to St Adrian for St John’s Church, Camelon by Morris and Alice Meredith 
Williams, 1924. DP229115 

SPRING 2016  I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I  31



activity reports

HES

Detail of storks on the Montrose wooden relief panel, Thistle Chapel, 
Edinburgh, to a design by Robert Lorimer, 1910. DP228789

Cartoon of a memorial window to the King’s Own Scottish Borderers, Holy Trinity Church, St Andrews by Douglas or Alexander Strachan, c.1922. DP228721 

Detail of cartoon design of Michael the Warrior Angel for the Shrine 
Chapel St John’s Kirk, Perth by Morris Meredith and Alice Meredith 
Williams,1926. DP229113

All images in this section © Courtesy of Historic Environment Scotland. Licensor canmore.org.uk with the exception of 
DP228721 © Trustees of the Scottish National War Memorial. Licensor canmore.org.uk
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• Exemplar range of period windows

• Design icons contributed by 
architectural historian 
Charles Brooking

• Georgian, Edwardian, Victorian

• Slim, elegant true bar profiles

• Made-to-order

• Single glazed with hand-faced 
external putty or timber bead

• Also available with optional slim 
double glazed units

• Enhanced thermal and 
acoustic performance

• Manufactured from engineered 
Siberian Larch that won’t warp, 
twist or stick

• Choice of heritage glass

The classic choice
for period buildings
and listed properties

01621 818155
www.mumfordwood.com

B R I T A I N ’ S  F I N E S T T I M B E R  W I N D O W S  &  D O O R S T M

British craftsmanship
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Each year volunteers freely give 
their time to help in the National 
Record. One recent project 
that benefited from volunteer 

assistance focussed on cataloguing and 
digitising photographs from the Scottish 
National Buildings Record (SNBR). 

The SNBR was established in 1941 with 
the remit to make an emergency record of 
Scotland's historic architecture threatened 
by possible destruction from wartime 
enemy action.

With a limited staff of architectural 
students and architects the work of the 
SNBR came to focus on the preparation 
of measured drawings and photography, 
as well as collecting and recording existing 
architectural design drawings and other 
archive material, to broaden the record 
as fast as possible. This work continued 
after the war when many buildings were 
threatened by demolition and alterations. 
The SNBR was taken over by the Ministry 
of Works in 1954, and in 1966 it transferred 
to RCAHMS to create the National 
Monuments Record of Scotland (NMRS). 
In the words of Kenneth Steer, Secretary of 
RCAHMS at the time, it 'enabled the two 
largest collections of negatives, photographic 
prints, and drawings of ancient monuments 

Photographs from the Scottish National Buildings Record

Cameron House, High Street, Falkland, Fife.  
The building dates back to the early 17th century  
and it still had a thatched roof when photographed  
by K Cruft, July 1962. SC1506835

Craigends House in Renfrewshire was designed 
by the architect David Bryce in 1857, and  

was demolished in 1972. This photograph  
was taken in January 1966 by George Nichol 

during an SNBR survey. SC1483854
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and historic buildings in Scotland to  
be combined into a single archive’. 
RCAHMS also took over the function  
of recording buildings at risk, which was 
later to receive statuary recognition,  
and it is still an important function in the 
current organisation. 

The records generated by the SNBR 
now form an integral and important part 
of the archive of Historic Environment 
Scotland. In addition to drawings and 
collected material the collection comprises 
over 20,000 photographs taken between 
1941 and 1966, forming a unique historical 
record of buildings and townscapes from 

that era, many of which have subsequently 
been demolished or altered significantly. 
Catherine 'Kitty' Cruft (1927-2015) 
who from 1951 was a researcher with 
the SNBR, and from 1958 its curator 
described what they wanted to achieve, 
'Our aim was to consider all buildings not 
just for their own merits, but for their 
relation to landscape and townscape, their 
topgraphical standing and their influence 
on the locality'. With only a few staff and 
limited resources many of the photographs 
were taken by staff themselves, like Kitty 
Cruft, using a 35mm Leica camera 'loaned 
by an admirer of the Record's work', 
and a Contax Camera from the Ministry 
of Work. They travelled the whole of 
Scotland often getting to their destination 
by public transport, bicycle or on foot. It 
was not until 1964 that they could employ 
the first professional photographer.

The photographs can be consulted  
in the HES Search Room in Edinburgh  
and more than 1,200 photographs are  
now available on www.canmore.org.uk.  
A selection of the best photographs are 
also available in an online gallery:  
https://canmore.org.uk/gallery

Kristina Watson
Collections Cataloguing Officer

General comments or requests for  
information regarding the National  
Record can be addressed to:

Veronica Fraser
Historic Environment Scotland
John Sinclair House
16 Bernard Terrace
Edinburgh
EH8 9NX
Tel: 0131 662 1456
Fax: 0131 662 1477 
e-mail: veronica.fraser@rcahms.gov.uk
Please visit the HES website at:  
www.rcahms.gov.uk

Cottages on Victoria Street, Kirkpatrick Durham, 
Dumfries and Galloway, by K Cruft, May 1962. 
SC1495298

Duns Town Hall, built in 1816 by James Gillespie Graham. 
The town hall was photographed together with many other 
buildings in the town by the SNBR iwn May 1962 and was 
demolished four years later. SC1486208

A thatched cottage in the township of 
Sanna on the north west coast of the 
Ardnamurchan peninsula. Two of the 
cottages were photographed by K Cruft 
in September 1963. SC1506137

Rothiemay Castle was in a ruinous state 
when photographed by K Cruft in June 
1963. The building was demolished the 
following year and was later replaced by 
Rothiemay House. SC1509383

Castle O'Clouts on St Leonard's Street in 
Edinburgh dated back to around 1724 and was 
one of the oldest pubs in the city. Next to it the 
Park Brewery from around 1860 can be seen. 
The photograph was taken by G Nichol during 
a survey of buildings in Edinburgh in 1965. The 
buildings were demolished about five years later. 
SC1486962

All images in this section  
© Crown Copyright: HES  
Licensor canmore.org.uk
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Since our last report in Spring 2015, 
we are excited to announce the 
coming together of the Listing and 
Designed Landscapes Team and 

the Scheduling, Marine and Battlefields 
Team into one team. We’ve been working 
together under one Head of Designations 
since October 2015 and the merger of 
our two teams has come at the same time 
that Historic Scotland became Historic 
Environment Scotland, following the wider 
merger with the former Royal Commission 
on the Ancient and Historical Monuments 
of Scotland (RCAHMS). We continue to 
streamline the work we do in designations 
to ensure that we meet our stakeholders’ 
expectations and improve and enhance  
our services. 

The team has been busy implementing 
new legislation and has launched a new 
platform to view all of our designations in 
one place. All the while our work to assess 
proposals relating to listing, scheduling, 
gardens, battlefield and marine protected 
areas continues as normal. 

From 1 October 2015, changes to listing 
and scheduling legislation has introduced 
a right of appeal against designation. This 
means that if you are not happy with the 

decision you can appeal to the Scottish 
Government to have it reviewed. 

For listing, we are also now legally able to 
exclude parts of buildings from the listing or 
exclude buildings from the curtilage of listing 
building. This change ensures that decisions 
taken about making changes to listing 
buildings are proportionate. Our recently 
revised listed building records will help 
provide clarity on what is of special interest.

Another recent and exciting introduction 
is the launch of the Heritage Management 
Portal which directs you to all designations 
records, in a new and improved format. It 
also provides access to all decisions taken 
on designations proposals. All designations 
records that have been recently updated 
will soon have images and listed building 
records also now include maps. Searching 
for designations is now easier with our new 
search facility and with the introduction of a 
map-based search. The portal can be found 
at http://portal.historic-scotland.gov.uk

Projects
To coincide with the centenary of the 
First World War we are carrying out a 
nationwide listing review of drill halls in 
Scotland, which is well underway. Following 

the formation of Volunteer Forces in 1859, 
drill halls were built to provide training and 
administrative accommodation for locally 
affiliated units, and a great number were 
built between 1880 and 1910. Around 344 
drill halls are believed to have been built  
in Scotland, of which around 182 may 
survive today, although few remain in their 
original use. As part of this study we have 
drafted a report on Scottish drill halls that 
we intend to publish on our website in the 
next few months.

Meanwhile, our nationwide review of 
Scottish courts is complete. Working in 
partnership with the Scottish Courts and 
Tribunals Service, we looked at around  
50 buildings, both listed and unlisted. As 
part of this work, we listed Dunoon Sheriff 
Court and Fort William Sheriff Court,  
both at category C.

We have also been working with the 
Scottish Prison Service to review the three 
listed prisons in their ownership. The review 
of HMP Dumfries is underway, while our 
work on HMP Perth and HMP Castle 
Huntly is now complete and available to 
view online on our portal. One special 
element of this review was our assessment 
of the Castle Huntly ice house. Set into 

Designations Team Update

Castle Huntly Ice House
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the hillside with a semi-circular forecourt, 
a brick-lined passage and an egg-shaped 
brick-lined chamber, it probably dates 
from around 1692. In our current state of 
knowledge, it is among Scotland's earliest 
and best-preserved ice houses and we 
therefore changed the listing from category 
B to category A in recognition of its  
national importance.

Our other recent project was the 
University of Edinburgh estate review, 
carried out in partnership with the 
University. Ambitious in its scope (we 
assessed just over 600 buildings), we  
are now working with the University 
towards the production of a new book 
celebrating its architecture and due to  
be published in 2017.

Publications
Publications launched by the team in 
the last 12 months included Scotland’s 
Canals, produced in partnership with 
Scottish Canals, which tells the story of the 
construction, abandonment and renaissance 
of our five surviving major canals (Priced 
£11.99 ISBN 978-1849171656).

Keep a look out this summer for our 
new Designation booklets. Following our 
joining up to become a single Designations 
team, one of our first shared goals was to 

update and streamline the individual guides 
on Listing, Scheduling, the Inventories (of 
Gardens and Designed Landscapes and of 
Battlefields) and Marine Protected Areas, 
so that they all have the same look and 
feel, and most importantly, communicate 
up-to-date information on how designation 
works. We will also be launching a 
simplified proposal form and guidance for 
nominating buildings or sites for designation, 
amendment or removal. All of the booklets, 
the form, and accompanying further 
information will be available on our website.

Casework
Our day-to-day work includes individual 
designation cases and the team has been 
as busy as ever processing buildings, 
monuments and landscape designation  
cases across Scotland. 

A recent highlight of our listing casework 
was the review of Lerwick Town Hall in 
Shetland, where we changed the listing from 
category B to category A in recognition 
of its exceptional series of secular stained 
glass windows. The town hall was built in 
the Gothic Flemish style in 1881-3 and is 
a distinctive civic building in Lerwick. It has 
a series of secular stained glass windows 
by leading studios of the period which 
depict figures from Shetland's history from 

around the year 870, when the Norwegian 
King Harald Harfagri conquered Shetland, 
to 1469, when the Shetland Islands were 
given to Scotland as part of the dowry 
for Princess Margaret of Norway in her 
marriage to James III of Scotland. The 
windows are important as a set of unaltered 
secular stained glass which are highly 
relevant to their locality. Exceptional in their 
extent, they are rare both in the quality of 
workmanship and also in the subject matter.  

Lerwick Town Hall

Stained glass window at Lerwick Town Hall

HES
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Dictionary of Scottish 
Architects Update 

During the last year, the main focus of 
the Dictionary has been the addition 
of architects who practised before 
1840. In the 4th edition of Howard 
Colvin’s ‘Biographical Dictionary of 
British Architects’, published in 2008, 
about 350 architects who were born, 
lived or worked in Scotland were 
identified. All these individuals now 
have biographical notes and job lists in 
the Dictionary of Scottish Architects. 
Some are household names such as 
Robert Adam, William Henry Playfair 
and Thomas Hamilton. 

However, many are less well 
known. One example is James 
Milne (1778-c.1850), a man of wide 
interests who deserves further study. 
He designed the elegant houses in 
Ann Street and the Saxe-Coburg 

area of Edinburgh but about 1834 
moved to Newcastle-upon-Tyne 
where he designed the Westgate 
Union Poorhouse. He also invented 
and patented a machine for hewing 
stone which was widely reported in 
newspapers at the time. In Newcastle 
he delivered a series of lectures on a 
wide range of topics from aesthetics 
to engineering. Similarly, more 
rasearch is required on John Douglas 
(1709-1778), an architect/builder with 
property in the Fleshmarket Close 
and Old Provost’s Close in Edinburgh 
and an estate in Fife. He is reputed to 
have designed several country houses, 
although as yet we do not know of a 
major country house commission.  
We do know that he had a collection 
of paintings which were offered for 
sale in 1758.

To celebrate the Year of 
Architecture, Design and Innovation, 
each month through ‘Twitter’ the 

Dictionary of Scottish Architects is 
flagging up an interesting fact from 
the pre-1840 period which has 
a connection to 2016. In January 
we drew attention to the 250th 
anniversary of James Craig’s New 
Town plan and in February we noted 
that it is 200 years since Thomas 
Brown designed Trinity House at  
Leith for the Incorporation of 
Mariners and Shipmasters. 

One of the strengths of the 
Dictionary is the ability to update 
and refresh the information without 
the delays usually associated with a 
printed Dictionary. We continue to 
welcome information from our users 
– from the smallest fact to a piece of 
major research. 

Yvonne Hillyard
Dictionary of Scottish Architects Editor

Inventory of Gardens and Designed Landscapes
Our main programme of work this year has been the Inventory Refresh 
Project. With the overall aim of improving the quality and consistency 
of the Inventory, we have undertaken full reviews of 24 Inventory 
gardens and designed landscapes across Scotland where we felt a fresh 
assessment was especially merited. This programme has provided an 
opportunity to revisit sites that were originally designated up to 29  
years ago and to look afresh at their relative importance within a 
national context. 

Meanwhile, we continue to respond to external requests. One of 
our most recent reviews has been that of Hopetoun House designed 
landscape in West Lothian. Hopetoun is an exceptional example of 
the type of grand estate designed landscape that emerged in Scotland 
around the end of the 17th century, pioneered by wealthy landowners 
and their architects as displays of status and ambition. Known for the 
rare survival of late 17th century - early 18th century formal landscape 
features, Hopetoun House is of outstanding interest for its value as 
a work of art in its own right and for its historic value. A fully revised 
Inventory record and the assessment undertaken as part of the review 
can be viewed online via our portal.

All images are Crown Copyright HES

Above: Hopetoun House
Opposite page: stained glass window at Lerwick Town Hall

Historic Environment Scotland’s 
Building Conservation Summer School 

is back for 2016!

The programme brings together conservation 
professionals to share their knowledge and 
expertise through an engaging mix of lectures, field 
trips and hands-on workshops. The course is for 
anyone who has an interest in traditional buildings 
and conservation techniques. Topics will include 
traditional materials, building limes, digital survey, 
climate change and fire prevention.

Both day and week-long tickets are available. 
For more information and to register please visit our website:

www.historic-scotland.gov.uk/conservation 

e | technicaleducation@hes.scot  
t | 0131 668 8683

Building Conservation Summer School
6 - 10 June 2016 - Stirling, Scotland

HISTORIC ENVIRONMENT SCOTLAND

àRAINNEACHD EACHDRAIDHEIL ALBA
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The Engine Shed: Scotland’s Building 
Conservation Centre opening in 2016

H istoric Environment  
Scotland’s £8.9 million Engine 
Shed project is transforming 
an unused former railway 

building, in Stirling, into a world-leading 
building conservation hub. The Engine Shed 
will showcase the skills and materials used 
to build and protect Scotland’s traditional 
buildings.   

Due to open later this year, the Engine 
Shed aims to encourage people to explore 
their built heritage and engage them with 
Scotland’s historic environment. Open to 
everyone, from professionals working in 
the heritage sector to interested members 
of the public, the Engine Shed will allow 
visitors to learn and discover more about 
the conservation of traditional buildings, 
skills and materials.   

The new centre will offer an advanced 
diploma qualification in technical 
conservation – the first course of its kind 
in Scotland – and a variety of Continuing 
Professional Development (CPD) courses 
for those working within the industry. 
As well as this the facility will engage the 
public through a programme of events and 
activities, craft demonstrations, workshops, 
tutorials, family-focused events and 
summer schools. The Engine Shed will also 
boast an exhibition space, lecture theatre, 
digital visualisation studio and workshop. 

Speaking about the centre Dorothy 
Hoskins, Technical Outreach and 
Education Manager at Historic 
Environment Scotland, said: “The  
Engine Shed is all about engaging people 
with Scotland’s historic environment.  
Our cutting edge science and  
digital documentation work will be 
showcased alongside centuries-old  
skills, together demonstrating their 
important role in the future of building 
conservation in Scotland.” 

Development on site and restoration 
to the existing building began in May 2015 
with contractor Esh Border Construction. 
Historic Environment Scotland has sought 
to retain as much of the original fabric 
and character of the building as possible, 
whilst creating two new wings to provide 
seminar and office space for the Technical 
Outreach and Education, Conservation and 
Science and Digital Documentation teams 
– strengthening the link between research, 
education and technology. 

Ian Walker, Building Crafts Development 
Manager at Historic Environment Scotland, 
added: “The Engine Shed project has made 
the most of locally available materials and 
manufacturers, where possible, showcasing 
a sustainable approach to construction, 
using traditional skills and practices. 

“We’ve worked to retain as much of the 
original fabric and character of this unique 
building as possible; which has included 
salvaging 75% of the original tiles, using 
reclaimed stone from the surrounding 
areas and even our own in-house metals 
specialist was involved in the refurbishment 
of the existing steel windows – a great 

design feature of the building. 
“Helping to deliver a sustainable build, 

we’ve installed high levels of sheep’s wool 
insulation, triple glazing and fitted three 
ground source heat pumps. The build also 
features the use of clay board in place of 
plaster board, which uses less energy in 
the production process in comparison to 
plaster board.”  

The building formed part of the 
extensive Forthside military compound 
in central Stirling between 1890 and 
the 1980s. Forthside was a core military 
depot storing and transporting supplies, 
equipment and munitions across the 
country using the rail and river network. 

The Engine Shed used small trains 
known as ‘Pugs’ to shunt wagons for 
loading with supplies for distribution. 
Forthside was passed to Stirling Council 
when it was no longer required by the 
military, and many of the buildings were 
demolished with only the Engine Shed and 
some warehouse buildings remaining.

Dorothy continues: “The Engine 
Shed will create a central hub, bringing 
together our conservation outreach and 
education activities and supporting the 
work of the sector. We’ve been able 
to create a diverse calendar of events 
helping to engage people with our built 
heritage, conservation and traditional 
skills, which is amazing. We’ve had such 
great support and feedback from both the 
heritage sector as a whole and the local 
community; people are engaging with the 
Engine Shed already, and we look forward 
to opening our doors later this year.” 

Engine Shed concept image

North and East elavations
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Built Environment Forum Scotland

Change remains a constant for 
Scotland’s two largest built heritage 
organisations. Historic Environment 
Scotland (HES) assumed its full 

statutory role on 1 October 2015. The 
recruitment of the first Chief Executive was 
unsuccessful and David Middleton, formerly 
Transport Scotland’s Chief Executive, took on 
the role but is due to retire at the beginning 
of April 2016. The renewed recruitment 
process for his replacement should result in 
interviews in early May. In the meantime the 
HES Corporate Plan is due to be launched 
in the Spring and the final draft version 
was more greatly aligned with the historic 
environment strategy Our Place in Time than 
earlier versions. This year will also see a 
review of the Scottish Historic Environment 
Policy (SHEP) which has been superseded 
by the legislation creating HES and arguably 
the creation of Our Place in Time. The SHEP 
itself replaced the Memorandum of Guidance 
and the review may invite exploration 
of, for example, management of the 
designation regime and also getting a better 
understanding of how different communities 
value their local area. The review will no 
doubt be aligned with the outcomes of the 
ongoing review of the Scottish  
planning system. 

Simon Skinner was appointed Chief 
Executive of the National Trust for Scotland 
in June 2015, formerly being the Chief 
Executive of Aegon Ireland, a provider of life 
insurance, pensions and asset management. In 
February of this year the Trust announced the 
first steps of its transformation project with 
four key aims:

• A decentralised model with  
 decisions made locally
• An organisational structure with  

 fewer layers of management
• More efficient ways of working
• Significant investment in key properties

Empowered local properties backed up by 
pooled technical expertise from a reduced 
HQ: will this be a model for HES? It’s certainly 
change that NTS Members will no doubt  
watch closely. 

BEFS welcomed the return of John Pelan, 
Director of the Scottish Civic Trust to its Board 
at its last AGM along with new members Eila 
Macqueen, Director of Archaeology Scotland 
and Julia Frost Operations Manager at PAS. 
We said farewell said to Jonathan Wordsworth 
after three years on the Board and already 
miss his crucial contributions relating to rural 
archaeology. Saskia Smellie joined BEFS staff 
team as the Communications and Policy 
Support Officer in October bringing a strong 
set of skills with her from her previous position 
at the German Consulate. 

With Saskia now in post we are shortly 
to start work on an Advocacy Toolkit 
something that I hope will be of use to AHSS 
members. What do we mean by advocacy? 
We don’t mean campaigning: the AHSS has 
an excellent record of rising to a challenge 
as last year’s campaign about Edinburgh’s 
former Royal High School illustrated and the 
need for such campaigns will always be there. 
Advocacy involves taking the longer view, 
building and maintaining positive relationships 
with decision makers, often local councillors, 
offering solutions to problems that arise in the 
historic environment and making them aware 
of the benefits that the historic environment 
provides society. If we want local and national 
government to protect and invest in the 
historic environment politicians need to be 
made continually aware of its political value: 
professionals can make the case for it but they 
can be seen as protecting their jobs whereas 
local constituents and ward members are more 
likely to be voters. If we want politicians to 
see the value in the historic environment then 
we must make its benefits to people explicit: 
politicians, rightly, want to help people in 
need, not things. With the Scottish parliament 

election this year and local authority elections 
next year now is the time to be making  
new friends.

This is one reason BEFS held a conference 
on 9 March 2016 about the people who 
participate in the historic environment, 
titled Heritage & Diversity. National surveys 
and research reveal, unsurprisingly, that it is 
Scotland’s white, middle class communities that 
enjoy and engage with the historic environment 
more than any other. Our Place in Time 
acknowledges the need to widen the benefits 
of the historic environment, broadening the 
audiences, participants and backgrounds of 
those who choose careers in it. At the event 
BEFS were joined by the Scottish Refugee 
Council, the Inclusive Museum Heritage Project, 
GalGael, Disability History Scotland,  
the Knightsridge Adventure Project, the  
West of Scotland Regional Equality Council 
and others. Hopefully the discussion has 
helped attendees think about what we can 
do to overcome barriers to participation, and 
make the historic environment more inclusive. 
Discussions raised questions about how what 
we value reflects who we value, questions that 
may be pertinent to the review of the Scottish 
Historic Environment Policy.

Euan Leitch, 
Director

For more information about BEFS  
please visit www.befs.org.uk

Advocacy involves 
taking the longer view, 

building and maintaining 
positive relationships with 

decision makers, often 
local councillors, offering 

solutions to problems 
that arise in the historic 

environment and making 
them aware of the benefits 

that the historic environment 
provides society.

Artist Graham Ogilvie illustrated discussions and key ideas during the Heritage & Diversity conference. Image © Jannica Honey
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SCT

activity reports

The Scottish Civic Trust

The last six months have been 
busier than ever for the Scottish 
Civic Trust. We launched the 2015 
Doors Open Days programme at 

Penicuik House in Midlothian in September. 
We worked with the Dig It! 2015 team and 
Immersive Minds to ‘Minecraft’ the recently 
consolidated ruins as part of the launch. You 
can see the results by searching for ‘Crafting 
the Past – Penicuik House’ on YouTube.

The first ever Scottish Heritage Angel 
Awards were presented in September at a 
special ceremony in Edinburgh. Almost 90 
nominations were received from across the 
country for voluntary groups and volunteers 
who have made outstanding contributions to 
recording, sharing and protecting Scotland’s 
historic environment. The awards were 
organised by a steering group comprising 
representatives of Historic Environment 
Scotland, Scottish Government, Scottish Civic 
Trust and Archaeology Scotland with SCT 
acting as the main delivery partner. Short  
films of all the shortlisted and winning 
nominations can be found on the  
Scottish Heritage Angel Awards website  
(www.scottishheritageangelawards.org.uk).  
The 2016 awards will be launched in April. 
The Awards support the delivery of Our 
Place in Time: The Historic Environment 
Strategy for Scotland.

Our annual conference in November 
tackled the big issue of “Scotland’s housing: 
Are we getting it right?” The conference 
asked such questions such as how can 
we provide quality, well-built, sustainable 
and affordable homes without adversely 
impacting on communities already under 
pressure from over-development? As well as 
practitioners and academics we also heard 
from representatives of local civic trusts, 
speaking about the implications for their 
towns and cities of expanding new housing 
developments.

In February and March we delivered 
Conservation Area Appraisals for Kirktonhill, 
Dumbarton for West Dunbartonshire 
Council and Greenock, West End for 
Inverclyde Council. We continue to monitor 
significant planning and listed building consent 
applications and have plans to develop a new  
volunteer casework committee and national 
civic forum in 2016. We responded to the 
Scottish Government Review of the Planning 
System and the Historic Environment 
Scotland Corporate Plan consultations.

In February we held our inaugural 
annual lecture with Professor Emeritus 

Cliff Hague on the theme of ‘Civic Identity, 
Civic Pride, Civic Trust’ at the Scottish 
Storytelling Centre, Edinburgh. We have 
been developing this theme as part of our 
campaigning for the Scottish parliamentary 
elections in May. Our Six Point Action Plan 
for the Next Scottish Government was 
issued to all current MSPs and all Scottish 
parliamentary candidates.  

Our six action points are: 
• Strengthen the role of local communities 

in major planning applications, particularly 
at the pre-application stage, by full and 
proper consultation within realistic  
time scales.

• Encourage owners to preserve and 
maintain Scotland's traditional building 
stock by rolling out the existing 
'Traditional Building Health Check 
Scheme' across Scotland and campaign 
for the removal of VAT on repairs to 
listed buildings.

• Protect Scotland's diverse built heritage, 
especially in conservation areas, by 
strengthening planning legislation and 
enforcement powers.

• Endorse the adoption of the new 
Place Standard tool across all local 
authority areas, applicable to new 
housing developments and existing 
neighbourhoods, with adequate training 
and resources for delivery  
and implementation.

• Facilitate community empowerment by 
provision of resources and training for 
local groups who take responsibility for 
managing and maintaining local  
heritage assets.

• Promote citizenship and civic pride at an 
early age, by supporting engagement with 
young people on heritage and the  
built environment.

We are looking forward to running an 
expanded Doors Open Days programme 
in 2016 as part of our contribution to the 
Festival of Architecture and we are also 
gearing up for our own celebrations in 2017 
when the Trust will be 50 years old – and still 
going strong!

John Pelan
Director

To find out more about the  
Scottish Civic Trust, its services  

and projects please visit  
www.scottishcivictrust.org.uk

The Scottish Heritage Angel Awards 2015

Penicuik House in Minecraft form © ImmersiveMinds

Doors Open Days launch

The SCT Annual Conference
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The launch of the Edinburgh International 
Book Festival programme is always keenly 
anticipated but scanning the daily listings 
in search of architecture-related material 
usually generates rather thin pickings. The 
appointment in 2009 of Nick Barley (former 
director of The Lighthouse in Glasgow) as 
the festival’s director looked promising but 
it caused quite a ‘stramash’ in the media at 
the time. Fortunately, he has weathered the 
initial barrage of backbiting comments and 
has proved resolute in his belief that  
“…publishing holds up a mirror to society  
and we can approach subjects that concern us 
…in a broad and exciting way. The analogy I  
use is that the festival will be like a newspaper, 
which deals with news in a fairly straightforward  
manner but also teases out deeper stuff in 
features and analysis.”

Last year’s festival exceeded expectations 
and featured more than 700 events with 
the promised “deeper stuff” encompassing a 
series of provocative talks on ‘Libraries in the 
Digital Age’ and the critic Owen Hatherley 

waxing lyrical on the joys 
of Soviet era architecture. 
Although Hatherley was 
there essentially to sell 
copies of his weighty 
new tome, ‘Landscapes 
of Communism’, the 
scope of his presentation 

(entitled ‘Building the Perfect Beasts’) was 
impressively expansive, knowingly subversive 
and thoroughly researched. He has been justly 
lauded as our leading socio-architectural  
critic and writes incisively on the forces  
shaping these monumental, if little known, 
Modernist projects hidden behind the  
former Iron Curtain. 

Hatherley touched on the facsimile 
recreation of the bombed-out historic core 
of Gdansk and argued that the communist 
regime, although responsible for vast tracts of 
soulless housing and barren boulevards, actually 
encouraged historical preservation largely 
due to Marx’s loathing of Haussmann’s willful 
demolition of swathes of ancient Paris. He also 

enthused about the magisterial Moscow metro 
system and reflected on Budapest’s Memento 
Park which accommodates an incongruous 
array of redundant ‘heroic’ statues from the 
Cold War period, now expunged from the 
city centre and corralled together in this quirky, 
edge of town tourist attraction.

The founding tenets of the Modern 
Movement prioritised health and well-being, 
and required an abundance of daylight and 
natural ventilation. Such enlightened beliefs 
also informed the nascent Maggie’s Cancer 
Care Centres, founded in the 1990’s by Maggie 
Keswick and her husband Charles Jencks. The 
latter appeared at the festival to promote 

a new edition of ‘The 
Architecture of Hope’ 
which documents the 
on-going success of this 
innovative architectural 
initiative. Although 
originally an eminent 
architectural critic,  

Jencks is today probably best known for a 
series of showy, swirling landform installations 
for cultural institutions such as the  
Scottish National Gallery of Modern Art  
and Jupiter Artland.

Jencks outlined the very personal nature 
of the project and cited the catalyst being a 
response to a sense of frustration following 
his wife’s terminal diagnosis delivered in a 
cheerless, windowless environment sitting on 
plastic stacking chairs bathed in florescent light 
in a place of “…extreme mental and physical 
enervation. Patients who arrive relatively hopeful 
soon start to wilt.” 

They were inspired by the Sanctuary of 
Asklepios at Epidaurus which was renowned 
both for its healing environment and refined 
Hellenic architecture. The inaugural Maggie’s 
Centre (by Richard Murphy Architects) 
opened in 1996 and is sited at Edinburgh’s 
Western General Hospital. There are now 
20 such centres scattered across the UK 
but, in this talk, Jencks’ elected to feature 
only a handful in order to demonstrate their 
joyous diversity. So we glimpsed an eclectic 

mélange featuring Piers Gough in Nottingham, 
Wilkinson Eyre in Oxford, Rem Koolhaas in 
Gartnavel and Kisho Kurokawa in Swansea. 
Each building is unique in its design response 
to the site but the plan usually coalesces 
around a communal table - an attempt to 
engender a sense of self-help and embody 
Jencks’ philosophy of ‘Kitchen-ism’. The 
buildings represent a curious hybrid typology 
fusing particular aspects of the hospital, 
museum, church and domestic interior.

Less deep but avowedly populous was 
the tag-team talk by writer Adrian Searle 
and photographer David Barbour, who have 

a proven formula with 
their third book ‘Look 
Up Glasgow’ – a paean 
to the city’s Victorian era 
decorative embellishments. 
Although the sculptural 
flourishes of the Mitchell 
Library might appear the 
antithesis of Francine 

Houben’s approach to her design of the 
Delft or Birmingham libraries, they share 
a commitment to collective learning and 

a determination to 
inculcate an atmosphere 
of serious study. 
Houben is a director 
of the contemporary 
Dutch practice 
Mecanoo and recently 
published a hefty 
monograph entitled 

‘People, Place, Purpose’. Her contribution to 
the trio of talks on ‘Libraries in the Digital Age’ 
dismissed any speculation on the so-called 
paper-less library. Instead she preferred to 
share a long-standing love of books as physical 
‘things’ and spoke eloquently of library stacks 
as a place for serendipitous encounters, both 
physical and intellectual.

Reviewed by: Mark Cousins

The next Edinburgh International Book Festival 
runs 13-29 August 2016

EVENTS

reviews

August 2015

Edinburgh International Book Festival

The Edinburgh International Book Festival in Charlotte Square Gardens © Edinburgh International Book Festival

SPRING 2016  I  THE ARCHITECTURAL HERITAGE SOCIETY OF SCOTLAND  I  43



Only occasionally does a magnum opus appear on our 
library bookshelves appropriate to our nation’s most 
significant archaeological and architectural treasures; 
books which spring instantly to mind include J R C 
Hamilton’s Excavations at Jarlshof, Shetland (1956) and 
Audrey Henshall’s two-volume The Chambered Tombs 
of Scotland (1963). Alastair Maxwell-Irving’s The 
Border Towers of Scotland is very much in that mould 
– a two-volume blockbuster devoted exclusively 
to the many tower houses that dot the landscape 
of southern Scotland from the River Cree in the 
west to the North Sea coast. It is truly an epic, the 
more so as Maxwell-Irving has achieved it entirely 
in his spare time and at his own expense, in much 
the same manner as those two great Victorian 
castellologists (David MacGibbon and Thomas 
Ross) did a century earlier in their magisterial The 
Castellated and Domestic Architecture of Scotland.

Volume 1, published in 2000, was devoted 
exclusively to the towers of the West March (from 
Eskdale to the Galloway Dee), and gave detailed descriptions  
of each tower and the families who built and lived in them.  

This second volume is rather different, for it includes 
all the towers in all three Marches, and focusses 
more on their architecture and less on the families 
associated with them. The book is divided into 
two distinct parts. The first is devoted to general 
descriptions of all 150 towers, arranged roughly 
chronologically – from the great tower-castles of 
1329-1513 (eg, Threave) to the more modest but 
more numerous structures of the 16th and 17th 
centuries (eg, Smaiholm). The second part details the 
many fascinating architectural and other features to 
be found in them, from outer gateways to roof-top 
turrets, and entrance yetts to wall-head beacons.

Maxwell-Irving has produced a masterly tome, 
engagingly written and lavishly illustrated with plans 
and photographs, most in colour. For those of us 
fascinated by Scotland’s medieval castles and/or  
living in the Scottish Borders today, this book 
is a ‘must’. Copies may be ordered from 
a.maxwellirving@gmail.com.

Reviewed by: Chris Tabraham

reviews

BOOKS

Aldo Rossi: Opera Grafica

The Border Towers of Scotland 2: Their Evolution and Architecture

The celebrated, Pritzker Prize-winning, Italian 
architect Aldo Rossi died tragically as a result of 
injuries sustained in a car crash in 1997. He was 
likened to "…a poet who happens to be an architect" 
and his passion for drawing and painting often drew 
comparisons with Le Corbusier. Born in 1931, he 
gained international recognition as a theoretician 
initially through two seminal books; 'The 
Architecture of the City' (1966) and 'A Scientific 
Autobiography' (1981). His shift into practice  
came relatively late in life, nonetheless, he  
managed to complete a number of distinctive,  
somewhat idiosyncratic, buildings. Notable  
projects include his Cemetery of San Cataldo 
(Modena), Gallaratese Housing (Milan) and Teatro 
del Mondo (Venice).

Rossi’s innate flair for freehand sketching evolved 
into a love of craft-based techniques such as etching, 
lithography, engraving and silkscreen printmaking. 
His work is immediately recognisable and invariably 
involves the interplay of visual analogies conjuring up 
assorted archetypes and typologies. His extensive lexicon employs 
Platonic forms (cones, cylinders, prisms and cubes) alongside 
apparently random motifs culled from daily life. The influence of 
Piranesi and Morandi is self-evident but he also cites Braque’s belief 
that the relationship between things is more important than the 
things themselves. Rossi expands on this notion and writes how  
“…beauty lies in the place where matter encounters different 
meanings. Nothing can be beautiful, not a person, a thing, or a city,  
if it signifies only itself, indeed, if it signifies nothing but its own use.”

He plays with scale, and juxtaposes his 
architectural propositions amidst a potpourri of 
expresso pots, beach huts, crabs, colonnades and 
coke cans. This expressive oeuvre is acknowledged 
as an integral part of his creative process and 
is key to understanding the meaning behind his 
built works. This new book supplements previous 
publications, including ‘Aldo Rossi: Drawings’ 
(2008) and ‘Aldo Rossi: The Sketchbooks’ (2000), 
and has been undertaken in collaboration with 
the Fondazione Aldo Rossi. It doubles as the 
catalogue for the exhibition ‘La finestra del poeta 
/ The window of the poet’ currently at Maastricht’s 
Bonnefanten Museum (until 15.11.15) which will 
tour later to Bergamo, Berlin, Lausanne and Rome. 

Rossi approached architecture as a lapidary 
art and his buildings often appear monumental 
and immutable. He was an astute observer who 
meshed the personal, political and poetical but few 
architects, however, were as obsessed with making 
architecture itself the subject of his artistic output. 

Certainly his graphic legacy is deserving of reassessment  
and we can expect a slew of critical monographs on his built 
oeuvre in the coming years. Rossi generated a plethora of enigmatic 
drawings which sought meaning through complexity. His immersion 
in history and memory is quintessentially late 20th century and 
so his images endure and evoke a mix of the iconoclastic, the 
anachronistic and the archaic. 

Reviewed by: Mark Cousins

Editors: Germano Celant  
and Stijn Huijts
Published by:  

Silvana Editoriale (2015)
ISBN-10: 8836630844

Price: 40

Author: Alastair Maxwell-Irving
Publisher:  

privately published (2014)
ISBN: 978-1907931376

Price: £55.00
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Architecture of the Twentieth Century saw a great wealth 
of new materials and techniques available for use in 
construction, with nowhere pushing these new possibilities 
further than the United States. Experimentation in new 
typologies and forms through ground-breaking structural 
techniques and cladding materials were married with 
exciting new opportunities for decoration and interiors 
afforded by the rise of plastics and innovative glass 
products. This explosion of new materials shaped the 
development of architecture throughout the century and 
tested the creativity of America’s architects and builders.

In response to a growing awareness that there was limited 
data available to address the conservation challenges posed 
by modern buildings, the first edition of Twentieth Century 
Building Materials: History and Conservation was published in 
1995 by the Technical Preservation Services Branch of the United States’ 
National Park Service. This original publication has now been updated and 
reissued in a new edition by the Getty Conservation Institute to include the 
benefit of new research on conservation techniques.

The book begins with a colourful photographic essay and a brief 
introductory text to the background of the changing nature of building 
materials and their growing use in the 1950s and 60s. The remainder of the 
book is divided into seven sections: Metals, Concrete, Wood and Plastics, 
Masonry, Glass, Flooring and Roofing, Siding and Walls. Each section is 
then further divided to specific materials (Aluminium, Rubber Tile, Precast 
Concrete, etc.) and examined in detail. The book maintains a consistent 

structure to each section by initially outlining the history 
and development of the material, its manufacturing process 
and common methods of installation, before moving on to 
a conservation analysis. The book outlines each material’s 
common types and causes of deterioration, how they can 
be diagnosed and assessed and then suggests conservation 
techniques suitable for replacement or repair. Each material 
section is accompanied by photographs and original product 
advertisements which provide a useful snapshot of the history 
and context of its use.

At 320 pages, the book is relatively slim given the scope of 
its subject matter, and the conservation guidance it contains 
is quite general with few drawings. However, for practitioners 
seeking more detailed reading the book contains a substantial 
bibliography to provide direction to more specialised advice. 
The book is clearly aimed as a primer for students and 

practitioners dealing with America’s buildings of the Twentieth Century 
and will likely seem light on detail to those accustomed to the vast array of 
architectural conservation guidance readily available in the UK. The book’s 
foreword by Thomas C Jester of the American Institute of Architects notes 
that it is intended as an introduction to the history of American building 
materials and to act as a ‘bridge’ until more advanced technical guidance is 
available. The book clearly succeeds at this goal and whilst of limited use 
to practitioners outside of the United States, the book is an engaging and 
worthwhile introduction to the materials which have shaped America’s 
modern architecture.

Reviewed by: Matt MacKinnon

BOOKS

reviews

Steven Holl

Twentieth-Century Building Material: History and Conservation

Steven Holl believes emphatically in “…ideas driving 
a design”, but eschews any attempt to be labelled a 
phenomenologist. Instead, he aligns himself with Le 
Corbusier, and Holl’s routine of painting each morning 
echoes Corb’s approach to architecture as a fine art. 
Holl generates a daily stream of watercolour sketches 
and consigns this outpouring to a succession of identical 
5”x7” sketchbooks which are lovingly placed on a 
high shelf (an alter?) in his office in New York. These 
idiosyncratic, immediately identifiable drawings become a 
vehicle for him to explore ideas and test propositions. It 
appears that every commission undergoes this forensic 
distillation process – Holl seems able to compress even 
the most complex projects into a loose assemblage of 
pencil lines infused with a wash of Prussian Blue overlaid 
with a splash of Vermillion or Indian Yellow. 

Robert McCarter provides a methodical and suitably 
studious narrative but asks the reader to subscribe to his opening 
assertion is that Holl is America’s foremost practitioner and represents the 
doyen of a third generation of visionary American architects following on 
from Kahn and Wright. Certainly the range of work is truly impressive and 
has a consistent rigour evident even in the early years. The introduction 
is peppered with grainy monochrome photographs from the 1970’s of 
the young architect toiling away in his garret studio, working part-time in 
William Stout’s architecture bookshop and chairing crits with a fresh-faced 
Rem Koolhaas. 

Scotland boasts Holl’s only major UK built work, to date, but his 
appointment to design an extension to Glasgow’s much-loved School 

of Art still rankles with many who entered the original 
competition. Despite some misgivings, the completed 
building appears to have been enthusiastically embraced 
by both staff and students. McCarter gives over six 
pages to the GSA’s Reid Building but his script is largely 
descriptive. He does, however, highlight the three “…
driven voids of light” which are subtly skewed to take 
advantage of available south light. The drama of the 
interior is in marked contrast with the exterior which 
appears a rather lumpen block wrapped by a matte-finish 
glass skin. Holl argues that his theory of ‘Complementary 
Contrast’ responds appropriately to such sensitive settings.

He adopts the same strategy in his design for Maggie's 
cancer-care centre at St Bartholomew's Hospital (London) 
next to James Gibbs’ venerated Great Hall (1738). The 
building, conceived as "…a vessel within a vessel within a 
vessel", is currently on site but sadly doesn’t feature in this 

publication. The Maggie's commission surely confirms Holl’s international 
standing and this substantial monograph demonstrates Phaidon’s usual flair 
for high production values. The book extends to 288 pages, encompasses 
40 years’ work and documents some 53 projects sited across the globe. 
Admittedly it is not an Oeuvre Complète - even the book’s cover image 
(a beguiling 2013 watercolour of his sprawling Qingdao Cultural Centre 
in China) does not feature in the final cut. Given Holl’s relatively youthful 
age (born 1947) and his office’s prolific output, McCarter will need to 
undertake an expanded edition sooner rather than later.

Reviewed by: Mark Cousins

Author: Robert McCarter
Publisher:  

Phaidon Press (2015)
ISBN-10: 0714870218

Price: £59.95

Editor: Tevey Ball
Published by:  

Getty Publications (2014)
ISBN: 978-1606063255

Price: £42.99
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Sitting down to write this review of 
the 2015 Study Tour is, I admit, a bit 
of a struggle. I’m writing this nearly 
nine months after the tour itself 

but re-reading the notes and reviewing the 
photographs I took has been a real pleasure. 
The 2015 Study Tour was of Argyll. With 
no shortage of places to visit – witness the 
late lamented RCAHMS production of no 
less than seven volumes in their 1971-1992 
inventory – curating a tour must have been 
a challenge of quite different proportions. 
Where to go, and where to pass by?

We met in Helensburgh and were swiftly 
taken to our first location: the gardens 
of Glenarn in Rhu. Looking at the notes 
reminded me that the inspiration for Adam 
Swan and Simon Green’s itinerary was 
the ‘Glorious Gardens of Argyll’, and this 
first highlight was exactly that. The much-
reduced house had a super conservatory 
that had replaced the demolished southeast 
bay of the house, and was perfect for 
hosting the owners’ introduction to the 
gardens. They have restored the gardens 
over the last 30 years, returning the 1920s 
and ‘30s character overlaid on the 19th 
century layout. If you are passing during the 
open months of March-September, it is well 
worth visiting.

I will spend a bit of time discussing our 
next visit to Ardkinglas. Despite this being 
only my second visit to Robert Lorimer’s 
remarkable early 1900s country house, I’m 
firmly convinced it is one of my favourite 
buildings in Scotland. It is the level of 
detail and the overwhelming genteel and 

welcoming character of the interior that, 
well, doesn’t so much hit you, as embrace 
and smother you – I can only describe it as 
just one giant cuddle. It is a large country 
house, yes, but warm and cosy in scale 
and materiality. It is tactile in a way that 
is difficult to define. The warmth of the 
Scott Morton woodwork, the intricate 
Hadden ironmongery, the finely detailed 
stonework, the delightful Beattie and 
Wilson plasterwork – none of it is grand, 
but instead, all of it is an honest expression 
and celebration of the finest craftsmanship 
available to a remarkable architect in the 
early 20th century. What a time it must 
have been to be an architect, nay, curator 

of such a place. I will repeat the quote from 
Christopher Hussey printed in our study 
tour notes who describes Ardkinglas far 
better than I ever could:

“A remarkable instance of expressionist 
design. It does possess the plastic, undulating, 
weather-worn character of a group of hills, 
where ranges and peaks overtop one another. 
As seen from the loch side it definitely does 
echo the outline and forms of the hills behind 
it. Thus we have here, clearly displayed, all 
the factors that Lorimer relied on to shape his 
concepts: beautiful materials, an intricate but 
well organised plan and a romantic setting.”

If you’ll permit me going off on a tangent, 
it irritates me enormously when Lorimer is 
described as ‘the Scottish Lutyens’. Lorimer 
is nothing of the sort – I wouldn’t hesitate 
in suggesting that Lorimer was a better 
architect than Lutyens. His attention to 
detail, and skill in creating something both 
beautiful and practical surpasses ‘Leaky 
Lutyens’. Lutyens did create beautiful, 
erudite and clever designs, yes, but too 
often so astonishingly absent of any 
recognition of place that you might wonder 
if he ever really understood the sites 
where his designs were built. In general, 
Lutyens imposed his Home Counties style 
regardless of whether he was building 
in Surrey, Devon, Northumberland or 
East Lothian – and quite regardless of 
whether it was suitable for challenges of 
the local climate. In comparison to Lorimer, 
Lutyens was cosseted and rather spoilt as 
an architect, and I fear over-celebrated. 
Lorimer, however, demonstrated that 

National Study Tour: Argyll
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he could adapt to place – something 
that Simon Green highlighted at a recent 
lecture on Lorimer ‘Abroad’. I will highlight 
Lindisfarne Castle as a favourite of mine, but 
the albeit superb fortuitous design value of 
Lutyens’ conversion of a Tudor fortification 
is, unfortunately for the National Trust, 
rather badly cobbled together. I don’t think 
Lorimer would have allowed that. Of course 
Ardkinglas has its problems – I counted 75 
different roof planes (including dormers) 
on the roof plan before giving up – but at 
nearly 110 years old, it is in fine fettle. It is 
beautiful. Utterly, utterly beautiful. 

Moving on… After a very pleasant walk 
to Kilmorich Church (you’ll recognise it from 
the cover of the Buildings of Scotland guide 
to Argyll) where we enjoyed its ‘charming 
simplicity’, we were off to another Lorimer. 
Two Lorimers on one day – you spoil us!

Dunderave is quite different. Here 
Lorimer restored, altered and extended 
a late 16th century tower house for the 
daughter of Sir Andrew Noble (it was 
Noble who had commissioned Ardkinglas 
on the other side of Loch Fyne). Here, 
the treat was not just the appealing 
Lorimerisms, but the current owners’ 
frankly jaw-dropping collection of art, 
books, paintings and sculptures. I won’t go 
into detail for obvious reasons, but I think 
everyone on the tour fully appreciated  
what a privilege it was to visit such a home.

Gosh, I’m nearly at 1,000 words already!  
I won’t elaborate on Inveraray – our base 
for the night – but the tour of the town  
from Simon and Adam certainly taught 

me much about a place I had hitherto  
considered myself familiar.

The next morning we travelled further 
south down Loch Fyne to Minard Castle. 
Here, I pointed out that I was slightly 
uncomfortable with the J T Rochead 
alterations and additions of the mid-19th 
century. The castellated Gothic is more 
usually associated with civic buildings: 
town halls, hospitals, prisons etc. Its 
use on such a scale here at Minard was 
certainly imposing, but not immediately 
welcoming but the charming owner more 

than made up for that and his warm 
welcome and tour of his home was 
enlightening. Here we have an owner who 
is painstakingly correcting mistakes made 
before him – a uPVC salesman clearly had 
lots of fun here – and the results are a 
credit to him. It does seem a shame that 
his attempts to get the house to earn 
its keep with bed and breakfast guests 
were somewhat stymied by being treated 
in the same way as a global corporate 
chain might be with demands of vast 
expenditure on upgrading to current 
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building standards. Of course the building 
and its guests must be safe, but this was 
not a corporate hotel, but a (albeit stately!) 
homely B&B. As we too often see on  
the cases panel, building regulations can be 
the enemy of protecting our built heritage. 
But the owner is determined and he  
is doing good work, which is always a 
pleasure to see.

A brief visit to Kilmartin Glen followed –  
I’ve spent days here, and would happily do so 
again, but we had to press on. Suffice to say, 
do look out for the Reiach and Hall-designed 
transformation of the museum in the  
next few years.

As with all the study tours that I’ve been 
on, we visit examples of contemporary 
architecture – architectural heritage is, after all, 
a continuum – and this tour was no different. 
At Asknish Bay we saw two neighbouring 
homes, both by different architects and 
both very different indeed. Shore House 
by Jacobsen French is a timber-clad, T-plan 
pitched-roof building. I rather liked the over-
sailing trunk of the T that extends the upper 
floor of the sea-facing front block to the 
higher ground behind and covers a modern 
interpretation of a porte cochère at ground 
level – a practical response to the weather. 
The other house, Tigh na Dobhran, was by 
Studio KAP and is a fun piece of Glasgow bling, 
celebrating its shoreline position.

 Following a stop at the ever-wonderful 
NTS-owned Arduaine Gardens, we were 
off to the Isle of Seil. Going over the ‘Bridge 
over the Atlantic’ (more properly, the Clachan 
Bridge) was rather fun in a coach. The added 
height certainly adds to the drama. Here we 
enjoyed wandering the gardens and house 
of An Cala. The drizzle failed to dampen our 
enjoyment of Ardmaddy Castle later that day – 
the gardens are one thing and the house quite 
another! Difficult to describe, it’s a curious 
hybrid of many phases and partial demolition, 
rebuilding, and further partial demolition. 

Staying overnight in Oban followed with 
a tour of the town. The highlight of this, for 
me at least, was the Episcopalian Cathedral 

Church of St John the Devine. Behind the 
somewhat unassuming exterior – indeed of 
all the dozens of times I’ve been in Oban, 
I regret I’d never ventured inside – hides 
an unusual and unexpected interior. Again, 
a multi-phase development, but only ever 
partially completed, with parts of a much 
more ambitious structure now held up with 
a curious assemblage of steel beams. This 
industrial aesthetic has resulted in something 
both unique and, to modern-eyes, fashionably 
post-modern and, well, steampunk. I’d heartily 
encourage a visit.

The main visit for Sunday was to Ardtornish, 
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and we reached this by CalMac to Craignure 
and again via Fishnish to Lochaline – this estate 
was designed to be reached by sea. Now, 
Ardtornish is one of these places I’d heard 
of, and passed by, but never seen. You might 
have heard of the first house – Ardtornish 
Towers. Here, as the owner Octavius Smith 
hated chimneys (!), he had a massive campanile 
tower constructed on the hill behind the 
house to draw smoke via underground flues 
from the fireplaces in the house. It apparently 
wasn’t entirely successful, but this house is 
no more – his son, Thomas Valentine Smith 
demolished the barely 20 year-old building 

and constructed something far grander to the 
designs of Alexander Ross. Although built with 
more conventional chimneys, the campanile 
tower was retained and converted into a 
clock tower. Ross’s house is curiously Italian 
Renaissance come French château come 
Germanic tower. The slightly uncomfortable 
exterior is no match for the interiors, however. 
Here, Ross’s unusually partly exposed and then 
rather modern no-fines concrete and steel 
structure was later embellished by John Kinross 
in the first decade of the 20th century. Kinross 
combines the 17th century and Adam Revival 
in a way only the Edwardians could, 

An Cala. Isle of Seil

A recently completed grotto using cones collected 
from around the world, An Cala.
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and stuffed the house with chimneypieces 
carved from dozens of different marbles from 
around the world, extraordinary marble-
lined bathrooms with bottom-filled baths 
imported from the United States, and furniture 
throughout from the likes of Wylie and 
Lochhead of Glasgow. One nice touch was 
the conversion of the central sash in all the 
principal tripartite windows to a single sheet 

of glass – picture windows that frame the 
gardens and views of Loch Aline. This all still 
survives as if in a time capsule – gently divided 
into holiday apartments. I was so smitten that 
as soon as I got back home, I booked the 
Billiard Room apartment, and will be returning 
to the South Wing in April this year. It is 
remarkable, and yes, the enormous Edwardian 
baths are something to behold. The huge taps 
unleashing a torrent of water that silently fills 
the enormous tub in seconds. The cases panel 
recently scrutinised proposals to divide the 
house vertically and upgrade the apartments 
and their facilities. The panel was pleased to 
offer its support, and the proposals are both 
clever and, on the whole, appropriate.

In waxing lyrical about Ardtornish, I’ve 
run out of words. No space left to describe 
Dunollie; the charming Barcaldine (another on 

the list-of-places-I’d-like-to-stay); the secrets of 
Ardchattan House (wow – what a discovery in 
the kitchen!); and the incomparable St Conan’s 
Kirk on Loch Awe – the latter demands repeat 
visits if passing on the A85.

So, in summary, it was another excellent 
weekend, packed-to-the-brim with interesting 
people and places, expertly curated and 
organised by Simon Green, Adam Swan and 
Caroline McFarlane. Hearty thanks to you all 
– the fact these trips run so smoothly, are so 
enjoyable and so worthwhile is entirely down 
to your hard work.

Tom Parnell
All images © the author.
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Ardtornish, the campanile remains from the  
earlier mansion, converted into a clock tower.

Ardtornish

St John the Devine

St John the Devine St Conan's Kirk

More photographs from this  
and other AHSS tours can be 
viewed online at bit.ly/AHSSTours. 
If you would like to know more 
about the 2017 Study Tour 
contact the national office to 
register your interest.
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After an interesting tour of Archers’ 
Hall, where we saw ancient and 
modern evidence of serious 
archery, led by the Secretary, Lt. 

Col. Richard Callander, we had a well-attended 
AGM in a historic room of that distinguished 
building. We were sorry to say goodbye to 
our Group Convener, Dominic Echlin, who 
has been tireless in his support for the group, 
taking tours, giving lectures, and contributing 
ideas. We have much to thank him for.

Our summer activities went well. Dominic 
showed us the many churches, chapels and 

former places of worship along Broughton 
Street. In July we enjoyed a coach trip to 
Biggar, where Simon Green was an inspired 
leader round a villa, two country houses and 
a chapel. The Crichtons, the Dawnays and 
the Hunters were most hospitable to us all. 
In September Tristram Clarke took us round 
General Register House and with Tom Parnell 
we explored the east end of Princes Street, 
including some nostalgic glances at the soon-
to-be-no-more St. James Centre. Iain Brown 
and Patricia Andrew hosted a wonderful 
summer party in their beautiful home in 

Abercromby Place and we celebrated 
Christmas in fine style with thanks to Alan 
and Diane Dickson, where we appreciated 
the conversion of an office to their house in 
Glenfinlas Street. 

Our current lecture series is proceeding 
well. St Andrews and St Georges West 
Church makes a welcoming venue. Andy 
Law from Reiach & Hall took us through their 
50 years of that distinguished firm’s work; 
Professor Brian Evans gave the joint lecture 
with the Scottish Garden History Society and 
calibrated approaches to the picturesque 
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Two distinguished architects and 
members of our local group have 
died. John Lane, a past President 
of the RIAS and Chairman of 

AHSS in Dumfries and Galloway, was 
characterised by his colourful suits, his bow 
ties and his big smile. He told me that the 
suits helped him win commissions because 
they made him memorable. John didn’t 
need the suits to be memorable because 
he was such a positive, helpful and  
larger-than-life character. He joined us  
on our study tour in October shortly 
before his sudden death. 

Antony Wolffe also died earlier this 
year. An obituary to Antony giving some 
account of his considerable contribution 
to Scottish architecture is to be found at 
the start of this magazine. Antony spoke 
at our AGM in April, stepping in at two 
days’ notice when our booked speaker was 
indisposed, and, at the age of 95, spoke of 
architects and architecture in Dumfries and 
Galloway over the past century. He had a 
unique perspective and we are so glad he 
volunteered to share his memories.

In May, we visited Craigengillan House 
near Dalmellington, just across the border 
in East Ayrshire. The house has a delightful 

setting under hills close to Loch Doon and 
is approached by a remarkable long and 
curvaceous drive. Dating from the 1770s 
the house was extended and embellished 
in the early 19th century. The interior was 
remodelled in the early 20th century by 
Jansen of Paris in an 18th century French 
revival style. 

This fashionable interior is made all the 
more striking by the remote setting of the 
house. We were impressed by the work 
that Mark Gibson and Fi McClelland have 
done to conserve the house and develop 
the estate as well as their efforts to invite 
in and involve the local community. The 
more adventurous of us followed the 
house tour by a visit to the adjacent and 
impressive stable court, now an active 
livery stable, and by an extensive tour of 
the garden and the relics of its substantial 
Pulham rockery.

On a glorious early Autumn day, we 
visited the newly restored Annandale 
Distillery, a fine example of a farm-based 
distillery, which has been sensitively 
restored combining traditional building 
techniques and contemporary crafts. 
This is probably the biggest and boldest 
recent conservation project in Dumfries 

and Galloway and a fine example of what 
can be achieved. We went on to the 
delightful neo-Palladian Mossknowe House 
at Kirkpatrick Fleming, now a comfortable 
and elegant family home. To conclude we 
visited two of the three churches built in 
Gretna during the First World War. The 
former Roman Catholic Church of St 
Ninian, now the Anvil wedding venue, is an 
unusual Byzantine brick building acclaimed 
by Sir Robert Lorimer for its excellent 
results from ordinary brick and plaster. Our 
second church was Cruckmire’s unfinished 
(it has only the base of the intended 
tower) Episcopal Church in the centre 
of the village. Finally, we took tea at the 
Gretna House Hotel.

Andy McNab

Craigengillan House
Craigengillan 
Stable Block Annandale Distillery The tour group at Annandale Distillery

Mossknowe House

Forth & Borders
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Our first visit of the year, which 
included our AGM, was held at 
Haddo House, Methlick. Although 
the house is run by the National 

Trust for Scotland and open to the public, we 
were treated to a tour of the parts visitors 
never usually see! Haddo’s Property Manager, 
Amy Miller Scott, is a former committee 
member, and showed us the ‘back wing’, which 
contained the private accommodation of Mrs 
June Gordon, the last Lady Aberdeen. When 
the house was handed over to the Trust, 
Lady Aberdeen moved into this apartment, 
living there until her death at the age of 95 
in 2009. From there, she continued to direct 
the world-famous Haddo House Choral and 
Operatic Society which she had founded 

as far back as 1945. The apartment seemed 
an interminable maze of narrow corridors 
and steep stairs, at the top of which was 
an extensive attic housing a vintage train 
set with most sophisticated surroundings. 
Other items of historical domestic interest 
were a huge pulley on which no doubt Lady 
Aberdeen dried all the sheets used when 
she entertained her musical guests, and an 
equally ancient weighing machine which we 
couldn’t resist trying out. We were glad to 
find Lady Aberdeen could relax between 
duties in a beautiful drawing room with large 
windows looking down to the gardens. Various 
proposals have been made for a new use of 
this copious wing but sadly the Trust has not 
yet come to a decision. 

In June, we were warmly welcomed by 
former Aberdeenshire Provost Jill Webster 
and her husband Mr Nick Atkins to their 
home at Birkwood,aresent owners have 
added an extension entirely in keeping with 
the original. Considerable effort was made 
to replicate the ironwork on the colonaded 
porch, such a beautiful feature of the original. 
The whole house is a gem of Victorian 
architecture, saved for posterity. We also 
visited steading buildings at Bridge of Dye, 
which have been imaginatively converted into 
offices by NORD Architects. 

July took us south to Stonehaven. Our 
first port of call was to Greenden House, by 
kind permission of Mrs A Elder. Designed 
and built by architect George Gregory in 
1900 as his family home, it is a villa whose 

colonial details have been mostly unchanged 
since its construction, with the exemption 
of the original gas lighting which has now 
been converted to electric. We then visited 
the Clock Tower in the old town. This has 
recently been refurbished under the auspices 
of North East committee member, architect 
Dave Chouman, whose scheme recently won 
a Conservation Category Award. The Tower 
is now open as a visitor attraction. Our visit 
concluded with refreshments and a tour of 
the Open Air Swimming Pool. This is an Art 
Deco, Olympic-sized sea water pool, run 
by volunteer friends who encouraged us to 
return for a midnight swim!

In August we were once more on Deeside, 
this time at Braemar. Our plan to visit 
Auchtavan Estate was unfortunately cancelled 
by staff at the last minute, but we went ahead 

and the sublime through the ages, and Stuart 
Eydmann gave us the background to the book 
he collaborated with E. Patricia Dennison, 
Annie Lyell, Michael Lynch and Simon 
Stronach: ‘Painting the Town: Scottish Urban 
History in Art’ with fascinating slides of little 
known but beautiful paintings of many of our 
smaller towns. 

Nick Haynes provided sumptuous pictures 
of Scottish canals and their accoutrements, 
which he has detailed in a recent book 
‘Building Scotland’s Canals’ and went through 
the chequered history of this means of 
transport. We are still to enjoy Anthony 
Lewis on ‘The Builders of Edinburgh’s first 
New Town, 1767-1795’ and Simon Green 
on ‘From Abbotsford to Sanna Bheag, the 
vernacular revival in Scotland’. 

Caroline McFarlane
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with a most enjoyable return to Braemar 
Castle, whose restoration has come on apace 
since our last visit in 2010. Now operated 
by the community of Braemar on a 50-year 
lease from the Farquharsons of Invercauld, the 
castle reflects once more its past importance 
in the ancient Earldom of Mar. We were given 
a comprehensive tour by the manager, who 
pointed out artefacts, new finds, and such 
gruesomely fascinating parts as the Laird’s pit – 
the dungeon. We were delighted to be joined 
on this visit by AHSS Development Officer 
and Administrative Assistant Sarah Pearce and 
her three friends.

Back in Aberdeen, our September visit took 
us to Chaplain’s Court, by kind permission 
of Professor and Mrs Claude Wischik. This 
category B listed house occupies a prominent 
position in Old Aberdeen, and has elements 
dating back to the 16th century, with some 

parts derelict even at the time of Parson 
Gordon’s map of 1661. Our hosts have 
undertaken a comprehensive programme 
of conservation, repairs, refurbishment 
and extension on a mind-boggling scale. 
Once again, our own Dave Chouman 
was the architect responsible, and we are 
pleased to report that this scheme was also 
award-winning. Dave was on hand with a 

presentation highlighting the attention to 
detail, from re-slating with salvaged Scottish 
slates and repointing in traditional lime-based 
mortar, to the locally hand-carved kitchen 
and exceptional oak-framed, slate-clad garden 
room extension.

In November, we returned to the 
Advocates’ Library for our annual lunch and 
talk. This year’s speaker was loyal AHSS 
member Dr Ruth Payne, who entitled her 
lecture The Pleasure of Ruins … and Other 
Buildings. We all agreed that the writer of The 
Pleasure of Ruins who had inspired Ruth, was 
surely not half as well-travelled. Ruth’s intrepid 
journeys, often with a philanthropic element, 
were a joy to listen to – and she just had time 
for lunch before setting off on her next trip, to 
South Africa. 

Amanda Booth

Winter Lectures
Our winter lecture series is drawing to a close 
with satisfyingly good numbers in attendance. 
Following a whistle-stop tour round the grand 
villas of the Clyde Estuary with Fiona Sinclair, 
we had a more leisurely “virtual” stroll round 
the statues of George Square with Mark 
Nixon. This was a rain-free and seated version 
of the guided walk Mark led for us as part of 
Doors Open Day (see below). David Martin, 
using his own photographs which he hopes 
soon to publish in book form, highlighted some 
of the well-known - and some of the not so 
well-known - towers and spires of Glasgow. 
Our former Group Chairman, Jeremy Watson 
spoke about the history and architects of 
St. Petersburg; among the latter, of course, 
is Charles Cameron who was of Scottish 
descent. Our final talk of the season will be 
the journalist and broadcaster, Colin Mackay, 
always an entertaining and informative speaker, 
talking about contribution the Victorian 
railway made to style and elegance in its public 
buildings and  
permanent way.

Doors Open Day
We were delighted to introduce a new 
event into our calendar during Doors Open 
Day (or week as it has now become) in 
Glasgow. Despite the rain, Mark Nixon led a 
fully-booked guided walk round the statues 
of George Square. During the controversy 
regarding the redesigning of the Square in 

2013, the proposals to remove some or all of 
the statues were supported by the assertion 
that most of the worthies represented had 
little or nothing to do with Glasgow. Mark very 
eloquently put that claim to bed by explaining 
very clearly why each statue was there and 
what the original’s connection to Glasgow was. 
Mark will be repeating his walk as one of this 
year’s Doors Open events.

Summer Events
We had a varied selection of outings during 
the summer in Glasgow and further afield. 
In May, we had a most enjoyable day visiting 
highly contrasting structures, though both 
linked to myth and legend. Andy Scott’s 30m 
high sculptures of The Kelpies at the eastern 
entrance to the Forth and Clyde Canal are 
stunningly impressive representations of the 
mythical Scottish water horse. The contrast 
between the fluid and elegant lines of the 

horses on the outside and the engineering of 
the structure on the inside is very marked. We 
went on to visit Rosslyn Chapel, always a place 
of some mystery with its abundance of intricate 
and symbolic carvings, but, since the publication 
of Dan Brown’s The Da Vinci Code, it has 
become inextricably linked in the eyes of the 
world with the Holy Grail. We were especially 
lucky that the neighbouring 17th century 
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On 29 August 2015 the group 
study day was held in Anstruther, 
beginning with a visit, guided tour 
and AGM at the Dreel Halls in 

Anstruther Wester. Afternoon visits were to 
the nearby Buckie House, prominent for its 
shell (buckies) decoration and the equally 
fascinating 11 High Street West as an example 
of a well-preserved merchant’s house of the 
17th century. The study day concluded with a 
tour around the group of buildings forming the 
Fisheries Museum, by their trustee  
Robert Prescott.

Dundee Conservation Lectures: the 
programme continued to provide a range of 
fascinating Tuesday evening talks through the 
winter months, organised by AHSS TEF group, 
Dundee Historic Environment Trust and 
Dundee University. They are well-supported 
by members, accommodation is provided by 
Dundee University, and this year sponsored 
by AHSS, DHET, IHBC and Dundee City 
Council. The final session on 22 March 
focused on Inverquharity Castle, former home 
of members Sandy and Alisoun Grant, with 
Alisoun discussing their 1970s restoration in 

context with Simon Green, followed by a 
screening of BAFTA winning documentary, 
‘Keys to the Castle’, by the filmmaker  
Darren Hercher.

Summer Events 2016: the Tayside and 
East Fife group are planning study days in St 
Andrews, Angus and Perthshire; contact the 
national office (or website) for details.

Tayside and East Fife Cases Panels: there 
are three panels monitoring applications in the 
group area: Angus & Dundee; East Fife; Perth 
& Kinross. Contact the panel secretaries via 
the national office to become involved.

Collegehill House was holding an open day as 
part of the Landmark Trust’s 50th anniversary 
celebrations. We were entertained by a local 
choir singing an arrangement of the specially 
composed piece by Kerry Andrew.

In June, we visited Kinnaird House near 
Larbert in Stirlingshire. A late Victorian country 
house in the Scots-Jacobean style, it was 
the work of architect James Thomson for a 
chemical merchant from Glasgow, Robert Orr. 
In 1941, it was requisitioned as a training centre 
for the Home Guard; it subsequently went 
through various official incarnations, including 
the headquarters of the Polish Army in Scotland 
and finally a store for Hospital Emergency 
Supplies. In 1977, John Findlay Russell bought 
the house and took on the enormous, and 
ongoing, task of restoring it to its former glory. 
Following a visit to Alloa Tower, now owned 
by the National Trust for Scotland, we went on 
to the home of Tom and Elaine Gardner, the 
son and daughter-in-law of our own Tom and 
Audrey Gardner. Their house in Stenhousemuir, 
The New House, shows a marked influence 
from the work of Frank Lloyd Wright and his 
publication, The Natural House with its chapter 
on “Building the New House”. The day ended in 
a lovely social manner with drinks and nibbles in 
Tom and Elaine’s garden.

In July, we had an evening in Glasgow’s West 
End. Ann Laird, one of our committee members 
and Convenor of the Friends of Glasgow 
West, led us on a walking tour of Partickhill. 
Partickhill is a quiet enclave of Victorian villas 
and townhouses just off busy Hyndland Road. 
Many of our local members were astonished 
that they had had no idea of its existence. The 
evening ended with a buffet supper in Cottiers 
restaurant and a recital by Matthew Hynes on 
the recently restored Willis Organ in Cottiers 
Theatre (originally Dowanhill Parish Church). It 

was a richly varied evening. In August we had 
the pleasure of visiting two buildings that had 
seemed to be facing uncertain futures, but are 
now looking with confidence to bright new 
chapters in their histories.

As we watched the flames engulfing the 
Glasgow School of Art, we shared in the tears of 
Muriel Gray. But, amazingly, although the library 
was lost, the majority of Mackintosh’s building 
was still intact, although affected by smoke from 
the fire. “The joy that our archives are safe 
combines with the delight in seeing most of our 
beloved building bruised and battered, but most 
certainly not destroyed”, Muriel Gray said. 

We were very privileged to be given a 
behind-the-scenes tour of the building by 
Liz Davidson, Senior Project Manager to the 
Mackintosh project. Prior to the tour, Liz 
gave a lecture (in the new Reid Building) on 
the Mackintosh building, and the effect of the 
fire; as part of her talk, Liz showed a training 
video newly produced by the Fire Service to 
demonstrate how the fire had developed in the 
Art School, and how it had spread, engulfing the 
library. It made for sobering viewing.

Donning our hard hats, we then visited the 
Art School, and finished in the blackened shell 
of the library. Liz’s talk was entitled “Taking 
advantage of adversity”, and it was encouraging 

to learn just how much had been saved 
throughout Mackintosh’s building, and how the 
library itself will be restored to its former state.

Continuing the Mackintosh theme, we had 
lunch in the Willow Tea Rooms in Sauchiehall 
Street. Designed by him in 1904, these Tea 
Rooms were one of four resulting from the 
24-year partnership between Kate Cranston 
and Mackintosh. For a while, the future of the 
Willow Tea Rooms was under threat, but the 
formation of a Trust has secured their future and 
the building next door is to be developed as a 
CRM centre

Consultations
In addition to our usual Cases Panel work 
(see Audrey Gardner’s report elsewhere in 
the magazine), consultation continues with 
councils on District Local Plans, town centre 
improvements and individual building complexes. 
We have responded, for example, to Argyll 
and Bute Council’s Consultation on HES-
Supplementary Guidance in Local Development 
Plan, Renfrew’s Town Centre Strategy Consultation 
and the Draft Managing Change in the Historic 
Environment document: Setting – 2014 update.
These responses were the sterling work of 
Jeremy Watson and were submitted either 
through our own Cases Panel or through the 
National Conservation Committee.

Outside Bodies
We continue to be represented on the Glasgow 
Civic Forum and Glasgow City Council’s 
Urban Design Panel, while Jeremy Watson 
also attended a Dumbarton Design Charrette 
(wearing several representative hats in addition 
to that of the AHSS!). Liaising with other groups 
and supporting their work creates an important 
concerted contribution to the fight to conserve 
our heritage.

members area

ACTIVITIES

Tayside & East Fife

Strathclyde Group at The New House
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CASEWORK

members area

Every Cases Panel meeting seems 
to include at least one application 
to replace wooden sash-and-case 
windows with UPVC windows. 

We generally object, however, the situation 
is complicated by the fact that UPVC 
windows have been installed in a number of 
listed buildings and in Conservation Areas 
without the necessary consent or follow-up 
enforcement action. Planning decisions also 
seem inconsistent.

The Panel has also objected to a number 
of applications involving the removal of 
chimneys. They can be an important part of 
the townscape and, even when unused, need  
not be demolished.

The Panel sees a number of applications 
for large scale extensions to small cottages. 
In some cases the scale and design is wholly 
inappropriate and we object. 

The conversion of redundant kirks to 
residential use is welcome in principle but 
difficult to achieve sympathetically. We have 
seen at least one proposal which we thought 
good and appropriate. We commented 
as such and the Galloway News felt this 
sufficiently noteworthy to report it! However, 

some proposals are poor.
We were pleased to welcome a visit by the 

new Planning Officer whose remit includes 
listed buildings and conservation areas and 
encouraged by her fresh and positive thinking. 
We look forward to working together 
to promote the region’s remarkable built 
heritage.

Stranraer
It was announced in March that £1.8 million of 
government money has been awarded to help 
regenerate Stranraer town centre. Funds have 
been made available through the Regeneration 
Capital Grant Fund to support investment, 
although the extent and scope of the works 
is still to be decided. The George Hotel, an 
18th century building, in the centre of George 
Street, has been largely unused and neglected 
for many years and casts a blight on the town 
centre. Although privately owned it is vital that 
bringing the old hotel back to some sort of 
life forms a key part of the scheme. Additional 
funds will be required to bring it back to its 
former glory and discussions around the future 
use and additional funding are still required.
The waterfront is also being regenerated and 

investigation work to expand the marina is 
currently being addressed. Funding will also 
support an extension to the Old Harbour 
Master’s building. This work will be match-
funded through the CARS programme, and 
will support the restoration works required. 
Since the ferry terminal moved to Cairnryan, 
trade in Stranraer has been suffering from 
economic decline -  hopefully these initiatives 
will once again bring life back to Stranraer and 
open up access to the Rhinns countryside.
Information and photograph of the George 
Hotel kindly provided by Wendi Cuffe, 
Economic Development Officer Strategic 
Projects.

Portpatrick
The Community have carried out a successful 
‘buy out’ of the harbour area. This will enable 
restoration of harbour buildings and create 
greater tourist opportunities. As Portpatrick 
was the original harbour for embarkation to 
Ireland it will again restore its place in history. 
As it was such a dangerous coastline, the 
harbour being destroyed on many occasions, 
it transferred to Stranraer, more sheltered in 
Loch Ryan. 

Dumfries & Galloway

George Hotel © Wendi Cuffe
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CASEWORK

Forth & Borders

Two of the cases panel’s biggest 
cases this year are two that I’m 
not in a position to talk about 
much here. I identified a potential 

conflict of interest early on with the Royal 
High School application where in my day 
job, I work closely with Hoskins Architects 
on other projects. Indeed, I was part of the 
team that wrote the conservation plan for 
the Scottish National Gallery project that 
supported Hoskins Architects application, 
and so this was the second cases panel 
instance where I stood back. As cases panel 
convenor, I’m delighted that when I do need 
to withdraw from a discussion, there are 
many talented and capable people who 
can step in, taking charge of the debate, 
writing letters, and representing the panel 
at council committee meetings. We are a 
diverse bunch, with people of varying levels 
of experience and professional backgrounds 
– and the panel thrives because of it. I’d like 
to thank all of them.

We are a volunteer-led group – with no 
statutory status in the planning system – and 
we have a very large caseload. Sometimes 
we miss things, sometimes we can’t follow 
up on our comments with further action – 
we have to use our time and resources in 
the best possible way we can. Despite this, 
the Forth and Borders cases panel – and 
indeed the Society itself – is well-used to 
receiving criticism from various parties.

Most often, ill-considered comment 
pieces accuse us of being ‘conservation 
zealots’ who, apparently, want to prevent all 
change and preserve our historic buildings 

in aspic. Nothing could be further from the 
truth.

Even having taken a step back, I know 
how much remarkable hard work and 
dedication the cases panel put towards 
assessing the Royal High School applications. 
They wrote what I think was an excellent 
letter, noting that we do, in fact, welcome 
high quality modern architectural 
interventions, and that the new-build 
scheme, in itself, was of a high standard of 
design. The point the panel made, I think 
clearly, is that despite being of a high quality 
it was entirely inappropriate for that site. So 
often the panel has seen a poor quality of 
architecture proposed across the city, places 
where this quality of architecture might well 
have been welcome. I’m thinking something 
other than sandstone-clad (or, in the case 
of the City of Edinburgh Council’s own 
headquarters and the St James scheme, 
inappropriately limestone-clad) boxes with 
frankly little of any note whatsoever and a 
lack of contextual awareness. We have seas 
of mediocrity across our built environment, 
and frankly little that will be worth 
celebrating in 20 or 30 years. Architectural 
heritage should be continuum, but I, and 
many on the panel, are concerned that our 
architectural potential is being squandered. 
It strikes me as entirely appropriate to give 
praise when we see fit. And it is entirely 
within the panel’s remit to do so.

2015 now seems a long time ago, but it 
was a busy year, not least because of the 
aforementioned high profile cases. The panel 
reviewed a total of 972 cases in Edinburgh – 

this is the highest of the four calendar years 
that I’ve been convenor, and is a strong 
increase on 2014’s 824. Scottish Borders 
added 126, West and Mid-Fife a further 
98, and 19 in Clackmannanshire. The panel 
has also reviewed 49 cases across Highland, 
bringing the total to 1,264 – 25% more than 
2014. We commented on 101 cases which 
is rather less than the 124 of 2014 – is the 
quality of applications increasing?

There is perhaps a slightly-jaded lowering 
of expectations – we can’t keep banging 
heads against ashlar stone walls, commenting 
on cases where we know our representation 
will have no impact. But there is one trend 
that we noticed throughout 2015, and 
that was with a number of applications 
for listed building consent where – before 
we could comment – it was decided as 
‘permission not required’. We noted a dozen 
cases in Edinburgh where we felt this was 
inappropriate. In some of these cases the 
proposals were acceptable, but we felt it 
would have been more appropriate that 
they should have been granted consent. 
Strangely, the occurrences were mostly 
around March – July, and then we stopped 
seeing such cases. 

Another issue that has reduced the 
number of representations that we make is 
the number of cases where late amendments 
are made to a proposal. I’m pleased that in 
most of these cases, the amendments have 
been positive. Again in around a dozen cases 
where the panel asked me to comment, the 
aspect that they had concerns about was 
either omitted from proposals or modified.

Isle of Whithorn
Isle Futures, a community-led company, 
has recently completed the regeneration 
and extension of a run-down village 
hall, St Ninian’s, with support from the 
‘Big Lottery Fund’. The hall has been 
upgraded, the exterior is finished in local 
stone with a huge picture window looking 
out over the harbour and sea. The 
interior is a cafe and gift shop supporting 
local crafts. This is an extremely good 
example of upgrading a tired building with 
a well-designed modern extension. The 
development was Highly Commended in 
the Scottish Civic Trust’s 2015 My Place 
Awards.

Patricia Woodley and Andy McNab St Ninian's Village Hall extension
St Ninian's cafe
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This is presumably the result of positive 
dialogue with the local authority – great – but 
it brings up another issue: shouldn’t we have 
time to study these amendments? And not 
just in the final hours of a Friday evening after 
getting home from work? I do wish I had the 
opportunity to return to the panel or the 
individual caseworker and let them decide if 
they still wish to comment or not. The point 
has been made, and I’m aware discussions are 
ongoing, but public consultation on planning 
applications really must not be undermined. 

I’m pleased to say that the last year has 
also seen an increase in the number of 
representations from individuals and other 
community groups about cases that they too 
are passionate or concerned about. We don’t 
always comment on cases that others are 
active on – sometimes they simply fall beyond 
our remit – but we help whenever we can. 

I think this sort of collaboration, even just at 
the basic level of knowing there are others 
out there who feel the same, is essential for 
the tertiary sector. In particular, I’m delighted 
that we have good links to the Portobello 
Amenity Society, and I enjoyed giving a talk at 
their AGM last year. I hope we will continue 
working closely with them. If you are involved 
in a group, or even just see something that 
concerns you, please do get in touch. We 
can’t always reply in detail, but we do discuss 
concerns raised, and it is always useful to 
state in our letters that we have received 
representations. 

I’ve mentioned a few times how much the 
panel enjoys welcoming students from the 
masters course in Architectural Conservation 
at the University of Edinburgh. For the last 
few years, we’ve welcomed a new group of 
around 20 to the panel in September. Not 

all are able to stay, but I extend my thanks 
to all – I really enjoy seeing the passion and 
enthusiasm for built heritage, and the differing 
experiences of heritage management from 
around the world. I sincerely hope that it’s 
useful for their studies. The Society is always in 
need of new volunteers and there are many 
opportunities to get involved with casework 
throughout Scotland. There are still areas we 
don’t fully cover, and it would be wonderful 
to have the luxury of being more pro-active. 
I do believe that we have the potential to 
have a greater positive impact, but finding 
the ways to achieve that is hard work. But, 
by gosh, when we do see the impact that we 
have – the positive changes made, and the 
inappropriate applications refused – it really 
makes it all worthwhile. 

Tom Parnell

Strathclyde

CASEWORK

The new heritage bill HES, from 
the Scottish Parliament seems 
to be working well with the 
same continuation of standards 

that we have been familiar with, but could 
future austerities make this more difficult? 
For example, there is a rumour that one 
councillor expressed despair at never again 
being able to afford the vital enforcement 
action. I can't imagine financial pressures 
imposing that degree of ineffectiveness on 
conservation - but it is a concern. 

A test case will follow the news item 
of a potentially illegal demolition of a 
category A listed mews house in Kirklee 
Terrace Lane in Glasgow. We understand 
when the house was purchased a year 
ago and planning consent was given for an 
extension. But suddenly, and apparently 
without any required procedures, the 
house was demolished. Now Glasgow's 
planning enforcement group is investigating 
what seems to be a curious case of serious 
failures. However, given the architecture by 
Charles Wilson and the visual significance of 
the A listed house to the group of former 
coach houses, we expect the only outcome 
to be complete re-instatement. 

One aspect of the new HES approach in 
planning has been to extend and encourage 
local residents' participation in decision 
making. The pre-application consultations 
have resulted in very well presented 
exhibitions of proposed developments. 
One such development is yet another 

proposal for the Council owned land at 
Park Quadrant. This is part of the one area 
in Glasgow that represents an example 
of formal town planning in the Park area. 
The design was never completed at the 
perimeter overlooking Woodlands Hill and 
Kelvingrove Park. Various proposals have 
come and gone. Since 1999 the proposal 
for 106 apartments was rejected as were 
the 107 flats of 2007 

Now the new proposal for the site 
is still controversial. Local residents are 
campaigning against the application to build 
98 houses. Former designs have varied 
between extremes of modernism and the 
traditional. The approach this time claims 
to be 'forging a link between old and 
new' which sounds persuasive but is not 
convincing. For a conservation area of this 
particular identity the design must have 
visual continuity. This could come from a 
material link like some use of stone. 

Contextual importance has been 
highlighted recently in a special case in 
Paisley. A Reporter was defending a case 
for the demolition of three listed mill 
buildings Blackhall House, Anchor House, 
and Hamilton House. It made sad reading 
that no offer had been made to convert 
the mills while they were still viable. Now 
having deteriorated beyond economic 
development, the mills will be demolished 
and the applicant granted a cleared site. 
However, the developer will have to 
follow specified conditions for his project 

to replace the listed buildings and create a 
setting for the surviving Anchor Mill. 

An update on the proposed 
development of more housing at Craig 
House covered in the last issue of the 
magazine, is that it was refused on appeal. 
Many points defined in the Report were 
of general as well as of specific relevance. 
Changes that threatened the character 
and visual amenity of Craig House were 
typical of similar proposals for similar sites 
but not often so clearly evaluated. The 
application was for housing to extend earlier 
enabling development. As described, its 
impact from the removal of too many trees 
would be detrimental to the ambience 
of the surviving woodland. Craig House 
would then be exposed to an alternative 
setting of suburban styled housing. As a 
consequence, both the immediate and the 
long views of the house would be totally 
compromised, lost to the transformation of 
a rural landscape into an urbanised one. We 
agreed with every word of the refusal. 

Work on the restoration of the Glasgow 
School of Art Mackintosh building has now 
reached the stage of engaging more master 
craftsmen. Neil Baxter President of the 
RIAS, had expressed concerns at one point 
of their availability in sufficient numbers. We 
hope the new procedure s of working with 
contractors and sub-contractors to find the 
skills needed will be successful. 

Audrey R Gardner 

members area
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I was sent to senior secondary school 
in Oban. In summer, the town was 
crowded with visitors and shoppers. 
It was also in summer sunshine that 

its architectural excesses came into their 
own. Grand and florid hotels, disporting 
themselves and flaunting their respective 
charms through an architecture of opulent 
invitation, their finials and brattishings gilded 
by the sun, spoke of the heady days of 
Victorian and Edwardian tourism when 
Oban gained its laurels as, metaphorically 
speaking (for it is doubtless a very moral 
community), the touristic harlot of  
the West Highlands. 

The hotels are visually entertaining,  
from the French roofline of the Royal to 
the hectic frolic of the Caledonian’s golden 
sandstone gables and tourelles. But the  
best in Oban for me, then and now, is  
not a hotel but a shop and tenement  
block called Argyll Mansions. 

Between 1906 and 1909, the Chalmers 
family rebuilt their Oban businessas highland 
outfitters with style and considerable 
investment as a large shop and tenement 
which they called Argyll Mansions. For  
this major building in the heart of Oban, 
they went to Glasgow for an architect, 
choosing “art” architects Leiper and McNab.

As a teenager, Argyll Mansions struck me 
as rather splendid. First, there was the shop 
which had an other-worldly air and sold 

nothing a school boy could possibly hanker 
after. The shop, the discriminating or  
up-market tourist’s shop of pre and post 
Great War Oban, still had a hauteur 
and verve about it, retaining high ceilings 
ornamented in geometric neo-Jacobean 
designs. The appeal to class and countrified 
big-spending through panelling and grandeur 
was by the 1970s falling on deaf ears, and 
Chalmers re-organised themselves along 
less expansive, more democratic lines by  
selling half of the shop space to John 
Menzies (now W H Smith) operation.  
Much of the interior there amazingly 
survived for years, lending dignity to  
displays of goods and stationary.

In its modelling and massing, Argyll 
Mansions transmutes the standard 
tenement format into a minor masterpiece. 
With facetted, Francophile corner tower, 
clustered chimneys set diamond-wise, and 
an array of nicely carved dormers, this 
is an exceptional design, rising head and 
shoulders above the surrounding buildings. 
There is colour and texture, the delicate 
fawn-pink of rough-dressed walls contrasting 
with the oh-so-smooth red sandstone of 
details and dressings. Best of all, the whole 
confection - the entire tenemental chateau 
- is effortlessly carried aloft on an arcade of 
monumental, pink granite columns. Every 
detail and inflection of the surface is a 
product of thought. Every window, every 

glazing bar, every soaring chimney stack 
counts in the system of balance, movement 
and colour which controls the facades. We 
are not supposed to be challenged by Argyll 
Mansions. We are only meant to like it and 
to want to shop or live there. That is why I 
think it is a wonderful building.

Inside, a Scots Baronial ‘Great Hall’ 
towards the back of the building, replete 
with stags' heads, ribbed vault and Leiperian 
panelling, an attractive symphony of light 
wood and fawn deerskin, survived for 
years (with new shelving neatly inserted), a 
theme interior to beat all theme interiors: 
the sort of thing fashionable city shops 
would die for; interior décor for boys, and 
the most attractive and likeable Scottish 
Baronial interior I have come across. What 
better vision of the Edwardian highlands 
to sample before a trip to Iona or Staffa. 
And then, one day, it was gone, even its 
vault obscured by a suspended ceiling, 
the stags' heads banished and its panelling 
painted in emulation of plastic. Although I 
have a photograph of the exterior, before 
replacement glazing altered the finesse of its 
design, I have no picture of that lost interior, 
except in memory. 

There are times when memory is simply 
not enough.

Michael Davis
Chairman, AHSS

Argyll Mansions, Oban

my favourite building

Argyll Mansions in Oban, before replacement 
glazing altered the finesse of the design.
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NATIONAL EVENTS
Saturday 7th - Tuesday 10th May 
Spring Study Tour:  
Strathearn and Glenalmond 
Places are now fully booked but if 
you are interested in taking part in 
the 2017 tour, register your interest  
with the National Office. 

More events will be confirmed 
throughout the year – visit  
www.ahss.org.uk for the latest news.

DUMFRIES & 
GALLOWAY

Saturday 23rd April, 2.15pm 
Dumfries & Galloway AGM - Gordon 
Memorial Hall, Castle Douglas
AGM followed with a talk by Simon 
Green, President of the AHSS. 
'Dumfries House, an untouched 18th 
century gem or a much loved family 
home?' (Free including refreshments).

Wednesday 1st June  
- Friday 30th September 
‘My Favourite Building in Dumfries  
& Galloway’  
Photographic Competition for  
Young People
Organised to celebrate the Scottish 
Year of Architecture and Design and 
to encourage interest in Dumfries and 
Galloway’s built heritage amongst 
young people.  
The winning images will be displayed 
online and at exhibitions in the 
area with cash prizes. Contact 
photocomp@ahss.org.uk to find out 
more.

Thursday 2nd June,  
7pm for 7.30pm start 
Authentic Restoration, What is it? 
Broughton House, Kirkcudbright
Talk by new AHSS Chairman Michael 
Davis, looking at examples ranging 
from castle restoration to the 
reinstatement of Glasgow School of 
Art (£5). A joint event with Friends of 
Broughton House – to book contact 
broughtonhouse@nts.org.uk.

Thursday 16th June, 8.30am 
Study Tour: The Architecture of 
Harry Redfern and WW1
Starting at the new Devil’s Porridge 
Museum the coach tour will take in 
Eastriggs, Gretna, and Harry Redfern’s 
pubs in Carlisle (£25). Non-AHSS 
members welcome. To book contact 
nationaloffice@ahss.org.uk or  
0131 557 0019.

Saturday 15th October, 2.15pm 
‘A tale of two Tongland ruins’
Former curator of Kirkcudbright 
Museum, David Devereux, will give 
an account of recent archaeological 
and historical research on Tongland 
Abbey and Tongland Fish House.

FORTH & BORDERS

Tuesday 17th May, 6.30pm 
Forth & Borders Group AGM - 
Methodist Church,  
25 Nicolson Square, Edinburgh
Following the AGM, join architect 

Andrew Taylor for a talk about the 
church’s refurbishment, and take a 
tour with AHSS and church member 
Alison Butler.

Thursday 26th May, 6pm 
Walking Tour around the Western 
Approach Road and Union Canal led 
by Tom Parnell (£8). 

Wednesday 2nd June, 7-9pm 
Forth & Borders Group Summer Party 
in Royal Terrace, Edinburgh (£15).

Tuesday 14th June, 6pm 
Walking Tour of the City Centre 
Bridges of Edinburgh led by  
Dominic Echlin (£8).

Saturday 30th July, 10am 
Walking Tour of the Fettes College 
Grounds looking at the original and 
new buildings (£8).

Sunday 2nd October, 9.30am 
Visit some of the buildings designed 
by Peter Womersley in the Scottish 
Borders, led by Simon Green  
(price TBC).To apply for tickets 
contact Caroline McFarlane  
- caroline.mcfarlane@gmail.com or 
0131 332 2715. 

NORTH EAST

Saturday 14th May, 2pm 
North East Group AGM -  
Finzean Community Hall, Banchory
Talk on recently launched local 
Pevsner Books by Professor Jane 
Geddes and visit to Finzean’s historic 
bucket mill, saw-mill and turning-mill  
(£12.00 including tea).

Saturday 11th June, 2pm 
Visit to 9 Shore Street, Inverallochy, 
an award-winning restored fishing 
cottage, by kind permission of  
Mr David Wright.  
Guided trip to Pitsligo Castle, ruin of 
magnificent Forbes seat  
(£12.00 including tea).

Saturday 23rd July, 10.30am 
Modern architecture of Deeside 
Join Prof Jane Geddes to explore 
some notable contemporary buildings 
along the Dee: Kashentroch (Crathes), 
Kincardine O’Neil affordable housing, 
and Reekit Lane (Coull). Also joining 
us will be architect Gokay Deveci. 
The tour will include a light lunch and 
afternoon tea. More details to follow, 
with AGM notice.

Saturday 6th August, 2.00pm 
Visit to newly renovated Douneside 
House and gardens, Tarland, with 
talk on the philanthropic MacRobert 
family and the MacRobert Trust 
(£12.00 including tea).

Wednesday 7th September, 7pm  
Aberdeen City Heritage Trust Lecture 
- Union Street: College to Citadel 
by Dr Bill BrogdenTown and County 
Hall, Town House, Aberdeen. 
This year, the ACHT is inviting AHSS 
members to its annual lecture and 
drinks reception, to mark the Year  
of Innovation, Architecture and 
Design 2016. Free but please book 
your place by contacting Douglas 
Campbell on 01224 522755 or 

dcampbell@aberdeenheritage.org.uk.

Saturday 29th October 2.00pm 
Guided tour of new town Chapelton 
of Elsick, near Newtonhill. 
Pioneered by the Duke of Fife, this 
new but traditional-styled town 
is nearing completion. Developer 
Dominic Fairlie will explain its ethos 
(£12.00 including tea).

Thursday 24th November 12.30pm 
Lunch at Advocates’ Library, 
Aberdeen, with talk by Claire 
Herbert, Regional Archaeologist for 
Aberdeenshire Council: ‘Travels with 
my trowel: Notes from an Accidental 
Archaeologist’ (£27).

To book contact Events Convener 
Amanda Booth:  
57 Gladstone Place,  
Aberdeen AB10 6UX; 
01224 325 764 / 07773 162896;  
email ajb@amandabooth.co.uk. 
Cheques should  
be made payable to AHSS.  

STRATHCLYDE

Saturday 23rd April, 11am 
Strathclyde Group AGM  
- Clydebank Town Hall,  
Dumbarton Road
Followed by lunch (£7), tour of 
Clydebank Town Hall gallery and 
museum and visit to the Titan Crane 
(£4).

Thursday 26th May 
Diamond Jubilee Gala Dinner at  
the Glasgow Art Club.

Tuesday 28th June, 4.15pm 
Guided walk around Dowanhill in 
Glasgow’s West End followed by 
a buffet tea, talk about architect 
William Leiper and organ recital at 
Cottiers Theatre (£15).

Saturday 23rd July 
A coach tour of three Ayrshire 
Castles: Dundonald (£3.50 for 
non-HES members), Hunterston 
and Portencross (£36 for full day 
including morning coffee/tea).

Friday, 23rd September - Monday, 
26th September 
Study tour of Northumberland.

To book any of these events see  
the enclosed flyers or visit  
www.ahss.org.uk for more 
information.

TAYSIDE
Study days are planned to St Andrews, 
Angus and Perthshire - contact the 
national office or visit the website  
for details.

Events Programme 2016

At A Glance...

APRIL
23 D&G AGM in Castle Douglas

23 ST AGM in Clydebank

MAY
14 NE AGM in Banchory

17 F&B AGM in Edinburgh

26 F&B Union Canal tour

26 ST Diamond Jubilee Dinner  
in Glasgow

JUNE
02 D&G Authentic Restoration talk

02 F&B Summer Party in Edinburgh

11 NE 9 Shore Street & Pitsligo 
Castle trip

14 F&B Edinburgh Bridges tour

16 D&G Architecture of Harry 
Redfern and WW1 tour

28 ST Dowanhill walk and dinner at 
Cottiers Theatre

JULY
23 NE Modern architecture of 

Deeside tour

23 ST Ayrshire Castles tour

30 F&B Fettes College Grounds 
tour

AUGUST
06 NE Douneside House visit & 

MacRobert Trust talk

SEPTEMBER
07 NE Union Street lecture

23 ST Study tour of 
Northumberland (23-26 Sept)

OCTOBER
02 F&B Buildings of Peter 

Womersley tour

15 D&G Tongland talk

29 NE New town Chapelton of 
Elsick tour

NOVEMBER
24 NE Archaeology talk and lunch 

at Advocates Library Aberdeen
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